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For  Reference 


Not  to  be  taken  from  this  room 


I  275384 


Every  person  who  maliciously 
cuts,  defaces,  breaks  or  injures 
any  book,  map,  chart,  picture, 
engraving,  statue,  coin,  model, 
apparatus,  or  other  work  of  lit- 
erature, art,  mechanics  or  ob- 
ject of  curiosity,  deposited  in 
any  public  library,  gallery, 
museum  or  collection  is  guilty 
of  a  misdemeanor. 

Penal  Code  of  California, 
1915,  Section  623. 


Prides    London  LTJ 


179/180  SLOANE  STREET,  S.W.I 

Telephone:  01-235  3080 


A  Regency  sofa  table  of  kingwood  with  ebonised  mouldings 
and  the  original  brass  mounts,  having  two  drawers  and  two  dummy 
drawers  to  the  reverse,  3  ft.  6  ins.  wide  x  2  ft.  5  ins.  deep 


A  Regency  canterbury  of  faded  mahogany 
on  long  turned  and  tapering  legs, 
1  ff.  7  ins.  wide  x  1  ft.  1  in.  deep 


A  splendid  Tiffany  Vase 
with  a  silver  gilt  base 
designed  by  Faberge. 


the  ovoid  body  in 
favrile  glass  with  a  peacock 
feather  decoration  in  high  gold, 
mauve  and  green  lustre,  the  'eyes' 
in  inlaid  green  glass  with  darker 
centres,  the  base  signed  in  full, 
Louis  C.  Tiffany  and  numbered 
07233.  The  silver-gilt  Faberge 
mount  in  the  form  of  three 
peacocks,  bearing  the  marks  of 
the  workmaster  Johan  Viktor 
Aarne,  7§  inches  (19.7  cm) 
overall. 


The  prefix  V  to  the  numbering 
indicates  a  special  order.  Given  by 
L.  C.  Tiffany  at  the  wedding 
from  the  White  House  of  the 
present  owner's  grandmother, 
Miss  Julia  Grant,  to  Prince 
Michael  Cantacuzene.  The  vase 

ras  taken  with  other  Tiffany 
ces  to  their  home  in  Russia, 

.iere  Faberge  was  commissioned 
to  design  the  mount. 
Another  peacock  vase,  in  the 

'  :tropolitan  Museum  of  Art,  is 
strated  in  Amaya,  p.  22. 


(Actual  size) 


EDWARD  MORRIS 


ALEX  A.  CUMMING  10 


WILHELM  MRAZEK  l6 
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The  Beausirc  Collection  of  English  watercolours 
Cookworthy's  Plymouth  and  Bristol  porcelain 
'To  every  era  its  art' 

The  Vienna  Secession:  dialogue  with  England 
The  Connoisseur  Prize 
Two  lost  portraits  by  Titian  rediscovered 
A  German  baroque  pedestal  secretaire  writing  table 
Ivories  in  the  Francis  E.  Fowler  Jr.  Museum  in  Los  Angeles 
Some  inscribed  American  silver  in  the  Hammerslough  Collection: 
Part  2 

The  American  way  with  art 
Books  Reviewed 
Books  Received 
The  Connoisseur's  Diary 
Art  Dispatch  from  Europe 
International  Saleroom 
In  the  Galleries 

The  forgotten  world  of  Early  Celtic  Art 
Cover 

Thomas  Whitcombe.  H.M.S.  Nonsuch  off  North  Foreland,  canvas,  36  x  55  inches,  signed  and  dated  1790. 
In  the  possession  of  Oscar  and  Peter  Johnson  Ltd.,  Lowndes  Lodge  Gallery,  2j  Lowndes  Street,  London,  S.W.i. 
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REIDAR  FAUSKE  SOGNNAES  29 


HENRY  P.  MAYNARD 


JOSEPH  T.  BUTLER 


GERALD  SCHURR 


40 
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54 
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Colour  plates 

The  Beausire  watercolours :  Antilebanon  and  Mount  Hermon  by  Edward  Lear ;  The  Thames  from 
Richmond  Terrace  by  James  Mallord  William  Turner. 

Cookworthy's  Plymouth  and  Bristol  porcelain:  Cider  mug;  two  pheasants;  America;  small  teapot. 

The  Francis  E.  Fowler  Ivories:  Okimono  alcove  sculpture;  Eleven  Headed  Kannon;  Tankard; 
Ceremonial  drinking  horn;  Quail  fight  group. 
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RARE  LU  LANG  YAO  APPLE  GREEN  VASE  OF  THE  K'ANG  HSI 


PERIOD.    1662-1722  A  D. 

Height :  1 2{  inches 


RALPH  M.  CHAIT 

Galleries  Inc. 


12  EAST  56th  STREET.  NEW  YORK,  N  Y.  10022,  U.S.A. 
Telephone  Plaza  8-0937  Cables  "Ralima"  New  York. 


MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS'  ASSOCIATION  OF  AMERICA,  INC. 
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Our  contributors  in  this 
issue  include: 

alex  a.  cumming:  Curator,  Plymouth  City 
Museum  and  Art  Gallery. 

henry  p.  maynard:  Curator  of  Decorative  Arts, 
Wadsworth  Atheneum,  Hartford,  Connecticut. 

edward  morris  i  Keeper  of  Foreign  Art,  Walker 
Art  Gallery,  Liverpool. 

wilhelm  mrazek:  Director,  Austrian  Museum  of 
Applied  Art,  Vienna. 

reidar  f.  sognnaes:  Professor  of  Anatomy  and 
Oral  Biology,  "University  of  California,  Los 
Angeles;  Fellow  of  American  Academy  of  Arts 

and  Sciences. 


The  February  issue  will  contain: 

State  room  portraits  in  the  York  Mansion  House  by  John 
Ingamells.  The  sitters  comprise  three  Kings,  one  Prime 
Minister  and  four  Lord  Mayors. 

Masterpieces  of  Bridgestone  Museum  by  Yasuo  Kamon.  The 
first  art  gallery  in  central  Tokyo  has  a  notable  collection  of 
works  by  French  Impressionist  painters. 

Time  measurement  instruments.  The  John  Gershom  Parkington 
Memorial  Collection  ranges  from  the  first  half  of  the  sixteenth 
to  the  middle  of  the  nineteenth  century. 

Portrait-gallery  in  silk  by  Geoffrey  A.  Godden.  Silk-woven 
portraits  produced  in  Coventry  by  Thomas  Stevens  and  his 
competitor  William  Henry  Grant  in  fact  originated  in  France. 

The  Hemphill  Collection  by  Felice  Davis.  One  of  the  finest 
collections  of  American  folk  art  is  housed  in  a  small  New 
York  City  Apartment. 

Edward  Colonna's  ' Essay  on  Broom-Corn'  by  Martin  Eidel- 
berg.  A  forgotten  book  of  Art  Nouveau,  a  major  surprise  be- 
cause of  its  early  date  of  1887. 


The  Connoisseur, 


RICHARD  GREEN 

(Fine  Paintings) 


Basino  de  San  Marco 
by 

WILLIAM  JAMES 

Canvas  30"  x  50" 


36  DOVER  STREET,  LONDON,  41X  4JQ     TELEPHONE  01-493  7997 


Baie  des  Canoubiers 

signed  lower  right 


P.  SIGNAC 

NEO-IMPRESSIONISM 

PAINTINGS  AND  DRAWINGS 
EXHIBITION 

JANUARY  18  through  JANUARY  30, 1971 


HflmmER  GALLERIES  Inc. 


5 1  East  57th  Street 


New  York,  N.Y.  1 0022 


Telephone: 
758-0410 


Cable  address: 
Hammergall,  N.Y. 
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Zfovre  &7C/&A  and  6»iMnenta£  cMter,  cMinlaiu*v6. 


A  very  fine  early 
Geo  II  Scottish  Tankard 
>y  Chas.  Dickinson,  Edinburgh 
1729.  Height  7!  inches. 


An  example  from  our 
collection  of  Georgian  Silver 


(A) 


ect> 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Te/rnrapliic  Address  "Enclose  London  W  l" 


CHARLES  WOOLLETT  &  SON 


(Member  of  The  B.A.D.A.  Ltd.) 


59/61  WIGMORE 

Established  1889 


4    ■■  ™ 


STREET, 


LONDON  WIH 

Phone  01-935  8664 


Superb  Large  Battersea 
Landscape  Plaque  after  a  famous 
painting  by  Claude  Lorraine 
(Illustrated  by  S.  Hughes  in 
English  Painted  Enamels).  From 
the  famous  Collection  of  the  late 
The  Honourable  Mrs.  Nellie 
Ionides.  In  original  chased  gilt 
metal  frame.  8  ins.  x  6  ins.  (A 
colour  picture  can  be  supplied 
on  request.) 

9LF 


HERNER  WENGRAF 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y  5FB 
Telephone:  01-629  0223 
Telegrams:  Oldgall  London  W1 
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JJbKJbMY  JL1JU. 

2SS  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  FLAxm/il  0644  Cables:  jeremique,  london,  s.w.3 

FLAxman  3127 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  last  quarter  of  the  18th  century:  A  magnificent  and  highly  important  late  Sheraton  period  writing  table  of  important 
proportions  executed  in  selected  faded  mahogany  having  two  drawers  on  each  side,  all  retaining  the  original  gilded  handles,  the  table 
supported  on  elegant  turned  and  reeded  legs  terminating  in  the  original  brass  castors. 

Dimensions:  Maximum  Height:  2  ft.  5  in. 

Maximum  Width :  3  ft.  o  in. 
Maximum  Depth:  3  ft.  11  in. 

Price:  £1,550  sterling. 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 


Ginsburg  {§f  Levy 

ANTIQUARIANS  SINCE  1901 

815  Madison  Avenue,  New  York,  N.Y.  10021 
Telephone  (212)  RH  4-1352 
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Chippendale  mahogany  chest-on-chest  of 

rich  brown  color.  The  upper  part  with  fluted, 
canted  corners.  The  lower  section  fitted  with 
brushing  slide.  Original  handles.  Circa  1780. 
Height  73",  width  42",  depth  22". 

Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

FRANCHISED  DEALERS  FOR  DOUGHTY  AND 
BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 

Open  every  day  9  a.m.-S  p.m.  Closed  Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


0 


BROD  GALLERY 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 

LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  74"  (5  LINES) 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  Wi  YiLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 


One  of  a  pair  of  Chippendale  marquetry  commodes 

in  the  style  of  Pierre  Langlois,  with  shaped  fronts 
and  bombe  sides  mounted  with  ormolu,  the  tops  and 
door  panels  ornamented  with  baskets  of  flowers 
in  various  coloured  woods. 
Height:  2  ft.  9  in. 
Width:  3  ft.  6  in. 
Depth:  1  ft.  H  in. 
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BROD  GALLERY 


i  i 


JAN  VAN  GOYEN 

(Leiden  1596-1656  The  Hague) 


•River  Scene  near  Haarlem" 


Panel:  14 J  x  20|  inches  (37  x  53  cm.) 

Signed  and  dated  1647. 
Dr.  H.  U.  Beck:  Van  Goyen  G  912 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF.  LONDON 


Dealer  in  Antiques  a/ul  Works  offl.rt 
The  Manor  House,  Milton  lilbotime, 

Telephone.  Pewsey  (Wilts)  ))/f^ 
Cables:  GENTLE  PEWSEY  WILTS  ENGLAND 


One  of  a  pair  of  important  Chippendale  carved  wood  and 
gilt  Side  tables  having  breche  per  nice  marble  tops. 
Width  4ft.  yin.,  depth  2 ft.  iin.,  height  2  ft.  y\in. 
Period  circa  17//. 

Member  of  the  British  Antique  Dealers'  Association  Limited 
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A  FRENCH  Aubusson  Tapestry  Rug  (Tapis  de  Table')  of  the  Louis- Phillippe  period,  c.  1845;  the  large  central, 
circular  medallion  has  a  field  of  damask§  blue-green,  with  simulated  gilt-wood  motifs  and  floral  patterns;  the  central 
floral  motif  is  on  an  ivory-coloured  ground;  the  outer,  corner  floral  patterns  are  on  a  crimson  damaske"  ground. 
In  excellent  condition,  measuring  6'  6"  x  6'  8"  (1-98m  x  2-03m). 


Mayorcas  Ltd 

+r  Mcmhfr  nf  the.  RAD  A  I  tH 


38  Jermyn  Street  St.  James's  London  S.W.I 

M^tJr  oTthrBADA  Ltd"  "  W*  Telephone:  01-629  4196 


Thomas  Lumley  Ltd 

Standbrook  House  2-5  Old  Bond  Street  London  W1  Tel :  01  -629  2493 


Antique 
English  & 
Continental 
Silver 


Lift  3rd  Floor 


established  1876 

The  Fine  Art  Society  Ltd 

148  New  Bond  Street  London  Wl 
telephone  01 629  5116 
cables  Finart  London  Wl 


DAVID  ROBERTS,  RA,  HRSA.  9X12  inches 

"Heriot's  Hospital  from  the  Greyfriars  Churchyard", 

Edinburgh — 1831 

British  Art  Specialists  in 
Early  Enghsh  Water-colours 


DRAWINGS  TOWARDS 
SCULPTURE 

Including  works  by  Armitage, 
Brown,  Chadwick,  Dodeigne,  Camille-Jean, 
Giacometti,  Greco,  Kneale,  Meadows, 
Richier,  Wragg  and  Zadkine. 


21st  January  to  27th  February 


the  buckingham  gallery 

9  OLD  BOND  STREET  LONDON  WIX  3TA 
(1ST  FLOOR)    TEL:  01-493  9331 
TELEGRAMS:  TRIART  LONDON  Wl 
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BY  APPOINTMENT 
,        DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone  :  01-636  2121  Telegrams  :  Artisonne  London  WC1 


Two  of  a  fine  set  of  ten  mahogany  Hepplewhite 
Elbow  Chairs,  the  arched  open  backs  having  carved 
splats  with  inlay  to  simulate  reeding.  England,  circa  1780. 


ess  • 

5T0UCJ1 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  c.i. 


An  unusual  Harewood  cross  banded  and 
quartered  wine  table.   George  III,  circa  1770. 
Height  2  ft.  3  ins.  Diameter  2  ft. 


Picture  Lightau^v 


AMERICAN  PAINTINGS 


Nude  with  yellow 
shawl        28"  x  22" 

ROBERT  HENRI 

Sole  Agents  for 
Paintings  of  the 
R.  Henri  Estate 

Main  Galleries: 
22  East  80th  St. 

(near  Metropolitan) 


George  Bellows 
Albert  Bierstadt 
J.  G.  Brown 
W.  M.  Chase 
C.  K.  Chatterton 
Irving  Couse 
J.  F.  Cropsey 
A.  B.  Davies 
Guy  Pene  DuBois 
Louis  Eilshemius 
William  Glackens 
Childe  Hassam 
M.  J.  Heade 
Robert  Henri 
Ernest  Lawson 
Hayley  Lever 
George  Luks 
Reginald  Marsh 
Willard  Metcalf 
Edward  Potthast 
Theodore  Robinson 
Everett  Shinn 
John  Sloan 
Wm.  Aiken  Walker 
Irving  R.  Wiles 
and  many  others 
Branch: 

943  Madison  Ave. 

(near  Whitney) 


Chapellier  Galleries 


Since  1916 


Tel.  212-988-8430 


THE  INTERNATIONAL 
I    PICTURE  LIGHT. 

•Jr  Efficient 
tAt  Unobtrusive. 
•k   Easy  to  install. 
Special  Terms  to  art  dealers 
6  models  from  67s.  Od.  complete  with  lamps 

Send  for  illustrated  leaflet  on  'S  P  L'  Picture  Lighting  to  : —  

LINOLITE  LIMITED.  Sales  and  Export  Departments. 
142  Liverpool  Road,  London,  Nl  ILD. 
Tel:  01-607  0072  (4  lines) 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-383  1375-7 


A  rare  Chippendale  Chimiieypiece  in  the  French  manner,  finely  carved  in 
Statuary  and  Jasper  marbles. 

Length  of  shelf  5  ft.  3  in. 

Total  height  4  ft.  2  in. 

Opening  width  3  ft.  6  in. 

Opening  height  3  ft.  5  in. 
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SIMON  KAYE  ltd 


Date:  1798 


Pair  of  George  HI  3-Light  Candelabra 

Maker:  J.  Schofield  Height:  22  ins.  Span  of  Branches:  i6|  ins. 


ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i  OI_493  ^JSS^k 


□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


One  of  a  pair  of  fine 
Chinese  carved  rhinoceros 
horns  on  wood  bases, 
length  25£",  overall  height  34£", 
width  16£" 

Approvals  to  museums  only 


ORIENTAL 

WORKS  OF  ART 
ANTIQUITIES 

JAPANESE 

WOODCUT 
PRINTS 
HAND  MADE 
PAPERS 

EUROPEAN 

ANTIQUES 
FINE  ART 
PRINTS  &  MAPS 


THE 

HUNDRED 
ANTIQUES 

640-642  CHURCH  ST.    /    TORONTO  5 
TEL:  (416)  924-3627 


CABLES:  POKUTOR 


MOSZROWICZ 


A  FINE  DISPLAY  CABINET 
IN  FADED  MAHOGANY  c.  1800 

74.  HIGHBURY  PARK, 
ISLINGTON,  N.5., 
CANONBURY  5363 

MOSZKOWICZ  APPRECIATES  GOOD  FURNITURE 
AND  PAYS  ACCORDINGLY 
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THE  CONNOISSEUR  AT  BROADWAY 

Weekend  Friday  26th  March-Monday  29th  March,  1971. 


In  the  historic  atmosphere  of  The  Lygon  Arms  at  Broadway,  Worcestershire  (94  miles  from  London),  THE  CONNOISSEUR 
recommences  its  successful  Antiques  discussion  weekends  for  the  forth-coming  year. 

From  tea-time  on  Friday  26th  March  until  after  breakfast  on  Monday  29th  you  can  enjoy  and  benefit  by  the  talks  of  our  experts, 
exchange  art  knowledge  with  people  of  like  interests  and  savour  the  well-known  hospitality  and  relaxation  of  an  hotel  of  renowned 
cuisine  and  superb  comfort  undreamed  of  when  Oliver  Cromwell  stayed  there  in  1651. 

Drive  at  ease  to  an  outstanding  English  hereditary  country  house,  see  its  works  and  its  gardens,  stopping  en  route  for  a  leisurely 
lunch  at  a  specially  chosen  Inn,  and  return  through  the  beautiful  countryside  to  log  fires  and  the  mellowed  charm  of  The  Lygon 
Arms  and  to  Broadway  itself,  acclaimed  as  one  of  the  most  picturesque  villages  in  the  British  Isles.  Write  at  once  for  full  details  to: 

The  Connoisseur  Weekends, 

The  Connoisseur,  Chestergate  House,  Vauxhall  Bridge  Road,  London,  S.W.I 


... 


k  ft 


Canvas  size 
31  x4l" 


'Silesian  Weavers" 
Carl  Hubner 
1797-1831 


Outside  Frame 
38  x  48" 


FREDERICK  THOM  GALLERIES 

194  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  181,  Canada 

Telephone:  921-3522 
Area  Code:  416 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Munich  School — Karl  Bertling,  Herman  Bever.Heinrich  Breling, 
Ludwig  Blume,  G.  H.  Buttner,  Carl  Herpfer,  Carl  Hubner. 

Others: 


Including  works  by: 

F.  Andreotti,  H.  Andrews,  D.  A.  C.  Artz,  E.  C.  Barnes,  Berne 
Bellecour,  C.  E.  Boutibonne,  H.  Brooker,  J.  B.  Burgess,  R.A., 
J.  Rico  Cejudo,  E.  J.  Cobbett,  Van  den  Daele,  A.  H.  Dargelas, 
C.  Detti,  T.  E.  Duverger,  Rudolph  Ernst,  T.  Faed,  R.A.,  A. 
Francois,  Edouard  Frere,  E.  L.  Garrido,  M.  Goodman,  J.  L. 
Hamon,  Wm.  Hemsley,  Victor  Huguet,  J.  J.  Hill,  J.  C.  Hook, 
R.A.,  H.  B.  Jolly,  H.  Kern,  Blair  Leighton,  A.  A.  Lesrel,  Henri 
LeSur,  Joseph  Lies,  J.  Seymour  Lucas,  R.A.,  V.  ft.  Milton,  Franz 
Moormans,  E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q. 
Orchardson,  R.A.,  H.  Pecrus,  F.  Peluso,  Alonzo  Perez,  John 
Pettie,  R.A.,  A.  Pinchart,  A.  Provis,  A.  Toulmouche,  Heywood 
Hardy,  R.  Hillingford,  E.  Forti. 

Also  works  by: 

Choultse,  Cazin,  Clays,  Sidney  Cooper,  C.  F.  Daubigny,  Kar 
Daubigny,  V.  Genison,  J.  C.  Maggs,  Henry  Moore,  R.A.,  J.  B. 
Pyne,  Leon  Richet,  Wm.  Shayer,  A.  Vickers,  Highmore, 
Hudson,  Winterhalter.  Jan-Monchablon,  D.  Wolstenholme. 


CHINESE  JADE  CARVINGS 

Fei-Ts'ui  Jade  figure  of  a  young  woman  wearing  flowing  robes  and  billowing 
scarves,  holding  a  fan  and  bamboo  tube  tied  with  tassels  Greenish-white  Jade 
with  emerald  and  pale  lavender  splashes  and  black  flecking.  Finely  carved 
Rosewood  stand.  Height.  9".  19th  century. 

Double  Pomegranate  carved  in  relief  on  all  surfaces  with  undercutting  of 
some  of  the  foliage.  White  Jade  of  even  tone.  Length.  45".  On  carved  Rosewood 
stand.  18th  century. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phi!a.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


RESTORATION 

OF  FINE  FURNITURE 


MARQUETRY  AND 
"BUHL"  WORK 

Copy  Chair  making 

Carving,  Polishing 

Table  Lining,  Upholstery 

Private  Enquiries  welcome 
Collection  and  Delivery 


CLIFFORD  J.  TRACY 

UNIT  'F,  41  SPEARS  ROAD 
LONDON  N.19 

TELEPHONE  01-263  0781 
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11  FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


A  Superb  17th  Century  Oak  Dresser  of  Exceptional  Design  and 

Quality,  the  drawer  fronts  deeply  moulded  with  geometric 
panels  divided  by  applied  strapwork,  the  legs  with  fine  twist  turning 
on  faceted  blocks  with  the  original  toes  of  inverted  cup  form. 
English  Circa  1670.  6  feet  9  inches  wide,  21  inches  deep,  31  inches  high. 

In  addition  to  our  stock  of  fine  furniture  of  the  18th  century, 
we  have  a  small  selection  of  items  of  the  17th  century,  chosen  with  the 
discriminating  collector  in  mind. 

REDBURN  (ANTIQUES)  •  49  BROOK  STREET,  LONDON,  W.i.  -  TEL  —  629  5460 

CABLES  REDTIQUE,  LONDON,  W.I. 

Situated  immediately  adjacent  to  Claridges 
{accessible  from  the  ballroom  corridor  of  the  hotel) 
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GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 


Chippendale  mahogany  concave  washstand, 
circa  1770.  23l/>"  wide,  17l/2"  deep,  31"  high 
(closed),  47"  wide  (open).  SI, 400.00 


English  portrait,  circa  1780.  29"  wide,  33%"  high. 
S495.00 


^rrrn  A  C^T7T  taws 

1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


A  fine  early  19th  Century  8  light  crystal  chandelier  c.  i8or. 
Height  48  inches 
Diameter  26  inches 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telephone:  Mayfair  2608/9/0,  2066  Telegrams.  Gregco,  Wesdo  London 
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You  can't  sit  in  this  chair 


Because  it  was  bought  for  $2,400 
at  a  recent  Parke-Bernet  auction 

No  matter  what  you  collect  we  write  about  it. 
Auction  publishes  articles  by  specialists  who  report 
current  trends  in  the  world  of  art  and  antiques. 
Experts  speculate  on  which  art  movement  will  be 
next  to  reach  the  $1,000,000  class.  What  United 
States  Senators  are  collecting  (besides  brickbats 
and  votes) .  Everything  you  should  know  about 
art  and  taxes  and  the  new  breed  of  young  collectors. 
It  even  tries  to  show  you  what  areas  of  collecting 
are  currently  undervalued.  In  short,  it  is  a  lively 
symposium  of  the  best  and  most  important 
writing  in  the  field  of  art.  Auction  will  make  you 
feel  each  vital  issue  must  not  be  missed. 


and  that's  not  all 


International  in  character,  Auction  magazine 
reports  prices  from  Sydney  to  Geneva,  Munich  to 
Milan,  Tokyo  to  London. 
Published  September  through  June,  Auction  is 
the  only  magazine  to  report  recent  prices  from  sales 
at  auction  houses  that  are  world  renowned . . . 
Parke-Bernet . . .  Christie's . . .  Sotheby's . . . 
Weinmuller.  Use  this  coupon.  Subscribe  today. 


The  magazine  for  collectors 

Auction,  140  Cedar  Street,  New  York,  N.Y.  10006  : 
Please  enter  my  subscription  to  A  uction.  • 

FTaMe"   i 

ADDRESS 


AJCTION 


CITY/  STATE/ZIP 

□  1  Year-$  12.00  □  Check  enclosed 

□  3  years-$24.00  I  □  Bill  me 


Rowlands  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 

Telephone:  (215)  794-7611 

A -fine  selection  of 
Snuff  Bottles  and  Netsuke 


Famille  rose  ewer,  made  for  the  Persian  market,  first  half 
of  the  1 8th  Century. 


Two  pottery  fish,  7th  Century  Chinese. 


A  Stride  to  Museum  and  Galiery  Acquisitions  in  Britain 

ON  VIEW 


1976/71  Edition.  Price  Twelve  Wigs  mi  Sixpence 
NOW  ON  SALE 

ON  VIEW  VOL.  5  introduced  by  Sir  John  Wolfenden,  Director  of  the 
British  Museum,  from  bookshops  and  your  nearest  museum  or 

from  PLAISTOW  PUBLICATIONS,  3  New  Plaistow  Road, 
Stratford,  London,  E.15 

Add  1s.  6d  for  post  and  packing  «|  2s  6d . 

U.S.  price  $2.50. 


The  Connoisseur,  January,  1971 


NEWHOUSE 

/  GALLERIES,  Inc. 

Established  1878 


John  F*  Herring,  Senior 

179^-186^ 

Size:  14  by  18  inches 

19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 
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562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 

Handsome  English  sideboard,  mahogany 
and  satinwood,  all  original,  excellent  condition, 
circa  1 820.  66"  wide,  23"  deep, 
37^"  high.  $2,750.00 

Chinese  Export  Mandarin  bowl,  multi 
colour,  5y"  high,  13"  diameter  -  18th  century. 
$1,200.00 

Pair  Delft  covered  vases,  blue  and  white 

1 8^"  tall,  some  imperfections,  early  19th  century. 

$350.00  pair. 

By  Appointment  sign,  iron  in  full  colour,  32"  wide, 
29"  high,  4£"  deep.  $950.00 

LARGE  SHIPMENT  FROM  ENGLAND 
DUE  FEBRUARY. 


Philip  &  Bernard  DOMBEY 


A  fine  Louis  XIV  Boulle 
striking  pedestal  clock, 
the  dial  inscribed 
CHARLES  VOISIN  A 
PARIS,  88  in.  high. 
(Circa  1720). 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
^10.0.0  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


OLD  MASTERS 

FINE  PAINTINGS 
&  DRAWINGS 
FOR  MUSEUMS 
&  COLLECTORS 

H.  SHICKMAN 

GALLERY 
Q2Q  PARK  AVE 

NEW  YORK 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED.  LONDON 


GAR  RAR  D 


GARRARD  AND  CO  LTD  -112  REGENT  STREET  •  LONDON  W1A  2JJ  •  TEL:  01-734  7020 
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ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 


Members  of  the 
B.A.D.A.  LTD. 


An  elbow  and  single 
chair  from  a  set  of  six 
and  two  late  Sheraton 
period  mahogany  dining 
chairs,  upholstered  in 
cinnamon  brown 
material. 

Height  back  elbow 


wid  threat  22  §", 


depth  19^". 
Height  back  single  2'  11^", 
width  seat  22f ", 
depth  19I". 


Temporary  Address  14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 


D.MJyE 


MANHEIM 


Mtmbtr  of  The  British  Antique  Dialers'  Association  Ltd 

Proprietor:  Peter  Manheim 
Open  by  Appointment  Only 

RALPH  WOOD  POTTERY 
CIRCA  1775 

Fine  group  of  Charlotte  mourning 

at  the  tomb  of  Werther. 

Pale-blue  and  green  robe,  blue  and 

green  urn,  and  marbled  brown 

pedestal  and  plinth,  of  high. 

Note:  Goethe's  novel  "Werther"  1774. 

WORCESTER  PORCELAIN 
CIRCA  1770 

Exceptionally  large  vase,  decorated 
in  underglaze  blue. 
Blue  crescent  marked,  uf  high. 

69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W.I. 

Telephone:  01-723  6595 


Cable  Address: 
Vivantique  London  W.1. 


Inland  Telegrams: 
Vivantique  London  W.1. 
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« 


'Girls  bird  nesting'  by  E.  A.  HORNEL,  1918 

Signed  and  dated 


Canvas:  24x20  inches  (61  X51  centimetres) 
Framed:  31  X27  inches  (79x69  centimetres) 

M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

Our  101st  year 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 
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First  Exhibition  in  our  New  Gallery 


What  is  American 
in  American  Art? 

A  survey  of  American  Painting  from 
its  beginnings  through  the  WPA 

For  the  Benefit  of  the 
Museum  of  American  Folk  Art 
February  9-March  6,  lSftl 


M.  KNOEDLER  &C0 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 

21  East  70th  Street,  New  York  628-0400 

PARIS,  8  ibis  Faubourg  St.  Honor*  .  LONDON,  34  St.  James's  Street 


DEDDV  IIII I   r  A  1 1  ril IFC    743  FIFTH  AVE-  New  York'  N-Y- 10022 

I)  I  J  1  ll  I  -HILL      If  VLLlJllLwl         PLaza  3-8130  Cables:  Bern  lull  New  York 


Brilliantly  colorful,  rare 
Ernest  Lawson  painting  of  The 
Pond  and  Gapstow  Bridge 
in  Central  Park,  New  York, 
Summertime  19 14. 

Oils  on  canvas  21"  x  24I". 
Signed  and  dated 
"E.  LAWSON  1914". 


"Ernest  Lawson — 
American  Impressionist" 

Preface  by  Ira  Glackens 
Six  color  plates — 150  illustrations 
Limited  edition  of  600  copies  at  $30. 

Brochure  available. 


"Chinnery  and  China  Coast 
Paintings" 

A  companion  volume  with  all  new 
material  to 
"George  Chinnery — Artist  of 
the  China  Coast"  (out  of  print) 
Limited  edition  $30. 

Orders  accepted  for  delivery  when 
published. 
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ALEXANDER. 
&  BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  LOUIS  XV  "LIT  DE  REPOS"  (DAY  BED) 

of  the  kind  termed  - 
"DUCHESS  EN  BATEAU" 

The  frame  is  of  beechwood,  richly  carved  and  polished. 

Paris  Circa  1750 

Measurements:  width  -  42"  107  cms 
length  -  85"  216  cms 
height  -  30"    74  cms 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


If  prevailing  economic  conditions  have  measurably  reduced  their  significance,  and  their  contents,  the 
distinctive  pattern  of  English  country  houses  and  the  social  and  domestic  life  which  was  conducted  in 
them  is  without  equal  in  the  world.  Langleys,  at  Great  Waltham  in  the  county  of  Essex,  the  home  of 
Mr.  J.  J.  Tufnell,  is  one  of  those  houses.  Although  of  comparatively  modest  status  in  spite  of  its 
imposing  proportions,  Langleys  is  one  of  the  best  maintained  houses,  both  externally  and  internally, 
in  England.  The  arrangement  of  its  art  collections  show  that  their  owner  is  possessed  of  taste  and 
connoisseurship  of  a  high  order  and  the  grand  manner  evident  in  the  proportions  of  the  Saloon,  in 
which  is  displayed  rare  examples  of  English  and  Continental  porcelain,  has  a  distinct  Vanbrugh 
touch.  As  with  similar  documents  relating  to  the  past  history  of  English  country  houses,  the  early 
records  of  Langleys  are  on  loan  to  the  County  Record  Office,  although  letters  pertaining  to  members  of 
the  Tufnell  family  who  made  the  Grand  Tour  still  remain  in  the  house.  It  can  be  seen  in  precise  detail, 
for  example,  that  Samuel  Tufnell,  who  originally  acquired  the  house  and  estate  in  1706,  paid  fifteen 
shillings  to  Thomas  Hawlcy  'for  gilding  a  pair  of  pistols.'  Another  curiously  worded  receipt  in  the 
Langleys  muniments  reads:  'Novem  yc  20  1708  Reed  of  Mr  Tufnell  ye  sum  of  two  pounds  fifteen 
shillings  for  a  Portabill  Barrobeter  &  furmohomete  by  me  Dan:  Dclander.'  Among  other  surviving 
papers  arc  those  relating  to  a  number  of  elegant  pieces  of  satinwood  furniture.  These  were  provided 
for  Langleys  in  1798  by  Charles  Elliott,  the  royal  cabinetmaker  who  in  1804  supplied  for  His  Majesty's 
parlour  at  Kew  Palace  'six  best  mahogany  Grecian  shape  Parlor  chairs,  inlaid  with  ebony,  stuffed  and 
covered  with  red  leather.'  Elliott  is  known  to  have  charged  William  Tufnell  ^11. lis.  for  a  pair  of 
commodes  'neatly  crossbanded  with  shelves  inside  and  green  silk  curtains.'  The  example  here  illustrated 
is  one  pf  them.  Other  Elliott  pieces  at  Langleys  include  a  satinwood  wardrobe  with  inset  oval 
amboynawood  plaques  in  the  centre  of  the  doors,  Pembroke  tables,  satinwood  and  mahogany  bedside 
commodes  and  a  set  of  ten  satinwood  chairs.  The  latter  were  made  to  the  individual  order  of  William 
Tufnell. 


A  booklet  price  10s.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606   Cables:  Artengel,  London,  S.W.i. 


illustrated  catalogue 


A  SUPERB  COLLECTION  OF 
XVIII  CENTURY  PORTUGUESE 
PALACE  FURNITURE 


The  Dona  Maria  I  vitrine,  circa  1 775,  is  painted  in 
tones  of  green  and  trimmed  with  gold  leaf. 

The  Donjoao  V  carved  walnut  table  has  two  drawers, 
circa  1750. 

The  Bishop's  chair  behind  the  table  is  61  inches  high. 
It  has  a  carved  walnut  frame  with  cabriole 
legs,  ball  and  claw  foot  and  crossed  stretchers.  The  seat 
and  back  are  carved  leather.  Period  of  Don  Joao  V. 

Chair  at  far  left  is  of  carved  jacaranda  wood  with 
carved  leather  seat  and  back,  circa  1 710.  One  of  four. 

XVII  century  carved  column,  75  inches  high. 
Decorated  with  gold  leaf,  circa  1650-60. 

Royal  Aubusson  Tapestry  designed  by  Claude  Audran, 
circa  1 772.  One  of  a  pair. 

Portrait  of  Prince,  Spanish  school  of  painting, 
late  XVII  century. 


ALCOFORADO  INTERNA  TIONAL 
GALLERIES 
415  East  53rd  Street^  New  York, 
New  York  10022.  Tel:  212/758-4618 

Portuguese  antique  furniture, 
ceramics  and  objets  d'art 
from  the  XV  through  XVIII  Centuries. 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  Swiss  faceted  silver  coffee  jua 
GENEVA  c.  172  c 
by  Etienne  Terroux 
7  in.  high  13A  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1^97 


HEMIC  CAR© 


Early  K'ang  Hsi  screen  (1662-1722) 
41  East  57th  Street,  New  York,  N.  Y.  10022  •  (212)  PL  3-2166 
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THE  CONNOISSEUR  IN  THE  U.S.S.R 

Georgia,  Armenia  and  Central  Asia 

THREE  CULTURAL  TOURS  TO  LENINGRAD,  TBILISI,  EREVAN 
SAMARKAND,  BOKHARA  and  MOSCOW  departing  LONDON 

21  MAY,  4  JUNE,  3  SEPTEMBER  1971 


In  association  with  RANKIN  KUHN 

r  1 

!      To  THE  CONNOISSEUR  I 
CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  S.W.I 

■       I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Russia.  Please  send  me  details  of  Tours  leaving 

I       London.  i 

|  21  MAY  □  4  JUNE  □  3  SEPT  □  PLEASE  TICK 

I       I  note  that  each  tour  is  restricted  to  24  participants.  Links  to  London  can  be  made  by  arrangement. 
'       I  can/cannot  consider  a  second  choice. 
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Startled  Pegasus 


22"  high 


Exhibition 


\  aun  i 


ck  L 


Sculpture  in  Gold,  Silver  &  Bronze 
January  1 9th  -  January  25th 

Palm  Beach  Galleries 

336  Worth  Avenue 
Palm  Beach,  Florida,  33480 


Tel :  655-0727 
655-0545 


George  E.  Vigouroux  Jr. 
Director 


WILLIAM  WALTER  ANTIQUES 


George  II  Antique  Silver  Coffee  Pot.  Date  1754.  Made  by  Fuller  White  of  London. 
George  III  Antique  Silver  Bowl.  Diameter  6J".  Date  1775. 
Made  by  John  Swift  of  London. 

George  III  Antique  Silver  Pierced  Border  Salver.  Diameter  13£".  Date  1769. 
Made  by  John  Carter  of  London. 

Pair  of  George  II  Antique  Silver  Sauce  Boats.  Date  1749. 
Made  by  Henry  Morris  of  London. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


A  SELECTION  FROM 
OUR  FINE 
RANGE  OF 
GEORGIAN  SILVER 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 
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WINTER  . 

antiques 

1SH0W 


J 


OUTSTANDING  ANNUAL  EXHIBITION  AND  SALE  OF  ANTIQUES 
JANUARY  22nd  THROUGH  JANUARY  31st,  1971 
HOURS:  Weekdays  1-10  p.m.,  Sundays  1-6  p.m. 


v. 


EXHIBITORS 


James  Abbe,  Jr. 
Alberts-Langdon,  Inc. 
Mary  and  Sara  Andrews 
William  M.  Baxter 
John  Bihler  &  Henry  Coger 
Blauvelt  Antique  Shop 
Mr.  &  Mrs.  Jerome  Blum 
Alfred  Bullard,  Inc. 
Ralph  M.  Chait  Galleries,  Inc. 
Lillian  Blankley  Cogan 
Philip  Colleck  of  London  Ltd. 
James  and  Audrey  Conniff 
Dana  Galleries 
Dildarian,  Inc. 
Tom  Durkin 
du  Verrier 

Malcolm  Franklin,  Inc. 

Good  &  Hutchinson  &  Associates 

Elinor  Gordon 

John  Gordon 

Mrs.  Greer 

Hastings  House  Antiques 
Hayestock  House 

Hobart  House  (Malcolm  Stearns,  Jr.) 
Incurable  Collector,  Inc. 
Valdemar  F.  Jacobsen 
Kennedy  Galleries,  Inc. 


Kent-Costikyan 
Gerald  Kornblau 
Celeste  and  Edward  Koster 
H.  J.  Kratzer,  Inc. 
Herbert  Lanning 
L'Antiquaire  Inc. 
Linlo  House  Inc. 
Litchfield's  Fine  Arts 
Nathan  Liverant  and  Son 
Ellen  Fales  Lomasney 
Louis  Lyons 
Helen  McGehee 
Mallett  of  London 
Elinor  Merrell 
Mill  Run  Antiques 
Richard  L.  Mills 
Fred  B.  Nadler 

The  National  Antique  and  Art 
Dealers  Association  of  America,  Inc. 
A  La  Vielle  Russie,  Inc. 
Nancy  McClelland,  Inc. 
Needham's  Antiques,  Inc. 
Newhouse  Galleries,  Inc. 
Charles  C.  Patterson 
James  Robinson,  Inc. 
S.  J.  Shrubsole  Corp. 


Garrick  C.  Stephenson 
J.  Rochelle  Thomas,  Inc. 
ViEux  Paris,  Ltd. 
J.  J.  Wolff  (Antiques)  Ltd. 

Nimmo  and  Hart 

The  Old  Print  Shop,  Inc. 

(Kenneth  M.  Newman) 
Jack  Partridge 
Maze  Pottinger  Antiques 
Howard  and  Priscilla  Richmond 
Rowland's  Antiques 
Herbert  Schiffer  Antiques,  Inc. 
Matthew  and  Elisabeth  Sharpe 
Patricia  Silleck 
Spencer  and  Judd,  Inc. 
Stair  and  Co.,  Inc. 

Stair  and  Company  at  Williamsburg  Ltd. 

J.  J.  Thompson 

Tillou  Gallery 

John  C.  R.  Tompkins 

Timothy  Trace 

222  Imports 

The  Virginians 

Gertrude  Weber 

Thomas  D.  and  Constance  R.  Williams 
Jane  Wilson 


seventh  regiment  armory 


PARK  AVENUE  AT  67TH  STREET,  NEW  YORK  CITY 
Preview  January  21st,  tickets  $25  each  Admission  $3.00  Catalogue  available,  $2.50  ppd. 

BENEFIT:  EAST  SIDE  HOUSE  SETTLEMENT,  337  Alexander  Avenue,  Bronx,  New  York  10454 


SPECIAL  EXHIBITION 

National  Trust  for  Historic  Preservation 


East  Side  House  Winter  Antiques  Show 


A  Rarity  in  Pewter 


Pewter  Flagon  made  by 
S.  Maxwell  -  Glasgow  -  1780- 1 790 
for  American  Trade 


Rare  Mark  -  Wishing 
The  United  States  of 
America  to  Flourish 


NATHAN  LIVERANT  &  SON 


COLCHESTER,  CONN. 
Phone  203-537-2709 
Booth  No.  225 


STOP  RADIATOR 


HEAT  I 


The  economic  way  to  protect 
your  valuable  furniture! 

The  Danish-manufactured  Airpel-Vandi  Humidifier  is  scien- 
tifically designed  to  combat  the  dryness  caused  by  central 
heating.  Dry  heat  characteristics  are  shrinkage  to  woodwork 
and  furniture,  respiratory  discomfort  and  the  failure  of  indoor 
plants. The  Humidifier  is  attractively  styled  in  white,  heat-proof 
HD-Polyethylene  and  can  be  simply  attached  to  any  radiator 
with  the  plastic-covered  hooks  supplied.  Measuring  10|  in.  by 
7?  in.  by  1 1  in.,  the  Humidifier  evaporates  nearly  2  pints  of 
water  in  24  hours.  Refilling  with  water  each  day  is  the  only 
maintenance  required. 

Available  from  ironmongers  and  stores  for  only  16/9 
or  send  P.O.  or  cheque  including  1/9  postage,  direct  to 

AIRPEL  LTD 

(Dept.  3)  Chalfont  St.  Peter,  Gerrards  Cross,  Bucks. 


JOSEPHINE   HOWELL  INC. 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 
41  EAST  57th  STREET     NEW  YORK,  N.Y.  10022 
PLAZA  3-5515 
FRENCH  ANTIQUES 


Transitional  Louis  XV-XVI 
Kingwood  Table 

21"  x  16"  x  28"  high 
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STAIR 


&  COMPANY 


Dne  of  an  Important 
MIR  of  Finely  Carped 
Chippendale  Gilt  Mirrors. 
Circa  1760. 


(VERALL  size:  33  mm.  wide 
62  ins.  high 


To  be  seen  in  New  York.) 


EXHIBITING  AT  THE  EAST  SIDE  HOUSE  ANTIQUES  SHOW,  New  York  City 

Booth  No.  109 


59  East  57th  Street  120  &  125  Mount  Street,  400  Duke  of  Gloucester  Street, 

New  York,  N.Y.  10022  London,  W.1.  Williamsburg,  Va.  23185 

Telephone :  21 2-355-7620  Telephone  :  01  -499  1 785/5270  Telephone :  703-229-6960 


In  U.S.A.:  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America,  Inc. 


In  London:  Member  of  the  British  Antique  Dealers'  Association.  Ltd. 


The  World's  Largest  Permanent  Antiques  Marketplace 


Fine  Porcelain  and  Faience,  Silver,  Glass,  Furniture, 
Jewelry,  Prints,  Drawings,  Paintings,  Sculpture, 
Metalwork,  Fine  Chinese  and  Japanese  Art, 
Toys,  Dolls,  Theatre  Memorabilia,  Coins,  Art  Nouveau, 
Art  Deco,  Russian  Art,  Americana,  Clocks, 
Antiquities  and  Nostalgic  Memorabilia 


antiques 

center  °i 
amenca 


415  E.  53rd  St.  •  410  E.  54th  St. 
New  York,  N.Y.  10022 


110  Separate  Antiques  Shops 
Tues.  thru  Sat.  10:30-5:30;  Thurs.  til  9  •  No  Admission  Charge  •  486-0941 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


S44ts 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 

WILTON,  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


GERALD  M.  NORMAN  GALLERY 

18  th  &  19  th  Century 
English  and  French 
Watercolours  and 

Drawings  Weekdays  10  a.m. -5. 30  p.m. 


Francis  Dan  by  A.R.A., 
"Heron  by  a  Lake". 
Watercolour,  9}  in.  x  12\  in. 


We  would  be  interested  in 
purchasing  collections  of 
fine  examples  by  well-known 
artists. 


8  tyub  Street,  St.  James's,  fonJon  S.W.1. 
CI-S39  7595 
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London  &-  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET,  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GR0SVEN0R  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT,  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET, 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 

BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET, 
LONDON,  W.1 
01  -493  9331 
Permanent  exhibition  of 
works  by  Garbell.  Engleman, 
Lesieur,  Dodaigne,  Pelayo. 
Garbell  exhibition  until 
Jan.  76th 


CIRCLE  GALLERY 

9  -  13  GROSVENOR 
STREET,  W.1 
01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2ACOPTHALL  COURT, 
THROGMORTON  STREET, 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  1  9th 
Century  Seascapes  etc 

CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30, 
Sats.  10  -  12.30  during 
Exhibitions 

B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE, 
34  CATHEDRAL  PLACE, 
E.C.4 

01-2481184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 

CRANE  ARTS 

321  KING'S  ROAD,  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE, 
ST.  JAMES'S,  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1 900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET, 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques, 
Manuscripts,  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1  8th  -  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 


43 


London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1 9th  Centuries 


FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON.  S.W.1  9 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

THEHALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1 9th-20th  Century  Paintings 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET. 
ST.  JAMES'S.  S.W.1 
01-930  6821 

Italian  Painting  of  the  17th 
and  18th  Centuries.  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  1 9th  and 
20th  Century  Paintings 

KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

1  30  EBURY  STREET,  S.W.1 
01-730  7055 
1  9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01-629  2250 
1  9th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W1. 

Paintings,  Drawings, 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 

THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils. 


MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 


MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 


MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 


MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST.,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 


MAYFAIR  GALLERY 

100  NEW  BOND  STREET, 
W.1 

01-629  5454 

Fine  Graphics  from  1 6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1 9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00  -  6.00.  Thursdays 
10.00  -  9.00 
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London  &  Provincial  Art  Dealers 


THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1 8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01-839  4274 

Fine  19th  and  20th  Century 
Paintings  at  Realistic  Prices 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 

DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 

THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 

PINACOTHECALTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 

P.  POLAK 

21  KING  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9245 

English  and  Continental 

Paintings  of  the  19th 

Century  and  Early  English 

Watercolours 

RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 

ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD, 
OFF  BROOK  STREET,  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1  900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN, KENT 
Tenterden  3749 
18th  and  1  9th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday 
inclusive  9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01  -499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH* 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


NEED)  iEUEATE  HMUIG? 


CALL  THE  EXPORT/ IMPORT  EXPERTS 

Ship  your  most  valuable  treasures  anywhere  in  the  world  and  be 
confident  they  will  arrive  safe,  on  schedule,  fully  cleared  and 
protected.  Our  full  range  of  experience  and  capabilities  include: 

■  CUSTOMHOUSE  BROKERS 

■  OCEAN  FREIGHT  FORWARDERS 

■  INTERNATIONAL  AIR  FREIGHT  FORWARDERS 

>  AIRLINE  CARGO  AGENTS 

>  INSURANCE  AGENTS 

■  DOCUMENTATION,  LICENSING,  BANKING 

>  FINE  ART  PACKING  AND  CRATING 

■  OVERSEAS  FACILITIES  AND  SERVICE 


INTERNATIONAL  CUSTOMS  SERVICE,  INC. 

NEW  YORK  ■  CHICAGO  ■  LOS  ANGELES  ■  SAN  FRANCISCO 
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A  fine,  Queen  Anne,  burr  walnut  and  feather  banded 
three  stage  bureau  bookcase,  the  upper  stage  with  double  dome 
and  moulded  cornice,  returning  at  the  sides;  the  arched  doors 
containing  the  original  bevelled  plates.  English,  circa  1710. 
Height:  6ft.  1 1  ins;  Width :  3ft  4iins;  Depth:  1ft.  1 1  ins. 


ASPREY  &  CO.  LTD.  1  65/1  69  NEW  BOND  ST.  LONDON  W1Y0AR.  TEL:  01  -493  6767 


Snglish  Queen  Anne  walnut 
chest  on  chest,  of  lovely  quality 

and  fine  color.  1720-1740. 
Unusually  desirable  small  size, 

67"  high,  28"  uide,  20"  deep. 


ME  G 


ANTIQUES  INTERIOR  DESIGN 

MIDDLEBURG.  VIRGINIA    •    Tel:  (703)  687-6387 

}>I  ember  of  The  Art  &  Antique  Dealers'  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 


riAKTIH  COIiEH 

Fine  and  applied  Art    1860-193  5 

962  Madison  Avenue,  New  York, 
N.Y.  1 002 1 
Between  75th  and  76th  St. 
Tel:  212-UN  1-7537 


iff 


■  ■  f 


ART  NOUVEAU  tapestry,  in  the  style  of 
WALTER  CRANE.  GERMAN,  circa  1890. 
WOOL,  82*  x  33".  # 

Exhibited  November  1970  "Art  Kouveau",  HOFS- 
TRA  UNIVERSITY,  No.  9,  illustrated  in 
catalogue. 

We  are  always  interested  in  acquiring  fine  examples  of  pre- 
Raphaelite,  Art  Nouveau,  and  Arts  Decoratifs. 


The  Connoisseur,  January,  1971 
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Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


FORTHCOMING   SALES  -  JANUARY,  1971 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the 
sale  code  name  which  is  in  brackets  after  each  sale. 


Thursday  7th,  English  Furniture,  Objects  of  Art,  Eastern 
Rugs  and  Carpets.  (Gort) 

Friday  8th,  Pictures  by  Old  Masters.  (Clarissa) 

Thursday  14th,  English  and  Continental  Furniture,  Objects 
of  Art,  Pewter,  Eastern  Rugs  and  Carpets.  (Slim) 

Friday  15th,  Pictures  and  Drawings  c.  1800-c.  1900.  (Carol) 

Monday  18th,  English  Pottery  and  Wedgwood.  (Bentley) 

Tuesday  19th,  Icons.  (Novgorod) 

Wednesday  20th,  Fine  Jewels.  (Jet) 

Thursday  21st,  English  and  Continental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets.  (Wavell) 

Thursday  21st,  New  Year  Wine  Clearance  Sale.  (Algo) 

Friday  22nd,  English  and  Continental  Pictures 
c.  1800-c.  1900.  (Diana) 

Monday  25th,  Chinese  Ceramics  and  Works  of  Art.  (Peach) 
Monday  25th,  Fine  French  Paperweights.  (Clichy) 


Tuesday  26th,  Fine  Japanese'Porcelain,  Prints  and  other 
works  of  Art.  (Chuban) 

Tuesday  26th,  English  Drawings  and  Watercolours.  (Piers) 

Wednesday  27th  at  10.00  a.m.,  Printed  Books.  (Meath) 

Thursday  28th,  Fine  English  Furniture,  Objects  of  Art, 
Eastern  Rugs  and  Carpets.  (Harding) 

Thursday  28th,  Claret  and  White  Bordeaux.  (Larose) 

Friday  29th,  Pictures  by  Old  Masters.  (Deirdre) 

FEBRUARY 

Monday  1st,  Fine  Continental  Pottery.  (Delft) 

Tuesday  2nd,  Miniatures  and  Objects  of  Vertu.  (Hen) 

Wednesday  3rd,  Old  English  Silver.  (Gilpin) 

Thursday  4th,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets.  (Auchinleck) 

Thursday  4th,  'End  of  Bin'  Sale  of  Miscellaneous  Wines, 
Spirits  and  Cigars.  (Cassis) 

Friday  5th,  Pictures  by  Old  Masters.  (Susan) 


Christie's  Review  of  the  Year,  1969-70,  is  now  available  direct  from  Christie's,  price  £3.  8s.  Od.  (£3.40) 
post  paid. 


Our  representatives  in  America: 

New  York: 

John  Richardson 

Jerry  E.  Patterson 

867  Madison  Avenue 

New  York,  N.  Y.  J 0021. 

Tel:  Rhinelander  4-4017 

Telex:  New  York  620721 

Cables:  Chriswoods,  N.  Y. 


Texas: 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California : 


Mrs.  Barbara  Roberts 
816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 
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The  Connoisseur       Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 


WANTED 

Bust  of  Charles  Dickens  11 

Beecham,  50  Mount  Street,  W.1, 


ins.  to  13  ins.  high  in  any  material. 
01-629  4831  (office  hours). 


Prattware  rare  Pilgrim  type  flask.  Circa  1790.  Fine  condition.  Seen 
Kent.  £65.  Box  No.  8611. 


MISCELLANEOUS 
Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Mosaic  Panel  1 4  ft.  wide  x  4  ft.  high  in  three  sections.  Reclining  figure 
of  Eve  with  tigers  and  peacocks.  Replica  of  part  of  the  decoration  in  St. 
Paul's  Cathedral,  London,  designed  by  Sir  William  Richmond  and  made 
by  the  same  craftsmen  in  1890.  Also  two  smaller  panels  5  ft.  high  x 
2  ft.  6  ins.  wide  of  floral  design.  Offers  invited.  May  be  viewed  at 
Whitefriars  Glass  Limited,  Tudor  Road,  Wealdstone,  Middlesex. 
01-427  1527. 


Books  on  Art  and  Architecture,  especially  British,  new  and  old. 
Catalogues  issued,  send  1  /—  in  stamps,  overseas  customers  free.  Collec- 
tions purchased.  FRANCIS  MARSDEN,  A.B.A.,  59A  King's  Road, 
Chelsea,  London  S.W.3.  (Postal  business  only.) 


RESTORATIONS 
Gilding    restorations  by  specialists.  Mirrors,  consol  tables,  all 
giltwood  etc.  Museums,  trade  and  private.  01-837  8768.  Fernandes  & 
Marche,  80  Islington  High  Street,  N.1. 


Register  advertisements  are  2/3 per  word,  minimum  £1.1 .0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  {01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


KEGAN  PAULGALLEW 


TWO  CURRENT  EXHIBITIONS 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

"Shunga" — the  erotic  theme  in 
Japanese  prints  (by  appointment  only) 

Miscellaneous  Japanese  prints 

43  Great  Russell  Street,  London  W.C.1 


AUTOBIOGRAPHY 

of 

Sir  William  Russell  Flint,  R.A. 

a 

Limited  World  Edition 
Full  Morocco  £i  2o,  Quarter  Bound  £6o 

Prospectus  arailable from: 

THE  MEDICI  SOCIETY  LTD. 
34-42  Pentonville  Road,  London,  Ni  9HG 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs   Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 


ARDIZZONE 

FOUJINO 

PANA 

ARMSTRONG 

GIBBS 

PELLING 

BAKIC 

GWYER 

PORTER 

BENJAMIN 

HEVEZI 

PORTWAY 

BEUERMANN 

ILNICKI 

SCHETTINI 

BLAKESTON 

KUHN 

STEPHENSON 

BOHUSZ 

L^CASSE 

TATE 

BURT 

MESSER 

TENGBERG 

CROZIER 

MITRIC  • 

ZACK 

FORNER 

NALECZ 

etc. 

drian 


Founded  1770 


Tel:  01-636  1268 


galleries 

5-7  porchester  place,  marble  arch,  london  w2   01  -723  9473 
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Buying  or  selling  pictures? 


The  Connoisseur 
Art  Sales 
Index 


A  personal  art  intelligence 
service 

The  world's  most  up-to-date  and  extensive  coverage  of 
international  art  auction  sales  in  a  monthly  information 
service. 

Monthly  reviews  by  art  experts.  Over  20,000  pictures  listed 
in  a  year.  Service  by  airmail  outside  the  U.K. 

Subscribers  receive  an  attractive  and  sturdy  binder  so  that 
they  can  build  up  a  comprehensive  index  of  pictures  sold 
during  the  year. 

Subscription  rates:   U.K.  £27.10. 

Europe  £29 
U.S.A.  and  elsewhere  £35 

Write  for  further  details  or  send  cash  with  order  to 

The  Connoisseur  Art  Sales  Index 

Chestergate  House,  Vauxhall  Bridge  Road,  London  S.W.1 


r 


Houston 


Rockport 


Meredith  Long  &  Company 

Dealer  in  fine  19th  &  20th  Century  American  Art 

2323  San  Felipe,  Houston,  Texas  77019  (713)  523-6671 
Photographs  &  prices  available  upon  request. 

Childe  Hassam,  (1859-1935).  The  Melting  Snow,  1905,  oil  on  canvas,  24V2"  X  22". 


When  in  Montrea 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Upright  Motive  No.  5"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 

SCULPTURES  BY: 


ARCHIPENKO 
**ARP 
**BARELIER 
**CESAR 
•CHADWICK 
•COURTURIER 
DAUMIER 
••ETROG 
••FARKAS 
••FAZZINI 

GARGALLO 
••GRECO 
HAJDU 
•KENNEDY 


PAINTINGS  BY: 
AIZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CALS 

CAMERON 
••CAMPIGLI 

•CARR 
••CASSINARI 
DERAIN 
DUFRESNE 


••MAILLOL 
••MANZU 
••MARINI 
MEUNIER 

•MINGUZZI 
••MIRKO 
••MOORE 
••NEGRI 

•PAOLOZZI 
••RODIN 
••ROUSSIL 
••SCHLEEH 
••WINANT 
ZADKINE 


DUFY 
•EDZARD 
FANTIN-LAT. 
FEININGER 
FOUJITA 
GIRTIN 
HARPIGNIES 
HENNER 
HITCHENS 
HUSZAR 
••KRIEGHOFF 
LAVERY 


**More  than  ten  works 
Over 

175  Canadian  Artists 
19th  and  20th  Century 

Old  Masters  ! 
Great  European  Artists  | 


L.  FOUJITA.  1886-1  968 

"Bouquet  de  Roses" 
Canvas,  94 x  1\  inches. 


LEPINE 

LESIDANER 
••MAHDY 

MANE-KATZ 

MARCHAND 

MARLOW 

MARTIN-FER 
••MATHIEU 

MONTICELLI 
•MORRICE 

NASMYTH.  A. 


••OUDOT 
PERCY.  S.  R. 
•RIOPELLE 
SCHENDEL.  P.van 
TERECHKOVITZ 
THARRATS 
UNTERBERGER 

••VILALLONGA 
WAROQUIER 
WEISSENBRUCH 
and  others 


'More  than  five  works 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 

1438  Sherbrooke  West  Montreal 
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SOTHEBY'S 

WEDNESDAY.  17th  FEBRUARY 


FINE  NINETEENTH  AND 
TWENTIETH  CENTURY  PAINTINGS 


Telemaco  Signorirff,  On  :he  Pome  Vecchio.  Florence.  Signed.  60  by  51  inches 


The  Connoisseur.  January,  1 971 
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SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1 A  2AA 
Telephoned  -  493  8080 
Telex:  London  24454 
Telegrams:Ab\r\\l\o.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephone:  031-226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-879-8300 
7e/ex.New  York  222643 
Telegrams: Parkgal.  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-758-2891 
7e/eora/7?.s.Abinitio.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephoned  3-274-7329 

7e/ex:677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy,  8  Rue  de  Duras, 

Paris  8e 

Telephone: Anjou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
Telephone:2922b2 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7"e/ep/?o/?e:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  50129 

Telephoned! 4.925 

LEBANON 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Mounir  Atallah.  P.O.  Box  7095.  Beirut 
Telephoned!  50  and  257970 
7"e/eoYa/Ds.A.uctionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 
Johannesburg.  South  Africa 
7e/e/o/?o/7e:Johannesburg  724-5967 

SWITZERLAND 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Dr.  J.  C.  Wille  in  partnership  with 
Alfred  Schwartzenbach,  1  8  Bleicherweg 
8002  Zurich 

Telephone: (010  41  51)  250011 


Will  hold  the  following  sales 

in  January  and  February, 

each  sale  beginning 

at  11am  unless  otherwise 

stated 


Friday,  22nd  January 
English  and  Continental 
Furniture,  Glass,  Paintings, 
Works  of  Art,  Rugs  and 
Carpets 


Thursday,  28th  January 
Topographical  Paintings, 
Drawings  and  Watercolours 
and  Prints 


On  view  at  least  two  days  prior. 
All  catalogues  post  free 


Monday.  25th  January 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and 
Roman  Antiquities,  Islamic 
Pottery  and  Metal  work 


Thursday,  28th  January 
Eighteenth  and  Nineteenth 
Century  Drawings 


Wednesday,  13th  January 
Eighteenth  and  Nineteenth 
Century  Paintings 


Friday,  29th  January 
English  and  Continental 
Furniture,  Clocks,  Rugs 
and  Carpets 


Thursday,  14th  January 
English  and  Foreign  Silver 
and  Plate 


Monday,  25th  January 
Portrait  Miniatures  and 
Objects  of  Vertu 


Monday,  1  st  February 
English  Glass 


Thursday,  14th  January 
Miscellaneous  Prints 


Tuesday,  26th  January 
English  Porcelain 


Tuesday,  2nd  February 
Continental  Pottery  and 
Porcelain 


Friday,  1  5th  January 
English  and  Continental 
Furniture,  Works  of  Art, 
Rugs  and  Carpets 


Wednesday.  27th  January 
Eighteenth  and  Nineteenth 
Century  Paintings 


Wednesday.  3rd  February 
Old  Master  Paintings 


Monday,  18th  January  and 
following  day 
Chinese  Snuff  Rottles, 
Works  of  Art  and  Ceramics 


Wednesday,  27th  January 
Important  Campaign  Medals 
To  The  Cavalry  Regiments, 
1793-1918 


Wednesday,  3rd  February 
Fine  Wines  and  Spirits 


Wednesday,  20th  January 
Old  Master  Paintings 


Wednesday,  27th  January 
Japanese  Works  of  Art 


Thursday,  4th  February 
English  and  Foreign  Silver 
and  Plate 


Thursday,  21st  January 
Fine  Jewels 


Thursday,  28th  January 
English  and  Foreign  Silver 
and  Plate 


Friday,  5th  February 
English  and  Continental 
Furniture,  Dolls,  Automata, 
Musical  Boxes,  Costumes, 
Textiles,  Tapestries,  Rugs 
and  Carpets 
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SHOWCASE 


Fine  George  II  silver  beer  jug. 
London  1751,  by  Wm.  Shaw  and  Wm. 
Priest.  Weight  27  oz.  Height  7J  int. 

H.  R.  JESSOP  Ltd. 

*  motcomb  st.,  belgrave  sq.. 
London  s.w.i.  01-235  2978 


Pot  Lids 

French  Paperweights 
Staffordshire  Portrait 

Figures 


Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


Cyril 


Victor  Green 

Ltd  3  Cork  Street, 

London,  W.i. 
01  437  8494 

Portrait  miniatures. 

1 8 th-  and  19 th-C en tury 
oil  paintings 

English  watercolours. 


HE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESHSTICAL  VESTMENTS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE 
LONDON  S.W.I 


01-734  7196 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


One  of  a  selection  of  French  marble  fireplaces. 
Price  range  from  £60. 

C.  P.  BURGE 
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Matthew  Boulton 
Pair  of  George  III  three-light  candelabra  in  exceptional 
condition  made  in  1816  by  the  celebrated  Birmingham  silversmith. 
Height  1  5{  ins.  Silver  sticks  with  matching  old  Sheffield  plate 
branches  (bearing  Boulton's  double  sun  mark) 
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The  Beausire  Collection  of 
English  watercolours 


THE  collecting  of  English  watercolours  has  been  peculiarly 
subject  to  fashion.  Even  today  the  superiority  of  pure  flat 
w  ashes  of  harmonious  design  and  free  from  gouache  is  often 
assumed.  Their  abstract  pattern  pleases  the  modernist  and  so 
distinctive  a  technique  and  effect,  entirely  remote  from  those  of 
oil  painting,  satisfies  his  demand  for  'truth  to  materials'.  Para- 
doxically however,  through  the  exhibitions  of  the  Old  Water 
Colour  Society,  the  independence  of  the  watercolour  as  an 
autonomous  medium  was  secured  at  the  expense  of  losing  its 
independence  of  technique  and  style.  The  nineteenth-century 
English  watercolour  sold  well  if  it  looked  like  an  oil,  for  no 
watercolour  will  survive  in  an  exhibition  if  it  does  not.  Mr. 
Beausire's  comprehensiveness  and  latitude  of  taste,  therefore,  is 
historically  justified  as  well  as  being  refreshingly  undoctrinaire. 
Opaque  gouache  co-exists  with  transparent  washes,  careful 
topography  with  Cozens's  poetry,  copies  after  the  Old  Masters 
with  Turnerian  imagination,  a  Sussex  farmyard  by  Stark  with 
Roberts's  grandiose  Eastern  architecture,  an  arduous  neo-Pre- 
Raphaclite  study  by  Goodwin  with  a  charming  sketch  from 
nature  by  Vicat  Cole.  Probably  no  other  collection  of  only  some 
fifty  watercolours  could  cover  so  effectively  the  entire  English 
landscape  tradition.  Like  another  great  Liverpool  collector,  James 
Smith  of  Blundellsands,  who  wished  to  establish  an  'Historical 
Collection  of  Watercolours',  Mr.  Beausire  aims  at  completeness. 
But  unlike  James  Smith  he  has  not  given  up  English  watercolours 
n  favour  of  French  late  nineteenth-century  art. 

Of  the  eighteenth-century  watercolours  Samuel  Hieronymus 
3rimm's  two  illustrations  to  Salomon  Gessner's  Daphnis  (Nos. 
[  &  2)  are  of  particular  interest.  In  his  youth  Grimm  had  written 
poetry  and,  although  it  was  of  little  importance  compared  with 
Ressner's  prose,  Grimm  shared  Gessner's  pastoral,  sentimental 
ind  idyllic  approach  together  with  his  emphasis  on  a  'return  to 

.  Marriage  of  Daphnis  and  Phyllis.  By  Samuel  Hieronymus  Grimm, 
fx  13^  inches. 


nature'.  Both  were  Swiss,  both  had  international  reputations, 
both  combined  poetry  and  painting;  and  these  two  delicate 
watercolours  testify  at  least  to  Grimm's  admiration  for  Gcssner 
and  possibly  to  his  friendship  with  him.  Grimm's  Marriage  of 
Daphnis  and  Phyllis,  showing  the  sacrifice  of  the  doves,  became 
an  accepted  part  of  Gessner  illustration  in  France;  later  illustrators, 
Moreau  le  jeune,  Marillier  and  Le  Barbier  all  use  this  scene 
although  the  Fete  for  the  Nymphs  of  the  River  Naethus  was  beyond 
their  powers.  Although  Gessner's  Daphnis  had  been  published  in 
a  French  translation  by  M.  Huber  in  1764,  Grimm's  two  water- 
colours,  made  during  his  stay  in  France  of  1 765-1 768,  may  well 
have  played  an  important  part  in  creating  a  French  iconography 
of  Gessner. 

The  English  eighteenth-century  topographical  tradition  is  well 
represented  by  four  watercolours  by  Thomas  Hearne  and  Michael 
Angelo  Rooker.  Hearne's  Greyfriars  Tower,  King's  Lynn  (No.  3) 
has  his  usual  extreme  delicacy  and  restraint;  Rooker's  Kirkstall 
Abbey  (No.  4),  as  well  as  showing  his  command  of  surfaces, 
texture  and  sunlight,  remains  of  some  antiquarian  importance 
since  it  must  be  one  of  the  last  and  more  careful  representations  of 
the  tower  which  fell  in  on  27th  January,  1779. 

It  is,  however,  the  nineteenth-century  watercolours  which 
dominate  this  collection.  David  Roberts  was  the  first  of  many 
famous  Victorian  landscape  painters  to  visit  the  East,  which 
happily  combined  classical  and  Biblical  associations.  His  Portico 
of  the  Temple  of  Bacchus,  Baalbec  and  Chancel  of  the  Church  of  the 
Nativity,  Bethlehem  (Nos.  5  &  6)  were  lithographed  by  Louis 
Haghe  for  Roberts's  The  Holy  Land,  Syria,  Idumea,  Arabia,  etc., 
in  its  coloured  edition  perhaps  the  most  expensive  publication  of 
the  nineteenth  century,  and  turned  by  Roberts  into  oil  paintings 
(the  former  is  in  the  Walker  Art  Gallery,  Liverpool,  the  latter 
was  in  the  William  Baird  Collection).  The  watercolours  make  an 


2.  Fete  for  the  Nymphs  of  the  River  Naethus.  By  Samuel  Hieronymus  Grimm, 
9|  X  13  inches. 
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3.  Greyfriars  Tower,  Kin^s  Lynn.  By  Thomas 
Hcarnc,  7  J  X  io\  inches. 


interesting  pair  because  the  Bethlehem  one  is  identical  to  Haghe's 
lithograph  and  is  squared  up  ready  for  lithographic  reproduction; 
it  must  be  one  of  the  finished  watcrcolours  recorded  by  James 
Ballantine  in  his  biography  of  Roberts  as  having  been  made  by 
Roberts  on  his  return  to  England.  But  the  Baalbec  watercolour, 
which  differs  in  a  few  details  both  from  Haghe's  lithograph  and 
from  the  oil  version  in  Liverpool  and  is  not  squared  up,  is 
inscribed  Baalbec,  May  6th,  1839.  It  does,  however,  seem  to  be 
the  final  watercolour  used  by  Haghe,  since  most  of  the  finished 
watercolours  used  for  Roberts's  book,  after  being  exhibited  to 
idvertise  it,  were  bought  by  the  Earl  of  Ellesmere  and  the 
provenance  of  this  watercolour  can  with  some  certainty  be  traced 
ack  to  him.  Perhaps,  after  all,  the  lithographs  in  Roberts's  book — 
Dr  at  least  some  of  them — were  made  directly  'from  drawings 
ade  on  the  spot'  as  Roberts  claimed  on  the  title  page.  Roberts's 
ard  and  airless  paintings  have  an  immense  technical  expertise; 
vas  he  not,  with  his  scene-painting  background,  the  last  of  the 
uadraturisti?  And  how  unfortunate,  and  indeed  significant,  in 


this  light  was  his  decision  not  to  participate  in  the  decoration  of 
the  new  Palace  of  Westminster ! 

Edward  Lear  was  as  industrious  as  Roberts.  Both  had  to  earn 
their  own  living  at  the  age  of  fifteen  and  both  were  assiduous 
travellers.  Mr.  Beausire's  five  watercolours  by  Lear  demonstrate 
the  range  of  his  draughtsmanship.  His  Antilebanon  and  Mount 
Hertnon  (see  colour  plate)  is  a  good  example  of  a  'finished' 
watercolour  intended  for  sale  or  for  a  patron,  while  the  other 
four  are  sketches  made  on  the  spot  and  perhaps  'penned  out'  the 
same  evening  in  Lear's  hotel  bedroom.  One  of  these  sketches, 
Vaietta,  Malta  (No.  7),  has  an  inscription  of  over  150  words 
describing  in  great  detail  the  colours,  tones  and  reflections  of  the 
scene;  it  is  curious  that  an  artist  who  cared  so  much  to  get  his 
pictures  accurate  in  every  detail  should  have  so  completely 
ignored  Holman  Hunt's  advice  to  paint  the  final  version  'on  the 
spot';  few  nineteenth-century  artists  kept  sketch  and  finished 
painting  so  very  separate  and  Lear  had  to  bridge  the  gap  with 
profuse  colour  and  topographical  notes.  Lear's  finished  water- 


Kirkstall  Abbey,  Leeds.  By  Michael  Angelo 
Looker,  n£  x  i6|  inches. 
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s.  Ptrtito  i'/  '''<  Ttmplt  qf  Bacchus.  By  David 

Roberts,  20j|  X  14}  inches. 


6.  Chancel  of  the  Church  of  the  Nativity,  Beth- 
lehem. By  David  Roberts,  izf  X  i8£  inches. 


colours  are,  however,  remarkably  similar  to  those  of  Holman 
Hunt,  showing  perhaps  just  how  shallow  Hunt's  devotion  to  open 
air  painting  was ;  and  if,  like  those  of  Roberts  and  Hunt,  they 
lack  atmosphere,  air,  texture  and  a  sense  of  climate  is  not  this 
because  they  depict,  often  with  great  richness,  intensity  and 
drama,  the  hard,  barren  and  lifeless  landscapes  of  the  East  and 
of  the  Mediterranean?  Lear's  sketches  on  the  other  hand  bear  at 
least  a  superficial  similarity  to  the  essentially  eighteenth-century 
linear  tradition  carried  on  into  the  nineteenth  century  by  amateurs 
like  John  Baverstock  Knight  and  John  White  Abbott  who  is 
himself  represented  in  Mr.  Beausire's  collection  by  a  sensitive 
copy  of  Claude's  Pastoral  Landscape  of  1636/7,  which,  although 
apparently  copied  from  the  engraving  of  1762  by  Vivares  and 
Barnard,  still  has  Claude's  poetry  (No.  8).  This  copy  was 
probably  made  in  the  1840s  and  must  be  one  of  the  last  testi- 
monies of  Claude's  English  reputation  devastated  by  Ruskin's 
Modern  Painters.  No  less  indebted  to  Claude  is  John  Varley's 


Cader  Idris  from  Llanelltydd  (No.  9)  which  shows  how  effectively 
Claude's  mature  style  and  composition  could  be  transposed  into 
a  British  setting  and  how  closely  the  majestic  scenery  of  the 
Mawddach  Valley  parallels  the  Roman  Campagna. 

Perhaps  the  real  Pre-Raphaelite  in  the  Beausire  Collection  is 
dated  191 8  and  was  painted  in  probably  the  most  critical  month  of 
the  first  world  war  on  a  bicycling  expedition  in  North  Devon 
(No.  10).  In  style  Albert  Goodwin  is  close  to  Alfred  William 
Hunt  and  both  did  ambitious  landscapes  offering  a  strange 
synthesis  of  Turnerian  and  Pre-Raphaelite  principles  that  de- 
lighted Ruskin,  but  Goodwin  is  probably  at  his  best  humbly 
copying  a  stretch  of  English  countryside.  His  Morte  Point,  North 
Devon  is  dated  15th  August,  191 8  and  in  his  diary  for  that  date  he 
wrote:  'My  mornings  spent  mostly  on  Morte  Point  where  I  am 
laboriously  and  slowly  painting  from  Nature  after  the  manner 
of  the  Pre-Raphaelites  for  I  find  the  only  way  to  do  this  is  by 
simply  going  as  a  literal  copyist;  it  is  not  a  bit  of  good  doing  this. 


7.  Valetta,  Malta.  By  Edward  Lear,  7  J  X  9%  inches. 
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out-o'-door  work  with  any  preconceived  theory  of  how  it  ought 
to  be  done — that  way  failure  lies — but  to  go  as  a  child  would  to 
put  down  nearly  as  you  can  a  simple  imitation  of  what  is  before 
you  .  .  .' 

Copley  Fielding  is  perhaps  the  central  figure  in  the  nineteenth- 
century  English  watercolour  landscape  tradition.  He  was  Presi- 
dent of  the  Old  Water  Colour  Society  for  24  years ;  he  exhibited 
1,748  watercolours  there  and  sold  most  of  them.  Unlike  Turner, 
Lear  and  Roberts,  who  had  special  patrons  in  the  Fawkes,  North- 
brook  and  Bicknell  families  among  others,  Fielding  worked  for  an 
anonymous  but  ready  market.  He  was  probably  the  first  water- 
colourist  to  be  successful  in  this  exposed  position  and  the  result, 
as  in  Holland  in  the  seventeenth  century,  was  specialisation  and 
over-production,  familiar  enough  in  every  aspect  of  English 
nineteenth-century  economic  history.  He  was  also  the  first  of 
many  nineteenth-century  artists  to  owe  at  least  their  initial 
success  to  Liverpool  and  the  North  rather  than  to  London;  and 
even  today  Fielding  remains  to  some  extent  a  provincial  taste. 

Fielding's  immense  output  falls  into  three  distinct  lines:  the 
mountains  and  lakes  of  Scotland,  Wales  and  Northern  England, 
scenes  on  the  Sussex  Downs  and  beach  scenes.  All  but  the  first 


type  are  represented  in  the  Beausire  Collection,  which  also  con- 
tains views  of  Raby  Castle  (No.  11)  and  Byland  Abbey.  Fielding 
was  also  one  of  the  few  nineteenth-century  English  landscape 
watercolourists  not  to  provide  illustrations  for  books  on  topog- 
raphy and  antiquities  and  by  the  1830s  and  1840s  his  repertoire  of 
architectural  subjects  had  become  largely  reduced  to  Arundel 
and  Raby  Castles  and  Byland  and  Bolton  Abbeys.  It  was 
presumably  only  by  thus  restricting  his  subjects  that  he  could 
maintain  his  output.  But  if  his  approach  to  his  art  was  essentially 
artisan  he  was  an  immensely  accomplished  worker.  The  still  life 
in  the  foreground  of  his  Unloading  Fish,  Brighton  (No.  12)  is 
observed  with  sympathy  and  with  a  sense  both  of  texture  and 
structure  uncommon  in  nineteenth-century  England.  His  feeling 
for  climate  and  atmosphere,  extravagantly  praised  by  Ruskin,  was 
never  reduced  to  the  simple  formula  of  the  impending  storm,  and 
the  extreme  simplicity  of  the  structure  of  his  moorland  land- 
scapes, with  only  an  odd  figure  to  set  the  scale  in  the  eighteenth- 
century  manner,  only  makes  his  achievement  with  mist,  cloud, 
light  and  air  more  remarkable.  He  seems  to  have  seldom  used 
gouache  and  he  exploited  the  underlying  brilliance  and  trans- 
parency of  the  watercolour  with  a  sldll  becoming  increasingly 


8.  Pastoral  Landscape.  By  John  White  Abbott  after  Claude  Lorrain,  15  X  19!  inches. 


7 


II.  Raby  Castle.  By  Anthony 
Vandyke  Copley  Fielding,  21  X 
30$  inches. 


12.  Unloading  Fish,  Brighton. 
By  Anthony  Vandyke  Copley 
Fielding,  22^  X  17  ins. 


rare  in  the  nineteenth  century.  He  seems,  however,  to  have  lacked 
any  natural  skill  in  composition,  particularly  noticeable  in  the 
Brighton  beach  scene  and  its  pendant,  and  the  result  was  a 
tendency  to  'vignette'  his  landscapes  by  cutting  off  the  corners, 
as  in  Raby  Castle,  anticipating,  perhaps,  Ford  Madox  Brown's  oval 
landscapes. 

James  Holland's  Venetian  Capriccio  (No.  13)  shows  the  re- 
appearance in  Victorian  England  of  the  capriccio.  The  cataloguers 
(or  their  printers)  of  the  Old  Water  Colour  Society  were  so 
unfamiliar  with  the  Italian  word  that  they  simply  omitted  it  and 
described  this  watercolour  in  the  catalogue  of  their  1856  exhibi- 
tion unintelligibly  as  Venetian.  Both  Prout  and  Holland  in  the 
1830s  and  afterwards  abandoned  the  topographical  exactitude 
demanded  by  the  antiquarians  and  by  Ruskin  in  favour  of  the 
eighteenth-century  capriccio,  usually  simply  labelled  at  exhibi- 
tions: At  Venice  or  At  Lisbon.  It  was  less  demanding  to  transpose 
old  drawings  than  to  make  new  sketches  and  the  charm  of 
novelty  was  added  to  well  worn  themes.  But  this  Venetian  scene, 
with  its  rich  iridescent  gouache,  is  as  fine  a  souvenir  of  Venetian 
local  colour  as  any  tourist  could  require. 

But  the  masterpiece  of  the  Beausire  Collection  is  without  doubt 
Turner's  The  Thames  from  Richmond  Terrace  from  his  Picturesque 
Views  in  England  and  Wales  (see  colour  plate).  The  strange,  staring, 
foreground  figures,  familiar  from  Turner's  later  subject  pictures, 
stand  peering  at  the  spectator  with  their  backs  to  the  most  famous 
view  in  England  as  if  they  were  having  their  portraits  painted. 
In  a  blaze  of  colour  and  light  it  must  be  one  of  the  most  disturbing 
and  original  Picturesque  Views  ever  painted.  It  is  very  far  from 
the  vision  of  James  Thomson's  Seasons  quoted  by  Turner  opposite 
the  engraving  in  the  Picturesque  Views  and  from  Reynolds's 
painting  of  the  same  view  which  Turner  must  have  known  and 
may  have  consciously  wished  to  outdo. 


13.  Venetian  Capriccio.  By  James  Holland,  14-J-  X  9|  inches. 
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Cookworthy' s  Plymouth  and 
Bristol  porcelain 


ALEX  A.  CUMMING 


THE  hard  paste  porcelain  manufactured  by  William  Cook- 
worthy  at  Plymouth  and  Bristol,  something  of  a  rarity  in  the 
antique  market,  has  a  very  special  place  in  the  history  of  ceramics 
in  England.  But  in  spite  of  its  rarity,  a  collection  of  about  one 
thousand  pieces  has  been  assembled  in  post-war  years  and  is  now 
on  exhibition  in  the  City  Art  Gallery  at  Plymouth,  as  a  part  of 
the  permanent  collection. 


William  Cookworthy  was  born  at  Kingsbridge  in  Devon,  of 
Quaker  stock  on  12th  April,  1705.  At  the  age  of  fourteen  his 
widowed  mother  packed  his  food  and  a  clean  shirt  and  sent  him 
off  on  foot  from  Kingsbridge  to  London  to  take  up  apprentice- 
ship with  a  chemist  and  druggist  by  name  of  Bevans.  He  must 
have  impressed  his  employers,  for  at  the  end  of  his  apprenticeship 
he  was  given  a  partnership  and  set  up  in  business  in  Plymouth 
under  the  title  of  Bevans  and  Cookworthy. 

Cookw,orthy  was  a  man  of  exceptional  talents.  As  a  youngster 
he  had  done  much  to  improve  his  education.  He  could  speak 
French  fluently  and  was  familiar  with  Latin  and  Greek.  He  was  at 
home  with  men  of  science  and  quickly  made  his  mark  in  the 
intellectual  company  which  existed  in  Plymouth  in  the  eighteenth 
century. 

By  that  time,  the  great  East  India  trade  was  developing  and  it 
was  a  common  sight  for  their  trading  ships  to  drop  anchor  in  the 
port  of  Plymouth.  The  sea  captains  were  for  the  most  part 
remarkable  men  who  had  sailed  distant  seas,  seen  a  new  world 
and  were  able  to  fire  the  imagination  by  their  stories  of  the  vast 
and  exciting  Orient.  They  brought  with  them  silks,  metalwork 
and  perhaps  most  important  of  all,  fine  examples  of  Oriental 
porcelain.  Many  of  these  sea  captains  knew  William  Cook 
worthy,  and  the  fine  porcelain  they  brought  excited  his  interest 
as  a  chemist.  How  were  these  things  made?  What  materials  were 
used?  How  were  they  decorated?  The  secrets  of  manufacture  in 
China  and  later  at  Meissen  were  closely  guarded.  Cookworthy, 
using  his  knowledge  as  a  chemist,  attempted  to  unravel  them 
He  established  a  small  kiln  behind  his  shop  in  the  High  Street  and 
there  began  his  experiments  in  the  manufacture  of  porcelain. 

As  early  as  30th  May,  1745  he  records:  'I  had  lately  with  me, 
the  person  [see  acknowledgement  at  end]  who  has  discovered 
the  China  Earth.  He  had  with  him  several  samples  of  the  china 
ware,  which  I  think  are  equal  to  the  Asiatic.  It  was  found  on  the 
back  of  Virginia  where  he  was  in  quest  of  mines ;  and  having 
read  Du  Halde,  he  discovered  both  Petunze  and  Kaolin.  He  is 
gone  for  a  cargo  of  it ;  having  bought  it  from  the  Indians,  the 
whole  country  were  it  rises.  They  can  import  it  for  £13  per 
ton;  and  by  that  means,  afford  their  china  as  cheap  as  common 
stoneware.'  These  were  the  clues  which  put  William  Cook- 
worthy on  the  road  to  success. 


Portrait  of  William  Cookworthy  (1705-80).  By  John  Opie,  R.A.  By 
courtesy  of  the  City  Art  Gallery,  Plymouth. 


Colour  Plates 

Cider  mug  with  dual  monogram,  decorated  in  colour  and  gilt  with  initial 
JF.  Plymouth  mark. 

Two  pheasants  decorated  in  rich  enamel  colour. 
America  (one  of  a  set  of  Continents)  mounted  on  high  base. 
Smail  teapot  decorated  in  colour  on  a  canary  coloured  ground.  Plymoutl 
mark  in  gold  on  the  base. 
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II 


I.  Putto  and  Dolphin  in  white. 


Cookworthy  was  a  travelling  chemist  who  took  his  powders 
and  potions  in  his  saddle  bags  from  Plymouth  down  into  Corn- 
wall. His  long  journeys  on  horseback  must  have  given  him  plenty 
of  time  for  reflection  on  these  problems.  In  1755  he  records: 
'I  first  discovered  it  (china  earth)  in  the  parish  of  Germo,  in  a  hill 
called  Tregonnin  Hill.'  George  Harrison,  Cookworthy 's  grand- 
son in  his  biography  of  Cookworthy,  published  in  1854  writes: 
'He  at  last  found  both  the  China  Clay  and  the  China  Stone  in 
Tregonnin  Hill  and  again  in  the  parish  of  St.  Stephens  and 
afterwards  in  the  domain  of  Boconnoc'  This  was  the  family  seat 
of  Thomas  Pitt,  later  Lord  Camelford,  whose  interest  was 
aroused  and  who  helped  Cookworthy  financially  in  his  remark- 
able enterprise. 

During  the  years  between  1755  and  1768  Cookworthy  became 
more  and  more  involved  in  his  'Porcelain  Manufactory'.  About 
1760  the  factory  had  outgrown  his  workshop  behind  the 
chemist's  shop  and  he  established  a  Porcelain  Factory  at  Coxside, 
Sutton  Pool,  at  a  spot  which  was  marked  on  later  ordnance  maps 
as  China  Wharf. 


On  17th  March,  1768  William  Cookworthy  was  granted  a 
patent  for  the  making  of  a  new  kind  of  porcelain  in  his  Plymouth 
Factory,  the  first  English  patent  for  the  manufacture  of  true 
porcelain.  Quaker  friends  helped  to  finance  this  project,  but 
Cookworthy's  factory  in  Plymouth  was  destined  to  be  short 
lived.  We  know  that  it  was  still  in  operation  in  February,  1770, 
but  had  ceased  operation  by  the  end  of  that  year.  Much  has  been 
written  about  Cookworthy's  difficulties  at  that  time  and  the 
subsequent  transfer  of  this  business  to  Castle  Green  at  Bristol 
where  Cook  worthy  joined  his  fellow  Quaker  Richard  Champion 
in  the  'New  Plymouth  Porcelain  Factory'  in  Bristol.  Three  years 
later,  in  1773,  Cookworthy  retired  from  the  business  and  trans- 
ferred the  undertaking  in  its  entirety  to  Richard  Champion  of 
No.  17,  Castle  Green,  Bristol.  The  formal  transfer  was  delayed 
but  agreement  was  at  last  reached  and  in  1774  the  ageing  pottei 
finally  took  leave  of  that  partnership. 

The  confusion  between  Bristol  and  Plymouth  porcelain  ha 
been  considerable  and  quite  apart  from  any  civic  pride  whicl 
may  be  involved,  it  is  obviously  much  more  satisfactory  tc 
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Cookworthy'l  Mortar  decorated  in  underglaze  blue  with  the  Plymouth 
mark  on  the  have 


classify  their  various  products  as  either  Cookworthy  or  Cham- 
pion, for  it  should  be  remembered  that  William  Cookworthy 
still  had  a  dominant  control  for  a  time  after  the  factory  had  been 
established  at  Bristol.  Alas,  the  Bristol  project  under  Champion's 
direction  was  soon  to  fail.  By  August,  1778,  he  had  been  obliged 
to  appoint  trustees  to  liquidate  the  business.  During  the  next 
three  years  the  remaining  products  and  finally  the  equipment 
were  sold  and  the  premises  closed. 

The  collection  in  the  Plymouth  Art  Gallery  is  carefully 
grouped.  There  is  a  technical  case  which  illustrates  the  familiar 
characteristics  of  Plymouth  hard  paste  porcelain:  the  smoke 
staining,  the  wreathing,  the  wood  ash  dust  marks  (for  it  should 
be  remembered  that  Cookworthy  fired  his  ware  in  a  wood 


3.  Rococo  moulded  sauceboat.  Bird  and  insect 
decoration  by  Soqui  and  dated  1770. 


4.  Base  of  sauceboat  (No.  3)  with  inscription 
in  red. 
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5.  Three  vases,  colour  decoration  in  panels  on  white  ground. 


burning  kiln  at  a  temperature  of  approximately  1,400  degrees 
centigrade)  and  the  impurities  of  colour,  particularly  in  the  early 
underglazed  blue.  There  is  also  a  number  of  Oriental  pieces  to 
illustrate  the  kinship  between  Cookworthy's  products  and  their 
Oriental  counterparts.  He  used  the  symbol  of  the  figures  2  and  4 
combined,  the  alchemist's  sign  for  tin  as  his  mark.  He  was  after 
all  a  chemist  and  he  had  found  his  raw  materials  in  the  tin  county 
of  Cornwall;  so  what  could  be  more  appropriate? 

Some  of  the  earliest  figures  he  produced  were  not  decorated. 
They  are  a  dull  metallic  white,  with  the  thick  cream-like  glazing 
coagulating  in  the  base  crevices  of  the  figures.  A  number  of 
figure-group  candlesticks  were  made  and  several  examples  of  the 
Gardener  arid  Companion  group,  but  the  finest  product  of  this 
period  was  the  Putto  and  Dolphin  (No.  1)  which  is  a  piece  of 
remarkable  quality. 

In  its  early  days,  the  Coxside  factory  produced  a  number  of 
examples  of  domestic  ware  in  blue  and  white,  with  a  highly 
derivative  Oriental  decoration.  Cups  and  saucers,  ink-stands  and 
cream  dishes  were  plentiful,  but  perhaps  the  most  interesting 
item  of  this  period  is  a  finely  modelled  mortar  (No.  2)  decorated 
in  a  soft  blue  under  the  glaze  and  bearing  the  Plymouth  mark. 
It  is  generally  believed  that  he  made  this  item  of  a  chemist's 
utility  for  his  own  purpose,  for  it  was  discovered  in  a  local 
collection.  Some  of  the  cobalt  blue  is  very  dark  and  often  in  the 
earlier  pieces  the  decoration  has  become  blurred  in  the  firing. 


The  introduction  of  polychrome  decoration  marked  yet 
another  stage  in  his  progress  as  a  potter.  His  earliest  coloured 
decoration  was  a  chrysanthemum  flower,  highly  stylised,  and  one 
of  the  rarities  of  the  collection  is  a  small  teapot  decorated  in 
colour  and  gilt  with  a  floral  decoration  on  a  canary  coloured 
ground  (see  colour  plate).  At  this  period  too,  he  produced  a 
number  of  rococo  moulded  sauceboats  (No.  3),  decorated  in 
colour  by  his  famous  decorator  Soqui  and  in  at  least  one  case, 
the  sauceboat  bears  the  inscription  Mr.  Wnx  Cookworthy's  Factory, 
Plyin^,  1770  in  red  (No.  4). 

The  most  personal  item  in  the  collection  is  a  beautifully 
decorated  Cider  Mug  (see  colour  plate)  decorated  in  colour  and 
gilt  and  bearing  the  dual  monogram  JF.  This  piece  was  made  as  a 
gift  from  Cookworthy  to  his  Kingsbridge  friend  and  fellow 
Quaker,  James  Fox. 

A  pair  of  urn-shaped  vases  in  the  classical  style  and  a  set  of 
three  vases,  one  with  a  cover,  with  a  Watteauesq  decoration  om 
a  white  ground  (No.  5)  are  good  examples  of  the  attractive! 
chimney-pieces  he  made. 

Perhaps  the  most  fascinating  of  all  the  figures  which  Cook- 
worthy  produced  was  the  group  of  Continents.  He  bought  the 
moulds  from  Longton  Hall  in  1770  and  there  is  a  group  olj 
Longton  Hall  continents  for  comparative  purposes  in  the  collec- 
tion. Examples  in  white  and  in  colour  are  included.  Most  olj 
these   Continents — Europe,   Asia,   America   and  Africa — were: 
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modelled  on  heavy  bases.  The  finest  examples  are  two  figures, 
America  and  Asia  (colour  plate  and  No.  6)  which  are  elegantly 
mounted  on  a  high  rococo  base.  1  have  been  told  that  the  figures 
oi  Europe  and  .  Ijrica,  similarly  mounted,  are  known  to  exist,  but 
1  have  never  seen  them.  They  would  certainly  be  an  exciting 
discovery  to  make. 

The  earlier  Seasons  (No.  7)  decorated  in  colour  on  high  puce 
decorated  bases  are  attractive,  though  they  acr  in  marked  con- 
trast to  the  larger  version  of  the  Seasons,  in  white  with  a  delicate 
gilding,  which  were  produced  at  Bristol  under  the  direction  of 
Richard  Champion. 

The  most  striking  items  in  the  Plymouth  Collection  are  the 
pheasants,  decorated  in  rich  enamel  colour  (colour  plate).  A 
number  of  these  birds  appear  on  the  market  from  time  to  time, 
but  they  are  usually  in  white  and  often  with  their  tails  broken. 
Among  the  rarer  items  is  the  Gamekeeper  and  his  companion  seated 
by  the  garden  fountain,  the  three  shell  sweetmeat  dish  complete 
with  three  porcelain  spoons  and  a  few  examples  of  transfer 
printing  in  colour,  which  never  quite  succeeded.  The  collection 
as  a  whole  gives  the  visitor  some  idea  of  the  remarkable  output 
of  the  Plymouth  factory  during  the  few  years  of  its  existence. 

1 1 V  are  indebted  to  the  researches  of  Mr.  R.  P.  Hommel  and  to  Dr.  F.  Stephen  MacKetma 
for  the  great  pains  they  took  to  identify  this  'obscure  person'  as  Andrew  Duche  of 
Philadelphia. 

Plymouth  and  Bristol  Marks 

m  Plymouth:  The  alchemist's  sign  for  tin.  This  is  the 

A|»  principal  and  most  typical  mark. 


Mr.  Wm.  Cookworthy's 
Factory,  Plym0,  1770 


Found  on  a  few  pieces,  probably  some  of  the  last 
pieces  actually  made  in  the  Plymouth  Factory. 

This  is  the  mark  of  Tebo,  Cookworthy's  assembler 
and  usually  incised  on  the  base  of  figures  assembled 
by  him. 

Bristol  1 770-1 774  when  Cookworthy  was  still 
associated  with  the  Bristol  factory. 

An  imitation  of  Meissen  and  used  only  in  Bristol 
during  Richard  Champion's  management. 


6.  Asia  (one  of  a  set  of  Continents)  mounted  on 
a  high  base. 


7.  Set  of  Seasons  in  colour. 
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'To  every  era  its  art' 

WILHELM  MRAZEK 


ANEW  association  of  artists  called  'Secession'  was  founded 
in  Vienna  on  3rd  April,  1897.  After  a  construction  period 
of  only  six  months,  on  12th  November,  1898,  they  were  able 
to  open  a  modern  exhibition  building  of  their  own,  designed  by 
the  young  architect  Josef  Maria  Olbrich.  With  a  view  to  pro- 
claiming the  new  spirit  of  the  Vienna  Secession  in  an  unequivocal 
form,  an  inscription  was  affixed  to  the  entablature  of  the  new 
building,  reading  'Der  Zeit  ihre  Kunst,  Der  Kunst  ihre  Freiheit' 
(to  every  era  its  art,  to  art  its  freedom). 

In  the  first  number  of  their  periodical  Ver  Sacrum,  the  Seces- 
sionists had  published  some  kind  of  manifesto  which  was 
prompted  by  the  wish  for  an  'integration  of  the  arts'  and  inspired 
by  the  old  ideal  of  the  'wholeness'  of  a  work  of  art.  As  early  as 
1895  Henry  van  de  Velde  had  postulated  these  ultimate  aims  in 


his  call  for  a  'synthesis  of  art'.  From  these  ideals  the  Secessionists 
drew  two  conclusions:  the  first  concerned  the  artistic  and  social 
engagement  of  modern  art  in  the  shaping  of  man's  entire  exist- 
ence through  a  new  style  of  life;  the  second  consisted  in  emphasis 
being  placed  on  the  equal  rank  and  right  of  products  of  the 'minor' 
arts  and  crafts  and  works  representing  the  traditional  'liberal'  arts. 

At  the  Eighth  Exhibition  of  the  Secession  in  the  late  autumn 
of  1901,  arranged  by  Josef  Hoffman  and  Kolo  Moser,  nearly  all 
the  rooms.were  dominated  by  works  demonstrating  the  signifi- 
cance of  the  interior  decorator,  the  'Proteus  among  the  modern 
artists'.  One  architectural  interior  followed  another,  each 
complete  with  furnishings  showing  a  thoroughly  planned  and 
designed  layout.  Among  the  foreign  guests  represented  were 
Charles  Robert  Ashbee,  Charles  Rennie  Mackintosh  and  his 


1.  Kolo  Moser.  Poster,  1899. 

2.  Josef  Hoffman.  Pendant,  1905. 
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g.  Josef  Hotl'man.  Sm«II  writing  desk,  1905. 


wife  Margaret  Macdonald,  Henry  van  de  Velde,  and  the  Paris 
'Maison  Moderne'.  The  success  of  the  exhibition  was  extra- 
ordinary. 

The  meeting  of  Hoffman  and  Moser  with  the  two  artists  from 
Glasgow  and  with  Ashbee  resulted  in  return  visits  to  Scotland 
and  England.  The  experiences  gathered  on  this  journey  caused  a 
decisive  turn  in  Hoffman's  creative  life. 

In  May  1903  the  art-loving  young  banker  Fritz  Warndorfer 
(who  had  commissioned  a  music  room  from  Mackintosh  and  a 
dining  room  by  Hoffman  at  the  1901  exhibition),  met  his  friends 
Kolo  Moser  and  Josef  Hoffman  and  their  conversation  turned  to 
problems  of  fine  art  and  industrial  art,  and  to  conditions  in  these 
fields  in  England  and  in  Vienna.  Kolo  Moser  spontaneously 
voiced  the  group's  wish  for  the  founding  of  a  workshop  com- 
munity of  artists  and  craftsmen,  such  as  had  been  established  by 
Ashbee.  Fritz  Warndorfer,  an  enthusiastic  admirer  of  Ashbee's 
institution,  immediately  agreed  to  contribute  the  necessary 
original  capital.  In  June  1903  preparations  had  advanced  far 
enough  to  constitute  a  "Wiener  Werkstatte-Produktiv-Gemein- 
schaft  von  Kunsthandwerkern  in  Wien'  (Vienna  Workshop 
Production  Guild  of  Handicraftsmen  in  Vienna). 

After  quiet  work  carried  on  over  a  year  and  a  half,  a  small 
brochure  came  out  in  1905.  At  the  time  of  publication  the  group 


already  comprised  more  than  100  workers,  among  them  37 
masters  and  craftsmen  signing  with  monograms  of  their  own. 

As  for  the  workshop's  broader  objectives,  the  booklet  drew 
attention  to  the  measures  necessary  to  overcome  the  decline  of 
craftsmanship  caused  by  mass-production  and  machinework.  In 
this  situation  the  workshop  intended  to  fulfil  the  artistic 
obligation  of  the  middle  class,  to  re-establish  contact  between 
producer  and  consumer,  and  to  manufacture  household  furniture 
and  implements  functional  in  character,  serviceable,  designed  in 
proper  proportions  and  true  to  the  qualities  of  the  material  used, 
with  ornament  applied  wherever  its  presence  was  justified.  All 
furniture  and  utensils  made  by  the  Wiener  Wcrkstatte,  the 
brochure  stressed,  were  products  of  the  highest  individual  quality, 
not  intended  to  compete  with  cheap  serial  output. 

Of  the  great  building  projects  of  the  Wiener  Werstatte  two 
were  of  particular  importance  to  the  development  of  modern 
architecture.  The  first,  the  sanatorium  at  Purkcrsdorf  near  Vienna, 
erected  between  1903  and  1905  has  been  entirely  deprived  of  its 
original  characteristics,  but  the  second,  the  Palais  Stoclet  in 
Brussels,  has  remained  intact  to  the  present  day.  The  close 
interrelation  of  artistic  accomplishments  in  this  latter  building, 
constructed  and  completed  between  1905  and  191 1,  characterized 
the  height  of  the  creative  activities  of  the  Wiener  Werkstatte, 
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and  the  Palais  may  truely  be  regarded  as  the  finest  monument  of 
Austria's  industrial  art. 

The  house  designed  and  erected  by  Hoffman  and  his  col- 
laborators Czeschka,  Klimt,  Loffler-Powolny,  Metzner  and 
Luksch  in  the  fullest  harmony  of  the  individual  contributions 
and  without  financial  restrictions,  became  an  unparalleled  feast 
of  materials  applied  and  an  artistic  triumph  of  love  of  geometrical 
formation,  two-dimensional  conception,  cubic  and  rectilinear 
rhythm,  and  functional  ornament. 

With  the  eventual  entry  into  the  Wiener  Werkstatte  of 
younger  designers,  the  striving  for  geometrization  slowly  gave 
way  to  new  tendencies  for  forms  brought  about  by  an  'all— 


5.  Michael  Powolny.  Papagenoputto,  1912. 
I 


4.  Gustav  Klimt.  Detail  of  a  frieze  at  the  Palais  Stoclet,  1905/09. 


embracing,  all-absorbing  urge  of  ornamentation'.  After  1919 
this  dominant  trend  found  its  richest  application  in  fabrics, 
textiles,  lacework  and  accessories. 

Josef  Hoffman  realized  the  major  part  of  his  life-work  in  the 
Wiener  Werkstatte.  In  the  age  of  isolation  of  the  individual,  the 
achievements  connected  with  the  workshop  and  the  community 
of  artists  marked  a  turning  point  due  to  the  high  humanitarian 
and  social  principles  of  the  founder.  However,  after  nearly  thirty 
years  of  activity,  in  the  spring  of  1932,  a  crucial  situation  arose 
in  which  Hoffman  decided,  before  the  final  breakdown  of  his 
work,  to  retire  from  the  artistic  direction  of  the  Wiener  Werk- 
statte and  to  leave  its  financial  liquidation  to  others. 

Josef  Hoffman  survived  the  tragic  end  of  his  foundation  by 
many  years  and  died  on  7th  May,  1956  hardly  known  to  the 
post-war  generation. 

'Vienna  Secession:  Art  Nouveau  to  1970'  is  the  major  winter  ex- 
hibition at  the  Royal  Academy,  Burlington  House,  Piccadilly,  London 
(9th  January  to  jth  March).  As  well  as  painters,  equal  emphasis  is 
being  put  on  the  influential  work  done  in  architecture  and  the  applied 
arts  by  Austrian  designers.  There  will  be  a  special  section  devoted  to 
the  related  work  of  British  artists  and  designers  who  had  a  decisive 
impact  on  the  Austrian  movement  in  its  early  years. 
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The  Vienna  Secession:  dialogue 
with  England 


HENRY  COLE'S  cultural  empire  at  South  Kensington,  a 
co-ordinated  complex  of  museum  and  schools,  including 
what  is  now  the  Royal  College  of  Art,  sparked  off  several 
imitations  in  America  and  on  the  Continent  in  the  course  of  the 
Victorian  era.  One  of  the  first  of  these  institutions  was  set  up  in 
Vienna. 

Cole  himself  retired  in  1873,  before  the  formation  of  the  Arts 
and  Crafts  movement  could  seriously  undermine  his  authority, 
although  he  experienced  stirrings  of  trouble  from  Ruskin  and  the 
Pre-Raphaclites,  who  refused  to  accept  either  his  schematized 
view  of  historicism  or  his  faith  in  industrial  progress.  Arthur  von 
Scala,  the  Director  of  the  Osterreichisches  Museum  fur  Kunst  und 
Industrie,  found  his  task  an  exceedingly  difficult  one  in  the  1890s. 
Von  Scala  was  an  Anglophile  whose  tastes  in  modern  design  ran 
to  commercial  pastiches  of  Chippendale  and  Sheraton.  An 
exhibition  that  he  held  on  these  lines  in  1 897  was  so  abhorrent  to 
a  group  of  young  Viennese  architects  and  artists  that  they 
organised  themselves  in  opposition:  hence  the  Secession. 

The  first  Secession  exhibition,  staged  in  1898,  showed  that  its 
members  were  as  deeply  affected  by  British  work  as  von  Scala. 
The  difference  lay  in  their  choice  of  models.  Paintings  by 
Whistler,  Walter  Crane,  John  Lavery  and  E.  A.  Walton  were 
1  shown  with  work  by  Klimt  and  KnopfT :  sculpture  by  Rodin, 
'  Constantin  Meunier  and  George  Frampton  with  decorative 
designs  by  Van  der  Velde,  Vallgren  and  others. 

By  the  winter  of  1898-99,  when  the  Secessionists  were  able  to 
>  move  into  their  new  building  designed  by  Wagner's  pupil,  Josef 
Maria  Olbrich,  their  own  characteristic  version  of  Jugendstil  was 


already  determined.  The  influence  of  Charles  Rennic  Mackintosh 
has  been  much  discussed  in  recent  years  and  there  is  little  point  in 
going  over  the  same  ground  again.  It  seems  clear,  however,  that 
Mackintosh's  rectilinear  style  was  the  starting  point  of  the  fruit 
basket  by  Josef  Hoffman  here  illustrated.  Less  well-known,  and 
perhaps  worth  commenting  upon,  is  the  admiration  felt  by 
Hoffman  and  his  associates  for  C.  R.  Ashbee  and  his  Guild  of 
Handicraft.  In  1900,  Ashbee  as  well  as  the  Glasgow  group  was 
asked  to  contribute  to  a  Secession  exhibition  and  the  invitation 
was  renewed  on  other  occasions.  His  friendship  with  the  Seces- 
sion is  commemorated  in  the  Royal  Academy  exhibition  by  a 
few  examples  of  his  work,  including  a  silver  bowl  with  ball  feet 
(see  The  Connoisseur,  October,  1969,  for  article  on  Ashbee,  where 
this  bowl  was  illustrated  in  colour). 

The  fact  that  Ashbee  was  half-German  and  an  articulate 
theorist  made  him  more  sympathetic  to  his  Continental  counter- 
parts than  were  many  of  his  contemporaries  in  the  Arts  and 
Crafts  movement,  who  sometimes  seemed  thoroughly  frightened 
of  the  artistic  forces  they  had  released  elsewhere  on  the  Continent 
by  their  pioneering  efforts  in  their  own  country.  The  banker 
Fritz  Warndorfer  drew  on  Ashbee's  experience  with  his  Guild 
when  he  set  up  the  Wiener  Werkstatte  in  1903,  with  Hoffman 
and  Koloman  Moser  as  designers. 

As  the  Wiener  Werkstatte  flourished,  Hoffman  came  in  turn  to 
influence  Mackintosh  and  probably  Ashbee  also.  Hoffman's  fine 
cup-shaped  centrepiece  of  about  1920,  also  illustrated,  demon- 
strates his  early  mastery  of  the  controlled  curvilinear  forms  that 
were  widespread  in  the  1920s. 


Silver  fruit-basket  designed  by  Josef  Hoffman  and  made  by  the  Wiener 
Werkstatte  in  about  1904.  It  is  probably  one  of  the  most  handsome  variants 
of  the  rectilinear  grid  form  favoured  by  Hoffman  at  that  time.  Private 
Collection. 


Copper-gilt  centrepiece  in  the  form  of  a  cup,  designed  by  Hoffman  and 
made  by  the  Wiener  Werkstatte  in  about  1920.  Private  Collection. 
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One  hundred  pounds  is  given  annually  by  The  Connoisseur 
to  the  Royal  Academy  Schools 


Left.  Gerald  Lancaster,  ^50. 


Below.  Alan  Charlton,  ^25. 


Left.  Martin  Cook,  ,£25. 
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Two  lost  portraits  by  Titian 
rediscovered 


FRANZ  HARDY 


THE  style  of  portrait  painting  evolved  by  Titian  derives  its 
fascination  both  from  his  art  of  characterization  and  from 
the  element  of  colour  of  which  he  for  the  first  time  so  freely  made 
use.  There  is,  moreover,  the  personal  distinction,  the  social 
standing  of  the  personages  with  which  his  incomparable  render- 
ing of  human  character  brings  us  into  contact.  It  makes  us  aware 
of  the  historical  events  of  the  period,  heightens  the  impact  of  his 
portraiture — artistically  at  its  height  in  1540-50 — in  a  grandiose 
1  way. 

Quite  a  considerable  number  of  portraits  originating  from 
these  years  owe  their  existence  to  the  lively  relations  between  the 
artist  and  the  most  powerful  figures  of  his  age :  the  Emperor  and 
the  Pope.  Two  personages  who  were  painted  by  Titian  bore  a 
close  family  relationship  to  them;  and  their  portraits,  until  now 
considered  lost,  have,  however,  only  recently  been  rediscovered. 
Their  importance,  both  from  the  historical  and  artistic  point  of 
view,  which  is  underlined  by  the  fact  that  their  authenticity  is 
well  documented — both  portraits  are  referred  to  in  the  old 
-ecords — sufficiently  justifies  their  being  published  now  for  the 
first  time,  made  accessible  to  art  historical  research  and  illustrated 
here  for  the  purpose  of  discussion. 

Let  us  first  look  at  the  full-length  portrait  (No.  1)  of  the 
Austrian  Archduchess  Catherine  of  Hapsburg.1  Set  against  a 
icutral  background,  ranging  in  tonality  from  dark  grey  to 
ighter  grey  shades,  is  the  slender  figure,  slightly  turned  towards 
he  right,  of  a  still  very  young  woman  of  delicate  appearance  and 
1  facial  expression  (No.  2)  that  unmistakably  reveals  descent  from 
:he  Hapsburgs.  The  flesh-tints  in  rose-pink — grey-green  in  the 
ihaded  areas — reflect  her  delicate  state  of  health.  Her  robe  and 
lairstyle — following  the  strict  courtly  etiquette  and  manner — 
dso  point  to  noble  birth  and  the  distinction  and  isolation  of  a 
ligh  social  station. 

In  October,  1549,  at  the  age  of  16,  Archduchess  Catherine  of 
Austria,  daughter  of  the  King  of  Hungary  and  Rome,  Ferdinand 
,  and  niece  to  the  Emperor  Charles  V,  married  Francesco 

.  Titian.  Full-length  Portrait  of  the  Archduchess  Catherine  of  Hapsburg, 
548.  176  X  112  cms.  Private  collection.  The  azure-coloured  robe,  em- 
>roidered  with  gold  lace,  is  studded  with  precious  stones.  The  underskirt 
f  gold  brocade  with  a  decorative  design  in  pale  blue.  A  fabric  of  extreme- 
y  thin  texture,  interwoven  with  jewels,  of  white-golden  lace  tulle  covers 
he  low-cut  decollete,  encircles  the  neck  in  the  form  of  a  high  collar  and 
ncloses  the  delicate  wrists.  The  magnificent  jewelled  necklace,  made  of 
'recious  stones — rubies,  emeralds  and  sapphires — set  in  shining  gold,  is  of 
vonderful  brilliance  and  lustre,  and  splendidly  painted  pearls  gleam.  The 
ight  hand  clasps  the  head  of  a  jewelled  sable  fur,  hung  from  the  golden 
irdle,  while  the  left  has  taken  hold  of  the  fur.2  Of  special  significance  is 
be  rosary  consisting  of  six  links. 


2  I 


2.  Detail  of  No.  I. 


Gonzaga,  Duke  of  Mantua.  In  February  of  the  following  year  the 
duke  died.  Shortly  afterwards,  for  reasons  of  state,  Catherine 
remarried — to  Sigismund  II  August,  King  of  Poland,  who  in  his 
first  marriage  had  been  wedded  to  her  sister  Elizabeth.  The 
marriage  contract  was  signed  per  procura  by  Prince  Radzivill, 
who  had  conducted  the  negotiations  in  Vienna.  Like  her  sister, 
Catherine  suffered  from  epilepsy;  not  long  afterwards  she  was 
removed  from  the  king's  presence,  first  to  Radom  and  then  to 
a  convent  at  Linz  on  the  Danube,  where  she  died  in  1572.  She 
was  laid  to  rest  in  the  vault  of  St.  Florian,  the  nearby  monastery 
of  the  Augustinian  Canons. 

On  his  return  from  Augsburg  Titian  stopped  at  Innsbruck 
from  4th  October  to  21st  October,  1548,  in  order  'to  paint  the 
Emperor's  nieces,  daughters  of  Ferdinand,  or  at  least  make 
sketches  of  their  heads',  having  been  commissioned  to  do  so  by 
Charles  V.  As  is  apparent  from  a  correspondence  carried  on  with 
the  ambassador  in  Venice,  the  court  at  Mantua  was  greatly 
interested  in  this  commission;  this  can  only  refer  to  the  portrait 
of  Catherine,  who  was  engaged  to  Francesco,  heir  to  the  throne 
of  Mantua.  It  seems  that  the  portrait  had  still  not  been  completed 
by  the  end  of  1548  and  that  'the  dress  was  still  unfinished'.3 

It  can  be  assumed  that  Titian,  as  with  the  portrait  of  Emperor 
Charles  V  with  the  dog  in  the  Prado,  was  acquainted  with  a 
prototype  by  Jakob  Seisenegger  (No.  3)  and  used  it  for  his  own 
composition.  He  also  appears  to  have  employed  the  more  de- 
manding full-length  portrait  frequently  when  portraying  mem- 
bers of  the  Hapsburg  family.  For  the  Emperor's  portrait  the 
painter  has,  however,  closely  followed  the  prototype;  whereas  in 
the  portrait  of  the  Archduchess  we  notice  quite  considerable 
differences  from  Seisenegger's  composition.  Apart  from  a  more 


3.  Seisenegger,  Archduchess  Catherine.  Kunsthistoriches  Museum,  Vienna. 
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direct  and  precise  manner  of  drawing,  they  arc  concerned  with 
the  diffcrentl)  patterned  dress,  die  pearl  necklace  with  its  remark- 
ably targe  ruin,  the  position  of  the  hand  and  those  highly 
significant  attributes,  absent  in  Seisenegger's  painting — the  little 
dog  and  the  rosary.  We  may  justly  interpret  them  (No.  4)  as  an 
allusion  to  the  marriage  concluded  with  the  Gonzaga  family.4 

The  earliest  and  first  known  of  the  Titian  pcjKraits  showing 
men  in  armour  is  the  portrait  of  Emperor  Charles  V  which  the 
artist  painted  at  Bologna  111  1  532-33.  Rubens  made  a  copy  of  the 
now  lost  original  in  1603,  which  was  discovered  and  identified 
as  such  by  Ludwig  Burchard  in  1950  and  published  and  illus- 
trated for  the  first  time  by  Justus  Miiller  Hofstedc  in  1965. 5 

Of  the  portraits  he  painted  during  the  following  years  the 
most  outstanding  are  those  of  the  Duke  of  Urbino  and  of 
Alfonso  d'Avalos  of  1538,  of  the  Admiral  Vinccnzo  Capcllo  of 
1540  and  of  Pier  Luigi  Farnese  of  1546.  With  the  portrait  of 
Charles  V  at  the  battle  of  Miihlberg  in  1548  this  kind  of  portrait 
reached  its  climax,  ending  with  the  full-length  portrait  of  his  son, 
King  Philip  II,  of  1550.  Others,  such  as  a  portrait  of  King 
Ferdinand  I  and  a  further  one  of  Charles  V  with  a  marshal's 
baton,  dated  1548,  are  only  known  to  us  from  copies  by  a  Dutch 
irtist  painted  in  the  manner  of  Antonio  More.6  Suida  believed 
.  lie  portrait  of  Fcrrante  Gonzaga  di  Guastalla  in  the  Palazzo 
Ducale  at  Mantua  to  be  a  copy  of  a  Titian  original.7 

Easily  fitting  into  this  imposing  series  is  the  portrait  of  a  young 
lobleman  in  armour,  of  about  25  years  of  age,  in  three-quarter 
ength  (Nos.  5,  6  &  7),  thought  to  be  Ottavio  Farnese.8  From 
imong  the  pictures  Titian  painted  during  his  sojourn  in  Rome  in 
I  545  for  the  House  of  Farnese  the  portrait  of  Ottavio  is  missing, 
nd  it  is  considered  lost.  His  figure  with  the  head  in  profile  view 
s  known  to  us  only  from  an  unfinished  family  portrait  in  Naples. 
For  the  assessment  of  this  painting,  a  full-length  portrait  by 
Antonio  More  (No.  8)  offers  better  possibilities  for  comparison. 
The  latter  owed  his  sudden  rise  to  fame,  as  is  well  known,  to  the 
avour  of  the  same  exalted  personages  who  were  all  also  por- 
.rayed  by  Titian.  The  similarities  are  obvious:  the  same  slim 
lgure  of  aristocratic,  courtly,  elegant  appearance,  the  same  shape 
f)f  head  and  style  of  beard,  the  same  expression  of  intellectual 
upcriority  on  the,  slightly  older-looking,  countenance.11 
'  Born  in  1520,  Ottavio  was  a  son  of  Pier  Luigi  Farnese,  and 
onsequcntly  a  grandson  of  Pope  Paul  III.  In  1538  he  married 
Margaret  of  Parma,  the  natural  daughter  of  Emperor  Charles  V 
y  Johanna  von  der  Gheenst.  Invested  with  the  high  office  of 
ionfalonier  in  the  Papal  army,  he  became  involved  in  1547  in  the 
uarrels — ensuing  after  the  violent  death  of  his  father — over 
'arma  and  Piacenza,  and  only  after  settlement  of  this  strife  did 
e  again  come  into  possession  of  the  dukedom. 
As  Vasari  tells  us,  Titian  is  reputed  to  have  painted  Ottavio's 
ortrait  and  those  of  other  members  of  the  House  of  Farnese — 
excellent  picture,  much  to  the  satisfaction  of  his  patrons' — soon 
ftcr  the  beginning  of  his  stay  in  Rome  ('after  a  few  days  of  rest'), 
his  would  correspond  with  what  the  critical  style  analysis  of 
le  painting  has  yielded  as  well  as  with  the  age  of  the  subject, 
here,  too,  would  be  an  explanation  of  why  the  Golden  Fleece 
missing;  it  was  only  during  the  year  1546  that  Emperor 
Charles  V  (No.  9)  made  Duke  Ottavio  Farnese  the  198th  knight 
f  the  Order.12  Apart  from  the  painting  of  Danae  at  Naples,  a 
ortrait  (now  lost)  of  his  wife,  Margaret  of  Parma,  was  also 
ainted  at  the  same  time.  Of  those  that  More  painted  of  her  the 
nc  in  Berlin  is  the  best  example  (No.  10). 
As  with  all  great  painters  who  received  a  flood  of  commissions, 
ie  question  as  to  whether  the  execution  lay  completely  in  the 
ainter's  own  hand  plays  an  important  part  in  art  criticism, 


4.  Titian.  Portrait  of  the  Duchess  of  Urbino.  Uffizi,  Florence. 


especially  in  the  case  of  portraits  of  which  replicas,  workshop 
reproductions  or  copies  exist.  There  are  none  such  known  in  our 
case.  When  portraits  were  commissioned  by  exalted  personages 
we  are,  after  all,  justified  in  assuming  that  the  work  by  the 
artist's  own  hand  was  not  just  limited  to  drawing  up  the  plan  of 
the  composition  and  sketching  the  heads  and  hands.  Admittedly, 
in  general  those  portrayed  will  only  in  rare  instances  have  posed 
over  a  longer  period;  so  that  at  times,  when  there  was  much 
work  on  hand,  it  is  never  totally  out  of  the  question  that  com- 
missions were  carried  out  with  the  help  of  assistants,  particularly 
during  the  middle  phase  of  execution.13 

It  remains  to  point  out  that  both  portraits  are  in  an  excellent 
state  of  preservation,  which  allows  us  to  make  interesting 
observations  and  draw  conclusions  as  to  the  manner  of  artistic 
execution.  The  male  portrait  is  painted  with  broad  brush-strokes, 
carefully  going  into  detail  which  is  particularly  apparent  in  the 
rendering  of  the  steel  of  the  armour,  the  whole  composition 
culminating  in  a  wonderful  colour  harmony  of  red,  green  and 
white.  In  the  portrait  of  the  Archduchess  there  are  almost 
opposing  tendencies  in  the  manner  of  painting,  in  the  large  areas 
a  more  melting  technique,  effectively  broken  up  by  hatched 
brush-strokes  and  light  touches  of  the  brush,  the  colouristic 
effect  being  achieved  by  the  dominating  blue  together  with  the 
lustre  of  gold  and  white. 

Suida  has  already  pointed  out  these  differences  in  the  manner 
of  painting — though  they  were  executed  almost  at  the  same 
time — when  describing  the  portraits  of  the  Duke  of  Urbino  and 
his  wife  Elconora  Gonzaga  and  has  warned  of  the  dangers  of 
drawing  false  conclusions  with  regard  to  the  chronology  of  the 
portraits. 
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5-  Titian.  Portrait  of  Ottavio  Farnese  (?),  1545,  122  X  90  cms.  Private 
collection.  The  figure  is  set  against  a  brown  background  covered  with  green 
velvet.  The  eyes  in  the  dark-bearded,  heavily  lit-up  countenance,  slightly 
deviating  in  their  line  of  vision  from  the  direction  of  the  head,  appear  to 
be  gazing  at  some  distant  object.  The  bright-reddish  flesh-tints  are 
heightened  with  light  touches  of  white  and  red  and  a  more  thinly  applied 
grey  in  the  shaded  areas.  The  play  of  the  light  on  the  plate  of  armour  forms 
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sharply  contrasting  areas,  making  the  rounded  parts  and  embossed  dec 
tion  of  the  enriched  armour  shine  with  white,  green  and  gold.  The 
lifted  right  hand  holds  a  marshal's  baton,  while  the  left  rests  on  the  he) 
lying  on  the  crimson  cloth  covering  the  table.9,  10. 

(facing)  6.  Detail  of  No.  5. 


7-  Detail  of  No.  5. 


8.  Antonio  More. 
York  art  market. 


Portrait  of  Duke  Ottavio  Farnese  (?).  Formerly  N| 


To  conclude  with  just  one  last  and  important  observation: 
this  portrait  of  the  Archduchess  Catherine  adds  a  further  one  to 
the  relatively  few  female  portraits  compared  with  the  male 
portraits  dating  from  this  period  of  the  artist's  career.  It  is, 
moreover,  the  only  full-length  portrait  of  a  lady  by  Titian  so  far 
known  to  us. 


NOTES 

Both  paintings  are  now  privately  owned  in  Germany.  Oil  on  canvas;  present 
(and  original)  measurements,  176  X  112  cms.,  dark-brown  priming.  Proven- 
ance: The  property  of  C.  H.  A.  Butler,  Esq.,  removed  from  Shortgrove, 
Newport,  Essex,  and  formerly  the  property  of  his  grandfather,  Charles  Butler 
of  Warren  Wood.  Exhibited  at  Royal  Academy  (Winter  1885)  No.  166  (as 
Paris  Bordone) ;  there  entitled  Titian's  Daughter  Lavinia.  Christie's,  London, 
Cat.,  26th  June,  1964,  Lot  58,  ill.  58,  Titian,  Portrait  of  Titian's  Daughter. 
Here  still  with  the  nineteenth-century  additions — 10  cms.  above,  5  cms.  below 
and  2' 5  cms.  on  each  side — presumably  made  to  fit  some  other  measurements. 
After  removal  of  a  thick  dirty-yellowish  layer  of  varnish,  consisting  of  mastic- 


resin  mixed  with  linseed-oil,  hiding  the  lustre  of  the  colours,  there  was 
substantial  damage  to  the  painting  discovered. 

2.  Georg  Gronau,  Uber  einige  unbekannte  Bildnisse  von  Tizian,  Zeitschril 
bildende  Kunst,  1922.  John  Hunt,  Jewelled  Neck  Furs  and  "Flohpei 
Pantheon,  1963,  HI,  also  containing  a  beautiful  reproduction  of  Tiri 
portrait  of  the  Duchess  of  Urbino,  Florence,  Uffizi. 

3.  Carlo  Ridolfi,  Le  Maraviglie  dell'Arte  della  Pittura,  Venice,  1648.  M 
edition  by  D.  Freiherr  v.  Hadeln,  Berlin,  1914,  p.  184  (Note  2):  "Titian  c{ 
the  portrait  sketches  with  him  to  Venice  and  worked  on  them  during  I 
winter  of  1 548-49.  In  the  inventory  of  Queen  Maria  are  listed  under  Pi 
27-30  the  now  lost  portraits  of  Ferdinand's  four  daughters  by  Titian'.  F| 
Tietze,  Tizian,  Leben  und  Werk,  1936,  p.  179.  Wilhelm  Suida,  Tizian,  1 
p.92-93.  Crowe  and  Cavalcaselle,  Tizian,  Vol.  2,  p. 523. 

4.  According  to  the  information  kindly  given  by  Dr.  Heinz,  Vienna,  there  ft 
a  counterpart :  Eleonora  of  Austria,  sister  of  Catherine.  A  portrait  of  Eleon 
in  three-quarter  length,  in  the  manner  of  Titian  in  the  Cassel  gallery.  Thetlj 
Reff,  'The  Meaning  of  Titian's  Venus  of  Urbino',  Pantheon  VI,  1963, 
The  little  dog,  considered  to  be  a  symbol  of  fidelity,  is,  as  it  were,  interprl 
as  an  emblem  of  the  Gonzaga  family.  The  same  might  be  suspected  otf 
rosary  consisting  of  six  links.  Federigo  Gonzaga.  Duke  ot  Mantua,  w* 
a  similar  one  around  his  neck  both  in  the  portrait  by  Titian  in  the  Prl 
Madrid,  and  in  that  of  the  Nemes  collection  in  Munich,  auction  cat.  rt 
No.  31,  illustrated  pi.  14. 

5.  Justus  Miiller  Hofstede.  Bildnisse  aus  Rubens  Italienjahren.  Year-book  oil 
Staatl.  Kunstsammlungen  in  Baden- Wurtemberg.  Vol.  2,  1965,  p.  116.  illl 

6.  Augsburg,  Furst  Fugger-Babenhausen.  Hans  Tietze,  Tizian,  1936,  ilL  I 
Wilhelm  Suida,  Tizian,  p.  104,  ill.  CLXIIa.  It  had  hitherto  been  assumed  * 
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y|  Antonio  More  (in  the  manner  of),  copy  after  Titian.  The  Emperor 
harles  V,  1548.  Ftirst  Fugger-Babenhausett,  Augsburg. 


10.  Antonio  More.  Margaret  of  Parma  (wife  of  Ottavio  Farnese).  Kaiser 
Friedrich  Museum,  Berlin. 


this  portrait  of  Charles  V  was  the  first  of  the  Emperor,  which  Titian  painted  in 
1532-33,  and  was  copied  in  1548.  When  this  copy  by  Rubens  (Yorkshire) 
after  Titian  was  published  by  Justus  Miiller  Hofstede  this  opinion  proved 
untenable. 

Mostra  Iconografika  Gonzaghesca,  Mantua,  1937,  Cat.  367,  Pantheon,  1937, 
ill.  p.385. 

Oil  on  canvas,  122  X  90  cms.,  light-brown  priming.  The  texture  of  the 
diagonally  woven  canvas,  often  to  be  found  in  portraits  by  Titian — for 
example,  in  the  painting  of  Danae  in  Naples,  commissioned  by  Ottavio 
Farnese — is  incorporated  into  the  painting,  the  grain  of  which  remains  partly 
visible  after  the  paint  had  been  applied.  Old,  carved  wood  frame  decorated 
with  oak  leaves  and  gilded. 

Thcodor  Hctzer.  Studien  iiber  Tizians  Stil,  Jahrbuch  fur  Kunstwissenschaft, 
1923 :  'In  the  gestures  Titian  appears  to  have  come  completely  under  the  spell 
of  antiquity — there  are  but  few  and  they  seem  confined  to  simple  holding  or 
grasping — it  is  almost  a  law  and  a  criterion  of  authenticity  that  the  position 
of  the  arms  can  be  made  to  form  an  outline  of  the  greatest  ornamental  beauty'. 
Acquired  at  an  auction,  conducted  on  behalf  of  a  bank,  in  Western  Germany 
in  1959.  A  note  attached  to  the  painting,  of  2nd  July,  1885,  written  in  English, 
states  that  the  painting  was  formerly  in  the  possession  of  the  Duke  of  Sussex 
from  whence  it  passed  to  successive  members  of  the  Feynsor  family  of  Melk- 
ington  Hall,  who  were  all  listed  individually,  might  perhaps  not  refer  to  the 
portrait  of  Ottavio  Farnese  but  to  some  other  painting.  Evidence  for  this 
hypothesis  is  offered  by  the  indication  of  a  number  placed  on  the  wedged 
frame  by  Christie's,  according  to  which  the  picture — handed  in  by  an  anony- 
mous owner — was  auctioned  in  London  in  the  early  1950s  without  further 
details  as  to  its  provenance. 


11.  Friedlander,  Die  altniederlandische  Malerei,  Vol.  XIII,  pi.  LXX,  without  any 
indication  of  the  basis  for  the  statements. 

12.  Giorgio  Vasari,  Le  Vite  de'  piu  eccellenti  Pittori,  edited  by  Gottscheski  and 
Gronau,  Vol.  V,  p.  170.  The  aforesaid,  Kiinstler  der  Renaissance,  Vollmer- 
Verlag,  p.388. 

13.  For  information  and  references,  kindly  made  to  help  me  in  writing  the  above 
article  I  am  greatly  indebted  to  Professor  Middeldorf  and  Dr.  Fritz  Heinemann. 
Dr.  Heinemann  believes  the  portrait  of  the  Archduchess  to  be  a  work,  painted 
from  life  under  the  supervision  of  Titian  at  Innsbruck  in  1548,  which — 
though  independent  of  Seisenegger's  composition — -was  nonetheless  executed 
to  a  large  extent  with  the  assistance  of  Lambert  Sustris.  The  latter's  hand  is 
mainly  recognized  in  the  different  flesh-tints,  there  would  be  no  'grey-green- 
reddish'  shades  in  Titian's  works.  Among  other  paintings  he  gives  as  an 
example  a  male  portrait  in  the  Museo  Correr,  Venice,  which  he  also  believes 
to  be  a  work  by  Sustris.  Suida,  on  the  other  hand,  justifies  his  opinion  in 
claiming  this  portrait  for  Titian  (op.  cit.  TCCVb,  p.  108)  chiefly  on  the  grounds 
of  the  very  'subdued  shades  of  the  transparent  red  varnish'  in  the  flesh-tints  of 
the  subject.  The  differences  between  Titian's  manner  of  portrait  painting  and 
that  of  Sustris  is  discussed  in  some  detail  by  Theodor  Hetzer  in  his  article  on 
the  portrait  of  Charles  V  in  Munich  and  the  one  painted  in  imitation  of  it  by 
Erhard  Vohlin  v.  Frickenhausen,  in  Cologne's  Wallraf-Richartz-Museum. 
Regarding  Titian's  use  of  flesh-tints,  the  same  author  writes  in  Thietlte-Becker, 
Kiinstler-Lexikon,  p.  163-64:  'Red  combined  with  a  dark  green  and  varying 
shades  of  grey  and  white';  and  in  another  passage:  'brown,  reddish,  pale  and 
greenish  hues'.  Through  the  research  carried  out  by  R.  A.  Pcltzer  and  Karl 
Feuchtmayr  Lambert  Sustris,  a  pupil  of  Titian's  has  become  known  as  a 
landscape  and  portrait  painter,  notably  of  members  of  the  Suabian  nobility. 
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A  German  baroque  pedestal 
secretaire  writing  table 


A STRIKING  feature  of  European  furniture  of  the  second 
half  of  the  seventeenth  century  is  the  imaginative  use  made 
of  coloured  veneers.  Whereas  the  cabinet-maker  had  previously 
had  to  rely  more  on  painted  decoration  for  his  colour  effects, 
the  new  trade  routes  with  the  tropics  and  the  Far  East  brought 
him  an  ample  supply  of  colourful  woods.  In  Holland  the  floral 
compositions  of  the  Dutch  flower  painters  were  imitated  in 
stained  woods,  horn  and  ivory ;  in  Antwerp  brilliant  polychrome 
effects  were  achieved  by  setting  veneers  of  red  tortoiseshell, 
white  horn  and  mother  of  pearl  in  an  ebony  framework.  Else- 
where similar  effects  of  colour  were  obtained  by  other  means. 
In  France  the  Boulle  workshop  produced  ebony  cabinets  inlaid 
with  marquetry  panels  of  tortoiseshell,  brass  and  pewter,  while 
in  Florence  the  Opificio  of  the  Grand-duke  of  Tuscany  produced 
tabletops  covered  with  marquetry  of  semi-precious  hardstones 
which  were  the  most  prized  of  all  in  this  particular  genre. 

German  cabinet-makers  of  the  latter  part  of  the  seventeenth 
century  drew  their  inspiration  in  part  from  France  and  in  part 
from  Holland.  The  Boulle  furniture  made  in  the  court  workshop 
of  the  Dukes  of  Bavaria  and  the  marquetry  associated  with 
Johann  Matusch  of  Ansbach  show  French  influence,  while  the 
writing  desk  which  forms  the  subject  of  this  note  is  closer  in 
style  to  Dutch  or  Flemish  Baroque.  It  is  attributed  to  Anton 
Lautenschein,  Court  cabinet-maker  to  the  Elector  Johann 
Wilhelm  of  the  Palatinate  (i  690-1 71 6).  Lautenschein  is  best 
known  for  the  set  of  medal  cabinets  he  made  for  the  Electoral 
Palace  at  Diisseldorf.  These  were  seen  in  171 1  by  a  German 
traveller,  Phillip  Uffenbech,  who  described  them  as  having 


Boulle  type  exteriors  while  the  interiors  were  veneered  with 
marquetry  or  tortoiseshell  and  ivory. 

The  attribution  to  Lautenschein  is  based  on  the  character  of 
the  tortoiseshell  marquetry  and  the  design  of  the  feet  and  base. 
The  table  top  is  veneered  with  tortoiseshell  and  plaques  of 
engraved  mother  of  pearl  bounded  by  lines  of  silver.  The  outer 
edge  of  the  top  has  an  ebony  moulding  while  the  sides,  the 
baluster  stem,  the  legs  and  the  platform  base  are  veneered  with 
kingwood,  ebony  and  ivory.  Inside,  the  upper  face  slopes  down 
for  convenience  in  .writing;  the  front  being  hinged  and  lets 
down  to  allow  access  to  four  shallow  drawers.  The  inside  of  the 
top  and  even  the  upper  face  of  the  drawer  linings  are  also  inlaid 
with  various  woods,  the  former  with  a  particularly  striking 
design.  The  fall-front  has  an  elaborately  pierced  and  engraved 
gilt-bronze  lockplate  bearing  the  monogram  ECL,  surmounted 
by  an  Electoral  Bonnet,  of  the  Elector  Palatine  Carl  Ludwig, 
who  reigned  from  1632  to  1680.  Rather  more  might  be  dis- 
covered about  the  history  of  the  table  if  it  were  possible  to 
decipher  the  mirror  monogram  of  the  initials  EFLS  that  is  re- 
peated so  prominently  four  times  on  the  mother  of  pearl  inlay 
of  the  top.  The  monogram  could  be  interpreted  either  as  the 
initial  letters  of  some  motto  personal  to  the  Elector  or,  perhaps, 
those  of  the  person  to  whom  the  Elector  presented  the  table. 
As  the  letters  are  not  accompanied  by  crown  or  coronet  they 
cannot  refer  to  a  person  of  rank.  German  Baroque  furniture  is 
usually  of  vast  proportions  and  intended  to  stand  in  the  state 
rooms  of  the  palaces  of  the  time,  but  this  desk  by  Lautenschein 
is  of  a  size  more  suited  to  the  scale  of  modern  living. 


Left,  the  writing  table  attributed  to  Anton  Lautenschein  in  the  open 
position  and,  below,  the  top  veneered  with  tortoiseshell  and  mother 
of  pearl  plaques.  In  the  possession  of  Messrs.  Alexander  and  Berendt,  Ltd., 
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Ivories  in  the  Frai 
Museum  in  Los 


REIDAR  FAUSKE  SOGNNAES 


WHEN  Sir  Richard  Owen,  renowned  British  professor  of 
anatomy,  spoke  before  the  Royal  Society  of  Arts  in 
London  in  1856  on  'The  Ivory  and  Teeth  of  Commerce',  a 
dentist  in  the  audience  optimistically  voiced  the  prediction  that 
some  day  there  would  be  created  a  chemical  substitute  to  take 
the  place  of  the  decreasing  supply  of  ivory.1  Fortunately,  he 
was  right. 

Certainly  it  was  fortunate  for  the  elephant.  For  were  it  not  for 
such  plastic  materials  as  methyl  methacrylate  and  other  practical 
'products  of  science,  one  hates  to  ponder  what  may  have  become 
the  fate  of  the  maker  of  ivory  and  of  tusks  and  teeth — not  to 
speak  of  the  objects  of  art  fashioned  from  that  beautiful  biological 
Imbstance  of  dentine  known  as  ivory. 

Also  it  was  fortunate  for  this  writer,  who  happens  to  be  a 
dentist  turned  professor  of  anatomy.  For  I  am  now  quite  sure 
that  it  is  impossible  to  be  concerned  with  the  anatomical  and 
jmbmicroscopic  substance  of  tusks  and  teeth — with  ivory  science 
as  it  were — without  also  becoming  thoroughly  intrigued  by 
ivory  art.  'Deeply  involved'  would  be  the  more  timely  term  with 
vhich  to  describe  the  gentleman  who  more  than  anyone  else  has 
wrought  about  this  most  enjoyable  switch  on  my  part  from  a 
)urely  scientific  to  a  broader  artistic  interest  in  ivory  and  ivories. 

We  first  met  in  the  'Hills  of  Westwood',  between  Bel  Air  and 
Beverly  Hills,  California,  where  one  of  the  nine  campuses  of 
he  tumultuous  University  of  California — U.C.L.  A.  for  short — 
low  has  a  peaceful  new  neighbour,  initially  described  as  'The 
vluseum  No-one  Knows',  but  later  to  be  known  as  'The  Museum 
vith  a  Soul'.  Here,  among  many  other  riches,  a  beautiful  collec- 
ion  of  old  and  young  ivories  went  west  with  a  warm  and 
;enerous  man,  who  greets  you  with  an  adventurous,  boyish 
^leam  in  his  eyes.  It  is  in  his  name  that  the  Francis  E.  Fowler  Jr. 
:oundation  Museum  now  is  firmly  established. 

It  was  a  transplant  that  took.  Far  from  being  rejected,  the 
rommunity  took  the  Museum  to  its  heart.  Without  insisting  on 
mmediate  outward  relevancy,  the  Museum  not  only  has  proven 
o  be  enjoyable  and  enriching,  but  may  well  exert  a  contagious 
nfluence  in  a  viable  community  like  Westwood,  fated  to  com- 
plete its  transformation  from  Village  to  Metropolis. 


.  Covered  ivory  dish,  height  to  cover  6  inches,  height  to  top  of  cover 
i£  inches.  European,  hallmarks  on  silver  mounts,  Nuremburg,  1766, 
narked  GNB.  (Gregory  Nicolas  Bierfreund) 


2.  A  ship  of  the  line,  frigate,  34  inches  long, 
33  inches  high,  made  of  bleached  bone  by  French 
prisoners  of  war  between  1794  and  1815. 


One  can  hardly  walk  by  the  Fowler  Museum  without  one's 
admiring  eye  being  attracted  to  the  elegant  exhibit  in  the  front 
window,  especially  the  centrepiece,  a  Ceremonial  Drinking 
Horn,  standing  two  feet  high  (see  colour  plate).  Formed  from  the 
incisal  end  of  a  partially  hollow  tusk  with  carved  fluting,  it  is 
mounted  in  silver-gilt  and  supported  by  the  forepart  of  an  eagle, 
with  domed  cover  decorated  with  figured  bands  of  relief.  The 
horn  is  girdled  with  shamrocks,  collared  with  shamrock  wreaths 
and  Irish  harps,  and  in  relief  a  Gaelic  inscription  translating 
'Peace  and  Plenty' — not  inappropriate  even  in  terms  of  volume 
alone.  The  silver  mounting  was  executed  in  London  by  T. 
Phipps,  E.  Robinson  and  Jos.  Preedy,  in  1813.  It  may  well  be  one 
of  the  most  beautiful  ivories  of  its  kind  extant — one  of  the  last 
great  examples  of  the  ceremonial  drinking  horn,  traditional  since 
early  Anglo-Saxon  times. 

Of  nearly  equal  volume,  but  easier  to  handle  with  one  hand, 
at  least  while  empty  (and  sober!),  is  a  silver  mounted  ivory 
tankard,  also  European,  which  is  over  eighteen  inches  tall  (see 
colour  plate)  and  could  hold  a  quart  and  a  half  of  liquid.  It  stands 
out  as  unique  among  one  of  the  most  comprehensive  collections 
of  drinking  vessels  found  anywhere.  The  hollow  portion,  the 
width  of  a  good  sized  elephant  tusk,  shows  in  high  relief  a  carved 
pastoral  scene,  with  the  God  of  Music  and  the  Goddess  of  Plenty 
being  pulled  in  a  goat  cart  and  attended  by  nymphs,  cherubs  and 
satyrs.  The  reverse  side  shows  a  Bacchanalian  scene  with  a  wine 
drinking  couple  standing  in  a  flower-decked  chariot,  pulled  by 
lions  and  attended  by  winged  cherubs.  The  high  domed  silver 
cover  is  topped  by  an  ivory  figure  of  a  seated  Venus  with  a 
winged  cherub  whispering  in  her  ear.  Cherub  heads,  strapwork 
designs,  and  a  wide  band  of  gadrooning  decorate  the  silver 
mountings.  The  ivory  handle  is  in  the  form  of  a  nude  female 
figure,  delicate  to  view,  yet  solid  in  substance,  so  as  to  provide  a 
firm  grip  to  satisfy  a  royal  thirst. 

Almost  drowned  among  the  drinking  vessels  of  silver,  gold 

3.  Ivory  'pie',  cut  from  the  middle  of  a  5!  inches  wide  elephant  tusk, 
showing  ivory  'fingerprints'  in  reflected  light  (ivory  donated  by  Mr.  Nils 
Sognnaes,  Norway,  and  illustrated  by  Mr.  George  Robbins,  U.C.L.A.). 


and  other  substances  (one  even  made  from  the  dried  eyeball 
sclera  of  a  whale),  we  find  two  smaller  specimens  of  Germanic 
origin.  One  is  best  described  as  'bathtub'  shaped  (No.  1).  Mounted  I 
in  Nuremburg  in  1766,  silver-work  lines  the  inside  of  the  base 
and  the  lid  borders.  The  dish  is  decorated  with  heads  of  fighting 
sea  serpents  and  horses,  in  a  waterscape,  and  is  set  on  a  tall  stem 
formed  by  the  twisted  tails  of  two  sea  monsters  standing  on  a 
foot  carved  with  symmetrical  fighting  serpents.  The  cover  is 
topped  by  a  figure  of  a  nude  Naiad  who,  holding  a  drape,  stands 
on  the  back  of  a  sea  serpent.  Height  to  cover  is  six  inches  and  1 
height  to  top  of  cover  is  eleven  and  one-half  inches. 

Another  and  much  smaller  drinking  vessel  in  the  Fowler 
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4.  Battle  Scene  from  the  War  of  the  Three  Kingdoms,  II  inches  high,  Ch'ien  Lung  period. 


Collection  is  a  miniature  ivory  Tankard,  which  could  hardly 
hold  more  than  a  few  ounces,  as  it  is  less  than  four  inches  tall. 
A  carved  landscape  scene  of  a  battle  between  male  and  female 
figures  may  represent  Bacchanalian  rites.  The  ivory  core  has  a 
silver-gilt  mounting,  and  a  foot  set  with  a  band  of  square-cut 
emeralds.  Even  the  cover,  topped  by  a  child  satyr  holding  a  pearl, 
is  decorated  with  emeralds  and  rubies.  A  satyr  holding  a  bunch 
of  pearls,  and  sitting  in  a  silver-gilt  tree  with  emerald  leaves, 
forms  the  minute  handle  of  this  tiny  thirst-quencher,  which  is 
thought  to  have  been  a  gift  from  Kaiser  Wilhelm  I  to  his  wife 
Augusta  Victoria. 

We  have  noted  these  representative  ivory  vessels  first  because 
they  enrich  the  Fowler  Foundation's  Museum  in  a  field  in  which 
it  is  perhaps  most  distinguished — irrespective  of  its  ivories — 
namely  in  its  silver  collection,  which  includes  innumerable 
tankards. 

Among  other  Fowler  favourites  which  have  travelled  six 
thousand  miles  west  are  two  that  originated  in  France.  The  oldest, 
thought  to  date  from  the  fifteenth  century,  is  a  two-panel  hinged 
ivory  screen,  a  diptych,  which  folds  into  book  form.  The  front 
cover  carries  the  carved  arms  of  a  bishop  and  the  inner  carving 
has  two  panels  in  four  registers  with  high  relief  carving,  set  in  an 
architectural  gothic  frame  with  scenes  that  include  the  Corona- 
tion of  the  Virgin,  the  Crucifixion  and  various  tortures  of  the 
saints.  Though  this  particular  diptych  is  less  than  three  by  five 
|  inches,  its  style  brings  to  mind  the  great  variety  of  much  larger 


religious  book  covers.  Some  of  these  are  of  dimensions  beyond 
the  cross  sectional  diameters  of  the  largest  elephant  tusk  and 
hence  raise  what  to  me  are  some  interesting  technological 
questions;  namely  the  ancient  artists'  ability  to  soften,  bend  and 
reharden  ivory.  But  that  is  another  story.2 

The  other  French  'special' — to  me  at  least — is  a  ship  model 
(No.  2),  'A  Ship  of  the  Line',  the  material  of  which  looks  like 
certain  objects  of  bleached  ivory,  but  is  in  fact  made  of  what 
Pliny3  by  contrast  referred  to  as  'common  bone'.  It  is  a  frigate- 
type  craft,  with  three  masts,  two  decks,  and  sixty-two  guns ;  the 
overall  ship  standing  thirty-three  inches  high  and  thirty-four 
inches  long.  The  deck  was  made  to  simulate  planked  construction 
though  made  of  bone,  as  were  the  lion  and  unicorn  carved  on  the 
stern  and  also  other  carved  decoration  on  the  quarter  galley.  The 
ship  was  made  by  French  prisoners  of  war  who  were  in  English 
prisons,  1794-18 15.  The  hulk  was  made  from  bleached  mutton 
and  beef  bones  and  the  rigging  from  human  hair. 

With  some  magnification  genuine  elephant  ivory  is  easily 
distinguished  from  other  forms  of  dentine  and  certainly  from 
bone.  What  Professor  Owen4  called  the  'engine-turned  de- 
cussating appearance'  is  perhaps  the  most  telling  fingerprint  to 
look  for  when  cross-cut  polished  ivory — without  scratches  and 
without  wax  (sine  ccra) — is  viewed  in  reflected  light  (No.  3).  The 
structure  and  growth  pattern  of  ivory  is  even  more  distinct  when 
thin  transparent  sections  of  the  elephant  tusk  are  examined  by 
transmitted  light  and  soft  x-rays,  as  I  have  depicted  elsewhere5. 


3^ 


5.  Emperor  in  horse-drawn  chariot,  12  inches 
high,  13  inches  long.  Ch'ien  Lung  period. 


7.  Pair  of  Male  and  Female  Figures,  29^  inches 
high,  Ch'ien  Lung  period. 

6.  Empress,  13  inches  high,  Ch'ien  Lung  period. 


Returning  now  to  the  Fowler  exhibits  and  turning  to  the 
other  long  wall  of  aluminium  framed  glass  cases,  we  can  behold 
pure  ivory  carvings,  devoid  of  other  ornamentation.  The 
majority,  as  would  be  expected,  carry  Chinese  motifs.  One  of 
the  most  elaborate  carvings  is  a  battle  scene  from  the  Annals  of  a 
pseudo-historical  account  of  the  Late  Han  dynasty  and  the  War 
of  the  Three  Rival  Kingdoms  for  the  whole  of  China  (No.  4). 
Carved  during  the  Ch'ien  Lung  period,  1736-95,  the  piece  is  a 
challenge  to  the  photographer  as  it  clearly  must  have  been  to  the 
ivory  artist.  The  large  carving,  eleven  inches  high,  includes  a  city 
gate,  men  on  horseback,  soldiers,  fishermen  and  others  depicting 
the  story  of  an  army  sent  to  take  an  unprotected  city.  The  prime 
minister,  Chu-Ku,  a  famed  strategist,  had  opened  all  gates  to  the 
city  and  sat  on  the  wall  with  his  few  soldiers,  inviting  the  enemy 
general,  Ssu-ma-yi,  into  the  city.  The  general,  fearing  an  ambush, 
retreated  with  his  army  of  ten  thousand  men.  Remembering  the 
cleverness  of  the  prime  minister,  the  general  realised  that  he  had 
been  tricked  and  returned  to  the  city.  By  that  time  the  defending 
army  had  arrived  and  the  general  was  defeated.  The  carving 
shows  the  prime  minister  with  his  few  soldiers  at  the  wall,  open 
gates,  the  general  and  his  soldiers  on  horseback,  and  business  as 
usual  by  the  citizens.  At  the  base  are  two  completely  separate 
scenes:  on  one  side  a  Confucian  scholar,  a  Taoist,  and  a  Buddhist 
drinking  and  talking,  and  on  the  reverse,  the  fat  and  jolly  incarna- 
tion of  the  Buddha  of  the  Future,  Pu'tai,  with  two  children. 

Adjoining  this  battle  scene,  one's  eye  is  caught  by  a  victorious 
emperor  in  a  horse-drawn  chariot  (No.  5).  Dating  from  the 
Ch'ien  Lung  period,  the  emperor  is  shown  seated  in  an  elaborate- 
ly modelled  chariot  carved  in  relief  with  dragon  motifs.  The 
wheels,  which  show  distinct  structural  'fingerprints'  of  genuine 
cross-cut  ivory,  are  surmounted  by  dragon  guards.  The  horse  is 
ridden  by  a  general  in  chain  armour.  A  eunuch  attendant  goes 
alongside  carrying  a  ceremonial  fly  wisk ;  the  emperor  wears  the 
traditional  Chinese  style  dress  and  crown;  and  the  whole  group- 
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ing  is  set  on  a  long  octagonal  base,  the  sides  being  carved  with 
stiff  leaves.  The  overall  dimension  is  twelve  by  thirteen  inches,  a 
volume  suggesting  a  well-camouflaged  composite  of  ivory  from 
more  than  a  single  block  of  tusk. 

It  is  customary  to  exhibit  the  emperor  and  the  empress  next  to 
each  other.  The  ivories  in  the  Fowler  Museum  follow  this  rule 
with  several  examples.  From  one  such  pair  of  ivories  we  have 
chosen  to  illustrate  the  empress,  rather  than  the  emperor.  This 
elegant  ivory  carving  (No.  6)  is  13J  inches  in  height.  It  dates  from 
the  Ch'ien  Lung  period,  and  shows  the  empress  in  front  of  large 
pierced  screens  of  flattened  ivory  slabs  in  three  sections,  decorated 
in  elaborate  pierced  work  with  the  empress'  phoenix  emblem. 
Her  hands  rest  on  her  lap,  touching  the  long  bead  necklace  that 
signifies  her  rank.  The  inscription  on  the  front  of  the  panelled 
platform  reads:  'The  Empress  of  Ch'ien  Lung'. 

Having  parted  the  above  emperor  and  empress  pair,  there  are 
two  other  ivory  carvings  which  exhibit  a  togetherness  as  close  as 
a  pair  of  ivory  tusks  (No.  7).  The  pair  may  well  have  been  from 
the  same  elephant.  Listed  in  the  Museum  merely  as  a  'Pair  of  Male 
and  Female  Figures  from  the  Ch'ien  Lung  period  1736-95', 
these  are  full  tusks  in  shape,  each  figure  humbly  bending  toward 
the  other  as  dictated  by  the  natural  curve  of  the  tusks.  The  male 
holds  a  fan  and  has  symbols  for  long  life  carved  in  his  headpiece, 
while  the  female  holds  a  peony  flower.  These  large  carvings  may 
possibly  be  two  of  the  Eight  Taoist  Immortals,  Chung  ti  Chuan 
and  Ho  Hsien  Ku. 

One  of  the  most  formidable  single  ivory  figures  in  the  Fowler 
Collection  is  that  of  Kuan  Ti,  God  of  War.  This  consists  of 
23  inches  of  elaborately  carved  solid  ivory,  in  which  he  carries  a 
special  spear  that  identifies  him— namely  a  very  wide  curved 
blade  on  a  long  staff.  Kuan  Ti  stands  on  a  platform  base,  with  the 
four  banners  of  a  general  at  his  back,  holding  his  wide  spear  and 
dressed  in  elaborate  robes  covered  with  dragon  designs.  Kuan  Ti, 
also  known  as  Kuan  Chung,  Kuan-Kung,  Kuan-Yu,  and  Wu-Ti, 
is  one  of  the  heroes  of  the  Romance  of  the  Three  Kingdoms,  a 
pseudo-historical  account  of  the  late  Han  dynasty  (c.  A.D.  200). 
Born  in  Shansi  province  in  a.d.  162,  Kuan  Ti  became  a  famous 
general,  but  was  beheaded  in  A.D.  219.  In  1594  he  was  officially 
declared  the  God  of  War  and  Literature.  His  cult  reached  its  peak 
in  the  1800s  and  in  1856  was  said  to  have  appeared  in  the  heavens 
and  won  a  battle  for  the  Manchu  emperor.  On  the  base,  an 
inscription  reads :  'Lord  Kuan,  royal  and  righteous  for  a  thousand 
years'. 

There  are  a  number  of  other  large  figures  showing  status  of 
nobility  as  well  as  of  military  rank.  Among  the  ivories  depicting 
the  imperial  standing — too  many  to  illustrate  here — the  most 
unusual  is  without  a  doubt  the  one  known  as  the  'Quail  Fight 
Group'.  This  is  such  a  colourful  scene  that  it  is  hard  to  do  it 
justice  if  pictured  in  black  and  white.  It  is  therefore  illustrated 
here  in  colour  which  adds  to  an  already  vivid  description  of  this 
collector's  item  among  ivories.  Quoting  from  the  elegant 
volume,  Chinese  Ivory  Sculpture,  Warren  E.  Cox,  the  author, 
states  :6  'One  of  the  rarest  of  the  groups  is  that  showing  the 
Emperor  or  a  high  official  watching  a  quail  fight.  He  is  seated 
before  a  teak  table  in  which  is  sunk  a  large  ivory  dish  holding  two 
quail  which  are  battling  to  the  death.  Each  bird  is  attended  by 
a  eunuch  standing  at  either  side  of  the  table  and  behind  them  with 
cage  and  bird  in  hand  stand  two  keepers  or  possible  owners. 
Quail  fighting  was  a  favourite  sport  in  the  old  days  and  birds 
were  bred  for  their  abilities  much  as  the  western  world  bred 
fighting  cocks.'  All  of  the  five  participants  are  separate  figures 

8.  Multi- Armed  Kuan  Yin,  2l£  inches  high,  Chinese,  Ming  seal  1368- 
1644  (?)• 


34 


mounted  on  a  carved  wood  platform  about  ten  by  ten  inches,  and 
the  colourful  figures  show  tinting  in  delicate  tones  of  blue,  green 
and  rose,  as  well  as  black.  Formerly  from  the  Frank  Lewis  Hough 
Collection  and  shown  in  the  Warren  E.  Cox  galleries,  this  group 
is  one  of  the  better  known  in  the  Fowler  Museum,  and  one  of 
Mr.  Fowler's  personal  favourites. 

Turning  to  examples  of  Buddhist  iconography,  there  are  two 
representations  of  Kuan  Yin,  the  Chinese  Goddess  of  Mercy, 
which  are  worthy  of  notice :  one  carved  from  the  hollow  and  the 
other  from  the  solid  portion  of  what  must  have  been  very  large 
elephant  tusks.  The  former  represents  the  Multi- Armed  Kuan 
Yin  and  carries  a  seal  suggesting  the  Ming  period  (i 368-1644). 
Seated  on  a  lotus  base,  in  front  of  a  fiery  nimbus,  this  delicate, 
tall  carving,  2i|  inches  high,  shows  twenty-two  arms  holding 
various  Buddhist  attributes  and  symbols,  including  characters  for 
the  sun  and  moon.  The  crown  is  represented  by  a  small  figure  of 
the  Buddha.  An  inscription  on  the  base  reads:  'Thousand  hand 
Bodhisattva  of  the  Southern  Sea',  and  one  on  the  back,  'Kuan  Yin 
Pavilion  of  the  Temple  of  the  Gold  Mountain  in  the  province  of 
Kiangsu.  The  patriach  Bodhisattva  of  Pu-t'o  of  the  South  Sea 
worshipped  by  this  pavilion'.  (No.  8). 

The  solid  ivory  carving,  standing  two  feet  tall,  shows  the 
Goddess  of  Mercy,  Kuan  Yin,  as  the  Bestowcr  of  Children 
(No.  9).  As  the  central  figure,  she  is  seated  in  a  rocky  grotto  on  the 
island  of  Potala  or  Pu-t'o,  in  the  South  China  Sea  and  is  sur- 
rounded by  figures  of  three  children :  the  daughter  of  the  Dragon 
King,  Long-Wang-Niu ;  the  Excellent  Young  Man,  Chan-T'sai- 
Tong  Tseu;  and  a  small  boy  who  holds  a  brush  and  book  in 
which  he  records  the  prayers  of  women  who  wish  for  children. 
Around  the  figures  are  a  pile  of  Chinese  Classics,  a  vase  of  the 
Water  of  Life,  and  a  'mu-yu'  or  wooden  gong  used  in  prayer. 
In  the  base,  four  figures  are  carved:  two  Buddhist  Saints  (Lohan), 
Ka-li-ka  and  Pu-tai,  and  two  Buddhist  guardian  warriors  carry- 
ing swords.  Inscriptions  above  Kuan  Yin's  head  and  on  the 
back  read:  'Ruler  of  the  World',  'Great  mercy,  great  pity',  'Help 
from  pain,  help  from  woe',  'Kuan  Yin,  Hearer  of  the  World's 
Cries'. 

From  the  Chinese  figures  illustrating  the  more  direct  approach 
to  the  cure  of  pain  and  woe,  one  may  be  expected  to  include  one 
of  the  more  attractive  Doctor's  models.  This  reclining  female 
figure  (No.  10),  originating  from  the  Shun-Chih  period,  1644- 
166 1,  is  nude  except  for  the  typically  nimble  shoes.  The  polished 
epidermal  surface  has  an  inherent  beauty  surpassing  the  best  of 
Madison  Avenue's  'the  skin  you  love  to  touch'.  Resting  her  head 
on  one  hand,  the  other  cups  her  left  breast.  The  carver  has  so 
oriented  his  piece  of  tusk  that  the  distinct  'fingerprints'  of  ivory 
are  clearly  seen  as  concentric  rings  circling  the  anatomy  of  a  full 
breast  like  a  contour  map. 

However  familiar,  one  is  tempted  to  include  an  illustration  of 
the  Devil's  Workball  as  a  concluding  example  of  Chinese  ivories. 
The  largest  in  the  Fowler  Collection  (No.  1 1)  has  been  described 
as  follows:  'A  finely  carved  five  inch  ball  undercut  with  numer- 
ous writhing  dragons  in  pursuit  of  the  pearl  amid  scrolling  clouds. 
It  incorporates  over  twenty  graduated  filigree  balls  resting  on 
stand  with  tall  turned  shaft  with  revolving  pierced  drum.  Two 
snarling  lions  and  a  smaller  matching  puzzle  ball  rise  from  a  shaft 
carved  and  pierced  with  a  winding  roadway  and  a  tall  pine  tree 
with  equestrian  warriors  and  two  men  carrying  banners.  A 
circular  base  is  carved  and  reticulated  with  branches  of  peony 
blossoms.  The  total  height  reaches  22J  inches.' 

The  Japanese  ivories  in  the  Fowler  Collection  are  fewer  in 


9.  Kuan  Yin,  Bestowcr  of  Children,  24  inches  high. 
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io.  Doctor's  model,  6  inches  long. 


number,  but  several  categories  have  caught  my  fancy  as  being 
worthy  of  illustration.  Firstly  one  cannot  help  being  impressed 
and  intrigued  by  a  26-inch-high  intricate  carving,  the  Eleven 
Headed  Kannon  (see  colour  plate).  This  is  the  Japanese  equivalent 
of  the  Chinese  Kuan  Yin  and  the  Indian  Avaloskitesvara  and 
suggests  all-knowing,  all-seeing  power  of  the  eleven  heads,  in 
crown-shape  headdress,  and  forty-two  arms,  each  carrying  a 
Buddhist  symbol  and  the  characters  for  sun  and  moon.  Inlaid 
with  decorative  beads  of  coral  and  turquoise  colour,  the  central 
figure  wears  long  flowing  robes,  belted  at  the  waist  and  richly 
bejewelled.  Her  feet  are  set  on  a  lotus  flower  supported  on  a 
double  cloud  and  wave  base.  A  fiery  silver  nimbus  crowning  this 
piece  is  decorated  with  numerous  small  Buddhas.  Neither  male 
nor  female,  this  asexual  representation  is  faithful  to  the  original 
Buddhist  conception  of  the  Bodhisattva  of  mercy  and  com- 
passion, which  was  altered  by  the  Chinese  into  the  figure  of  a 
woman — Kuan  Yin,  amply  illustrated  elsewhere. 

Among  a  second  group  of  Japanese  ivories  are  a  pair  of 
Okimono  that  show  common  people  and  animals.  One  depicts 
men  with  chickens  in  baskets,  boys  with  goats,  a  man  carrying  a 
hoe,  a  man  carrying  a  bundle  on  his  shoulder,  and  another,  hold- 
ing a  pipe  and  tobacco  pouch.  Five  men  on  each  piece  are  shown 
at  different  levels  of  a  rocky  landscape.  The  6-inch-tall  ivory  is 
lightly  and  attractively  stained.  The  other  Okimono  sculpture  is 
somewhat  taller  (11  inches)  and  is  identified  as  'Ashinaga  and 
Tenaga'  (see  colour  plate).  A  barefoot  man  with  very  long  legs 
laughingly  holds  a  man  with  very  long  arms  on  his  shoulder 
while  a  little  boy  plays  at  his  feet.  The  mythical  personages, 
Ashinaga  and  Tenaga,  are  said  to  reside  along  the  North  China 


Sea  shore,  sustaining  themselves  on  the  fish  that  the  long-armed 
Tenaga  catches  while  perched  on  the  shoulders  of  the  long- 
legged  Ashinaga. 

Next,  mention  should  be  made  of  a  Japanese  Dagger  sheath 
and  handle  (No.  12)  which  would  call  for  photographic  enlarge- 
ment of  detail  to  do  full  justice  to  its  intricate  ivory  carvings.  The 
handle  takes  the  form  of  a  scaley  dragon  head  while  the  opposite 
end  is  decorated  with  a  dragon  tail.  The  body  of  the  sheath  is 
carved  with  a  scene  of  falconers,  soldiers  and  peasants  catching 
cormorants  in  a  grain  field.  On  their  armour  the  soldiers  wear 
the  'mon'  or  crest  of  the  Tokugawa  shogunate,  which  ruled  from 
1615  to  1876. 

Last  but  not  least  (except  in  size)  we  come  to  the  favourite 
netsuke  at  the  Fowler  Museum:  a  stained  ivory  carving  of  a 
friendly  fisherman  shown  in  miniature,  only  one  and  one-fourth 
inches  high.  This  toggle  piece  depicts  a  fat,  kneeling  figure  of 
Ebisu,  the  God  of  Plenty,  holding  a  fish,  carved  in  intricate  detail 
even  to  its  decorated  base  (No.  13). 

One  cannot  leave  the  story  of  ivory  in  Westwood's  Fowler 
Museum  without  at  least  making  cursory  reference  to  the  role  of 
ivory  in  a  variety  of  other  exhibits  of  art  and  ultility;  its  role  as  a 
substance  of  technology  and  function;  objects  of  everyday  usage 
as  much  as  special  beauty.  Were  one  to  categorise  such  ivory 
carvings  one  might  group  together  real  and  potential  weapons, 
including  decorative  pistol  grips,  dagger  handles  and  sheaths, 
canes  concealing  hidden  swords,  knife  handles,  cane  and  umbrella 
handles  and  tips,  and  perhaps  even  letter  openers.  The  next  group 

II.  Large  Devil's  Workball  (Puzzle  Ball),  c.  5  inches  in  diameter. 
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12.  Japanese  Dagger  Sheath  and  Handle  in 
carved  ivory,  13  inches  long,  signed  Takato. 


might  include  the  handles,  insulators  and  fmials  of  coffee  and 
tea  pots,  the  finials  of  Apostle  spoons,  tea  caddy  chests,  wine  cups 
and  Oriental  snuff  bottles  (from  a  Fowler  Collection  of  ,over 
one  hundred  and  fifty),  flowers  and  vases,  animals  and  birds, 
Oriental  boats,  and,  last  but  not  least,  ivory  chess  sets.  These 
represent  some  twenty-five  different  categories  and  subgroups  of 
art  objects  involving  ivory  at  the  Fowler  Museum,  over  and 
beyond  those  exemplified  and  here  illustrated. 

A  dozen  years  back — in  an  inaugural  address  as  President  of 
the  International  Association  for  Dental  Research7 — I  wrote 
about  the  variety  of  objects  of  art  and  utility  into  which  ivory  was 
fashioned  by  our  ancestors,  near  and  far,  from  cave  man  through 
the  cradle  of  civilisation,  the  distant  antiquity  when  the  grasping 
of  objects  and  ideas  went  hand  in  hand.  Today,  and  any  day,  as  I 
return  from  lunch  in  Westwood  Village,  I  can  in  a  few  moments 
relive,  with  the  speed  of  thought,  some  of  the  remote  lives  of 
the  past  as  I  stop  by  the  Museum  on  the  way  back  to  my  research 
laboratory  in  U.C.L.A.'s  new  School  of  Dentistry.  The  hour 
between  one  and  two  p.m.  or,  if  the  day  permits,  any  time 
between  one  and  five,  one  can  easily  spend  at  Case  Number  One, 
Number  Two  or  Number  Three,  just  to  behold  the  ivory 
carvings  alone.  Were  one  to  go  beyond  that,  over  to  the  collec- 
tions of  silver,  gold,  jade,  etc.,  one  had  better  make  a  weekly  or 
monthly  schedule  even  to  begin.  And  then,  just  as  one  thinks  that 
one  has  seen  everything  there  is  to  see,  suddenly  there  appears  an 
entirely  new  case  or  shelf  with  additional  collector's  items.  In  a 
community  like  this,  how  wonderful  it  would  be  to  be  an  artist 
as  well  as  a  scientist,  equally  to  appreciate  the  variety  of  art  and 
science  thriving  next  door  to  each  other  in  the  'Hills  of  West- 
wood'. 

A  combination  of  artistic  and  scientific  interests  joined  hands 
in  the  cultural  heritage  of  this  New  World  to  form  the  American 
Academy  of  Arts  and  Sciences  as  the  first  scholarly  organisation 
on  these  shores.  That  was  in  the  East  before  our  predecessors  first 
went  West.  It  is  pleasant  to  think  that  here  in  this  corner  of  the 
far  West  there  will  continue  to  be  an  enjoyable  and  rewarding 
interplay  between  the  Arts  and  Sciences,  between  the  little  village 
museum  and  the  big  ivory  tower  neighbour. 

The  author  is  grateful  for  the  photographic  assistance  of  Mr.  Michael  Thompson  and 
Mr.  William  Kelley  of  the  U.C.L.A.  School  of  Dentistry,  and  for  the  research  assistance 
of  Mrs.  Susan  Kenagy  of  the  Francis  E.  Fowler  Jr.  Foundation  Museum  staff. 

13.  Japanese  Netsuke,  inches  long,  Ebisu,  God  of  Plenty,  with  a  fish, 
signed  Eizo. 
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Colour  Plates. 

Above  left.  Okimono  alcove  sculpture,  11  inches  high,  showing  the 
mythical  Ashinaga  and  Tenaga  fishermen. 

Above  centre.  Eleven  Headed  Kannon,  26  inches  high,  Japanese;  eleven 
heads  in  crown-shaped  headdress  and  depicting  all-knowing,  all-seeing 
power;  forty-two  arms,  each  carrying  a  Buddhist  symbol,  and  the  char- 
acters for  sun  and  moon. 

Above  right.  Silver  mounted  ivory  tankard,  height  to  cover  n£  inches, 
height  to  top  of  cover  l8f  inches. 

Below  left.  Ceremonial  ivory  drinking  horn,  25 J  inches  high;  the  silver 
mounts  by  Phipps  and  Robinson  and  Jos.  Preedy,  London,  1813. 
Below  right.  Quail  fight  group,  10  inches  high,  10  inches  long. 
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Some  inscribed  American  silver  in 
the  Hammei  slough  Collection 
Part  2 


HENRY  P.  MAYNARD 


PAUL  REVERE,  perhaps  because  of  his  famous  midnight 
ride,  is  without  doubt  the  most  famous  of  all  the  colonial 
silversmiths  and  his  work  is  valued  accordingly.  This  water  pitcher 
(No.  1 8)  was  shown  in  the  first  exhibition  of  American  silver 
to  be  held  at  the  Museum  of  Fine  Arts,  Boston,  in  1906,  called 
'American  Silver/  The  Work  of  Seventeenth  and  Eighteenth 
Century  Silversmiths.'  It  came  into  Mr.  Hammerslough's 
possession  almost  fifty  years  later.  It  is  one  of  the  largest  pitchers 
made  by  Revere  and  weighs  22  ounces.  A  large  monogram,  AHS, 
is  engraved  on  the  body  and  the  date,  Jany,  1 804,  appears  on  the 
bottom.12  This  form  of  pitcher  has  been  copied  many  times  in 
modern  silver. 

Whenever  a  wealthy  colonial  of  Connecticut  ordered  a  par- 
ticularly fine  piece  of  silver,  he  very  often  patronized  either  a 
New  York  or  a  Boston  craftsman.  A  good  example  of  this 
practice  is  the  tea  pot,  creamer,  and  caster  (No.  19)  made  by  John 
Coburn  of  Boston  for  the  Honourable  Thomas  Welles,  the  leading 
citizen  of  Glastonbury  in  the  mid-eighteenth  century.  Coburn 


also  made  a  pair  of  beakers  which  Thomas  Welles  presented  to 
the  First  Congregational  Church  in  Glastonbury  in  1762  and 
which  are  still  owned  by  the  church  and  are  now  on  loan  to  the 
Wadsworth  Atheneum. 

One  of  the  largest  known  colonial  American  salvers  (No.  20) 
is  one  made  by  Thomas  Edwards  for  Richard  Gibbs  of  Boston, 
1696-1769.  The  Gibbs  arms  are  engraved  on  the  front  of  the 
salver  and  R.  Gibbs  is  on  the  back.13  Thomas  Edwards  was  one 
member  of,a  famous  Boston  silversmithirig  family  of  four  which 
included  his  father  John,  his  brother  Samuel,  and  his  nephew 
Joseph  Edwards.  The  salver  was  illustrated  on  the  frontispiece  of 
Antiques  Magazine  for  August,  1955. 

A  rather  similar  salver  (No.  21)  but  much  smaller  and  of  very 
fine  quality  was  made  for  John  and  Sarah  Jay  by  Cary  Dunn,14 
who  worked  in  New  York  and  Newark,  New  Jersey.  Jay  was 
the  first  Chief  Justice  of  the  United  States  from  1789  to  1795. 
He  was  also  one  of  the  leading  figures  in  post  revolutionary 
times.  A  coffee  pot  on  loan  to  the  Museum  of  the  City  of  New 


18.  Water  Pitcher.  Paul  Revere  (1735-1818),  Boston,  Massachusetts.  Height 
7  inches.  Weight  22  oz. 
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20.  Salver.  Thomas  Edwards  (1701-1755), 
Boston,  Massachusetts.  Diameter  15  inches. 
Weight  53  oz. 


York  was  also  made  for  this  couple  by  Cary  Dunn,  who  inscribed 
their  full  names  on  it.  When  John  Jay's  house  in  Bedford,  New 
York  was  restored  and  opened  to  the  public  about  1962,  Mr. 
Hammerslough  lent  his  salver  to  the  mansion  for  two  years. 

There  is  no  record  of  John  Ewing's  mark  in  any  of  the  many 
books  listing  early  American  silversmiths.  After  Mr.  Hammer- 
slough bought  a  fine  pair  of  spurs  and  an  elaborate  mustard  spoon 
(No.  22),  he  searched  for  Ewing  and  finally  located  him  as  work- 
ing in  Lancaster,  Pennsylvania  from  c.  1738  to  c.  1798.  The  only 


other  piece  known  to  be  by  John  Ewing  is  a  baptismal  font  in  the 
Addison  Gallery  in  Andover,  Massachusetts. 

Lancaster  also  contributed  one  of  the  most  unusual  pieces  in 
the  collection.  It  is  a  round  soup  tureen  (No.  23)  with  hinged 
handles,  a  form  exceedingly  rare  in  American  silver,  made  by 
Peter  Getz.  The  tureen  was  commissioned  by  Aaron  Levy,  one  of 
the  leading  citizens  of  Lancaster  who  had  various  business  con- 
nections with  the  famous  Gratz  family  of  Philadelphia  and, 
incidentally,  left  this  tureen  to  Hyman  Gratz  in  his  will.  Levy 


4' 
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24.  Miniature  Teaset.  Shepherd  and  Boyd  (working  1810),  Albany,  New  York.  Height  of  teapot  3^  inches.  Weight  3  oz.  (three  pieces). 


founded  the  small  town  of  Aaronsburg,  Pennsylvania  and  had 
hopes  that  someday  it  would  grow  into  a  metropolitan  centre. 
He  also  founded  a  nonsectarian  church  in  Aaronsburg  and  com- 
missioned the  famous  Philadelphia  pewterer,  William  Will,  to 
make  a  communion  set.  This  set  was  lost  for  about  150  years  and 
only  recently  rediscovered  intact  in  a  box  under  the  altar  in  the 
church.  Aaron  Levy  was  the  first  American  ancestor  of  A.  S. 
Rosenbach,  the  famous  Philadelphia  rare  book  dealer.15  The 
tureen  was  exhibited  at  the  Metropolitan  Museum  in  1963. 

Marked  matching  miniature  tea  sets  are  exceedingly  rare  in 
American  silver.  Such  a  set  (No.  24)  was  made  for  Catherine 
Walsh,  whose  name  is  engraved  on  each  piece.  She  was  a  niece 


of  Anne  Stephenson,  the  wife  of  General  Pierre  van  Courtlandt 
of  New  York.  The  set  was  made  by  Shepherd  and  Boyd  of 
Albany,  who  were  working  about  18 10. 16  It  has  been  on  exhibi- 
tion at  the  Metropolitan  Museum  and  the  Albany  Institute  of 
History  and  Art. 

For  some  reason  that  has  never  yet  been  fully  explained  by 
authorities  on  American  silver,  candlesticks  made  of  this  precious 
metal  are  seldom  found.  A  pair  (No.  25)  was  made  by  Samuel 
Williamson  of  Philadelphia,  who  was  working  about  1790.  Each 
has  his  mark  on  the  base  and  in  the  bobeche. 

Silver  snuffboxes  enjoyed  the  same  popularity  in  America  as 
they  did  in  England  although  not  made  in  such  great  quantity. 


26.  Snuff  Box.  John  Leacock  (advertised  1748),  Philadelphia,  Pennsylvania. 
Length  3*  inches.  Height  2j  inches. 


One  (No.  26)  was  made  by  John  Leacock  of  Philadelphia,  who 
advertised  as  early  as  175 1.1 7  It  has  a  silver  frame  and  a  cowrie 
shell  body  and  is  a  favourite  of  Mr.  Hammerslough  because  of 
its  exceptional  quality.  Another  snuff  box  with  a  cowrie  shell 
body,  by  Paul  Revere,  is  also  in  the  collection. 

Simeon  Soumaine  was  one  of  the  most  prominent  Hugenot 
silversmiths  working  in  New  York  in  the  first  pan  of  the 
eighteenth  century.  A  large  caster  (No.  27)  with  bayonet  fasten- 
ings is  in  the  earliest  shape  made  in  the  Colonies.  The  initials 
SRS  have  not  yet  been  identified  but  the  piece  might  have 
belonged  to  an  early  member  of  the  Roosevelt  family. 

The  pair  of  chafing  dishes  (No.  28),  made  by  John  Burt  of 
Boston,  are  probably  the  most  important  items  in  the  entire 
collection.  They  were  presented  to  Nicholas  Sever  by  his  pupils. 
Sever  was  a  tutor  at  Harv  ard  in  the  early  part  of  the  eighteenth 
century  and  Sever  Hall  at  the  University  was  named  in  his 
honour.  The  inscription  on  the  base  of  each  reads  'DONUM 
PUPILLORUM  1724'.  There  are  fourteen  other  pieces  of  silver 


27.  C~        Sist  eon  Soumaine  (1 685- 1 750),  New  York,  New  York.  Height 

5|  inch:;  5  o£ 
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28.  Pair  of  Charing  Dishes.  John  Burt  (1690-1745),  Boston,  Massachusetts.  Length  11^  inches.  Weight  29  oz.  (both). 


29.  Set  of  Three  Salvers.  Thomas  and  Andrew  Warner  (working  1805-1812),  Baltimore,  Maryland.  Diameter  9i  inches.  Weight  23  oz.  (both  smaller 
salvers).  Diameter  14  inches.  Weight  46  oz.  (large  salver). 
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31.  Christening  Bowl.  Jacob  Hurd  (1702-1758), 
Boston,  Massachusetts.  Diameter  5$  inches. 
Weight  7  oz. 


surviving,  all  made  by  John  Burt,  originally  given  to  Sever  by  his 
pupils,  and  one  made  by  William  Simpkins.18  These  chafing 
dishes  were  in  the  1906  and  191 1  exhibitions  of  silver  at  the 
Museum  of  Fine  Arts,  Boston.  They  were  at  that  time  lent  by 
descendants  of  Nicholas  Sever. 

One  of  the  most  spectacular  groups  of  silver  in  the  collection 
is  a  set  of  three  salvers  (No.  29)  made  by  Thomas  and  Andrew 
Warner  of  Baltimore,  who  worked  together  from  1805  to  1812. 
They  were  made  for  Maria  Campbell  and  the  Campbell  arms 
are  engraved  on  each  one.  Maria  Campbell  married  Charles 
Ridgely  in  1805. 19  He  was  a  member  of  the  Continental  Congress 
and  was  the  Governor  of  Maryland  from  1815  to  1818. 

Joseph  Pinto  was  listed  as  a  silversmith  in  the  1760's  in  New 
York,  and  there  are  references  to  his  silver  in  some  early  New 
York  documents.  However,  until  Mr.  Hammerslough  found  a 
punch  ladle  (No.  30)  with  the  Stuyvesant  crest  and  Pinto's  mark, 
LP.,  none  of  his  silver  had  been  identified  by  modern  collectors. 
Mr.  James  Halpin,20  a  silver  scholar,  collector,  and  friend  of  Mr. 
Hammerslough,  discovered  that  the  maker  was  from  a  Sephardic 
Jewish  family,  active  in  New  York's  eighteenth-century  Jewish 
community. 


30.  Punch  Ladle.  Joseph  Pinto  (working  c.  1765),  New  York,  New  York. 
Length  14^  inches.  Weight  3  oz. 


\ 


32.  Cream  Pot.  Andrew  Billings  (1743-1808),  Poughkeepsie,  New  York. 
Height  4  inches.  Weight  3  oz. 
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33-  Set  of  Six  Beakers.  Young  and  Veal,  Camden  and  Columbia,  South  Carolina.  Height  3i  inches.  Weight  20  oz.  (six  beakers). 


34.  Caster  Set.  George  Riggs  (1777-1864).  Georgetown,  District  of  Colum- 
bia and  Baltimore,  Maryland.  Length  inches.  Weight  18  oz.  (frame 
without  bottles). 


A  christening  bowl  (No.  3 1)  by  Jacob  Hurd  was  made  for 
Deborah  Fraser  of  Boston,  who  was  born  in  1738.  Her  name  and 
date  are  engraved  on  the  body  of  the  piece.  In  1939,  Hollis 
French  listed  this  bowl  in  his  book  Jacob  Hurd  and  His  Sons, 
Nathaniel  and  Benjamin,  Silversmiths — 1702-1781. 

Andrew  Billings  of  Poughkeepsie,  New  York  was  a  very  able 
craftsman  and  today  his  silver  is  rare  among  American  collectors. 
The  arms  engraved  on  the  cream  pot  (No.  32)  are  of  the  Croke 
family.  This  type  of  three-legged  cream  pot  was  one  of  the  early 
forms  used  in  America. 

A  unique  example  of  South  Carolina  silversmithing  is  a  set  of 
six  matched  beakers  (No.  33).  It  was  made  by  Alexander  Young 
of  Camden  and  John  Veal,  Sr.,  of  Columbia.  There  was  no 
previous  record  of  these  two  men  ever  working  together  before 
these  beakers  (c.  1810)  were  found.21  They  show  excellent  crafts- 
manship and  are  made  of  very  heavy  silver. 

Caster  sets  with  the  original  bottles  are  another  American 
rarity.  Mr.  Hammerslough  waited  almost  thirty  years  before  he 
found  a  set  (No.  34).  It  was  made  by  George  Riggs,  who  worked 
in  Georgetown,  District  of  Columbia,  and  Baltimore.22  It  was  on 
loan  to  the  Baltimore  Museum  of  Art  for  a  number  of  years 
before  it  came  into  Mr.  Hammerslough's  collection. 


NOTES 
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16.  Wyler,  Seymour  B.  The  Book  oj  Old  Silver.  New  York,  Crown  Publishers, 

1937.  359- 
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20.  Ibid,  V.  Ill,  Notes  by  James  H.  Halpin,  108,  109. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


The  Legacy  of  Daniel  Catton  Rich 

DANIEL  CATTON  RICH  came  as  direc- 
tor to  the  Worcester  Art  Museum  in  1958 
from  The  Art  Institute  of  Chicago  where  he 
had  been  director  since  1945.  Between  1958  and 
1970,  when  Mr.  Rich  retired,  he  acquired 
significant  examples  of  European,  American 
and  Oriental  art  for  Worcester.  To  celebrate 
this  rich  legacy,  the  Worcester  Museum  held 
an  exhibition,  late  last  year,  of  nearly  100  of 
the  objects  acquired  during  his  directorship. 
Included  were  important  works  in  painting, 
sculpture,  drawing,  print-making,  photogra- 
phy, and  the  decorative  arts. 

These  acquisitions  range  in  date  from  the 
second  century  A.D.,  with  a  Roman  bronze 
Portrait  of  a  Lady,  to  contemporary  painters 


such  as  Ellsworth  Kelly  and  Tom  Wesselman. 
In  1969  Mr.  Rich  acquired  three  rare  Japanese 
screens  of  the  seventeenth  and  eighteenth  cen- 
turies; Oriental  sculptures  include  a  ninth-cen- 
tury Japanese  Eleven-headed  Kannon  and  two 
Indian  works — a  twelth-century  Bengalesc 
Vishnu,  and  a  granite  Brahma  of  the  Chala 
Dynasty  (907-1053).  European  sculptures  in- 
clude St.  Peter  Freed Jrom  his  Chains  by  Giovanni 
Giuliani  (1664?- 1744),  a  marble  of  the  artist's 
daughter  by  Jean-Antoine  Houdon  (1741-1828) 
and  a  bronze  by  the  contemporary  American, 
Jacques  Lipchitz  Prometheus  Strangling  the  Vul- 
ture. 

European  paintings  were  a  significant  aspect 
of  Mr.  Rich's  acquisition  program. 

Important  seventeenth-century  Dutch  and 


Flemish  pictures  entered  the  collection  such  as 
Rembrandt's  Saint  Bartholomew,  Gcrrit  Heda's 
Sfi'//  Life,  Jacob  Jordaens'  Head  of  a  Girl,  Aert 
van  der  Neer's  A  Village  Scene  in  Winter  with  a 
Frozen  River,  and  the  recent  acquisition,  An 
Italian  Winter  Scene  by  Jan  Asselijn.  Other 
European  works  are  by  the  French  artists,  Jean 
Baptiste  Greuze  ( 1 72  5- 1 80 5) ,  Ja mcs  Tissot  ( 1 8 3  6- 
1902),  and  Jean  Baptiste  Oudry  (1686-1755), 
and  those  by  the  great  British  portraitists, 
Francis  Cotes  (1726-1770)  and  Sir  Thomas 
Lawrence  (1 769-1 830),  whose  double  portrait 
of  Mr.  and  Mrs.  James  Dunlop  was  one  of  the 
first  major  gifts  obtained  by  Mr.  Rich. 

Mr.  Rich  was  always  interested  in  American 
art  and  the  collection  was  enhanced  by  the  rare 
seventeenth-century  'Freakc  portraits',  gener- 
ally regarded  as  the  most  important  early 
American  paintings  in  existence  today.  Por- 
traits by  Gilbert  Stuart  (1755-1828)  and  John 
Singleton  Copley  (1 738-18 1 5),  and  a  fine  paint- 
ing by  Benjamin  West  (1738-1820)  arc  also 
included  in  the  exhibition  as  are  rare  examples 
of  American  silver.  A  photography  collection 
was  established  in  1962  and  nine  works  were 
shown  by  important  artists  as  Ansel  Adams, 
Edward  Weston,  Dorothea  Lange,  Frederick 
Evans,  and  Henri  Cartier-Brcsson. 

Drawings  by  old  masters  represent  still 
another  phase  of  the  growth  of  the  Museum's 
collection.  Included  are  works  by  Giovanni 
Domcnico  Tiepolo  (Italian,  1727-1804),  Greuze, 
Oudry,  Ingres  (French,  1 780-1 867),  and  Millet 
(French,  18 14-1875).  Prints  by  Diircr  (German, 
1471-1528),  Pirancsi  (Italian,  1720-1778),  and 
Goya  (Spanish,  1 746-1 828)  also  are  on  view. 
Mr.  Rich,  who  is  now  Director  Emeritus  ot  the 
Worcester  Art  Museum,  presently  lives  in  New 
York  City  where  he  continues  his  art  researches. 


1.  Giovanni  D.  Tiepolo.  Fame  and  Putti  in  the 
Clouds,  black  and  sepia  ink,  pen,  brush,  and 
wash.  Worcester  Art  Museum,  Mary  G.  Ellis 
Fund. 


2.  Unknown  (Japanese)  painter.  Willows  by  the 
Bridge,  first  half  seventeenth  century,  gold  leaf, 
ink  and  paint  on  paper.  Worcester  Art  Museum. 
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5.  John  Wollaston.  Edward  Byng,  oil  on  canvas, 
1742.  Tillou  Gallery,  Litchfield,  Connecticut. 
Winter  Antiques  Show,  New  York. 


Murillo  Acquired  by  Clark  Art  Institute 

THE  Sterling  and  Francine  Clark  Art  Institute, 
Williamstown,  Massachusetts,  has  acquired  an 
important  religious  painting  by  the  Spanish 
artist  Murillo.  Originally  entitled  The  Ascent  to 
Heaven  of  the  Soul  of  Philip  II,  the  large  canvas 
was  one  of  a  series  of  twelve  paintings  which 
Murillo  executed  for  the  small  cloister  of  San 
Francisco  in  Seville  from  1645-48.  This  was 
Murillo's  first  major  commission  and  it  brought 
fame  to  the  young  painter.  The  painting  shows 
a  young  monk  on  a  hillside  indicating  to  his 
incredulous  companions  a  distant  celestial  vision 
bathed  in  golden  light.  The  dark  clouds  part 
above  an  orange  pillar  of  flame  revealing  what 
is  meant  to  be  a  soul,  flanked  by  angels.  With 
its  baroque  qualities  of  dramatic  gestures  and 
striking  contrasts  of  both  light  and  colour  this 
work  and  the  others  must  have  indeed  made 
tremendous  impression  when  it  was  painted. 

George  Kubler,  Robert  Lehman  Professor  of 
the  History  of  Art  at  Yale  University,  and  an 
authority  on  Spanish  art,  has  made  a  detailed 
study  of  the  iconography  of  the  painting.  His 
study  shows  hi  a  highly  scholarly  manner,  that 
in  reality  the  painting  represents  the  soul  of  St. 
Philip  of  Heraclea,  who  was  martyred  by  fire 
in  304  a.d.,  ascending  to  heaven.  The  picture 
will  be  called  by  this  new  title. 


Youthful  Nero  Acquired  for  Detroit 

ANOTHER  significant  acquisition  for  an 
American  museum  is  that  of  a  near-life-size 
marble  figure  of  the  Roman  Emperor  Nero  as 
a  youth  by  The  Detroit  Institute  of  Arts.  The 
toga-clad  figure  was  made  c.  52  a.d.  and  was 
the  gift  of  a  number  of  friends  of  The  Detroit 
Institute.  William  H.  Peck,  the  Institute's 
Curator  of  Ancient  Art  has  devoted  much  time 
to  researching  the  figure. 

Carved  by  an  unknown  sculptor,  the  figure 
is  4  feet,  7  inches  high.  It  was  undoubtedly  to 
commemorate  the  series  of  honours  bestowed 
on  him  in  51  A.D.  when  he  was  15  years  old. 
He  stands  with  his  right  hand  grasping  the  folds 
of  his  toga  in  relaxed  contemplation.  In  his 
left  hand  (now  missing)  he  probably  held  a 
scroll  symbolizing  his  newly-gained  offices.  His 
hair  is  combed  down  over  the  forehead  and  cut 
in  bangs,  a  fashion  known  from  coin  portraits 
of  Nero  and  his  contemporaries.  The  general 
effect  is  that  of  a  work  intended  as  architectural 
decoration,  to  be  experienced  first  from  a  dis- 
tance, then  from  a  close  vantage  point. 


Winter  Antiques  Show 

THE  17th  Winter  Antiques  Show  will  be  held 
at  New  York's  Seventh  Regiment  Armory, 
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Park  Avenue  and  66th  Street  from  22nd  Janu- 
ary to  31st  January.  As  in  previous  years,  the 
1  ast  Side  1  louse  Settlement  is  the  beneficiary 
of  the  exhibition  which  brings  together  the 
finest  art  objects  being  offered  for  sale  by  dealers 
in  this  country.  The  quality  of  these  works  is 
expected  to  be  of  the  same  high  quality  as  in 
previous  years. 

This  year  a  special  loan  exhibition  has  been 
arranged  with  the  National  Trust  for  Historic 
Preservation  and  choice  historical  objects  from 
each  of  the  ten  properties  which  it  owns  and 
administers  will  be  shown.  The  National  Trust 
is  the  only  private  organization  chartered  by 
Congress  to  encourage  public  participation  in 
the  safeguarding  of  America's  historical  heri- 
tage. 

The  American  Windsor  Chair 

LAST  month  a  highly  interesting  show  explain- 
ing the  development  of  the  Windsor  chair  in 
America  closed  at  the  Art  Institute  of  Chicago. 
It  was  a  small  exhibition,  containing  only 
fifteen  chairs  from  the  Institute's  collection,  but 
it  represented  most  of  the  Windsor  styles  and 
forms.  The  chairs  date  from  the  mid  eighteenth 
to  the  early  nineteenth  century  and  in  origin 
from  New  England  to  Pennsylvania. 

The  Windsor  chair  has  its  origin  in  Windsor, 
England,  but  the  colonies  achieved  a  higher 
sense  of  sophistication  in  this  form  than  did  the 
mother  country.  Windsor  chairs  were  first 
made  here  at  the  beginning  of  the  eighteenth 
century  and  continued  to  be  made  in  great 
numbers  until  the  middle  of  the  nineteenth.  In 
America,  these  chairs  were  used  in  elegant  city 
houses  as  well  as  farmhouses. 

There  are  eight  basic  types  of  Windsor  chairs, 
all  of  which  were  shown  in  the  exhibition  and 
in  addition  there  are  numerous  variations.  One 
example  was  a  continuous-bow  armchair  exhi- 


bited which  had  not  only  a  braced  back  but 
was  also  upholstered,  a  practice  not  uncommon 
for  Windsors.  A  rod-back  Windsor  was  included 
in  the  form  of  a  settee.  That  there  are  many 
Windsors  surviving  today  attests  to  their  skillful 
design  and  sound  construction.  Photographs 
were  included  which  demonstrated  some  of  the 
methods  of  Windsor  chair  construction.  For 
example,  a  lathe  was  used  to  make  the  legs, 
spindles  and  other  turned  parts.  Parts  such  as 
the  bow-back  were  produced  by  first  steaming 
the  part  and  then  shaping  it  with  the  aid  of 
frames. 

These  chairs  were  eventually  painted  to  order 
and  green  was  the  general  choice  of  colour  in 
the  eighteenth  century.  But  before  the  turn  of 
the  century,  other  colours  were  used,  such  as 
white,  yellow  and  black.  Two  of  the  Windsor 
chairs  in  the  exhibition  are  branded  with  the 
names  of  their  maker:  Walter  MacBride  of 
New  York  City  and  Joseph  Burden  of  Phila- 
delphia. Four  others  are  branded  with  the 
names  of  either  their  maker  or  owner. 


The  Tishman  Collection  in  Richmond 

THE  collection  of  African  art  belonging  to 
New  Yorker  Paul  Tishman  is  generally  regarded 
as  one  of  the  most  distinguished  groups  in 
private  hands.  A  part  of  Mr.  Tishman's  collec- 
tion, some  200  pieces,  is  being  circulated  by 
International  Exhibitions  Foundation  of  Wash- 
ington, D.C.  When  the  show  was  scheduled 
for  the  Virginia  Museum  (Richmond),  Mr. 
Tishman  decided  that  he  would  augment  the 
existing  collection  with  some  new  acquisitions, 
many  of  them  never  before  displayed  publicly. 

Mr.  Tishman  has  recently  made  a  trip  to 
Africa  and  the  results  of  this  venture  are 
evident  in  the  startlingly  beautiful  group  of 
materials  which  make  up  this  addendum.  Most 
impressive  to  this  writer  is  the  group  of  fifty- 


three  gold  and  silver  objects  from  the  Guinea 
Coast,  Kiva  Sector,  which  must  be  the  most 
important  group  of  these  materials  in  existence. 
The  delicate  construction  of  these  small  masks 
and  figures  of  turtles,  crocodiles,  fish,  scorpions 
and  other  animals  testifies  to  the  high  degree  of 
goldsrnithing  which  developed  in  this  area.  A 
beautiful  catalogue,  published  by  International 
Exhibitions  Foundation  has  been  supplemented 
by  a  special  catalogue  for  the  Richmond  show- 
ing which  carries  on  the  high  degree  of  format 
and  scholarly  precision  which  characterizes  the 
original. 

German  Painting  of  the  Nineteenth  Century 

THIS  exhibition,  which  is  certainly  a  'first'  for 
the  United  States  can  be  seen  until  24th  January 
at  The  Cleveland  Museum  of  Art;  it  can  be 
seen  at  The  Art  Institute  of  Chicago  from 
27th  February  until  28th  March.  It  originated 
last  fall  at  the  Yale  University  Art  Gallery  and 
received  high  critical  praise  on  the  East  Coast 
for  it  contains  the  best  works  of  the  period 
selected  from  the  most  distinguished  private  and 
museum  collections  in  Germany;  100  paintings 
are  included,  most  of  them  never  previously 
seen  outside  Germany. 

Andrew  C.  Ritchie,  Director  of  the  Yale 
Gallery  has  said :  'The  paintings  of  nineteenth- 
century  Germany  are  in  many  cases  worthy  of 
comparison  writh  the  best  paintings  from  France 
and  England,  but  few  outside  art  circles  are 
aware  of  their  high  quality  and  diversity  of 
form.  It  was  a  long,  four-year  job  to  persuade 
German  curators  to  part  with  their  best  works, 
though  it  is  natural  that  they  would  prefer  to 
keep  their  best  at  home. 

'The  German  painters  of  the  period — for 
example,  von  Menzel,  who,  at  his  best  is 
definitely  in  a  league  with  Degas — have  suffered 
because  few  non-Germans  have  ever  been  able 


6.  Windsor  armchair,  Pennsylvania,  1750-1780. 
The  Art  Institute  of  Chicago,  Bequest  of  Elizabeth 
R.  Vaughan. 


7.  Windsor  armchair,  by  Walter  MacBride,  New 
York  City,  1792-1796-  The  Art  Institute  of 
Chicago,  Gift  of  the  Antiquarian  Society. 
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8.  Gold  ornaments,  Guinea  Coast.  Kiva  Sector.  The  Paul  Tishman  Collection. 


9.  Philipp  Otto  Runge.  Self  Portrait  in  a  Brown  Coat,  oil  on  oak  panel, 
c.  1809-1810.  Hamburger  Kunsthalle. 
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to  see  the  works  of  nineteenth-century  German 
artists  outside  of  Germany.  American  museums 
are  noticeably  lacking  in  German  paintings  of 
the  period,  and  as  a  result,  we  have  had  little 
opportunity  to  realize  what  we  have  missed. 
But  now,  American  art  lovers  will  have  a  first 
chance  to  see  that  century  of  painting  in  extent 
and  depth.' 

Professor  Kermit  S.  Champa  is  the  Exhibition 
Director  and  he  and  Mr.  Ritchie  were  respon- 
sible for  the  negotiations  with  the  sixteen 
museums  and  four  private  collections  in  West 
Germany  from  which  the  show  was  drawn. 
Professor  Champa  along  with  his  wife  is  the 
author  of  the  265-page  catalogue  which  is  cer- 
tainly the  first  thorough  treatment  of  nineteenth- 
century  German  painting  to  appear  in  English. 
The  author  has  stated  that  'no  longer  can  all 
movements  and  influences  in  nineteen th-cen tun." 
painting  be  traced  to  Paris.  A  surprising  number 
of  nmeteenth-century  Americans,  Englishmen 
and  the  like  chose  Munich  or  Diisseldorf  over 
Paris  as  the  place  to  study  painting  abroad ;  and 
in  Rome,  the  world  capital  of  artistic  pilgrim- 
age, a  street,  the  Via  degli  Arristi,  was  named 
after  German,  not  French,  artists. 

'It  was  the  Germans  from  Asmus  Jacob  Ca li- 
stens to  Hans  von  Marees  who  dominated  the 
contemporary  an  scene  of  iuneteenth-century 
Rome.'  The  influence  of  German  painters 
'represents  a  definite  international  "second 
stream",  less  clear  in  its  course  than  that  of  France, 
no  less  comprehensive,  and  at  times  equally 
vital.' 

This  is  certainly  one^of  the  most  important 


exhibitions  seen  in  this  country  for  a  long  time. 
With  the  great  interest  which  has  been  gener- 
ated in  nineteen  th-cen  run."  American  painting 
and  its  English  counterpart,  this  show  was  a 
particular  'eye-opener',  for  at  last,  the  strong 
influence  of  German  Romanticism  can  be  seen 
in  perspective. 

La  Belle  Epoque 

FROM  the  1  sth  of  this  month  until  15th  Febru- 
ary the  Columbus  Gallery  of  Fine  Arts  (Ohio) 


will  exhibit  137  remarkable  posters  by  thirty- 
five  Belgian  artists  who  worked  around  the 
turn  of  the  century.  The  posters  come  from 
the  outstanding  Brussels  collection  of  Mr.  and 
Mrs.  L.  Wirtamer-de  Camps,  and  are  being 
circulated  by  the  International  Exhibitions 
Foundation  to  nine  American  museums.  A 
beautiful  fully  illustrated  catalogue  of  the  exhi- 
bition has  been  prepared  by  Mrs.  Yolande 
Oostens-Wittamer,  the  daughter  of  the  collec- 
tors. 

In  the  1880's  and  1890's,  Belgium  emerged 


10.  Caspar  David 
Friedrich.  Moonrise  on 
the  Sea,  oil  on  canvas, 
1823.  Stiftung  Preus- 
sischer  Kulturbesitz, 
Staatliche  Maseen, 
Sationalgalerie, 
Berlin. 


from  a  period  of  political,  social,  and  artistic 
ferment  to  assume  once  again  a  commanding 
role  in  the  visual  arts,  hence  the  name  'belle 
epoque.'  Art  Nouveau  was  the  style  through 
which  Belgian  artists  began  to  express  them- 
selves. The  poster  became  an  important  medium 
of  expression  at  this  time  and  Art  Nouveau 
principles  were  transported  from  country  to 
country  by  them. 

The  posters  from  the  Wittamer-dc  Camps 
Collection  are  unusually  fine  examples  of  the 
work  of  the  period.  Such  prominent  artists  as 
James  Ensor,  Felicien  Rops,  and  Theo  Van 
Rysselberghc  are  represented  in  the  exhibition, 
along  with  less  eminent — but  no  less  accom- 
plished— designers  like  Gisbert  Combaz,  Henri 
Mcunier,  and  Leo  Jo  (Lcontine  Joris).  Most  of 
the  posters  shown  are  lithographs,  but  the 
Wittamer-de  Camps  Collection  also  includes  a 
number  of  painted  or  drawn  projects  for  post- 
ers. A  selection  of  these  originals,  both  for 
actual  posters  and  for  posters  never  published, 
is  in  the  exhibition.  The  Wittamer-de  Camps 


Collection  is  housed  in  one  of  the  outstanding 
Art  Nouveau  town  houses  in  Brussels,  the 
Hotel  Solvay,  designed  between  1895  and  1900 
by  the  Belgian  architect  Victor  Horta. 

Hacker  Art  Book  Reprints 

Hacker  Art  Books  at  54  West  57th  Street,  New 
York  City  began  an  exciting  program  of  re- 
printing scarce  art  books  in  1966.  Many  ot 
these  works  were  published  over  100  years  ago 
in  Europe  and  are  available  in  this  country  foi 
the  first  time.  Many  of  the  books  represent  the 
only  discussion  of  their  particular  subject  in 
English. 

The  reprints  cover  the  general  history  ot  art 
and  in  most  instances  the  volumes  carefully 
follow  the  original  format.  In  a  few  instances 
several  volumes  have  been  combined  into  one. 

12.  Leo  Jo.  La  Libre  Esthetique,  lithograph,  1900. 
Wittamer  Collection,  Brussels. 


11.  Carl  Gustav  Carus.  On  the  Elbe  near  Dresden, 
oil  on  canvas,  1827.  Kunstmuseum,  Diisseldorf. 


These  books  represent  a  pioneer  effort  on  the 
part  of  Seymour  Hacker  who  has  been  in  the 
art  book  business  for  a  number  of  years. 

Of  particular  interest  to  this  writer  is  the  fine 
reprint  of  Les  Accessoires  dit  Costume  et  dn 
Mobilier  by  Henry  Rene  D'Allemagne.  This 
book  which  was  published  forty-one  years  ago 
is  one  of  the  most  important  works  on  acces- 
sories for  costume  and  furniture.  This  work 
covers  the  period  from  the  thirteenth  to  the 
middle  of  the  nineteenth  centuries,  and  is 
divided  into  four  parts — jewelry  and  dress, 
small  items  of  furniture,  tools  and  precision 
instruments,  table  and  kitchen  articles.  Within 
each  of  these  categories  D'Allemagne  gives  a 
chronological  treatment.  There  is  no  other 
source  where  such  a  vast  variety  of  materials 
relating  to  the  ephemera  of  social  and  art  history 
can  be  found.  In  this  particular  instance  three 
volumes  were  found  in  two;  they  contain  567 
pages  and  395  plates  containing  over  3,000 
reproductions.  The  reprint  edition  is  done  in  a 
heavy  buckram  binding  and  offers  every  stand- 
ard of  excellence  in  book  production.  The 
Hacker  Art  Book  reprints  are  surely  one  of  the 
most  valuable  series  of  this  type  which  are 
being  produced  today. 
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ENGLISH  COUNTRY  HOUSES:  Baroque 
1685-1715:  By  James  Lees-Milne.  (London: 
Country  Life,  1970.  8  guineas  or  ^8.40.) 

THE  English  Baroque  School,  says  Sir  John 
Sutnmerson,  flourished  for  one  generation : 
from  1692  to  1725.  It  was  the  creation  of  two 
men,  Vanbrugh  and  Hawksmoor,  while  a  third, 
Archer,  'threw  his  talents  into  the  pool'.  Mr. 
Lees-Milne  regards  one  other  architect  as  'of 
national  stature':  John  James.  In  their  wake  fol- 
lowed several  of  more  regional  significance, 
notably  Francis  Smith  'of  Warwick',  'among 
the  immortals  of  English  architects'.  Finally 
there  was  the  enigmatic  Talman,  inspired  cer- 
tainly by  continental  Baroque,  but  by  Man- 
nerism also. 

These,  then,  are  the  architects  with  whom 
Mr.  Lees-Milne  is  concerned;  and  no  other 
generation  in  our  history  was  ever  endowed 
with  so  much  originality  nor  with  such  talent 
for  the  dramatic.  Yet  many  of  the  houses  des- 
cribed in  this  splendid  book,  including  several 
of  the  most  important,  like  Boughton  and 
Petworth,  have  no  known  architect.  It  was 
usually  a  local  master-mason,  or  now  and  again 
a  gentleman-amateur,  who  designed  the 
'middling'  houses,  and  even  some  of  the  big 
ones  too.  No  matter :  the  spirit  of  architecture 
was  in  the  air  these  men  breathed,  and  at  no 
other  time  during  the  last  three-and-a-half  cen- 
turies have  our  houses  offered  externally  so 
many  fresh  and  interesting  surprises.  (I  stress 
externally,  because,  whereas  the  Palladian 
triumphs  which  followed  were  mainly  indoors, 
the  Baroque  interiors,  as  Mr.  Lees-Milne  points 
out,  are  mostly  an  anti-climax  after  the  first 
views.) 

But  what,  one  may  ask,  is  the  essential  nature 
of  our  Baroque  architecture?  It  is  not  easy  to 
define.  The  first  requirement  is  'movement'; 
and  in  England,  regrettably,  this  does  not  often 
imply,  as  in  Italy,  curved  forms,  but  rather  a 
continual  shifting  of  the  planes,  backwards  and 
forwards,  and  of  the  roof  levels,  up  and  down. 
But  the  other  special  characteristic  runs  directly 
counter  to  this :  a  love  of  mass,  even  heaviness, 
not  only  in  the  overall  effect  but  in  details  too, 
such  as  Vanbrugh's  huge,  wedge-like,  project- 
ing keystones.  The  liking  for  round  arches,  with 
their  slow,  solemn  rhythms  and  air  of  authority, 
tallies  with  this  but  not  with  the  other. 

These  features  recur,  singly  or  in  combination, 
in  a  good  many  of  the  houses  described  in  this 
book.  Yet  when  all  is  said,  one  cannot  but 
agree  with  Mr.  Lees-Milne's  conclusion  that 
'the  English  Baroque  style  is  not  generally  dis- 
tinctive'; and  it  will  soon  be  evident  to  the 
reader  that  Baroque  in  this  title  has  a  chrono- 
logical rather  than  a  stylistic  significance.  Fully 
a  quarter  of  the  houses  here  described  have  at 
best  a   very  tenuous  I  connection  with  the 


An  indispensable  possession 

Baroque.  Several  built  between  1685  and  171 5, 
such  as  the  Palace  at  Lichfield,  Denham  Place 
and  Nether  Lypiatt,  were  included  in  the 
Caroline  volume,  as  showing  the  continuity  of 
the  Pratt-May  tradition.  Others  might  have 
been:  Stanford  Hall,  for  example,  which,  as  is 
pointed  out,  could  almost  have  been  designed 
by  Pratt.  As  for  Beningborough  Hall,  even  if 
Archer  did  supply  the  builder  with  a  design,  the 
'stiff,  prim  front'  is  anything  but  Baroque,  ■ 
cither  in  style  or  spirit. 

A  further  reason  for  the  stylistic  diversity 
which  characterises  this  volume  is  that,  much 
more  than  in  the  Palladian  period,  rebuilding 
was  only  partial  or  conducted  piecemeal.  Men 
like  the  first  Duke  of  Manchester  at  Kimbolton, 
William  Blathwayt  at  Dyrham,  or  even  a  very 
rich  man  such  as  the  first  Duke  of  Devonshire  at 
Chatsworth,  chose,  rather  than  sweep  away  the 
old  house  and  start  anew,  to  rebuild  in  stages. 
This  resulted,  in  particular,  in  the  retention  of 
plans  which  had  nothing  at  all  of  the  Baroque 
about  them.  Sometimes,  as  at  Drayton, 
Boughton  and  Grimsthorpe,  only  part  of  a 
great  house  would  be  rebuilt,  or  the  new  style 
would  only  be  visible  internally,  as  at  Burghley. 

About  fourteen  of  these  houses  might  be  des- 
cribed as  grand,  and,  bearing  in  mind  the  pre- 
cept of  the  first  Duke  of  Marlborough  here 
quoted,  that  'the  size  of  one's  house  should  be 
commensurate  with  one's  rank',  it  is  interesting 
to  find  that  six  of  them  were  inhabited  by 
dukes  (all  but  one  of  the  first  creation)  and  six 
more  by  earls.  These  men,  as  Mr.  Lees-Milne 
says,  deliberately  sought  in  their  houses  to  sub- 
stitute the  stately  for  the  homely.  Perhaps  the 
lasting  appeal  of  many  of  them,  and  above  all 
Boughton,  is  that  in  this  quest  they  only  par- 
tially succeeded.  Unlike  the  Palladian  architects, 
even  Vanbrugh  (at  Castle  Howard)  set  great 
store  upon  the  provision  of  a  number  of  state 
rooms  of  surprisingly  modest  dimensions. 

With  the  publication  of  this  long-awaited 
volume,  Country  Life  has  completed  its  lavishly 
illustrated  up-to-date  survey  of  all  the  major 
and  a  good  many  of  the  medium-sized  English 
country  houses  built  between  1625  and  1840. 
These  five  books  are  a  great,  and  indeed  for  all 
serious  students  of  the  subject  an  indispensable 
possession,  and  Mr.  Lees-Milne  fully  maintains 
the  high  standard  of  the  others.  Indeed,  by 
adding  various  Baroque  houses  not  described  in 
the  late  Christopher  Hussey's  Early  Georgian,  he 
has  written  the  longest  and  most  comprehensive 
volume  in  the  series.  It  is  perhaps  just  worth 
adding  that  the  landscaping  of  the  fine  park  at 
Petworth  was  done  not  by  the  third  Earl  of 
Egremont,  the  patron  of  Turner,  but  by  his 
father  the  second  Earl,  who  employed  Brown 
to  do  it.  And  it  is  good  to  record  that  at  Kings 
Weston  the  'crowning  coronal  of  arcaded 
chimney-stacks',  that  'mighty  and  impressive 


composition',  whose  disappearance  Mr.  Lees- 
Milne  so  much  deplores,  is  back  again,  rebuilt 
without  the  ridiculous  Victorian  chimney- 
pots.—A.  C-T. 

FEUERWAFFEN:  By  Arne  HofT.  Two 
volumes  (Brunswick:  Klinkhardt  &  Bier- 
mann.  Each  volume  D.M.78.) 

THOUGH  there  has  been  such  a  proliferation 
of  general  histories  of  firearms  in  recent 
years  on  both  sides  of  the  Atlantic  very  few  of 
them  have  made  any  real  contribution  to  the 
subject,  and  the  majority  have  been  mere  pot- 
boilers of  varying  degrees  of  competency.  One 
notable  exception  is  Mr.  J.  F.  Hayward's  The 
Art  of  the  Gunmaker,  but  this  is  concerned  mainly 
with  the  artistic  aspects  of  early  firearms  and 
only  incidentally  with  technical  matters.  The 
need  for  a  text-book  of  comparable  quality  to 
Mr.  Hayward's  dealing  with  the  purely  histori- 
cal development  of  firearms  has  long  been  felt 
by  serious  students  and  collectors,  and  it  is  there- 
fore pleasant  to  be  able  to  record  that,  with  the 
publication  of  Dr.  Arne  Hoff's  Feuerwaffen,  this 
has  at  last  been  met. 

The  book,  like  Mr.  Hayward's,  covers  both 
the  technical  and  artistic  aspects  of  the  subject 
but  with  the  emphasis  reversed,  so  that  the  two 
works  complement  each  other  in  a  very  satis- 
factory manner.  It  deals  with  the  development 
of  firearms  in  the  West  from  their  first  appear- 
ance in  the  early  fourteenth  century  until  the 
end  of  the  percussion  period  in  about  the 
middle  of  the  nineteenth  century.  The  first  of 
its  two  volumes  covers  the  evolution  of  ignition- 
systems,  and  the  second,  barrels,  stocks,  various 
special  mechanisms — such  as  revolvers,  repeat- 
ers and  air-guns — and  the  marks  and  signatures 
found  on  firearms.  The  author  is  Director  of 
the  Tojhusmuseum,  Copenhagen,  the  largest 
single  collection  of  antique  firearms  in  existence, 
and  has  spent  a  lifetime  studying  his  subject, 
acquiring  in  the  process  an  encyclopedic  know- 
ledge of  its  literature  in  all  the  major  European 
languages.  He  has  also  the  gift  of  clear  exposi- 
tion. The  result  is  that  he  has  been  able  to  pro- 
duce a  work  that  is  likely  to  remain  the  standard 
one  in  its  field  as  long  as  its  last  comparable  pre- 
decessor, Moritz  Thierbach's  Geschichtliche  Ent- 
wicklung  der  Handfenerwaffen,  which  appeared 
in  1886.  The  two  volumes  together  contain 
nearly  six  hundred  coloured,  half-tone  and  line 
illustrations,  including  many  detailed  views  of 
mechanisms  never  previously  published,  and 
are  extremely  well  produced.  In  short,  this  is 
altogether  an  outstanding  contribution  to  the 
literature  of  arms  and  armour  and  it  is  to  be 
hoped  that  it  will  soon  be  made  available  to  a 
much  wider  public  in  an  English  translation. 
— C.B. 
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THE  VIEW  PAINTERS  OF  EUROPE:  By 

Giuliano  Briganti.  (London:  Phaidon:  Pall 

Mall  Press,  jQio.) 
GIULIANO  BRIGANTI'S  View  Painters  of 
Europe — an  anthology  of  seventeenth-  and 
eighteenth-century  views  and  descriptions — is  a 
delightful  book.  In  his  introduction  Briganti 
makes  no  claims  to  original  scholarship  but 
refers  the  reader  who  is  anxious  to  investigate 
the  subject  at  greater  length  to  his  book  Gaspar 
van  Wittel  e  I'origine  della  veduta  settecentesca 
which  was  published  (and  well  reviewed)  in 
1966.  hi  this  he  traced  the  development  of  the 
veduta,  the  topographical  view  of  the  eighteenth 
century,  in  Rome  and  in  the  North  from  its 
origins  at  the  end  of  the  sixteenth  century.  In 
his  View  Painters  of  Europe,  Briganti  sketches 
very  lightly  a  workable  definition  of  the  term 
veduta  and  the  connection  between  view  paint- 
ing, illusionism  and  seriography.  He  quotes 
other  recent  authorities  on  the  subject,  Pignatti, 
Causa,  Martini  and  Michael  Levey,  so  building 
up  a  composite  picture  of  the  art  form  although, 
pace  these  distinguished  art  historians,  one  re- 
grets the  lack  of  Briganti — neat,  as  it  were — 
synthesising  the  ideas  of  the  others  rather  than 
quoting  them  at  such  length. 

But  he  describes  the  book  as  an  anthology  and 
as  such  it  should  be  considered.  By  judicious 
choice  of  extracts  from  the  accounts  of  con- 
temporary travellers  the  text  amplifies  and 
enlivens  the  illustrations.  Smollett's  first  visit  to 
Rome,  for  instance,  in  1765  and  his  description 
of  the  gardens  and  villas,  the  fountains,  temples 
and  palaces  makes  excellent  reading  as  does 
Henry  Swinburne's  to  Madrid  in  1776  or 
Metastasio's  to  Vienna  a  year  later.  The  accounts 
of  travellers  to  England  are  a  pleasant  contrast  to 
those  of  Englishmen  on  the  Grand  Tour.  Goethe 
dominates  the  text  just  as  Canaletto  and  the 
Venetians  dominate  the  illustrations.  The  wide 
selection  of  Bellottos  remain  the  most  memor- 
able of  all  and  it  is  to  these  that  one  returns  again 
and  again  to  catch  some  glimpse  of  eighteenth- 
century  Dresden  or  Pirna  or  of  life  on  the  banks 
of  the  River  Elbe.  For  it  is  in  its  concentration 
on  the  lesser  known  and  the  less  quoted  that  the 
value  of  this  book  lies. — S.J.F. 

FADS,  FAKES  AND  FANTASIES:  The 

Crisis  in  Art  Schools  and  the  Crisis  in  Art. 
By  Sjoerd  Hannema.  (London:  Macdonald. 
£2  10s.) 

THIS  is  a  book  to  be  read  by  everyone  who 
loves  art.  It  will  be  argued  over,  disagreed  with, 
and  give,  I  hope,  cause  for  much  thought  by  art 
administrators  and  teachers. 

Mr.  Hannema  traces  the  pattern  of  the 
Academic  tradition  which  gradually,  over  the 
centuries,  created  a  separate  activity  which  we 
call  fine  art.  The  divorce  from  craftmanship, 
architecture  and  the  sociological  application  of 
painting  and  sculpture  becoming  complete  with 
art  for  art's  sake. 

Now  that  the  art  students  are  encouraged  to 
express  themselves  freely  they  have  come  to 
express — nothing;  the  lack  of  spiritual  discipline 
or  the  training  of  skills  has  made  for  unreality 
when  reality  is  what  is  needed.  The  reality 
where  all  visual  arts  become  again  as  one. 


At  a  time  when  the  Coldstream  report  and 
the  findings  of  the  Summerson  Committee 
were  followed  by  the  Hornsea  art  school  'sit  in', 
it  is  clear  that  more  drastic  reform  is  needed  in 
the  art  schools,  before  artists  cease  to  create  any- 
thing valid  at  all. 

^/The  last  part  of  the  book  sets  out  a  possible 
cure  with  a  chapter  significantly  titled  'The  Re- 
integration of  Art  and  the  Future  of  Art  Educa- 
tion'. Mr.  Hannema  sets  out  his  recommenda- 
tions and  suggests  there  should  be  a  division  in 
art  school  courses  between  Two-Dimensional 
Studies  and  Three-Dimensional  Studies.  Which- 
ever course  was  chosen  the  student  would 
receive  a  thorough  education  in  media  and  their 
practical  application,  like  an  apprentice.  He 
would  also  learn  art  history  and  contemporary 
needs  both  aesthetic  and  economic. 

In  other  words,  the  future  artist  would  be 
a  properly  trained  and  integrated  member  of 
society. 

That  I  personally  agree  with  most  of  Mr. 
Hamiema's  findings  does  not  mean  to  say  that 
this  is  not  a  controversial  book.  It  will  be  taken 
by  some  as  an  infringement  of  the  artist's  per- 
sonal liberty.  Others  will  say  that  it  is  putting 
the  clock  back. — A.G. 

THE  FRICK  COLLECTION.  VOLS.  Ill 
AND  IV:   Sculpture.  By  John  Pope- 
Hennessy  and  Terence  W.  I.  Hodgkinson. 
(Princeton  University  Press.  London:  Oxford 
University  Press.  £19.) 
THE  publication  of  a  complete  catalogue  of  the 
Frick  Collection  approaches  the  half-way  mark 
with  these  two  volumes.  Two  on  the  paintings 
were  issued  in  1968,  and  there  are  five  others  in 
preparation.  The  two  latest  additions  to  the 
series  show  the  same  regard  for  scholarship  and 
documentation  and  are  no  less  flattering  to  the 
eye  and  hand. 

Sculpture  was  evidently  one  of  the  late  Henry 
Clay  Frick's  later  enthusiasms,  and  in  a  prefatory 
note  Mr.  Harry  Grier,  director  of  the  collection, 
adds  that  Frick  turned  his  attention  to  it  only 
after  deciding  to  bequeath  his  New  York  home 
as  a  public  art  gallery.  Most  of  the  exhibits  were 
chosen  from  the  Pierpont  Morgan  collection, 
which  while  it  contained  some  fine  examples 
was  more  a  rich  man's  haul  than  a  connoisseur's 
(Mr.  Pope-Hennessy  notes  that  Morgan's  indis- 
criminate mopping-up  sent  prices  of  small 
bronzes  soaring  to  heights  unequalled  before  or 
since).  Frick  brought  together  what  is  now 
described  as  one  of  the  finest  collections  of  its 
kind  in  the  world.  It  was  complete  by  the  time 
he  died :  nothing  has  been  added  since. 

One  complete  volume  (Vol.  Ill)  is  devoted  to 
Italian  sculpture,  and  the  other  to  German, 
Netherlandish,  French  and  British  examples. 
Included  among  the  first  is  the  finest  contem- 
porary version  of 'Samson  and  Two  Philistines', 
from  a  model  by  Michelangelo;  and  .111  un- 
typically  vivacious  female  nude  attributed  to 
Riccio  but  which  Mr.  Pope-Hennessy  thinks  is 
from  Mantua,  not  Padua,  and  therefore  by 
another  hand.  He  gives  a  close  account  of  a 
Houdon  'Diana  the  Huntress'  (Vol.  IV)  which 
though  drastically  smartened  up  by  successive 
restorers,  achieves  a  poise  and  balance  which 


seem  to  defy  gravity.  Throughout,  the  illustra- 
tions, including  numerous  details,  come  as  close 
to  showing  the  sculptures  in  the  round  as  is 
possible  on  the  printed  page. — D.T. 

PIETRO  LONGHI:  By  Terisio  Pignatti. 

(Phaidon.  £12.) 
LONGHI'S  reputation  has  suffered  from  his 
subject-matter:  the  dalliance  of  an  over- 
privileged  social  set  frittering  away  the  last 
years  of  a  decadent  era.  Perhaps  it  takes  an  age 
more  tolerant  of  mindless  pleasures,  such  as  our 
own,  for  Longhi's  small  achievement  as  a 
painter-chronicler  to  come  into  its  own. 
Eighteenth-century  Venice  was  Longhi's  sub- 
ject, just  as  it  was  his  market:  more  particularly, 
the  Venice  behind  the  palace  walls,  shut  off" 
from  the  unwelcome  realities  of  poverty, 
famine  and  disease  just  outside.  Longhi  port- 
rayed this  society  of  insiders  without  satirising 
it,  as  Hogarth  would  surely  have  done,  though 
one  can  sometimes  detect  irony  and  caricature 
of  a  somewhat  toothless  kind.  Indeed,  the 
author  of  this  handsome  monograph,  who  has 
made  a  close  study  of  the  artist,  acknowledges 
that  Longhi  never  actively  made  fun  of  his 
patrons.  However,  he  does  not  venture  to 
suggest  any  compensating  pleasures  to  be  found 
in  Longhi's  work,  which  for  all  the  devotion 
of  Dr.  Pignatti's  complete  edition  of  his 
paintings  and  drawings  remains  vacuous  and 
dull.— D.T. 


DISCOVERING  WROUGHT  IRON:  By 

G.  J.  Hollister-Short.  (Shire  Publications, 

Tring,  Herts.  4s.  6d.) 
THE  latest  addition  to  this  useful  series  from  a 
country  publisher  is  one  of  the  best.  Mr. 
Hollister-Short,  an  historian,  already  known  to 
readers  of  The  Connoisseur  for  his  special  interest 
in  early  wrought  ironwork  in  England,  has 
written  an  excellent  little  book,  specially  infor- 
mative on  the  technical  processes,  but  showing 
good  aesthetic  judgment  as  well. 

The  author  has  two  main  themes:  church 
work  in  the  Middle  Ages,  and  the  mainly 
secular  ironwork  which  was  a  facet  of  the 
Baroque.  England  still  possesses  a  few  examples 
of  Anglo-Saxon  mctalwork,  and  at  least  forty 
survivals  from  the  twelfth  century.  The  finest 
work  belongs  to  the  Gothic  period,  at  first 
mainly  on  thirteenth-century  doors;  but  there 
are  also  a  few  screens  and,  later,  gates  and  tomb 
railings.  Helpful  lists  are  provided. 

Artistically,  however,  the  greatest  thrills  come 
in  the  reigns  of  William  and  Mary,  Anne  and 
the  first  two  Georges.  This  phase  opens  w  ith 
the  arrival  in  England  of  Jean  Tijou  in  1688. 
During  the  succeeding  twenty-four  years  he 
was  to  be  responsible  for  the  most  gorgeous 
wrought  ironwork  in  our  history,  although 
sometimes  oppressively  magnificent  for  the 
taste  of  most  English  patrons,  because  of  the 
profusion  of  solid  repousse  pieces.  So  we 
developed  a  different  (and  less  costly)  idiom, 
summed  up  exactly  by  Mr.  Hollister-Short  in 
writing  of  Robert  Bakewcll:  'His  work  in 
short  is  an  exercise  in  reducing  English  baroque 
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to  its  plainest  terms  with  few  concessions  to  the 
rich  origins  from  which  it  sprang,  and  yet 
saved  from  sterility  by  an  elegance  coming  from 
a  precise  control  of  proportion'. 

For  Mr.  Hollister-Short  the  three  greatest 
English  smiths  are  John  Gardom,  the  most 
Tijouesque  of  them,  whose  best  surviving  work 
is  at  Chatsworth,  John  (or  perhaps  Thomas) 
Warren,  who  made  the  splendid  gates  at  Clare 
College,  Cambridge,  and  others  at  Powis 
Castle,  and  Bake  well,  'famous  all  over  England 
for  ironwork',  as  the  vicar  of  Tutbury  wrote  in 
1749.  Thomas  Robinson,  the  New  College, 
Oxford,  smith,  does  not  receive  such  high 
marks,  while  Robert  Davies's  gates  at  Chirk 
Castle  are  (in  my  view  rightly)  deemed  to  be  no 
more  than  'a  barbaric  wonder'.  Many  beautiful 
unattributed  works  have  to  pass  without  a 
mention  in  this  short  book. 

Mr.  Hollister-Short  explains  why  the  vogue 
for  wrought  iron  declined  with  the  advent  of 
Adam;  he  might  also  have  dwelt  on  the  ironical 
fact  that  it  was  the  landscape  gardeners  them- 
selves who,  both  by  removing  part  of  what  was 
already  there  and  by  curbing  the  demand  for 
more,  dealt  the  craft  its  most  substantial  blow. 
The  development  of  cast  iron,  which  was  so 
much  cheaper,  gave  it  the  final  coup  de  grace. 

The  book  contains  twenty-six  photographs, 
some  excellent,  but  none  co-ordinated  with  the 
text.  It  is  also  a  little  surprising  to  find  so  well 
informed  an  author  writing  of  Earl  Ferrars  and 
(twice)  of  Burleigh  House  when  he  means 
Burghley.— A.C-T. 
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The  Connoisseur  s  Diary 


Present^  for  King  Gustav:  an  Attic  amphora 


ON  the  occasion  of  the  88th  birthday  of 
His  Majesty  King  Gustav  of  Sweden,  the 
distinguished  naturalist  and  collector  of  Chinese 
art,  the  President  and  Officers  of  the  Linnean 
Society  of  London  presented  him  with  the  old 
Chinese  rhinoceros  horn  drinking  cup  pictured 
at  right.  This  unusual  piece  was  last  illustrated 
in  an  article  in  The  Connoisseur  in  May,  193 1. 
Formerly  the  property  of  Carl  Linnaeus  (1707- 
1778),  the  Swedish  naturalist,  the  horn  had  been 
sent  to  him  from  China  in  the  eighteenth  cen- 
tury by  his  friend  Magnus  Lagerstrom  (1691- 
1759),  a  member  of  the  Swedish  Academy  and 
director  of  the  Swedish  East  India  Company. 
On  the  death  of  Linnacnus  it  was  acquired  by 
Sir  James  Smith,  founder  in  1787  of  the  Linnean 
Society,  and  presented  by  his  widow  to  the 
Society  in  1869.  Tradition  has  it  that  possession 
of  the  cup  gives  the  drinker  a  magical  protec- 
tion. Lady  Smith  lived  to  be  104. 

Amphora  with  chariots 

WITH  THE  assistance  of  the  Government  of 
North-Rhine  Westphalia  the  Hetjens  Museum, 
Diisseldorf,  has  acquired  the  Attic  amphora  of 
the  geometric  style,  dating  from  about  750  B.C., 
illustrated  below.  Found  in  the  cemetery  of 
Koropi,  south  east  of  Athens,  it  is  decorated 
with  chariots  that  fill  the  broad  middle  zone, 
driven  up  before  the  tomb  in  honour  of  the 
deceased,  and  further  ornamental  bands.  Geo- 
metric representations  of  animal  figures  appear 
on  the  shoulder  belt.  The  amphora,  reports  Dr. 
Adalbert  Klein,  the  Director,  occupies  a  special 
place  within  the  highly  geometric  style  in  so  far 
as  it  is  a  rare  and  early  example  of  the  Dipylon 
vase  which  has  affinities  with  the  workshop  of 
the  famous  and  largest  vase  in  the  National 
Museum  in  Athens  (No.  804)  and  to  the  work- 
shop of  the  'Birdsead'  group.  Characteristic  of 
this  early  period  are  the  narrow-spaced  wheels 
and  the  Dipylon  shields  of  the  warriors  standing 
on  the  chariots.  The  lozenge  pattern  and  dots 
are  clearly  delineated  and  not  yet  close-knit  as 
at  a  later  period.  Striking  also  is  the  effect  of 
monumentality  and  harmony  which  the  piece 
conveys,  brought  about  by  the  clear-cut,  bul- 
bous shape  with  closely  fitted  handles  and 
painted  decor  of  high  quality,  so  well  adjusted 
to  the  amphora  form.  In  this  acquisition  the 
Hetjens  Museum  has  obtained  an  important 
work  of  the  geometric  style  and  a  significant 
addition  to  its  department  of  early  history. 

Portrait  of  Mr.  David 

IN  HIS  Preface  to  the  catalogue  of  his  recent 


Rhinoceros  horn  drinking  cup  found  in  China 
in  the  eighteenth  century.  See  first  story  at  left. 


Hetjens  Museum,  Diisseldorf,  contains  about 
9,000  ceramic  works.  This  Attic  amphora, 
dating  c.  750  B.C.,  is  its  latest  acquisition. 


exhibition  of  58  oil  paintings,  watercolours, 
gouaches  and  drawings  at  London's  Hazlitt  Gal- 
lery, Mr.  Villiers  David  proclaimed  himself  an 
admirer  of  French  seventeenth-century  litera- 
ture. He  followed  this,  for  him,  rare  declaration 
of  a  positive  faith  with  a  very  deliberately  de- 
sentimentalised  self-portrait  in  the  vein  of  those 
characteres  de  Theophraste  which  it  was  then 
fashionable  to  write.  His  friends  recognised  this 
Character  as  penetrating  yet  distinctly  incom- 
plete. Certainly  it  puzzled  those  visitors  to  the 
exhibition  who  seriously  pondered  the  Intro- 
duction whilst  confronting  the  portrait  of  the 
artist  as  a  firm-jawed  business  executive  by 
Augustus  John.  And  still  more  when  they  ob- 
served the  Portrait  of  the  Artist  as  a  Passport  Photo- 
graph, or  the  rather  aggressive,  if  humourous, 
SelJ-Portrait.  The  verbal  portrait  was  incom- 
plete on  a  variety  of  counts.  It  omitted  all 
references  to  the  artist's  abounding  love  of  travel 
and  the  fascination  which  the  Far  East  exercises 
over  him.  Here  India,  Burma,  Bali  (especially) 
and  Japan  provided  the  subject  of  35  of  the  58 
works.  Mr.  David's  watercolours  in  particular 
are  invariably  gay,  even  witty,  and  delicate 
rather  than  profound.  This  was  especially  evi- 
dent in  his  Frieze  of  Japanese  Boys  in  a  Shtishi  Bar 
and  in  an  exquisite  view  of  a  cherry  tree  burst- 
ing into  blossom  in  St.  James's  Park.  The  latter 
was  successfully  painted  from  above  and  at  an 
angle  that  few  would  have  dared  to  essay. 

Friends  of  the  Courtauld 

SINCE  ITS  foundation  in  1932 — through  the  in- 
itiative and  generosity  of  Mr.  Samuel  Courtauld 
in  collaboration  with  Viscount  Lee  of  Farcham 
and  Sir  Robert  Witt — the  Courtauld  Institute 
in  London  has  earned  for  itself  a  worldwide 
reputation  for  the  teaching  of  art  history  and  the 
general  encouragement  of  interest  in  the  fine 
arts.  Its  building  at  20  Portman  Square  is  also  in 
itself  the  finest  extant  example  of  a  town  house 
by  Robert  Adam.  The  Institute's  immensely 
important  Witt  photographic  library  now  con- 
tains nearly  a  million  prints  of  European  paint- 
ings and  drawings  from  the  Renaissance  to  the 
present  day.  With  it  is  associated  the  Conway 
Library,  the  work  of  which  covers  mediaeval 
art,  particularly  illuminated  manuscripts,  and 
architecture.  But  unless  immediate  additional 
financial  aid  is  found  for  both  libraries  their 
work  may  be  seriously  curtailed.  To  raise  funds 
for  this  purpose,  and  to  ensure  the  continuance 
of  this  vital  work,  The  Friends  of  the  Courtauld 
has  been  formed.  Membership  information  may 
be  obtained  from  the  Honorary  Secretary :  Mrs. 
Charles  Robertson,  Combe  Hay  Manor,  near 
Bath. 
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Art  Dispatch  from  Europe 


Algiers.    Revival  of  the  Musee  des 
Beaux-Arts 

IN  accordance  with  an  agreement  between 
Paris  and  Algiers  concluded  in  July  1969,  its 
entire  collection  has  been  restored  to  the  Musee 
des  Beaux-Arts  in  Algiers.  Three  hundred  paint- 
ings and  drawings  which  were  taken  to  France 
in  1962  were  returned  to  Algeria  early  in  1970. 
In  the  Jardin  d'Essai  a  very  well  lighted  museum 
is  showing  a  small  selection  of  European  paint- 
ings from  the  fifteenth  to  the  twentieth  century, 
nineteenth-century  French  sculpture  from  Rude 
to  Maillol  and  old  and  modern  prints  and  draw- 
ings— more  than  800  works  of  art  in  all.  The 
seventeenth  century  is  largely  represented  by 
Dutch,  the  eighteenth  by  French  (Chardin, 
Oudry,  Vernet,  Hubert-Robert)  and  Italian 
painters.  Nineteenth-century  France  gets  the 
lion's  share  with,  as  may  be  expected,  emphasis 
on  the  oriental  influence,  from  Delacroix  to 
Marquet  (six  canvases)  including  Dauzats, 
Chasseriau,  Fromentin  and  Dufresne.  The  Im- 
pressionists' room  with  Degas,  Renoir,  Sisley 
and  Pissarro  precedes  the  'modern'  where, 


strangely,  the  Cubists  are  missing — Bonnard, 
Vuillard,  Suzanne  Valadon  and  Utrillo,  Derain 
and  Villon,  Matisse  and  Dufy. 

Brussels.    The  Bibliotbeque  Royale 

At  the  Bibliotheque  Albert  ier  the  opening  of 
'Albertine'  marks  the  establishment  of  one  of 
the  largest  cultural  and  scientific  centres  in  the 
world.  Two  million,  five  hundred  thousand 
books  are  housed  on  more  than  100  kilometres 
of  shelving  arranged  in  a  17-storey  tower.  But 
as  there  is  an  electronic  system  to  classify  and 
locate  them  readers  in  the  four  huge  reading 
rooms  do  not  have  to  wait  more  than  ten 
minutes  for  the  books  they  wish  to  consult.  In 
an  annexe  are  the  Musee  de  la  Litterature,  the 
Cabinet  des  Estampes,  the  Salle  de  Manuscrits 
(35,000  illuminated  manuscripts,  many  of  them 
from  the  collections  of  the  Dukes  of  Burgundy), 
the  Cabinet  des  Medailles  and  the  musical 
section.  There  are  in  addition,  of  course,  all  the 
appropriate  essentials  to  a  modern  library ;  tem- 
porary exhibition  rooms,  well  equipped  photo- 
graphic services,  lecture  room  and  restaurant. 


The  rarest  possession  of  the  'Albertine'  is  the 
Emperor  Maximilian's  Book  of  Hours,  a  mix- 
ture of  traditional  manuscript  and  early  print- 
ing. The  threefold  purpose  of  the  library,  of 
conservation,  of  the  provision  of  information 
and  of  the  opportunity  for  scientific  research, 
has  been  perfectly  fulfilled. 

Paris.    A  Thousand  Years  of 
Japanese  Theatre 

The  exhibition  at  the  Musee  de  l'Homme  (Place 
du  Trocadero — until  January  31st),  'Japon, 
theatre  millenaire  vivant'  is  entirely  devoted  to 
the  evolution  of  the  Japanese  theatre  to  the 
present  day  observing  both  traditional  and 
avant-garde  developments.  Everything  clearly 
indicates  that,  despite  modern  technical  pro- 
gress, this  civilization  has  remained  faithful  to 
the  traditions  of  its  ancestors.  Throughout  the 
ages  the  same  strains  run  constantly  through 
Japanese  art.  This  exhibition  of  prints,  dolls, 
ascetic  or  terrifying  masks,  costumes  at  one  and 
the  same  time  sober,  sumptuous  and  delicate, 
illustrates  the  four  great  types  of  theatre :  court 
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dances  (Bugaku),  poetic  drama  (the  famous  No), 
the  comedy  of  manners  (K.ilmki)  rod  QUUtian- 
nettes  (Bumraku).  Like  the  theatre  of  the  West 
in  the  Middle  Ages  Japanese  theatre  is  both  a 
spectacle  and  a  ceremony.  Even  when  pervaded 
by  external  influences  it  still  follows  the  patterns 
of  nature.  'Technique  is  learnt  from  a  master, 
but  true  mastery  springs  from  flowers,  birds, 
wind  and  moon.' 

Paris.    The  Kanta  and  Iboya 
of  Vasarely 

Vasarely  aimed  to  'democratise'  works  of  art 
hence  his  position  in  contemporary  art  as  the 
advocate  of 'multiples'  or  prototypes  which  can 
be  modified  in  scale  and  repeated  with  varia- 
tions to  produce  a  certain  number  of  examples. 
All  the  geometrical  shapes — circle,  rectangle, 
rhomb — associated  with  one  of  the  most  active 
masters  of  our  time  are  to  be  seen  in  the  newest 
of  his  works  on  view  in  the  vast  rooms  of 
'Vision  Nouvelle'  (6  Place  des  Etats-Unis,  until 
February  28th).  The  'Iboya'  sculptures  ('Iboya' 
is  a  word  which  comes  from  Hungary,  the 
artist's  birthplace)  are  composed  of  a  plastic 
material  which  faithfully  reproduces  Vasarely's 
'colour  alphabet'.  There  are  five  versions,  each 
one  limited  to  five  numbered  and  signed  copies. 
The  'Kanta'  pictures,  consisting  of  420  units,  are 
in  five  versions,  each  one  limited  to  100  copies 
similarly  numbered  and  signed  by  Vasarely.  Fin- 
ally, 'Folklore planetaire  participations  No.  1'isa 
kind  of  game  with  small  plastic  units  based  on 
19  colours  which  can  be  grouped  and  arranged 
as  desired.  This  is  an  entirely  new  conception 
which  allows  the  spectator  to  participate  in  the 
artist's  creation. 

Paris.    The  France  of  Saint  Louis 

Until  January  31st,  on  one  of  the  most  enor- 
mous rooms  still  in  existence  from  the  Middle 
Ages,  the  magnificent  vaulted  chamber  of  the 


3.  Vasarely.  'Kanta'  and  'Iboya'.  Galerie  Vision 
Nouvelle. 


4.  Bronze  horse,  seventh  century  B.C.  Exhibi- 
tion 'L'Art  Armenien',  Paris. 


Palais  de  Justice,  the  seventh  centenary  of  the 
death  of  Louis  IX  is  being  commemorated  in 
his  capacity  as  a  statesman  and  a  legendary  saint. 
The  exhibition  recalls  the  esteem  in  which  he 
was  held  both  as  a  sovereign  recognized 
throughout  western  Christendom  and  as  the 
clever  negotiator  who  ended  the  conflict  be- 
tween the  Capetians  and  the  Plantagenets  and 
settled  the  quarrel  between  the  English  barons 
and  their  king.  Many  treasures  of  the  Gothic 
period  at  its  best  have  been  assembled  here: 
sculpture,  stained  glass,  plate  and  miniatures.  Of 
particular  importance  are  the  stained  glass  win- 
dows of  the  Trinitc  de  Fecamp,  the  sculptured 
tympanum  of  the  Franciscan  church,  ivories  lent 
by  the  Louvre,  shrines  and  reliquaries  from  the 
Musce  de  Cluny,  the  statue  of  the  king  (between 
1306  and  13 1 5)  from  the  church  at  Mainnevillc 
in  Normandy  together  with  numerous  docu- 
ments which,  through  tales  of  his  saintliness, 
reveal  a  man  of  great  wisdom,  humour  and 
ability. 


Paris.    Armenian  Art 

Armenian  art  forms  a  vital  link  between  Asia 
and  the  West.  The  Russian  republic  of  Armenia, 
today  one  tenth  of  the  size  it  was  when  a  king- 
dom, has  lent  to  the  Musec  des  Arts  Decoratifs 
(107,  rue  de  Rivoli,  until  January  15th)  close  on 
500  objects  from  the  paleolithic  era  to  the 
present  day.  The  exhibition  shows  first,  tools 
and  pottery  of  the  fourth  millenary  and  con- 
tinues with  representations  of  Bronze  Age 
animals,  jewels,  ceramics  with  finely  drawn 
geometric  motifs  and  an  exceptionally  well 
preserved  gold  cup.  Then  there  are  delicately 
executed  bronzes  of  the  kingdom  of  Ourartou 
(eighth  century  B.C.).  Architecture,  earlier  in 
date  than  Romanesque,  is  illustrated  by 
astonishing  maqucttes  and  models  presented  to 
the  sovereign  by  the  person  in  charge  of  the 
building. 
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International 
Saleroom 


1.  Hilairc  Germain  Edgar  Degas.  Portrait  of 
Monsieur  Jacquet,  signed,  pastel  I0jx8j  inches. 
$j4,ooo  (Parke-Bernet,  New  York). 

2.  One  of  a  set  of  12  George  I  silver  dinner  plates 
bearing  the  Arms  of  Queen  Anne,  by  David 
Willaume,  Jr.,  1725,  Britannia  standard,  225  02. 
iodwt.,  diameter  9|  inches.  ^"13,500  (Sotheby's). 

3.  From  the  V.  B.  Crowther-Beynon  Collection 
of  505  pipe-stoppers,  I7th-I9th  century,  3-4 
inches  high.  ^2,940  (Christie's). 

4.  Early  Byzantine  gold  pendant,  pierced  and 
embossed,  inset  with  a  double-sided  medallion 
of  Constantino  the  Great,  324  A.D.,  diameter 
3|  inches.  ^"13,650  (Christie's). 

5.  Petrus  Van  der  Velden.  His  two  daughters, 
ii|XI2  inches.  $1,100  (Dunbar  Sloane,  Well- 
ington, New  Zealand). 

6.  Jean  Auguste  Dominique  Ingres.  Portrait  of 
Mrs.  Charles  Badham,  nee  Margaret  Campbell, 
signed  and  dated  Rome  1816,  graphite  10]  :  : 
8£  inches.  $65,000  (Parke-Bernet,  New  York). 

7.  Jacopo  da  Ponte,  II  Bassano.  Adorazione  dei 
pastori,  95  X 140  cm.  140m.  lire  (Christie's  in 
Rome). 

8.  Tamara  Ustinov  in  a  scene  from  'Antiques  at 
Auction'  a  documentary  film  made  for  Phillips, 
Son  and  Neale  showing  the  inside  workings  of 
a  major  London  saleroom. 

9.  The  Gosford  Castle  Swansea  botanical  des- 
sert service  sold  in  II  lots  for  ^"3,644  (Christie's). 

10.  George  Romney.  Portrait  of  Captain  John 
Stables,  50  X  40  inches.  ^"14,583  (Parke-Bernet, 
New  York). 

11.  One  of  a  set  of  8  early  George  II  mahogany 
dining  chairs,  7  stamped  WH,  .£1,400  (Sothe- 
by's). 


12.  Sano  di  Pietro.  Madonna  and  child  with 
saints,  panel  19IX13J  inches.  ^"7,000  (Parke- 
Bernet,  New  York). 

13.  Late- 1 6th  century  enamelled  gold,  silver- 
gilt  and  ebony  combined  house  altar  and 
cabinet  by  a  Bavarian  Court  Goldsmith,  height 
15  inches.  ^68,000  (Sotheby's). 

14.  Federigo  Madrazo  y  Kunst.  The  letter, 
signed,  31  X25  inches.  ^"1,155  (Christie's). 

15.  Pair  of  Ch'ien  Lung  famille  rose  figures  of 
phoenix,  height  20 {  inches.  ^"1 2,600  (Christie's). 

16.  Extremely  rare  George  III  silver-gilt  chess 
set,  maker's  mark  E.F.,  1816,  Britannia  stan- 
dard 131  oz.  6  dwt.,  height  2f-4  inches.  £4,000 
(Sotheby's). 

17.  Rare  Celtic  bronze  boar,  c.  1st  century  B.C., 
length  z\  inches.  £"252  (Christie's). 

18.  Ivan  Vasilievich  Sorokin.  Moscow  landscape, 
signed  and  dated  '59,  14JX26  inches.  £147 
(Christie's). 
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20.  Rare  As  t  bury  pottery  fiddler  jug  and  cover, 
height  i\  inches.  £86l  (Christie's). 


21.  Important  Southern  Sung  dynasty  Kuan-yao 
octagonal  bottle,  height  8}  inches.  ^"94,500 
(Christie's). 


23.  Andre  Derain.  The  Pool  of  London,  signed, 
1905,  32  X39£  inches.  ^"80,000  (Sotheby's). 


24.  Italian  pearl  and  enamelled  gold  pendant 
mermaid  jewel,  3rd  quarter  of  16th  century, 
possibly  Florentine,  height  4}  inches.  ^40,000 
(Sotheby's). 


26.  George  III  silver-gilt  oval  cake  basket  by 
Paul  Storr,  1797,  272  oz.,  width  2o£  inches. 
£T,ooo  (Sotheby's). 


27.  One  of  a  set  of  6  18th-century  Dutch  mar- 
quetry chairs.  ^640  (Coe  and  Son), 
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I.  George  Stubbs.  Huntsmen  setting  out  from 
Sou  thill,  Bedfordshire.  Canvas  24x41^  inches. 
Marquis  of  Bute.  Thomas  Agnew  and  Sons  Ltd. 

Stubbs  in  the  1760s 

3  November  -  5  December  1970 
Thomas  Agnew  and  Sons  Ltd., 
43  Old  Bond  Street,  W.i 
Reviewed  by  davtd  coombs 

This  was  a  loan  exhibition  of  eleven  paintings 
and  one  print  in  aid  of  the  Westminster 
Division  of  the  British  Red  Cross  Society.  It 
was  arranged  by  Mr.  Basil  Taylor  who  also 
wrote  the  fully  illustrated  catalogue. 

No  reproduction  could  do  justice  to  the 
centrepiece  of  the  exhibition,  The  Grosvenor 
Hunt  whose  impact  depended  as  much  upon  its 
size  (nearly  five  feet  by  eight)  as  upon  the 
subtleties  of  its  composition  and  colouring. 

Five  of  the  series  of  eight  paintings  of  mares 
and  foals  were  included,  supplemented  not 
very  happily  by  photographs  of  the  remainder. 
It  was  interesting  to  compare  one  with  another 
and  to  speculate,  for  what  it  was  worth,  upon 
the  reasons  for  some  of  the  marked  differences 
between  them.  Stubbs  was  a  man  of  very 
independent  character  and  his  relationships 
with  his  patrons  cannot  always  have  been  easy. 
In  one  case  (Mares  and  foals  disturbed  by  an 
approaching  storm)  I  had  the  impression  that  he 
became  bored  with  the  demands  of  his  patron, 
and  in  another  (Mares  and  foals  by  a  stream) 
angered  by  constraints  upon  his  design. 

Common  to  all  the  pictures  in  this  splendid 
exhibition — even  the  delightful  Lady  reading 
in  a  wooded  landscape — was  a  stage-set  like 
composition,  with  the  landscape  however  well 
observed  forming  a  backcloth  to  the  figures 
arranged  in  vignettes  before  it.  This  point  was 
clearly  shown  in  Huntsmen  setting  out  from 
Southill,  Bedfordshire  (see  illustration),  a  beauti- 
ful picture,  the  animals  and  figures  painted  with 
typical  knowledge  and  care.  Perhaps  the 
theatrical-type  designs  were  due  as  much  to 
less  detailed  knowledge  of  trees  and  plants,  as 
to  Stubbs's  own  experiences,  intentions  and 
needs. 


Loan  Exhibition  of  Drawings  and 
Watercolours  by  East  Anglian  Artists  of 
the  1 8th  and  19th  Centuries 

P.  &  D.  Colnaghi, 

14  Old  Bond  Street,  W.i 

Reviewed  by  ian  bennett 

The  individual  virtues  of  the  Norwich  School 


are  usually  considered  a  peculiarly  English 
phenomenon,  just  as  the  Hudson  Raver  School 
is  talked  of  as  being  'rooted  in  the  American 
tradition'.  Certainly  the  love  of  nature,  appa- 
rent in  the  best  watercolours  in  Messrs. 
Colnaghi's  splendid  exhibition,  permeated 
^English  art  in  the  first  three  decades  of  the 
nineteenth  century. 

One  tends  to  forget  that  the  Norwich  School 
spans  nearly  the  whole  of  the  nineteenth 
century  and  one  of  the  most  interesting  aspects 
of  the  show  was  the  way  it  made  clear  the 
developing  style  from  Gainsborough's  land- 
scape drawings,  a  fine  group  of  which  was 
included,  through  Constable,  Crome  and  John 
Sell  Cotman,  on  through  the  debased,  sugary 
style  of  Miles  Edmund  Cotman,  John  Sell's 
eldest  son,  to  end  with  the  almost  Pre-Raphae- 
lite quality  of  Frederick  George  Cotman's 
beautiful  Landscape  with  a  view  of  a  church  seen 
through  reeds  on  a  river  bank,  which  was  executed 
in  1874.  Understandably,  the  most  impressive 
works  were  by  Constable,  Crome  and  J.  S. 
Cotman,  but  there  were  enough  examples  to 
show  that  the  greatness  of  the  Norwich  School 
was  not  confined  to  its  three  most  famous 
members,  but  for  instance,  to  J.  C.Joy,  Thomas 
Lound  and  James  Stark.  But  the  most  inter- 
esting 'discovery'  was  a  series  of  watercolours 
by  John  Thirtle  which  had  been  resurrected 
from  the  basement  of  Norwich  Castle  Museum. 
At  his  best,  as  in  Landscape,  sunset  study,  Thorpe 
and  in  the  superb  view  of  Hoveton  House, 
Thirtle  shows  himself  to  be  a  worthy  pupil  of 
John  Sell  Cotman. 

The  prices  for  many  attractive  watercolours 
by  the  less  well  known  members  of  the 
Norwich  School  are  still  fairly  low  and 
examples  of  good  quality  remain  readily 
available.  This  is  a  situation  that  is  not  likely 
to  last. 


2.  John  Thirtle.  Hoveton  House.  Watercolour 
over  black  lead  23  X  39*3  cm.  Norwich  Castle 
Museum.  P.  &  D.  Colnaghi. 


Kinetics 

25  September  -  22  November  1970 

Hayward  Gallery, 

South  Bank,  S.E.I 

Reviewed  by  maxine  molyneux. 

The  first  major  international  exhibition  of 
recent  Kinetic  art  to  be  held  in  Britain  has 
belatedly  introduced  to  an  enthusiastic  public, 
some  aspects  of  this  complex  and  relatively 
embryonic  form  of  artistic  expression. 


3.  Kenneth  Martin.  Linkage,  1968.  Aluminium 
with  fluorescent  paint  2  feet  6  inches  X  31  feet. 
Photo:  Kunsthalle,  Niirnberg.  Arts  Council 
Exhibition.  Hayward  Gallery. 


As  the  term  Kinetic  embraces  a  continually 
expanding  definition  of  motion,  the  organisers 
decided  to  concentrate  on  mechanical  as 
opposed  to  optical  and  other  kinds  of  move- 
ment. Justifiable  exceptions  were  made  in  the 
case  of  those  long-established  adherents  to 
Kineticism  whose  works  are  non-mechanical, 
but  also  included,  with  rather  less  justification 
were  a  number  of  purely  optical  and  static 
luminous  pieces.  This  unaccountable  departure 
from  the  avowed  aims  of  the  exhibition  made 
it  a  rather  hybrid  affair,  constituting  neither  a 
complete  survey  of  recent  Kinetic  art  in  all  its 
forms  nor  an  exhaustive  analysis  of  mechanical 
movement. 

Nonetheless,  despite  the  occasional  incon- 
sistencies, and  the  nightmare  hazards  of  main- 
tenance, the  Hayward  Gallery  has  scored  an 
indisputable  triumph.  For  the  most  part,  the 
67  artists  represented  have  been  judiciously 
selected,  and  many  are  widely  acclaimed  for 
their  pioneering  work  and  long  association  with 
the  movement.  As  the  first  exhibition  to  com- 
pletely transform  the  interior  space  of  the 
austere  Hayward  Gallery,  subduing  its  rather 
bleak  and  unsympathetic  atmosphere,  Kinetic- 
ism effectively  proved  its  commitment  to 
environmental  change. 

The  general  tendency  to  regard  Kineticism 
either  as  an  amusing  optical  diversion  or  simply 
as  a  passing  phase  is  somewhat  misguided.  It  is 
one  of  few  contemporary  art  forms  which 
seriously  attempts  to  establish  a  relationship 
with  prevailing  technology,  and  seems  far  more 
capable  of  further  development  than  either 
painting  and  sculpture  in  their  present  forms. 
Although  its  artists  are  too  often  hamstrung  by 
the  rising  cost  of  materials  and  lack  of  technical 
competence  and  advice,  it  was  encouraging  to 
see  at  the  Hayward  Gallery  a  considerable  num- 
ber of  pieces  which  overcame  the  inherent 
technical  difficulties  of  the  medium,  and  at  the 
same  time  managed  to  avoid  the  accusatory 
label  of 'toy'  or  worse  still,  'interior  decor'.  The 
most  successful  pieces  attempted  to  escape  from 
the  small-scale  decorative  area  into  a  more 
cerebral  involvement,  examining  the  effects  of 
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motion,  environment  and  temporal-spatial 
relationships,  while  still  retaining  an  interest  in 
sculptural  values. 

It  is  evident  from  the  exhibits  and  the  artists' 
statements  that  the  exponents  of  Kineticism  do 
not  find  themselves  in  complete  agreement 
about  the  nature  and  direction  of  their  aesthetic. 
But  then  Kineticism  is  not  a  school  but  an 
adventurous  exploration  of  a  new  medium, 
open  to  many  and  diverse  interpretations.  One 
of  its  fundamental  precepts  is  a  rapid  assimila- 
tion of  change,  committing  it  to  further 
development  and  experiment.  The  bitter 
polemic  that  characterises  the  history  of  Kinetic 
art  will  undoubtedly  continue  into  the  future; 
it  is  an  encouraging  sign,  for  when  the  argu- 
ments cease,  the  art  is  dead. 


4.  William  Hogarth.  Paul  before  Felix,  1747-8. 
Canvas  120  X  168  inches.  The  Old  Hall,  Lincoln's 
Inn. 


brought  to  Pharaoh's  Daughter,  presented  by  the 
artist  in  1746. 

The  Lincoln's  Inn  picture  (it  can  be  viewed 
only  when  the  Old  Hall  is  not  in  use,  on 
application  to  the  Chief  Porter)  was  engraved 
by  Hogarth  in  1752  as  a  pendant  to  the  Found- 
ling Hospital  Moses,  and  at  the  same  time  he 
produced  a  burlesque  version  of  the  Paul  'in 
the  rediculous  (sic)  manner  of  Rembrandt'. 
The  canvas  itself  has  now  been  cleaned  and 
restored,  and  some  early  nineteenth-century 
overpainting  based  on  another  version  engraved 
by  Hogarth's  assistant  Luke  Sullivan,  removed 
where  practicable  so  that  it  is  once  again 
possible  to  see  the  picture  more  or  less  as  it 
looked  in  1748  when  it  was  delivered  to  the 
Benchers. 

The  Redgraves  had  no  doubts  about  the 
merits  of  Hogarth's  few  'serious'  works :  'his 
historical  works  were  worse  than  failures;  his 
Sigismunda  (Tate  Gallery),  perhaps,  beneath 
criticism'.  It  is  fashionable  today  to  find  merits 
in  these  works,  but  in  Paul  before  Felix  it  is 
really  very  difficult ;  the  figure  of  Drusilla  has 
a  certain  charm,  although  her  gesture  is  inap- 
propriate, but  the  rest  of  the  figures  are  lament- 
able. The  facial  expressions  are  exaggerated  to 
the  point  of  caricature,  the  anatomy  non- 
existent and  the  composition  a  parody  of 
Raphael:  Paul's  heavily  rouged  cheeks  are 
indeed  'rediculous'.  One  wonders  whether  the 
Benchers  of  Lincoln's  Inn  had  ever  seen  the 
Sebastiano  Riccis  at  Burlington  House  or  the 
Amigonis  at  Moor  Park:  what  they  got  from 
Hogarth  is  certainly  one  of  the  art-historical 
curiosities  of  London. 


William  Hogarth's  'Paul  before  Felix' 

The  Old  Hall,  Lincoln's  Inn,  W.C.2 
Reviewed  by  jeffery  daniels 

Anyone  who  wants  to  make  a  comprehensive 
study  of  the  works  of  Hogarth  in  London 
needs  a  considerable  amount  of  time,  a  stout 
pair  of  shoes  and  possibly  a  Red  Rover  bus 
ticket  as  well,  since  they  are  widely  scattered 
and  not  all  easily  accessible.  The  largest  group 
of  pictures  is  at  the  Tate  Gallery,  but  to  see  the 
Marriage  a  la  Mode  series  requires  a  visit  to 
Trafalgar  Square,  while  the  other  two  surviving 
sets  of  'modern  moralities'  are  to  be  found  at 
the  Soane  Museum,  Lincoln's  Inn  Fields  (open 
Tuesday  to  Saturday  10  a.m.  to  5  p.m.,  and 
closed  on  Bank  Holidays  and  throughout 
August).  To  visit  the  Foundling  Hospital  in 
Brunswick  Square  demands  even  more  pre- 
cision, since  it  is  open  only  on  Mondays  and 
Fridays  (closed  on  Bank  Holidays).  The  reward 
is  Hogarth's  stupendous  portrait  of  his  friend 
the  founder  of  the  hospital,  Thomas  Coram, 
undoubtedly  his  finest  portrait,  combining  a 
Venetian  splendour  of  colour  with  a  sym- 
pathetic honesty  of  vision.  The  March  of  the 
Guards  towards  Finchley  is  also  there  and  one  of 
Hogarth's  notorious  'history  pictures',  Moses 


5.  Bone  guardian  from  Gabon,  16x6  inches. 
Alexander  Martin  Gallery. 


Primitive  art  in  a  modern  setting 

Alexander  Martin, 

25  St.  James's  Street,  S.W.i 

Reviewed  by  guy  atkins 

A  new  gallery,  Alexander  Martin,  specializing 
in  African  and  Oceanic  art,  has  recently  opened 
in  smart  premises  at  the  back  of  the  'Economist' 
building  at  25  St.  James's  Street,  S.W.i. 

The  fine  piece  shown  here  belongs  to  the 
gallery's  collection  and  is  an  interesting 
example  of  a  nlo-byeri  or  'head  of  the  ancestor' 
figure  from  Gabon  in  Western  Equatorial 
Africa.  Such  images  are  also  called  'head  and 
lozenge'  figures  (by  Leon  Siroto),  while  Ger- 
man writers  refer  to  them  as  'Kopffiisser'  or 
'head-footers'.  These  strange  emanations  from 
the  spirit  world  served  as  reliquary  guardians. 
They  were  perched  on  top  of  a  basket  or  a  bark 
barrel  containing  human  skull  bones  and  their 
function  was  to  ward  off  hostile  witchcraft. 
Characteristic  feature^  are  the  metal  strips  over 
the  wood,  but  less  usual  are  the  shirt-button 
eyes  and  the  extreme  elongation  of  the  cylinder 
representing  either  the  neck  or  the  torso  or  both. 

Such  figurines  have  been  known  in  Europe 
since  the  last  quarter  of  the  nineteenth  century. 
According  to  Alfred  Barr  Jr.  it  was  a  figure 
like  this,  but  having  a  helmet-like  crest,  which 
inspired  Picasso's  painting  called  Dancer  in 
1907. 


Push  Pin  Style 

Motif  Editions  Gallery, 
35  Connaught  Street,  W.2 
Reviewed  by  Caroline  shaw 

What  is  art?  A  good  question  when  the  Tate 
Gallery  decides  to  make  one  of  its  new  pur- 
chases 4  wooden  boxes  .  .  .  and  an  exhibition 
of  commercial  art  arrives  from  the  Musee  des 
Arts  Decoratifs  du  Louvre,  acclaimed  as  'The 
art  of  our  time'.  It  was  shown  in  an  all  too 
brief  September  visit  to  Reed  House,  Picca- 
dilly, en  route  for  Europe.  'Push  Pin  Style' 
represents  1 5  years  of  advertising  art  which  has 
poured  in  a  brilliantly  coloured  stream  from 
the  Push  Pin  Studios  founded  by  Milton  Glaser 
and  Seymour  Chwast.  Its  crisp,  clean,  witty 
USA  style  is  as  explosive  as  pop  music:  a 
cocktail  of  1890's  with  a  dash  of  1920's,  but  an 
idiom  all  its  own.  One  minute  the  graphics 
have  the  edge  of  a  fine  German  woodcut,  the 
next  entirely  whimsical;  like  Glaser's  sliced 
pink-centred  grapefruit  floating  away  to  far 
horizons  in  a  never-never  landscape.  Certainly 
Push  Pin  Studios  started  a  style  which  has  been 
more  or  less  copied  the  world  over. 

It  makes  one  realise  too  that  art  and  com- 
mercialism are  not  irreconcilable  but  a  vital 
catalyst — how  advertising,  the  mass  media,  has 
influenced  pop  art;  but  this  is  no  pop  art 
exhibition.  In  their  posters  and  art  work, 
Chwast,  Glaser  and  their  team  can  reveal  a 
delicacy  of  colour  and  line  more  akin  to  the 


64 


6.  Push  Pin  Style.  Ambler  Music  Festival 
designed  by  Milton  Glaser  for  Temple  Uni- 
versity, 37^  X  24  inches.  Motif  Gallery. 


draftsmanship  of  the  great  decorators  of  the 
past:  Tiepolo,  Thornhill,  than  to  the  immortal 
Soup  Can.  The  subjects  treated  range  from 
book  jackets,  covers  for  Life  Magazine,  record 
sleeves  and  big  corporation  campaigns. 

The  exhibition  has  been  brought  to  Britain 
by  Motif  Editions,  whose  founder  was  once 
art  director  for  a  vast  American  agency.  He 
broke  away  to  form  a  gallery  with  the  aim  .  .  . 
'to  select  important  developments  in  contem- 
porary arts,  and  produce  these  images  to  the 
highest  standards  at  reasonable  prices'.  This  he 
certainly  has  done  and  a  carefully  chosen  range 
of  posters  from  'Push  Pin  Style'  can  be  bought, 
signed  and  unsigned,  from  between  £1  and 
£15.  The  standard  of  printing  is  superb: 
could  it  be  that  the  poster-print  is  the  art  form 
of  our  time  after  all?  It  makes  more  sense  than 
wooden  boxes  .  .  . 


Paintings  and  Drawings  by  Mary  Rennell 

The  National  Library  of  Wales, 

Aberystwyth 

Reviewed  by  megan  ellis 

This  retrospective  exhibition  of  work  by  Mary 
Rennell  (Lady  Rennell  of  Rodd)  covered  a 
period  of  fifty  years  and  included  work  in  a 
variety  of  media  from  the  earliest,  and  surpris- 
ingly mature,  charcoal  drawing,  Crucifixion,  to 
some  of  her  finest  work  completed  within  the 
last  two  years. 

Mary  Rennell  studied  at  the  Slade  under 
Henry  Tonks  and  Wilson  Steer  and  although 
their  direct  influence  may  not  be  immediately 


apparent  there  is  something  of  Steer  in  the 
subtle  mistiness  of  A  Memory  of  Arriving  at  New 
York  and  of  Tonks  in  the  setting  of  Portrait  of 
the  Artist's  Mother. 

Her  early  landscapes  are  formal  and  precise, 
in  contrast  with  the  more  powerful  later  work 
jwSpired  by  her  visits  to  Australia,  and  have 
some  affinity  with  the  later  group  of  abstract 
paintings.  Some  of  her  best  work  is  to  be  seen 
in  the  portraits,  particularly  the  pencil  portraits 
of  children  and  those  of  Dame  Sybil  Thorn- 
dyke  and  Sir  Lewis  Casson,  which  have  a  purity 
of  line  reminiscent  of  Augustus  John. 

But  it  is  during  the  last  few  years  that  she 
has  found  her  ideal  medium,  using  Chinese  ink 
on  rice  paper,  and  this  has  been  extremely 
successful.  This  medium  appears  to  be  eminent- 
ly suitable  for  portraying  the  romantic  and 
mystical  landscape  of  the  Welsh  border  country, 
the  subject  of  much  of  her  later  work,  and  is 
seen  to  advantage  in  Winter's  End,  illustrated 
here.  The  dark  storm-tossed  trees  contrast 
strongly  with  the  snow-covered  hill-top  and 
the  tiny  figures  clearing  the  snow-blocked 
roadway,  yet  the  whole  work  is  executed  with 
sensitivity  and  a  remarkable  delicacy. 

The  tour  de  force,  however,  is  the  composite 
panoramic  landscape  (in  the  same  medium)  of 
twelve  linking  panels,  each  representing  one 
month  of  the  year  Round  the  Year  from  Stone- 
wall Hill,  depicting  the  whole  of  the  Welsh 
March.  In  this  the  artist  takes  us  'in  time  and 
space  round  the  top  of  the  twelve  hundred  foot 
high  hill'.  In  order  to  accomplish  this  she  has, 
in  her  own  words,  'rejected  the  Western 
conventions  of  a  stationary  view  point .  .  .  and 
adopted  the  Chinese  concept  of  reliance  on 
lateral  rhythms  and  spacing  to  give  continuity 
of  design'.  All  twelve  panels  are  now  in  the 
permanent  collection  of  the  National  Library 
of  Wales. 


7.  Mary  Rennell.  Winter's  End.  Chinese  ink  on 
rice  paper  34jX45j  inches.  National  Library  of 
Wales. 


John  Hubbard 

4  November  -  28  November  1970 
New  Art  Centre, 
41  Sloane  Street,  S.W.i 
Reviewed  by  marina  vaizey 

John  Hubbard  is  an  American  who  has  lived 
in  the  English  countryside  for  some  years.  He 


8.  John  Hubbard.  Silver  Waterfall  no.  J,  1970. 
Oil  on  paper  31^x23  inches.  New  Art  Centre. 


also  makes  extensive  travels  on  the  Continent, 
notably  Greece,  and  to  North  Africa.  He 
exhibits  in  London  at  the  New  Art  Centre, 
one  of  our  most  interesting  contemporary 
galleries,  where  his  work  may  always  be  seen 
even  when  not  on  special  exhibition.  In  his 
latest  exhibition  he  showed  about  a  dozen  large 
oil  paintings,  and  a  number  of  related  charcoal 
drawings,  small  oils,  and  oils  on  paper.  All  his 
work  derives  from  actual  landscape  and  water- 
scape. His  highly  personal  interpretation,  and 
his  individual  and  arresting  techniques,  have 
won  him  a  deservedly  devoted  following,  and 
a  place  in  the  best  contemporary  collections, 
public  and  private,  in  Britain. 

He  covers  his  canvas  with  a  tangle  of  colours. 
His  detailed  and  highly  personal  attitude  to 
landscape  smothers  the  selected  forms,  as  so 
often  in  Nature,  with  a  riot  of  subtle  colour- 
ations, a  minute  patchwork  of  dabs  of  colour 
through  which  the  spectator  perceives  the  very 
formation  of  landscape.  John  Hubbard's  tech- 
nique is  modem,  he  abstracts  through  colour 
his  own  essence  of  landscape;  yet  what  is  so 
exciting  about  his  work,  and  fulfilling,  is  that 
his  original,  daring  approach  is  firmly  in  the 
tradition  of  great  landscape  painting;  even  in 
his  devotion  to  North  Africa  he  is  in  the 
tradition  of,  say,  the  Glasgow  School  before 
the  turn  of  the  century.  It  is  the  special  character 
of  his  reinterpretations  that  make  us  so  con- 
scious of  the  profound  historical  references 
behind  his  work. 

A  group  of  canvases  derive  from  a  trip  last 
year  to  Marrakcch.  In  the  High  Atlas  No  1,  a 
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large  canvas  covered  with  minute  variations 
of  deeptoned  colours  in  ranges  of  greens  and 
blues,  speaks  of  isolated,  lonely,  wild  mountain 
passes.  Reflections  (Water)  is  a  marvellous  com- 
position where  we  are  made  intensely  aware  of 
the  variations  of  light  and  colour  to  be  found 
in  a  rush  of  water  over  stones  and  the  variegated 
river  bed.  Double  Reflections  in  another  superb 
water  piece,  in  a  lighter,  higher  tone  of  light 
blues  and  whites  inspired  by  England.  A  group 
of  delicate  oils  on  paper,  Silver  Waterfalls,  are 
also  English  in  their  colourations. 

The  beautiful  sheen  and  sweet  mystery  of 
his  colour  enhance  our  perceptions  of  the 
natural  world  around  us;  the  group  of  charcoal 
drawings  show  how  his  careful  attention  to 
underlying  structure — the  compositional  skele- 
ton of  his  work — is  a  thoughtful  orchestration 
of  shape  on  which  the  notes  of  his  command 
of  subtle  and  iridescent  colours  play  deeply  felt 
and  wonderfully  communicable  compositions, 
characterised  by  an  exciting,  stimulating  and 
true  understanding  of  nature. 


Roman  glass 

Howard  Phillips, 

na  Henrietta  Place,  W.i 

Reviewed  by  beryl  inglis 

Howard  Phillips  has  long  been  known  to  me 
for  his  fine  glass,  primarily  English,  of  a  date 
not  later  than  1830,  but  on  seeing  his  advertise- 
ment for  a  magnificent  piece  of  Roman  glass, 
I  went  to  verify  that  this  was  not  an  isolated 
acquisition  for  sale,  but  that  he  deals  in  Roman 

9.  Group  of  Roman  glass, 

4th  century  A.D.  Howard  Phillips. 


glass  as  well.  The  few  examples  of  exceptional 
quality  have  to  be  kept  apart  from  the  main 
stock  of  the  shop,  yet  many  lovely  pieces  have 
been  shown  to  me,  during  the  past  few  months, 
as  individual  treasures  for  my  appreciation. 

This  group  of  three  pieces  illustrated,  which 
compare  in  their  excellence  with  the  English 
finds  from  around  Sittingbourne,  were  dis- 
covered in  Anatolia,  in  one  grave,  but  they  can 
in  no  way  be  described  as  'grave  goods',  for 
they  convey  the  taste  of  the  discriminate 
occupier  of  the  tomb  and  had  been  collected 
from  widely  separated  sources,  to  be  fo'und 
together  some  1,500  years  later  than  they  were 
originally  made. 

The  bowl  with  flat  top  and  upturned  edge 
has  a  skirt  foot  decorated  with  incised  spiralling 
and  was  made  in  Egypt  in  the  fourth  century 
A.D.,  while  the  beaker  made  of  similar  yellow- 
green  glass,  with  its  flared  rim  and  base,  is 
Roman  of  the  same  date. 

The  largest  piece,  also  of  the  fourth  century 
A.D.,  is  the  most  spectacular  and  demands 
careful  description.  The  Syrian  ewer  is  13  inches 
high,  of  pale  yellow-green  glass  with  brownish 
striations.  The  thickness  of  glass  in  its  heavy 
ribbed  angular  handle  and  the  denticulated 
bands  on  the  rim  and  neck,  show  up  on  the 
more  delicate  glass  of  the  onion-shaped  body 
as  deeper  colour,  and  its  short  stem  echoing 
the  line  of  the  neck,  splays  onto  a  flat  saucer 
foot,  with  spiral  trail  and  a  ridged  edge.  The 
whole  is  elegant  and  beautifully  balanced.  A 
similar  but  much  restored  ewer  is  in  the  British 
Museum  (see  Masterpieces  of  Glass.  No.  117). 


Young  Contemporaries 

6  November  -  26  November  1970 
Royal  Academy, 

Burlington  House,  Piccadilly,  W.I 
Reviewed  by  peter  fuller 

The  2 1  st  Anniversary  Young  Contemporaries 
Exhibition  was  held  for  the  first  time  at  the 
Royal  Academy:  it  will  also  probably  be  the 
last  time.  The  discontent  which  has  been 
brewing  among  young  artists  erupted  on  the 
opening  night  in  a  series  of  violent  demon- 
strations, staged  by  a  body  calling  itself  the 
International  Coalition  for  the  Abolition  of  Art. 

These  angry  artists  were  protesting  about 
the  commercial  system  which  they  feel  is 
partly  fostered  and  epitomised  by  the  big 
mixed  shows  for  young  artists,  frequented  by 
dealers  searching  for  future  art-world  stars. 

However,  even  the  most  perspicacious  dealer 
would  not  be  likely  to  find  anyone  suitable  for 
commercial  exploitation  in  the  latest  Young 
Contemporaries  exhibition.  Nor  was  the  reason 
that  the  majority  of  works  shown  were  not 
commercial  commodities. 

The  art  exhibited  this  year  seemed  tired  and 
repetitive.  It  has  both  feet  firmly  placed  in  the 
past.  It  is  interesting  to  compare  the  atmosphere 
of  this  Young  Contemporaries  with  that  which 
must  have  been  felt  in  the  years  when  the 


second  generation  of  Pop  artists  made  their 
dynamic  impact. 

It  is  possible  to  go  round  the  Academy  and 
say  this  man  is  a  follower  of  Flavin,  this  artist 
is  drenched  in  Stella,  this  one  is  merely  adapting 
the  imagery  of  Lichentstein  and  Rosenquist,  or 
these  are  soaked  in  a  primitive  comprehension 
of  the  principles  of  conceptual  art. 

Perhaps  a  more  healthy  and  progressive  sign 
was  to  be  found  in  some  of  the  events,  which 
were  genuinely  exploratory,  and  did  not  always 
rely  on  precedent. 

Much  was  made  of  this  year's  show  being 
'representative',  of  works,  that  is,  which  are 
suitable  for  gallery  presentation.  One  of  the 
organisers,  Vaughan  Grylls,  whose  dry,  witty, 
enigmatic  work  is  among  the  best  on  display, 
however  pointed  out  that  the  most  interesting 
work  coming  out  of  the  art  schools  is  quite 
unsuitable  for  such  presentation.  Jasia  Reic- 
hardt  has  also  recently  claimed  this  in  the 
introduction  to  her  'Ten  Sitting  Rooms' 
exhibition  at  the  Institute  of  Contemporary 
Arts.  Judging  by  the  mediocrity  of  most  of  the 
works,  it  comes  as  something  of  a  relief  to  hear 
this. 

One  point  should  be  made:  almost  all  the 
artists  showed  a  high  degree  of  slick  profes- 
sionalism in  the  manufacture  and  justification 
of  their  work.  This  is  not  directly  equatable 
with  creative  originality,  or  the  ability  of  an 
exhibition  to  indicate  the  course  which  art 
might  take  in  the  future. 


Pictures  of  London 

South  London  Art  Gallery, 
Peckham  Road,  S.E.5 
Reviewed  by  prtlippa  glanvtlle 

London  was  the  subject  of  a  recent  exhibition 
at  the  South  London  Art  Gallery,  of  absorbing 
interest  to  all  those  who  love  the  city,  with 
few  surprises  but  many  delights.  A  selection 
from  the  works  of  six  contemporary  artists 
recorded  the  changing  face  of  the  capital  in 
various  media,  ranging  in  date  from  the  war- 
time oils  of  Lord  Methuen  to  Josephine  Harris's 


recent  delightful  small  drawings  of  London's 
parks  and  squares. 

Many  of  the  works  demonstrated  the  peren- 
nial appeal  of  the  Thames  as  a  theme,  from 
Chiswick  downriver  to  dockland.  The  late 
Karl  Hagcdorn's  watercolours  evoked  the 
bustle  of  the  riverside,  in  particular  his  studies 
of  cranes  and  barges  along  the  Battersea  Reach. 
Both  he  and  Denys  Wells,  the  oldest  exhibitor, 
were  fascinated  by  the  bridges  framing  the 
skyline,  and  choose  largely  to  show  a  city 
almost  entirely  devoid  of  inhabitants. 

Lord  Methuen,  who  had  the  greatest  number 
of  pictures  exhibited,  was  also  the  only  one  of 
the  group  to  portray  the  life  of  Londoners, 
whether  wardens  fire-fighting  in  the  Blitz,  the 
subject  of  several  of  his  watercolours  or  the 
B.B.C.  Symphony  Orchestra  rehearsing  at  the 
Royal  Albert  Hall.  Josephine  Harris  came 
closest  to  evoking  the  atmosphere  of  London's 
crowded  though  dignified  terraces  in  her 
drawings  of  corners  of  South  Kensington  and 
Bayswater. 

Conservation  and  redevelopment  in  the  City 
since  the  war  have  inspired  several  studies 
already  of  historic  interest  since  the  buildings 
they  record  have  been  demolished  or  altered 
beyond  recognition.  Outstanding  were  the 
documentary  pen  and  ink  drawings,  especially 
of  St.  Paul's,  of  Charlotte  Halliday,  whose 
minute  and  delicate  detail  is  reminiscent  of 
Dore's  finest  London  scenes.  Marianne  von 
Werther's  powerful  architectural  studies  pro- 
vided fascinating  glimpses  of  the  topography 
of  the  City ;  the  watercolour  illustrated  shows 
the  demolition  of  Old  London  Bridge. 


Hunting  and  Racing  Pictures  by 
Lionel  Edwards 

November  1970 
The  Tryon  Gallery, 
41-42  Dover  Street,  W.i 
Reviewed  by  Sibylla  jane  flower 

Lionel  Edwards  died  on  17  April  1966  at  the 
age  of  eighty-seven.  The  day  before  he  had 
been  at  work  on  a  painting  of  the  Quorn,  just 
eighty-one  years  after  he  had  executed  his  first 

II.  Lionel  Edwards.  Cub  Hunting.  Watercolour 
14x20  inches.  The  Tryon  Gallery. 


watercolour  drawing,  a  mounted  horseman 
with  one  hound  in  a  landscape. 

The  Tryon  Gallery  has  assembled  a  collection 
of  his  works — the  first  retrospective  since  his 
death — and  Captain  Jack  Gilbey  has  kindly 
lent  a  selection  of  paintings  by  Edwards  from 
Jtis  own  collection. 

The  pencil  sketches  of  the  era  of  the  First 
World  War  soon  make  way  for  the  colourful 
world  of  the  post-war  shires  and  certain  vivid 
impressions  remain  from  a  glance  at  the 
gouaches  of  these  years.  Perhaps  above  all, 
Edwards'  keen  eye  for  details  of  the  country- 
side, the  lie  of  the  land,  the  colouring,  his 
rendering  of  autumn  or  winter — the  wintry 
sky  of  Running  on,  for  instance,  with  the 
horseman  making  for  home  as  the  sun  lowers 
towards  the  horizon.  The  sure  touch  and  finish 
of  the  majority  of  these  drawings  throw  into 
prominence  the  occasional  more  informal, 
spontaneous  sketch  such  as  that  of  the  Puppy 
Show:  The  Cattistock. 

Edwards  worked  rapidly  as  we  discover  from 
Captain  Gilbey's  comments  in  the  catalogue — 
the  sketch  of  White  Roothing,  Essex  was  ap- 
parently made  on  the  coldest  day  imaginable 
and  completed  in  three  and  a  half  hours;  this  is 
dated  1928.  A  sketch  of  years  before,  dating 
from  1910,  shows  a  huntsman  with  his  hounds, 
the  rest  of  the  field  emerging  from  the  mist  on 
an  early  morning  cub-hunt.  The  colouring  is 
exquisite.  Edwards'  future  was  already  assured. 


12.  Family  group,  papier  mache,  group  work 
(16),  Maidenhead  High  School,  Berkshire. 
National  Exhibition  of  Children's  Art. 


23rd  National  Exhibition  of  Children's 
Art,  1970 

Organised  by  the  Sunday  Mirror 

Royal  Academy,  London,  1 1  September  - 

24  October  1970 

Bradford,  16  January  -  14  February  1971. 
Aberdeen,  28  February  -  28  March  1971. 
Coventry,  9  April  -  8  May  1971 
Reviewed  by  martha,  Oliver  and  simon 

BROWNE-WILKINSON 

martha  (6) :  i  liked  the  totem  pole  becos  it  was 
a  fasinating  thing.  The  box  of  surprises  was 
sooper  becos  everything  i  opend  had  a  surprise 
in  it. 

Oliver  (8):  I  went  on  Sunday,  to  see  some 
pictures.  If  you  ain't  interested  in  pictures  I 
should  not  go,  but  I  liked  the  pottery  very 
much.  Now  we  go  onto  the  subject  of  papier 
mache.  I  thought  that  the  Battle  of  Hastings 
was  so  very  good  because  they  had  made  it  so 
well  and  set  it  up  well. 

I  liked  the  space  station  very  much  and  it's 
very  good  for  a  boy  of  nine.  I  thought  the 
pictures  were  splendid  but  I  thought  that  the 
15-17  year  Olds  could  do  better.  I  think  you 
would  like  the  Exhibition. 

Simon  (13):  As  I  walked  up  the  stairs  towards 
the  Sunday  Mirror  desk  I  was  immediately 
struck  by  an  enormous  group  picture  of  Ned 
Kelly.  The  outline  fitted  together  perfectly  and 
it  must  have  been  tremendously  difficult  to 


join  the  numerous  pieces  of  paper  together  so 
exactly.  Through  the  enormous  white  arch  a 
small  green  batique  flower  hung  on  the  left 
and  to  the  right  was  ceasars  advancing  in  poster 
paint  along  a  long  strip  of  wall.  Through  the 
next  arch  a  papier  mache  family  stared  at  me 
with  a  large  face  painted  on  the  wall  behind. 
A  great  orange  and  yellow  clucking  hen  hung 
from  the  ceiling  but  sadly  it  left  us  without  a 
clue  to  what  number  it  was  so  we  could  not 
look  it  up  and  see  who  made  it.  A  blaze  of 
colour  met  me  as  I  walked  into  a  room  full  of 
tye  dyes  and  on  the  wall  hung  some  beautiful 
charcoal  drawings  of  flowers  and  people. 

For  me  the  highlight  of  the  exhibition  was 
'Football  Fans',  a  collection  of  glazed  clay  faces 
beautifully  arranged  on  a  plywood  board. 

The  4-8  year  old  group  obviously  enjoyed 
painting  animals,  the  8-12  group  loved  football 
(this  was  a  surprise  to  me  as  I  thought  all  little 
boys  were  only  interested  in  guns  etc)  the  12-14 
group  were  mainly  interested  in  sculpture,  tye 
dyes  not  so  much  paintings  and  I  liked  this  age 
group  best  because  the  work  was  proficiently 
done  yet  it  was  not  to  subtle  for  me.  The  15-17 
year  olds  were  obsessed  with  long  hair. 

I  spent  an  hour  and  a  half  at  the  accdemy 
without  getting  bored  so  I  am  sure  more 
experienced  art  gallery  frequenters  will  also 
find  themselves  enjoying  the  exhibition.  It  was 
a  super  exhibition  and  is  definitely  worth 
going  to  see. 
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The  forgotten  world  of  Early  Celtic  Art 


This  is  the  age  or  rising  architects  with  new  building  concepts,  of  young, 
energetic  museum  officials,  young  and  imaginative  artists,  jewellery  de- 
signers, silversmiths,  potters  and  bookbinders.  Their  constantly  forward- 
looking  and  contemporary  approach  to  their  selected  crafts  are  making  a 
deep  impression  on  all  aspects  of  the  arts  both  in  the  United  Kingdom  and 
throughout  the  world.  The  Connoisseur  was  the  first  English  art  magazine 
to  give  positive  encouragement  to  young  artists  in  the  award  of  its  annual 
prize  to  the  Royal  Academy  Schools.  This  magazine  has  instigated  further 
promotion,  of  a  journalistic  nature,  in  finding  a  team  of  young  art  critics  in 
a  number  of  art  fields  and  provided  them  with  the  opportunity  of  writing, 
for  its  'In  the  Galleries'  feature,  under  professional  conditions  and  in  com- 


pany with  their  more  experienced  elders.  The  Connoisseur  now  takes  the 
whole  conception  of  the  future  of  art  scholarship,  fine  art  dealing  and 
magazine  design  a  stage  further.  This  and  the  following  seven  pages  have 
been  given  over  to  two  students  from  each  of  the  Courtauld  Institute  of 
Art  and  the  School  of  Graphic  Design  at  the  Royal  College  of  Art,  two 
young  fine  art  dealers  and  two  of  the  youngest  members  of  the  staff  of  The 
Connoisseur  under  the  general  supervision  of  the  Assistant  Editor.  In  close 
collaboration  with  the  Arts  Council  of  Great  Britain  they  have  conceived 
and  planned,  written,  designed  and  produced  the  major  article  here  pre- 
sented on  the  exhibition  of  early  Celtic  art  held  last  November  at  the 
Hayward  Gallery  on  London's  South  Bank. — Editor. 


Studies  of  the  millenium  before  the  birth  of  Christ  have  been 
popularly  concerned  with  a  searching  examination  of  those 
literate  peoples  who  clustered  around  the  Mediterranean,  this 
preoccupation  leading  us  largely  to  ignore  the  'barbarians' 
whom  Caesar  took  such  pains  to  conquer,  perhaps  because 
these  were  people  that  relied  on  an  oral  rather  than  a  literary 
tradition.  Yet,  in  classical  times  there  existed  a  vast  and  pro- 
longed culture  which,  though  formally  forgotten,  permeated  to 
a  greater  or  lesser  extent  much  of  Mediaeval  European  art,  and 
even  appears  today  in  a  diluted  form  in  the  Scotland  of  the 
Mod  and  the  Wales  of  the  Eisteddfod. 

Caesar's  barbarians  were  not  primitive.  Their  highly-de- 
veloped society  was  based  in  part  on  a  settled  agrarian  economy 
and  in  part  on  nomadic  cattle-ranching  and  herding.  The  basis 
was  the  tribe,  ruled  by  a  chief,  with  under  him  the  warrior 
aristocracy  and  the  freemen;  the  'Literati' — including  the 
druids — appearing  between  these  two  classes.  Though  the 
druids  were  the  first  organised  priesthood  in  Europe,  our 
knowledge  of  them  is  nebulous.  They  practised  both  human 
and  animal  sacrifice,  and  also  divination  by  ritual  murder ;  the 
head  was  considered  a  sacred  object  and  head-hunting  was  rife 
throughout  the  continent.  Water  also  had  a  sacred  significance, 
as  shown  by  the  votive  deposits  found  in  lakes,  pools,  and 
natural  springs,  and  the  existence  of  ritual  wells.  There  was  a 
pantheon  of  birds,  beasts  and  humans,  and  a  tradition  of  the 
genius  loci. 

Celtic  society  evolved  over  many  centuries.  By  the  thirteenth 
century  B.C.  there  was  a  Celtic  element  in  the  language  at  least 
of  the  people  comprising  the  'Urnfield'  culture — so  termed  on 
account  of  their  practice  of  cremating  the  dead,  placing  their 
ashes  in  urns  and  arranging  these  in  cemeteries.  Eventually, 
however,  these  people  were  affected  by  the  development  of  their 
European  neighbours.  The  end  of  the  ninth  century  B.C. 
brought  the  emergence  of  the  Greeks  from  their  dark  ages,  and 
by  750  B.C.  there  was  Greek  colonisation  along  the  coasts  of 
Europe,  while  North  of  the  Alps,  the  pattern  of  'Barbarian'  life 
familiar  from  classical  literature  was  being  established.  This 
was  the  period  when  iron  was  of  greatest  importance  as  a  major 


component  in  weaponry,  whilst  characteristic  burials,  first  in 
Czechoslovakia,  then  in  Germany,  Switzerland  and  France 
show  that  princely  custom  now  preferred  inhumation  under 
tumuli  (often  with  a  four-wheeled  wagon)  to  the  cremation  of 
their  Urnfield  forebears. 

By  early  seventh  century  B.C.  central  Europe  east  of  the 
Rhine  was  recognisably  Celtic.  This  Halstatt  culture  tooks  its 
name  from  an  outstandingly  rich  cemetery  in  Upper  Austria, 
and  was  characterised  by  a  stratified  social  system.  There  were 
numerous  contacts  with  the  Mediterranean,  some  Etruscan, 
some  Western  Greek,  metalwork  from  these  sources  moving  via 
the  Adriatic  and  trans-Alpine  routes  to  Halstatt  communities  in 
Yugoslavia,  Austria  and  beyond,  while  the  founding  of  the 
Greek  colony  of  Massilia  (Marseilles)  in  600  B.C.  created  an 
entrepot  at  the  mouth  of  the  Rhone  for  things  Greek  to  move 
into  the  Celtic  territories  of  France  and  thence  into  Southern 
Germany.  By  the  mid-sixth  century  B.C.  cultures  of  the  Hal- 
statt type  were  spread  over  a  Europe  that  was  largely  Celtic- 
speaking,  and  to  this  period  are  traceable  the  first  Halstatt 
emigrants  to  settle  in  Britain. 

Greek  and  Etruscan  imports  included  in  the  finds  make 
possible  the  accurate  dating  of  sites  in  the  middle  Rhine  and 
Marne  valleys,  showing  further  developments  of  the  mid-fifth 
century  B.C.  This  is  the  opening  of  what  is  referred  to  as  the 
La  Tene  phase  of  Celtic  culture.  Contact  with  Greek  works  had 
brought  about  the  flowering  of  a  new  style  of  art  which  is 
essentially  Celtic  and  rooted  in  the  immediate  Halstatt  past, 
but  tempered  by  the  Graeco-Etruscan  use  of  floral  ornament 
and  a  handling  of  animals  motifs  which  surely  owes  something 
to  the  Scythians.  Fifth-century  graves  contain,  in  addition  to 
plenty  of  Etruscan  equipment  two-wheeled  chariots  of  an 
eastern  type,  replacing  the  earlier  wagons.  It  is  suggested  that 
Oriental  influences  reached  the  Celts  on  the  one  hand  by  trade 
routes  across  Hungary  and  Transylvania,  and  on  the  other 
through  the  Persian  communities  left  behind  by  Darius  in  his 
campaigns  against  the  Greeks  in  the  late-sixth  century,  and  by 
Xerxes  in  the  480s  B.C. 

Throughout  this  time  farming  was  developing,  increasing 
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/.  Silver  ritual  cauldron  (replica),  late-second/first  century  B.C., 
diameter  690mm/27'l  in,  height  420mm/ 16-5  in,  from  Gundestrup, 
Jutland,  Denmark. 

I  his  centre-piece  of  the  exhibition  incorporates  almost  all  the 
designs  that  are  associated  with  Celtic  art.  The  cauldron  was 


found  incomplete  and  dismembered  in  a  peat  bog.  It  is  made  up  of 
five  internal  and  eight  outer  plates,  all  repousse:  there  are  traces 
of  gilding  on  the  plates.  The  outer  plates  may  represent  deities 
and  the  inner  more  mundane  scenes. 
Copenhagen,  Nationalmuseet. 


wealth  was  seen  in  the  growing  flocks  and  herds,  and  hill-forts 
were  getting  bigger,  eventually  becoming  the  'oppida'  des- 
cribed by  Caesar,  the  nearest  thing  to  urbanisation  that  the 
Celts  ever  had.  Nevertheless,  they  were  essentially  a  restless 
people  constantly  carrying  out  raids  and  migrations  from  their 
central  European  homeland.  They  sacked  Rome  and  occupied 
Northern  Italy  from  400-390  B.C.,  and  by  297  B.C.  were  into 
Eastern  Europe  making  for  Delphi,  and  subsequently  Anatolia. 
When,  however,  Massilia  was  threatened,  Rome  reacted  by 
annexing  Southern  Gaul  in  121  B.C.  The  Romans  felt  con- 
tinually threatened  by  the  fluidity  of  the  Celtic  peoples,  not 
exactly  desiring  the  possible  dissolution  of  the  Empire  at  the 
hands  of  the  hordes  from  over  the  alps.  The  movements  of  the 
Cimbri  and  Teutones  south  from  the  Baltic  in  120  B.C.  directly 
provoked  the  Gallic  campaigns,  which  in  turn  caused  the  pre- 
cipitation of  Belgic  tribes  into  Britain  from  the  second  century 
B.C.  onwards.  The  imposition  of  Roman  rule,  and  'civilisation' 
created  a  situation  of  temporary  stability  in  the  barbarian 
world,  contrasting  with  the  endemic  small-scale  warfare  that 
had  previously  punctuated  their  simple  life. 

As  befits  a  people  so  far-flung  and  of  such  historical  longe- 


vity, the  Celts  have  left  behind  large  numbers  of  objects  usually 
portable,  to  attest  to  the  continuity  of  their  culture;  but  because 
there  is  no  literature  until  the  middle  ages,  and  because  they 
have  left  no  architecture  that  might  be  compared  with  Athens 
or  Rome,  they  seem  largely  to  have  been  ignored. 

This  exhibition  is  the  first  of  its  kind.  (Organised  by  the  Arts 
Council  of  Great  Britain  in  association  with  the  Edinburgh 
Festival  Society  it  has  been  assembled  by  Professor  Stuart 
Piggott).  It  demonstrates  the  range  of  objects  used  by  the 
people,  and  the  quality  of  these  works  is  very  high  indeed.  The 
display  is  straightforward  and  unobtrusive,  the  subdued  sur- 
roundings and  brightly  lit  cases  fastening  attention  on  the 
objects  themselves. 

Perhaps  the  most  striking  exhibit  is  a  replica  of  the  famous 
Gundestrup  cauldron  (late-second/first  century  B.C.,  fig.  1). 
This  was  found  in  Jutland,  dismantled,  on  what  had  formerly 
been  an  island  in  a  lake,  now  completely  a  peat  bog.  Originally 
a  bowl  beaten  from  a  single  sheet  of  metal,  there  were  five 
internal  and  eight  external  silver  plates,  held  in  place  by  an  iron 
rim.  The  bottom  of  the  bowl  inside  was  further  enriched  with  a 
decorative  disc.  The  elaborate  repousse  decoration,  after  being 
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2.  Gold  tore,  early-first  century  B.C.,  diameter  203 mm j 8-0  in, 
from  Frasnes-lez-Buissenal,  Tournai,  Belgium. 

This  massive  tore  is  constructed  on  a  base  of  iron  and  veneered 
frith  a  gold  and  silver  alloy.  The  artist  has  cleverly  woven  the 
shape  of  the  ram's  horns  into  the  heavy  repousse  decoration. 
New  York,  Metropolitan  Museum  of  Art  (loan). 


hammered  from  underneath,  was  chased  and  engraved  on  the 
upper  surfaces.  Although  stylistically  if  somewhat  atypical, 
iconographically  it  is  exceedingly  rich  and  provides  a  clue  to  the 
purpose  and  significance  of  many  of  the  objects  in  the  exhi- 
bition. 

Immediately,  the  cauldron  shows  the  way  in  which  the 
objects  were  put  to  use.  Figures  wear  tores  around  their  necks, 
and  in  the  exhibition  are  tores,  such  as  the  impressive  Belgian 
example  from  Tournai  (first  century  B.C.,  fig.  2)  or  replicas  of 
the  five  well-known  tores  from  Ipswich,  the  electrum  tore  (mid- 
first  century  B.C.)  from  Snettisham,  in  Norfolk,  being  another 
particularly  fine  example  of  the  same  type.  This  is  made  up  of 
eight  rope-like  strands,  each  of  which  are  made  of  eight  wires 
twisted  around  one  another.  The  ends  of  the  twists  are  soldered 
into  large  ring  terminals,  decorated  in  a  relief  that  curls  in 
assymetric  elegance  around  areas  of  hatching  or  plain  metal.  It 
seems  logical  to  assume  that  these  tores,  meticulously  fashioned 
in  precious  metals  would  have  been  worn  by  the  warrior 
aristocracy  of  the  tribe.  • 

The  section*  of  the  cauldron  decorated  with  two  tiers  of 
warriors  again  shows  much  actual  equipment  in  use,  fig.  3. 
Behind  the  procession,  apparently  carrying  a  tree,  impaled  on 
their  spears,  march  three  others  blowing  trumpets,  the  bells  of 
which  are  fashioned  as  animal  heads.  There  is  part  of  one  such 
trumpet  in  the  exhibition,  representing  a  boar,  although  mis- 
sing its  ears  and  crest.  It  was  made  from  sheet  bronze  and  is 
highly  stylised,  showing  a  beautiful  sense  of  precision  in  the 
conjunction  of  planes  and  surfaces,  while  never  losing  a  basic 
representational  quality.  Though  Scottish,  and  at  least  200 
years  later,  it  tallies  well  with  the  scene  on  the  cauldron.  The 
shields  of  the  soldiers  marching  in  front  of  the  trumpeters,  des- 
pite a  similar  difference  in  period,  are  recognisably  the  same 


3.  Warrior  plate  from  the  Gundestrup  Cauldron  (cf  fig.  1).  shields,  the  helmets  and  the  harness-trappings.  One  cavalier  is 

In  this  scene  of  cavalrymen  and  foot  soldiers,  we  see  many  of  wearing  a  boar  crest,  the  boar  being  an  emblem  widely  used  in 
the  individual  objects  which  are  included  in  the  exhibition,  i.e.  the    Celtic  domestic  art. 


70 


4.  Bronze  shield  mounts  {replica),  first  century  B.C.,  length 
l,190mm/44  in,  from  River  Witham  at  Washingborough,  Lincoln- 
shire, England. 

The  central  spine  of  this  shield  shows  a  masterly  use  of  bronze, 
a  difficult  metal  to  work,  and  so  symmetrical  in  its  proportion. 
Many  of  the  Celtic  designs  in  this  exhibition  are  incorporated  in 
this  spine,  for  example  the  'tore  like''  ends. 
London,  British  Museum  {original).  Belfast,  Queen's  University 
{replica). 

type  as  the  famous  Witham  and  Battersea  shields  in  the  British 
Museum. 

The  Witham  shield  is  perhaps  a  classical  example  of  what 
everyone  means  when  they  talk  about  Celtic  Art,  even  though 
it  is  thoroughly  insular  in  detail,^.  4.  The  sheets,  the  spine,  and 
what  remains  of  the  U-sectioned  edging  were  beaten  out  of 
solid  bronze  and  mounted  on  a  slightly  convex  support  of 
leather  or  wood,  and  there  was  an  applique  of  a  stylised  boar 
with  elongated  legs.  The  spine  of  the  shield  is  a  marvellous 
piece  of  workmanship,  with  an  oval  boss  set  above  the  mid- 
point, and  two  half-cylinders  connecting  it  with  two  roundels, 
all  beaten  from  a  single  piece  of  metal.  Within  the  repousse  of 
the  end  rings  are  engraved  foliate  patterns  and  whorls,  with 
below  the  roundel  the  abstract  pattern  becoming  two  full-faced 
animals  heads.  Red  enamel  was  incorporated  into  the  boss. 
This  work  seems  to  synthesise  the  plastic  modelling,  engraving 
and  assymetry  typical  of  Celtic  work,  in  an  entirely  successful 
manner. 

Above  the  trousered  shield-carriers  ride  warriors  clad  only 
in  vests  and  helmets,  fig.  3.  We  can  see  in  the  fine  detailed  work 
on  the  ponies,  various  horse-trappings,  whilst  on  their  helmets 
are  represented  boars  and  birds,  as  well  as  horns — presumably 
one  way  of  making  the  deity  and  his  protection  more  portable. 
This  is  a  talismanic  significance  probably  shared  by  the  boar 
which  had  earlier  embellished  the  Witham  shield.  Among  the 
exhibits  similar  cult  objects  are  the  two  charming  bulls  of  the 
first  century  A.D.  from  Dorset,  whose  tails  bend  over  their 
backs  to  blossom  exuberantly  into  eight-petalled  flowers,  or  the 


5.  Bronze  boar  figure,  first  century  B.C.I  A. D.,  length  83mmj 
3-25  in,  from  Hounslow,  Middlesex,  England. 

Found  in  Hounslow,  Middlesex,  along  with  other  bronzes  and 
probably  formed  a  group  of  religious  offerings  in  the  manner  of 
other  early  cultures.  The  bronze  shows  the  rich  patination  of 
age. 

London,  British  Museum. 
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6.  Harness-trappings,  mid-first  century  A.D.,  from  Melsonby, 
North  Riding,  Yorkshire,  England. 

Although  the  craftsmanship  of  these  trappings  is  crude,  the 
design  is  simple  yet  appealing.  In  comparison  to  the  'Polden  HiW 
trapping  these  are  of  a  surprisingly  low  standard  of  finish. 
London,  British  Museum. 


Hounslow  boar  (first  century  B.C./A.D.,/?g.  5),  which  is  thought 
to  have  been  worn  on  a  helmet,  the  bulls  being  presumed  to 
have  come  from  a  chariot.  A  severely  beautiful  example  of  an 
undoubted  horse-trapping  is  the  small  piece  of  bronze  beaten 
out  to  form  a  stylised  face,  fig.  6. 

A  huge  variety  of  animals  appear  on  other  plates  of  the 
Gundestrup  cauldron,  and  from  the  menagerie  presented, 
influences  on  Celtic  art  become  more  clear,  fig.  7.  For  example, 
links  with  the  Mediterranean  in  general,  and  Greece  in  particu- 
lar, must  account  for  the  youth  riding  a  dolphin.  Exotic  beasts 
such  as  elephants  and  lions  must  come  from  some  oriental 
source,  a  presupposition  borne  out  by  their  heraldic  stylised 
treatment.  And  here  again  is  a  magnificent  forceful  bull  rearing 
its  head  from  the  disc  in  the  bottom  of  the  cauldron. 

The  cauldron  was  clearly  an  object  charged  with  religious 
significance — its  lakeland  findspot  reminds  us  of  the  Celtic 
preoccupation  with  the  sacred  nature  of  water.  In  addition 
there  is  on  almost  every  section  an  image  of  an  actual  anthro- 
pomorphic dejty.  In  common  with  many  "other  cultures  the 
Celts  visualised  the  deity  as  being  on  a  gigantic  scale  com- 
pared with  the  figures  of  animals  and  mere  humans.  The  heads 
of  the  gods  on  the  outside  plates  loom  very  large  indeed  beside 
the  beings  whom  they  often  hold.  Stylistically  the  cauldron 
itself  is  very  interesting,  particularly  as  regards  the  physiognomy 
of  the  deities  on  the  outside  of  it  where  planar  modelling  pro- 
duces a  flatness  and  angularity  that  seems  to  be  typically  Celtic. 
This  is  well-illustrated  in  the  threatening  Janus  head  from 
Roquepertuse  (third/second  century  B.C.,  fig.  8)  the  low  brow, 
long,  angular  nose  and  bulging  eyes  giving  a  dehumanised  as- 
pect that  would  have  been  further  emphasised  in  the  original 


7.  Reindeer  plate  from  the  Gundestrup  cauldron  (cf  fig.  1). 

Here  are  depicted,  apart  from  the  Reindeer,  the  Celtic  image 
of  the  lion,  which  is  clearly  shown,  together  with  the  wolf,  man 
riding  a  dolphin  and  the  serpent.  Apart  from  gaining  some  idea 


of  the  extent  and  variety  of  the  Celtic  pantheon,  it  is  interesting 
to  note  the  size  of  the  anthropomorphic  deity  holding  a  tore  in  his 
right  hand. 
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8.  Limestone  double  head,  thirdjsecond  century  B.C.,  length 
340mm/ 13-38  in,  from  Roquepertuse,  Bouches-du- Rhone,  France. 

This  finely  chiselled  double  head  conveys  the  'comedy  and 
tragedy'  of  humour.  The  heads  were  originally  painted  red  with 
black  fringes  of  hair. 

Marseilles,  Musee  Borely.  / 


9.  Stone  head,  first  century  A.D.,  height  204mm 1 8in,  from 
Gloucester,  England. 

This  limestone  head,  formerly  coloured  red  was  found  in  the 
Roman  city  Glevum  (Gloucester)  and  demonstrates  the  lies 
between  the  Celtic  and  Roman  sculpture.  The  Roman  style 
treatment  of  hair  dates  it  to  the  first  century  A.D. 
Gloucester,  City  Museum. 


10.  Stone  'Janus'  statue  (replica),  ?fifth\sixth  century  B.C., 
height  2-45m/8  ft  1  in,  from  Holzgerlingen,  Wurttemberg, 
Germany. 

On  sight  of  this  statue,  one  is  confronted  by  afrightening, double 
headed  figure  of  almost  ageless  character,  representing  Celtic 
art  at  its  earliest  and  most  unsophisticated  period.  The  head  is 
strangely  reminiscent  of  cycladic  art. 
Stuttgart,  Wurttembergisches  Landesmuseum. 
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11.  Bronze  armlets,  mid-first  century  /mid-second  century  A.D., 
diameter  125mmJ4-92  in,  from  Castle  Newe,  Strathdon,  Aber- 
deenshire, Scotland. 

It  is  the  marvellous  spinach  green  of  the  armlets  which  catch 
the  eye.  Close  inspection  reveals  the  similarity  of  design  with  the 
gold  tores. 

London,  British  Museum. 


painting  of  the  face  red  and  the  hair  black.  The  tendency  to- 
wards formalisation  and  simplification  of  features  is  apparent 
even  in  such  classically-based  works  as  the  Charterhouse  bronze 
mask  (first/second  century  A.D.).  This  lovely  little  face  shows  a 
knowledge  and  understanding  of  Roman  portraiture,  yet,  the 
inset  eyes,  now  lost,  would  have  been  very  large,  and  the  planar 
modelling  of  the  nose  is  sufficient  to  establish  it  as  Celtic.  Here 
there  is  a  synthesis  of  traditional  and  classical  elements,  but  the 
Gloucester  stone  head,  of  roughly  the  same  period,  rather 
shows  the  opposite,^. 9.  In  the  cutting  of  the  hair  the  sculptor 
has  shown  that  he  was  following  a  classical  prototype,  but  his 
production  of  a  bulging-eyed,  unintelligible  mask  shows  a 
negligible  success  in  an  imitation,  that  is,  nevertheless,  impres- 
sive. When  the  head  has  a  body  to  it,  the  result  is  almost  over- 
powering, and  an  object  such  as  the  Holzgerlingen  Janus  statue 
(fourth/fifth  century  B.C.,  fig.  10)  looms  all  the  more  large  pre- 
cisely because  it  is  incomprehensible  in  modern  terms. 

For  the  Celts,  also,  the  decoration  of  functional  objects  was 
of  major  importance,  which  is  made  very  apparent  from  this 
exhibition,  as  is  the  exceedingly  high  standard  of  the  craftsman- 
ship. For  example,  in  the  British  Museum  is  the  magnificent 
flagon  from  Basse- Yutz  in  Lorraine,  and  here  there  is  the 
tankard  in  bronze  and  wood  (?first  century  A.D.,  Trawsfynydd, 
Merionethshire),  its  magnificent  openwork  handle,  and  stylised 
whorls  of  the  mounting,  being  again  what  comes  to  mind  when 
Celtic  art  is  mentioned,  as  are  the  impressive  bronze  armlets 


12.  Iron  firedog,  late-first  century  B.C. /early-first  century  A.D., 
height  750mm/29-5  in,  from  Capel  Garmon,  Denbighshire, 
Wales. 

The  unexpectedly  vital  design  of  this  firedog  is  in  sharp  contrast 
to  the  more  simple  examples  on  show.  The  flamboyant  design  of 
the  mane  is  particularly  striking. 
Cardiff,  National  Museum  of  Wal 


from  Strathdon,  Aberdeenshire  (mid-first/mid-second  century 

A.  D.,  fig.  11).  Decoration  becomes  almost  part  of  function  with 
firedogs,  where  the  turning  and  twisting  is  in  the  body  of  the 
object  itself,  fig.  12.  The  bronze  belt-hook  (early-fourth  century 

B.  C.,  Unterinntal,  Germany)  is  again  functional,  and  again  has 
a  very  fine  decoration.  Not  only  does  this  look  similar  to 
Persian  openwork,  but  the  motif  of  a  hero  between  two  beasts 
is  itself  definitely  Oriental.  The  Celts  have  made  the  beasts 
double-headed  dragons  that  curve  in  and  around  the  triangle  of 
the  base,  the  very  irrationality  of  the  curves  being  one  of  the 
features  that  was  still  prominent  in  English  illuminated  manu- 
scripts over  a  millennium  later. 

This  exhibition  shows  the  art  of  the  Celts,  and  one  can  see 
the  main  stylistic  traits  of  a  love  of  abstraction,  (an  abstraction 
that  was  double  edged,  for  naturalistic  forms  emerge  from 
meandering  patterns,  then  merge  into  curving  lines  again)  and 
with  this  love  of  abstraction,  a  love  of  pattern.  An  object  like 
the  embossed  silver  plaque  (first  century  B.C.)  Helden,  Dutch 
Limburg,  fig.  13,  is  very  beautiful,  but  to  understand  com- 
pletely the  meaning  of  the  patterning  of  the  heads,  bodies  and 
limbs,  so  marvellously  combined,  is  impossible.  Their  designs 
imply  a  repertoire  of  forms  adaptable  to  improvisation,  while 
they  had  a  fine  knowledge  of  the  limits  of  their  material  and 
the  degp*e  to  which  they  might  incorporate  substances  like 
enamel  among  the  swirling  patterns  of  bronze.  The  work  is 
occasionally  awesome,  but  more  often  beautiful. 
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13.  Embossed  silver  plaque,  first  century  B.C.,  diameter  218mm/ 
8-5  in,  from  Helden,  Dutch  Limburg. 

This  silver  plaque  has  taken  on  a  goldish  tone  due  to  low  quality 
metal.  It  is  of  superb  craftmanship  and  incorporates  similar 


motifs  to  the  Gundestrup  cauldron.  The  different  textures  of 
the  coats  of  the  animals  show  the  imaginative  skill  of  the 
craftsmen. 

Leiden,  Rijksmuseum. 


Designed,  written  and  produced  by  o  •  • 

Karen  Capp,  Virginia  Glenn  Pow,  Raymond  Gregory,  Charles  Lee,  Susan  Livingstone-Learmonth,  Michael  Morns,  Michael  Rosenthal,  Anthony  Sp.nk. 
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(Candle-arms  not  original). 
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East  Ardsley,  Wakefield,  Yorkshire. 
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The  Hallsborough 

Gallery 

I  t3  NEW  BOND  STREET, 
LONDON.  \\  I 

Tel:  01-499  1923 
Cables:  Pictorio,  Loiulou  W.l 


Our  contributors  in  this 
issue  include: 

martin  eidelberg:  Of  the  Department  of  Art, 
Rutgers  University,  New  Brunswick,  New  Jersey. 

john  ingamells:  Curator,  York  City  Art 
Gallery. 

yasuo  kamon:  Chief  Curator,  Musee  Bridge- 
stone,  Tokyo. 


Next 

month  in 

The  Connoisseur 


The  March  issue  will  contain : 

Two  special  articles  commemorating  the  five-hundredth  anni- 
versary of  the  birth  of  Albrecht  Durer. 

Dr.  Peter  Streider,  Director  of  the  Germanisches  National- 
museum,  writes  about  the  paintings  and  graphic  arts  of  the 
Durer  period. 

Matthias  Mende  surveys  the  paintings,  drawings  and  en- 
gravings in  the  special  Durer  exhibition  in  Nuremberg. 

In  addition: 

The  King  Collection  by  R.  W.  P.  Luff.  Scarce  and  interesting 
objects  of  Gothic  furniture  including  a  French  high-backed 
armchair  and  an  English  oak  counter  chest. 

Samuel  Bing3  international  dealer  of  art  nouveau  by  Gabriel 
P.  Weisberg.  Part  I  of  a  series  of  articles  chronicling  Bing's 
contacts  with  leading  museums  throughout  the  world. 

The  museum  with  a  soul  by  Peter  Dale.  Firearms  in  the 
collection  of  Francis  E.  Fowler  Jr.  include  a  rare  and  possibly 
unique  cased  set  of  percussion  pistols  and  pepperbox  by 
Forsyth,  London,  c.  1846. 
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ADVISER-  ON  WORKS  OF  ART 

PHILIPPE  RHEIMS 

26,  Avenue  George  V  -  Paris  8e  -  Tel.  359. 88. 26 


PUTS  HIS  KNOWLEDGE 
AT  YOUR  SERVICE 


PURCHASES-SALES 


RESTORATIONS  VALUATIONS 
INSURANCES  TRANSPORTATION 
PAINTINGS  FURNITURE 
WORKS  OF  ART 


87,  Regent  Street  —  LONDON  W.I  Tel:  734  0933 
Traverse  Longchamp  06  -  NICE  Tel:  87-85-58 


Oil  on  canvas 


19|  x  24  inches 


Signed  lower  right:  Maurice  Utrillo.  V. 
Circa  1937-1938 

Rue  a  Asnieres 

MAURICE  UTRILLO,  V. 

UAfTlfTlER  GALLERIES  Inc. 

5 1  East  57th  Street  New  York,  N.Y.  1 0022 

Telephone:  Cable  address: 

758-04 1 0  Hammergall,  N.Y. 
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ESTABLISHED:  1865 


By  Atpomlmm, 
lo  HA/.  Gym  WUabrth 
7hr  Qurrn  A/orArr 


By  Appoinlmml 
.  KM  Qurrn  Ehwbtth  11 
Jrwtllm 


By  Appointment 
to  tht  lair  Qtirrn  Mary 


138  REGENT  STREET,  LONDON  WA 

AND  AT  LLANDUDNO 


An  elegant  silver  Cream  Jug  of  plain 
design  and  good  weight.  London : 
1 71 8.  30Z.  18  dwt.  Height:  i\  inches. 


Pair  of  silver  Table  Candlesticks  in 
characteristic  George  1  taste,  engraved 
with  monkey  crests.  London:  17T8. 
21  oz.  Height:  5!  inches. 


Paul  de  Lamerie 
in  the  year  1718 . 


O'HANA  GALLERY 

13,  CARLOS  PLACE,  LONDON  W.i.  , 

01-499  1^6  2 


DEGAS 

"Dancing  Girl 
standing  on  the  left  leg" 

Height  16i  inches 


IWANK  CAKO 


41  East  57th  Street,  New  York,  N.Y.  1 0022  •  (21  2)  PL  3-21  66 
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JEREMY  LTD. 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  FLAxman  0644 
FLAxman  3127 


Cables:  jf.remi^ue,  i.ondon,  s.w 

OPEN  ALL  DAY  SATURDAY 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 
FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English:  last  quarter  of  the  18th  century:  The  magnificent  and  highly  important  Hcpplcwhi 
period  fall  front  secretaire  in  the  French  taste  executed  in  faded  harewood  with  crossbandim 
of  tuhpwood,  the  cabinet  being  inlaid  with  panels  of.  flower  marquetry. 

Dimensions:  Maximum  Height:  4  ft.  4  in. 

Maximum  Width:  3  ft.  3  in. 
Maximum  Depth :  1  ft.  6  in. 

Price:  £7,650  sterling. 
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IT  WOULD  SEEM  that  many  collectors  in  the  world  of  works  of  art  and  antiques  quite 
wrongly  think  that  we  are  mainly  dealers  in  the  finest  English  clocks.  It  is  true  that  where 
clocks  are  concerned  we  do  acquire  those  we  think  to  be  the  best  but  we  are  very  wide  in  our 
tastes  and  visitors  to  our  galleries  will  find  a  variety  of  carefully  selected  objects. 


FURNITURE 


SILVER 


I 

r 
k 


ARMS  AND  ARMOUR 


PAINTINGS 


BRONZES 


TAPESTRIES 


SCULPTURE 


g 

■A 
) 

AND  CLOCKS 


Whereas  we  are  conscious  that  our  reputation  is  in  the  hands  of  those  who  buy  from  us  and 
take  our  advice,  we  think  that  those  collectors  who  have  not  yet  crossed  our  threshold  might 
take  kindly  to  our  principles  and  enjoy  some  of  the  objects  we  have  in  stock. 


u\onoLi (yL See  Q 


1-9  Bruton  Place,  London,  W.l 
01-629  5600  •  01-499  6266 
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RICHARD  GREEN 

(Fine  Paintings) 


"Le  Port  de  Deauville" 
by 

Eugene  Boudin 
Signed  "Deauville,  Septembre  97" 
On  panel  io£"  X  8" 

Provenance:  Camentron,  Paris,  1899 

Durand-Ruel,  New  York. 
John  Barry  Ryan,  New  York,  1946 
Mrs.  James  W.  Johnson. 

Exhibited:  New  York,  Galerie  Durand-Rucl, 
"Boudin,"  February  1929 


36  DOVER  STREET,  LONDON,  41X  4JQ     TELEPHONE  01-493  7997 


WILLIAM  WALTER  ANTIQUES 


FINE  GEORGE  III 

OLD  ENGLISH 
THREAD  &  SHELL 
TABLE  SERVICE 


Date:  1806-7 
Made  by  William 
Eley  and  William 
Fearn  of  London 
Weight  80  ozs. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


Philip  &  Bernard  DOMBEY 


174  Kensington  Church  Street 
London  VV8 
01-229  7100 


A  fine  Louis  XV  ebony 
striking  bracket  clock  and 
the  bracket,  the 
cartouche-shaped  case 
mounted  with  ormolu 
modelled  with  a  bird  and 
foliage.  The  white 
enamel  dial  is  inscribed 
FESTEAU  LE  JEUNE  A 
PARIS.  (Circa  1750). 
Height  of  clock  and 
bracket  53^  ins. 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


The  fourth 


ST.  JAMES'S 

ANTIQUES 

FAIR 


at  the 

PICCADILLY  HOTEL 
PICCADILLY  LONDON 


Opens  2.30  p.m.  -  8  p.m. 
MONDAY  FEBRUARY  22nd 
then 

1 1  a.m.  -  8  p.m.  daily 
TUESDAY  -  FRIDAY 
FEBRUARY  23  rd  -  26th 


Furniture  pre  -  1830 
Other  antiques  pre 


I860 


organised  by 


,cMary  cPackhamGAntiquescFairs" 


7  Royal  Well  Place,  Cheltenham.  Tel.  534^5 
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FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


REDBURN  (ANTIQUES) 


American  enquiries   may  be  made  to  BROOK    STREET,  LONDON, 

W  ¥           TEI                      r  aItSs  Situated  immediate 

44  Wall  Street,                                                                         W.I.    -    IfcL  —  529   $450  adjacent  to  Claridg. 

New  York  (accessible  froi 

T.  j, .                                                        CABLES  REDTIQUE,  LONDON,    W.I.  the  ballroom  corrid< 

lei:  HA  21200                                                                                         ^       *                         *  <>l  (be  note 
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C.  1876-1880 


Oil 


on  canvas, 


48"X72" 


An  Old  Roadway 


or 


Montclair  Landscape 
A  MAJOR  WORK  OF 

GEORGE  INNESS 

See  the  works  of  George  Tnness,  Le  Roy  Ireland,  No.  784 


J.  N.  BARTFIELD  GALLERIES 

45  West  57tk  Street  (second  floor)  •  New  York,  N.  Y.  10019  •  (212)  PL  3-1830 
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Premieres  the  International  Showing  of  the 

Cree  Indian,  a  Centennial  Commemorative  sculpture  in  porcelain  by  Cybis 
A  limited  Edition,  15 V2"  high,  $2500. 

Visit  our  Cybis  Collector's  Gallery.  We  welcome  your  requests 
for  specific  models.  1228  Euclid  Avenue,  Tel:  (216)  621-2700. 
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ROBERT  MORRISON  &  SON 

Antiques  and  Works  of  Art 


TRENTHOLME  HOUSE,  131  THE  MOUNT,  YORK  Y02  2Da. 

Telephone  0904  -  £5394 


LARGE  SHOWROOMS 


AMPLE  PARKING  FACILITIES 


1EEI  DELICATE  HARDUK? 


CALL  THE  EXPORT/ IMPORT  EXPERTS 

Ship  your  most  valuable  treasures  anywhere  in  the  world  and  be 
confident  they  will  arrive  safe,  on  schedule,  fully  cleared  and 
protected.  Our  full  range  of  experience  and  capabilities  include: 

■  CUSTOMHOUSE  BROKERS 

■  OCEAN  FREIGHT  FORWARDERS 

■  INTERNATIONAL  AIR  FREIGHT  FORWARDERS 

■  AIRLINE  CARGO  AGENTS 

■  INSURANCE  AGENTS 

■  DOCUMENTATION,  LICENSING,  BANKING 

■  FINE  ART  PACKING  AND  CRATING 

.    ■  OVERSEAS  FACILITIES  AND  SERVICE 


INTERNATIONAL  CUSTOMS  SERVICE,  INC. 

NEW  YORK  ■  CHICAGO  ■  LOS  ANGELES  ■  SAN  FRANCISCO 
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AN  EARLY  GEORGIAN  WRITING  TABLE 
AND  WALNUT  OPEN  ARMCHAIR 
CARVED  AND  GILDED-WOOD  CASE 
CLOCK  BY  OLIVER  SMITH.  LONDON 


also  Greensboro,  North  Carolina  and  3.15  Worth  Ave  ,  /'u/m  Ilecxh,  Florida 
Member  A. I .D. -  j-D.D./i.  -  Complete  Decorating  Serviet 


,k,  llrtnT     TELEPHONE  NUMBERS: 
IN  NORTH  CAROLINA:  919-275  8487 
IN  LONDON:  01-352  7739 
CABLES:  ZENDEC 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 


Members  of  the 
B.A.D.A.  LTD. 


Chippendale  mahogany 
settee,  circa  1770, 
upholstered  in  gold 
brocade 
Height  3'  2i" 

„     97  cms 
width  7'  9" 

„     236  cm*s 
depth  2'  10" 

„    86-5  cms 


Temporary  Address  14  CRAUFURD  RISE,  MAIDENHEAD,  BERKS 


RESTORATION 


OF  FINE  FURNITURE 


MARQUETRY  AND 
"BUHL"  WORK 

Copy  Chair  making 

Carving,  Polishing 

Table  Lining,  Upholstery 

Private  Enquiries  welcome 
Collection  and  Delivery 


CLIFFORD  J.  TRACY 

UNIT  T\  41  SPEARS  ROAD 
LONDON  N.19 

TELEPHONE  01-263  0781 
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John  F.  Peto,  1854-1907 

Self  Portrait  with  Picture  Rack 

Oil  on  Academy  Board,  18J  x  12  J  inches 


JOHN  F.  PETO 


Kennedy  Galleries 

FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 


is 


Head  ST.  MARY  AXE  HOUSE 
Office'        LONDON  E.C.3. 


GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco.Wesdo  London 


ANTIQUES 
FURNITURE 
U  P  H  O  L  S  T  E  R  Y 
CURTAINS 
CARPETS 
C  H  AN  D  EL  IE  R  S 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TIONS 
ELECTRICAL  WORKS 
H   E   A  TING 


VAL  U  A  TION 


An  attractive  Sheraton  mahogony  folding  dressing 
table  on  square  legs  united  by  an  undershelf. 
Circa.  1790 

Height  32" 
Width  Open  62" 
Depth  20" 


PUBLIC  AUCTION 

(Scheduled  for  March  71 ) 

MOSHE  DAYAN  COLLECTION 

Part  of  the  renowned  General's 
collection  of  Judaean  Artifacts. 
Terra  cotta  relics  from  2000  B.C.  to 
A.D.  300.  Dayan  has  personally 
signed,  dated  and  indicated  the 
origin  on  the  base  of  each  piece. 


ALVIN  T.  SCHWENNSEN 
COLLECTION 

Ancient  Egyptian  artifacts  from  pre- 
dynastic  period  to  Roman  occupation 
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Send  $1.00  for  illustrated  auction  catalog  and  Prices  Realized 

SUPERIOR  GALLERIES 

DIV.  OF  SUPERIOR  STAMP  &  COIN  CO.,  INC. 

517  W.  7TH  ST. 

LOS  ANGELES,  CA  90014 

(213)  627-2621 

'  The  Show  Place  of  the  West" 
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THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.17.79 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 


J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

KRAEMER  &  Cie 

43,  rue  de  Monceau  -  Tel.  522.24.46 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honor6  -  Tel.  225.66.84 


"0i 


WEILLER  &  Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


ANNOUNCING 
VOLUME  XII  OF  THE 
JOURNAL  OF  GLASS  STUDIES 

The  leading  international  publication  containing  articles  on  every  aspect 
of  the  history  of  glass. 

The  Journal  includes  a  check  list  of  the  most  recent  publications  on  the 
art  and  history  of  glass  and  lists  of  important  acquisitions  made  by  public 
and  private  collections  in  the  United  States  and  abroad. 

Volume  XII,  1970,  contains  the  following  articles: 
Persian  Export  Glass 

Hellenistic  Glass  from  Tel  Anafa  in  Upper  Galilee 
Abraded  and  Engraved  Late  Roman  Glass  from  Portugal 
Glass  Pilgrim  Vessels  from  Jerusalem — Part  I 

Vetri  del  V-VI  secolo  trovati  nell' Apamene  (Siria)  "Acrische"  Glaser 
Vetri  Italiani  a  fondo  d'oro  del  secolo  XIII 
Fornaci  muranesi  fra  il  1279  ed  il  1290 

Late  14th-  to  Mid-i5th  Century  Medieval  Glass  from  a  Well  in 

Plzen,  Western  Bohemia 
Glaser  des  17.  und  18.  Jahrhunderts  mit  Ordensketten 
The  Diamond-Engraved  Glasses  of  Elisabeth  Crania 
Robert  Hevves,  Glass  Manufacturer  * 
Pressed  Glass  of  the  New  England  Glass  Company — 

An  Early  Catalogue  at  the  Corning  Museum 
Metallic  Gold  and  Ruby  Glass 

Subscriptions  at  S7.00  per  year,  plus  50  c  for  foreign  postage,  can  be  ordered 
through  your  local  bookdealer  or  from  : 

THE  CORNING  MUSEUM  OF  GLASS 
Corning  Glass  Center 
Corning,  New  York  14830 


A  Saitte  te  Museum  and  Gallery  Acquisitions  in  Britain 

ON  VIEW 


1970/71  Edition.  Price  Twelve  Snirags  mi  Sixpence 

NOW  ON  SALE 

ON  VIEW  VOL.  5  introduced  by  Sir  John  Wolfenden,  Director  of  the 
British  Museum,  from  bookshops  and  your  nearest  museum  or 

from  PLAISTOW  PUBLICATIONS,  3  New  Plaistow  Road, 
Stratford,  London,  E.15 


Add  1s.  6d  for  post  and  packing 


12s. 6d. 

U.S.  price  S2.50 


ROYAL  ACADEMY  OF  ARTS 
PICCADILLY,  LONDON  WlVODS 


VIENNA  SECESSION  - 
ART  NOUVEAU  TO  1970 

January  9  -  March  7, 1971 
Weekdays  10-6,  Sundays  2-6 
Admission  10s  (50p),  Mondays  5s  (25  p) 
season  tickets  25  s  (125  p);   half  price 
on  all  days  for  students  and  pensioners 
Buffet  Bar     Restaurant  Publications 


The  Connoisseur,  February,  197 1 


22 


NEWHOU8E 

GALLERIES,  Inc. 

Established  1878 


"Joseph  and  the  Child" 
By 

Francesco  Solimena 
1 65 7- 1 747 

Size  23  £  inches  round 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 


UGO 

SISSA  Feb  22- 12  March 

drian  galleries 

5-7  porchester  place,  marble  arch,  london  w2  01  -723  9473 


Mayorcas  Ltd 

Member  of  the  BADA  Ltd. 


38  Jermyn  Street  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


An  extremely  attractive  Louis  XVI  period  c.  1775 
FRENCH  Aubusson  tapestry  panel  in  the  manner  of 
Francois  Boucher,  of  a  chevalier  in  a  red  coat^nd  ivory 
breeches,  offering  an  open  bird  cage  to  a  lady  attired  in 
a  red  and  ivory  robe.  The  whole  within  an  oval  floral 
border  of  twining  carnations  and  roses  in  fresh  natural 
colours. 

The  panel  on  a  salmon-pink  field  within  a  grey  border. 
Framed  in  a  gilt  wood  frame. 

Size  35  x  27  inches 
89x68  cms. 

Excellent  condition. 


MOSZKOWICZ 


A  WRITING  TABLE  OF 
GOOD  COLOUR  C1800 


74,  HIGHBURY  PARK, 
LONDON,  N.5. 
226  5363 

MOSZKOWICZ  APPRECIATES  GOOD  FURNITURE 
AND  PAYS  ACCORDINGLY 
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THREE  DETAILS  FROM  A 
MAGNIFICENT  18TH  CENTURY 
SILVER  CENTREPIECE  SHOWN 
OVERLEAF 


N.  BLOOM  &  SON  LTDEst  l9  2 

DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060, 
Member  of  the  British  Antique  Dealer's  Association. 


THE  CONNOISSEUR  AT  BROADWAY 


In  the  historic  acm.osph.ere  of  The  Lvgon  Anns  at  Broadway,  Worcestershire  (94  miles  from  London),  THE  CONNOISSEUR 
recommences  its  successful  Antiques  discussion  weekends  for  the  forth-coming  year. 

From  tea-time  on  Friday  26th  March  until  after  breakfast  on  Monday  29th  you  can  enjoy  and  benefit  by  the  talks  of  our  experts, 
exchange  art  knowledge  with  people  of  like  interests  and  savour  the  well-tcno'-Ti  hospitality  and  relaxation  of  an  hotel  of  renowned 
cuisine  and  superb  comfort  undreamed  of  when  Oliver  Cromwell  stayed  there  in  165 1. 

Drive  at  ease  to  m.  outstanding  Fnglish  hereditarv  countrv  house,  see  its  works  and  its  gardens,  stopping  en  route  for  a  leisurely 
lunch  at  a  specially  chosen  Inn,  and  return  through  the  beautiful  countrvside  to  log  fires  and  the  mellowed  charm  of  The  Lygon 
Arms  and  to  Broadway  itself,  acclaimed  as  one  of  the  most  picturesque  villages  in  the  Bndsh  Isles.  Write  at  once  for  full  details  to: 


The  Connoisseur  Weekends. 

The  Connoisseur,  Chestergate  House.  Vauxhall  Bridge  Road,  London,  S.W.I 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  12.30  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  very  important  and  exquisitely  carved  Pinewood  Chimncypiece. 
Adam  Period.  Circa  1780. 
Length  of  shelf  6'  $\" 

Total  height  5  0 

Opening  width  4'  4" 

Opening  height  4'  I 
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JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


H 


Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


HEAT  I 


The  economic  way  to  protect 
your  valuable  furniture! 

The  Danish-manufactured  Airpel-Vandi  Humidifier  is  scien- 
tifically designed  to  combat  the  dryness  caused  by  central 
heating.  Dry  heat  characteristics  are  shrinkage  to  woodwork 
and  furniture,  respiratory  discomfort  and  the  failure  of  indoor 
plants.  The  Humidifier  is  attractively  styled  in  white,  heat-proof 
HD-Polyethylene  and  can  be  simply  attached  to  any  radiator 
with  the  plastic-covered  hooks  supplied.  Measuring  1 0?  in.  by 
1\  in.  by  1 1  in.,  the  Humidifier  evaporates  nearly  2  pints  of 
water  in  24  hours.  Refilling  with  water  each  day  is  the  only 
maintenance  required. 

Available  from  ironmongers  and  stores  for  only  16/9 
or  send  P.O.  or  cheque  including  1/9  postage,  direct  to 

AIRPEL  LTD 

(Dept.  3)  Chalfont  St.  Peter,  Gerrards  Cross,  Bucks. 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  H.M.  QUEEN 
ELIZABETH  THE 
QUEEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEA1  KR 
TO  TUB  LATE 
QUEEN  MAR  Y 


ffiare  &i£/&f>A  and  Coiitineizta£  oJiSv&r,  oftUniatMVA. 


Silver  gilt  mounted  drinking  vessels, 
both  circa  1590.  Height  of  larger  8" 
Examples  from  our  collection  of  objets  d'art 


-/Yew  «  %on*/  CMeet 

7/  '  /?/  (?£?$if 


Valuations  foi  ot 


<•  ( 


md  Division 


DELOMOSXE  AXD  SOX 
LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


A  vers*  fine  Worcester  Garniture,  the  dark  blue  ground  richly  gilt: 
painted  in  panels  with  views  of  Worcester  Cathedral,  Malvern  Abbey 
and  Warwick  Castle.  Marks  of  the  Flight,  Barr  &  Barr  period, 
circa  1820.  Centre  Vase  1 1  inches  high  overall. 

4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE.  LONDON  W£       TELEPHONE:  01-937  1804 


Picture  Lights  ^ 


THE  INTERNATIONAL 
PICTURE  LIGHT. 


•ir  Efficient 
ir  Unobtrusive. 
it    Easy  to  install 

Special  Terms  to  art 

6  models  from  67s.  Od.  complete  with  lamps 


Senc  fo-  iliusti^c  isaftet  or  '  S  P 


LI  NO  LITE  LIMITED.  Sales  and  Export  Departments. 
142  Liverpool  Road.  London,  Nl  ILD. 
Tel :  •1-607  0072  (4  lines) 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 

for 

:to! 


and  business  areas.  Three  superb  restaurants. 


HOTEL  §ARLYLE 

Madison  A  venue  at  76th  SL.  S.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLTLE,  NEW  YORK.  Telez:  620692 
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"The  Fair  at  St.  Andrews"  by  ALEXANDER  FRASER,  A.R.S.A. 

Signed  and  inscribed  on  stretcher:  Alex.  Fraser,  "The  Fair  at  St.  Andrews" 

Canvas:  48  X  84  inches  (122  X  213  centimetres)  Framed:  53  X  89  inches  (135  X  226  centimetres) 

Collection:  Mrs.  S.  A.  Fraser,  1967 

Note:   A  sketch  for  "The  Fair  at  St.  Andrews"  was  exhibited  in  | 
1836  at  the  Royal  Scottish  Academy  -  lent  by  D.  R.  Hay  Esq.  £ 


M.  NEWMAN  LTD. 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 


Our  101st  year 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W. 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


16c  Grafton  Street,  London,  W.i 

Telephone :  o  i  -49 3  1597 


A  rare  Dutch  Colonial  silver  trav 
on  four  ball  and  claw  feet. 

BAT  A  VTA  c.  1720. 

Maker "s  mark  IS. 

Length  19  ins.  Weight  45  ozs. 


Exhibited  at  the  Gemeentemuseum, 
The  Hague,  'Silver  from  the  Dutch 
East  India  Companv',  20th  December, 
1966— 1 2th  February,  1967,  No.  27. 
The  catalogue  illustrates  both  the  tray 
and  its  marks. 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 


liter- 


^   lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2-50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 


KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 

WILTON.  CONNECTICUT  06897 

•DIRECT  LINE  NYC    (212)    585  3095 


board  with  fidd 
id  ebony  inlaw 
igth  6'  9*. 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  &  19th  CENTURY 

Dealing  in  antiques  since  1883 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.    Chin  Car  Park 
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MAURICE  RHEIMS  &  RENE  LAURIN 


ASSOCIATED  AUCTIONEERS 

1  rue  de  Lille  PARIS  (7)  Te. .222 


.61.90 


3 

V 

PALAIS  GALLIERA  SALES 
19  March 

Collection  of  abstract, 
surrealist  and 
contemporary  paintings. 

29  March 

Modern  paintings, 
drawings,  watercolours, 
^sculptures,  etc. 

RTS:  MM.  DURAND-RUEL,  DUBOURG, 
EBSTEIN,  MELLE,  CAILAC. 


31  March 

Chinese  objets  d'art, 
drawings  and  old  masters, 
furniture  and  objets  d'art, 
tapestries,  carpets. 

experts:  mm.  beurdeley,  prost,  lebel. 


OIL  ON  CANVAS  -  48"  X40" 

POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD, 
LARCHMONT. 
NEW  YORK  10538 

TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssin) 


ETRUSCAN 
BUCCHERO  WARE 
650-550  B.C. 

A  collection  including 

the  most  typical  forms 

and  types  of  decoration 

will  be  on  display  daiJy 

from  26  February  to  12  March 

Catalogues  available  shortly 

on  request 


FOLIO  FINE  ART 

6  Stratford  Place,  London  W1  N  OBH 
Telephone  493  9014/5  Cables  Folios  London 
Opposite  Bond  Street  Station 


A  fine  White  Jade  vase  elegantly  carved  as  a  Dragon  (breathing  fire)  carrying 
a  rhyton  on  its  back,  with  smaller  Dragon  on  the  side.  The  body  is  completely 
carved,  surmounted  by  a  band  of  nipple  bosses  below  the  rim.  Height  including 
the  f -inch  stand,  6  inches.  Ch'ien  Lung. 

Fei-ts'ui  Jade  snuff  bottle  carved  with  Prunus  blossoms,  Fu  Dog,  flowering 
Pine,  Crane,  and  Butterfly.  Matching  stopper.  Height  including  carved  Hard- 
wood stand,  3  inches.  Early  19th  century. 

Always  a  fine  selection  of  Chinese  Jades 
and  Snuff  Bottles  in  stock 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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ALEXANDER  &C 


A  LOUIS  XV  ORMOLU  CLOCK 
Of  bronze,  chased  and  gilded.  The  dial  and  movement  both  inscribed  Andr6  Furet  a  Paris 
(Andr<§  Furet  was  a  renowned  clock  maker  in  Paris,  Circa  1 740) 

Measurements:  width  -  9  ins.  23  cms 
depth  -  7  ins.  18  cms 
heighi  -  17  ins.  43  cms 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S . 

LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


sr/oucn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  C.I. 


A  George  I  Side  Chair  in  Walnut.  Note  the  finely  figured 
veneers  and  the  extremely  high  quality  of  the  carving.  The 
seat  covered  with  a  tapestry  of  the  same  period.  Circa  1725 
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Paul  Storr 

Pair  of  entree  dishes  with 
Old  Sheffield  plate  warmers.  Date  1  823 
Weight  1 1  2£  ounces 
Size  over  handles  1  21"  x  81" 


ASPREY &  CO.  LTD.,  1  65/1  69  NEW  BOND  STREET,  LONDON  W1Y0AR  TEL:  01-493  6767 


"Chateau  de  Preuilly"  1930 
Canvas  size  10"  X  14" 
JEAN  DUFY 


"Jamaica"  1921 
Canvas  size  21"  X  28" 
J.  W.  MORRICE 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 


WALTER  KLINKHOFF  GALLERY 


1200  SHERBROOKE  ST.  WEST 


MONTREAL,  P.Q. 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 
ESTABLISHED  1870 


Specialists  in  18th  Century  English  Furniture 
The  largest  stock  in  East  Anglia 


A  rare  and  unusual  George  in  Reading  Stand  of 
Cuban  Mahogany.  In  original  condition. 


42  SAINT  GILES,  NORWICH  nor  16e,  ENGLAND 
Telephone:   0603  28171 

Saturday  by  appointment 
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THE  CONNOISSEUR  IN  THE  U.S.S.R. 

Georgia,  Armenia  and  Central  Asia 

THREE  CULTURAL/ TOURS  TO  LENINGRAD,  TBILISI,  EREVAN 
SAMARKAND,  BOKHARA  and  MOSCOW  departing  LONDON 

21  MAY,  4  JUNE,  3  SEPTEMBER  1971 


In  association  with  RANKIN  KUHN 

 i 

To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  S.W.I 

I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Russia.  Please  send  me  details  of  Tours  leaving 
L<Wl0n'         21  MAY  □            4  JUNE  □            3  SEPT  □  PLEASE  TICK  | 

Name  and  Address   

I  note  that  each  tour  is  restricted  to  24  participants.  Links  to  London  can  be  made  by  arrangement. 
I  can/cannot  consider  a  second  choice. 
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Georgian  Sheffield  plain 
oblong  tea  and  coffee  service 
and  ketde  on  stand  with 
burner.  Circa  1800. 


Wakefield  Seearee  Galleries  di«ect  iupobteks 

IHISED  DEALERS  FOR  DOUGHTY  AND  BOEHM  BIROS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 


Open  every  day  9  a.m-5 p.m. 

Closed  Sundays. 
Telephone    501  ME3-4382 

Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL 
SHELBYVTLLE.  KENTUCKY 

on  BOTH  main  roads 
U.S.  60  and  1-64) 
between  Louisville  and  Lexington 


Member  of  the  Art  and  Antique 
Dealers  League  of  America.  Inc. 


Uamcus  Jot  jine 
Gar-pets  and  zJapestries 


Latiik  5  ft.  iq  ins.  X  3  ft.  ro  ins. 
Re£  5305a 


of  ctoe  1 


:  Dealers'  Association 


Antique  and  Old  Oriental  Carpets 
and  Rags.  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 


112  BROMPTON  ROAO.  S.W.3 

Telephone  91 -5M  4411  (3  lines) 
Telegraphic  Address  CARPEREZFT 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WClA  /ES 


Overall  Width :  29  ins.        Depth :  20  ins. 


TRIPTYCH:  Ivory,  traces  of  polychrome. 

French  School  of  the  first  half  of 

the  XIV  century  (H.I  1.5  cm.,  LIO  cm.) 


SALE  IN  PARIS,  HOTEL  DROUOT,  Room  No.  10 
Wednesday  3rd  March  1971  at  2.30  pm 

Maitre  ENGELMANN,  commissaire-priseur 
24,  rue  de  TArcade  -  Paris  8e  -  Tel.  265.79.83 

MESSRS.  GUERIN,  ROUDILLON,  STROLIN.  Experts 

PRIVATE  COLLECTION  OF  MEDIAEVAL  AND 
RENAISSANCE  WORKS  OF  ART 

Drawings  by  LAGNEAU 
Illuminated  books  of  hours 

GOTHIC  IVORIES 
LIMOGES  ENAMELS  OF  THE  XV  AND  XVI  CENTURIES 
CHAMPLEVE  ENAMELS  FROM  LIMOGES  AND  PARIS 
OP  THE  XIII  AND  XIV  CENTURIES 

Collection  of  crucifixes  -  Gemellion-Baisers  de  paix 

BRONZES 

Figures  of  Christ  of  the  XII,  XIII  and  XIV  centuries. 
Sculptures  Furniture 
Tapestries  of  the  XVI  century 
Public  Exhibition :  Tuesday  2nd  March  from  1 1 .0  to  6.0  pm 


562  LINCOLN  AVENUE,  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


Bench,  corner  washstand  and  portrait. 
English  18th  and  19th  century.  Small  group 
from  our  large  stock. 

Bench  :  75"  long.  21 "  deep.  39"  high.  $1 .275.00 
Washstand  :  24"  wide.  17  "  deep. 
44"  high.  S425.00 

Portrait:  overall  29±"x35".  S1. 250.00 

LARGE  SHIPMENT  HAS  ARRIVED 
FROM  ENGLAND 
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London  &  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET. 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET.  W.1 
01-499  9746 
20th  Century  Paintings. 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON,  W.1 
01  -493  9331 
Permanent  exhibition  of 
works  by  Garbell,  Engleman, 
Lesieur,  Dodaigne,  Pelayo 


CIRCLE  GALLERY 

9 -13 GROSVENOR 
STREET.  W.1 
01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2A  COPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-6061568 
Specialists  in  Landscape 
Paintings,  17th  to  19th 
Century  Seascapes  etc 

CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30, 
Sats.  10 -12.30  during 
Exhibitions 

B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 

CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries. 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings. 
Classical  Antiques, 
Manuscripts,  Miniatures. 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET. 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th  -  1 9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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London  &  Provincial  Art  Dealers 
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London  &  Provincial  Art  Dealers 

 7*  


THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01  -734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1 8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET. 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET, 
ST.  JAMES'S,  S.W.1 
01  -839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet. 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST.,  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01 -629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


PINACOTHECALTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01  -486  1  887 
Archaeology,  Fine  Art  and 
Ethnography 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 


ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD, 
OFF  BROOK  STREET,  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1 900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings.  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN, KENT 
Tenterden  3749 
18th  and  19th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday 
inclusive  9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WlY  OBS 
TELEPHONE  01-499  74"  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WlY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WlY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 


An  early  18th  century  green  lacquer  grandfather  clock;  the 
striking  movement  by  Joseph  Hocker  of  Reading,  the  dial 
with  elaborately  chased  decoration  with  apertures  for  the 
quarters  of  the  moon,  day  and  date  of  the  month. 
Circa  1740. 

Height:  9'  8£" 
Width:  2' 
Depth:  n |" 


Art  Dealing 


•  rapid  overseas  expansion  is  reflected  in  the 
formation  of  Maple  and  Company  International 
Limited.  A  key  appointment  is  now  to  be  made  to 
join  a  progressive  management  team.  There  is  strong 
financial  support  for  this  activity  in  a  fast  growing 
enterprise. 

•  the  task  is  to  develop  and  extend  a  division 
already  active  in  the  field  of  antiques  and  works  of 
art  world  wide. 

•  existing  company  resources  in  purchasing, 
restoration  and  research  are  already  of  a  high  order. 

•  A  strong  commercial  flair  and  extensive  experi- 
ence in  the  art  world  are  essential. 

•  salary  is  for  discussion  in  the  range  ^5*000  — 
£6,000.  * 

Write  in  complete  confidence  to  Dr.  W.  M.  Dixon 
as  adviser  to  the  company. 

JOHN  TYZACK  &  PARTNERS 

LIMI  TED 

IO  HALLAM  STREET  ■   LONDON  WIN  6DJ 


1  Antique  Silver 

HARRY 

;  Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  * 

PHONE  031-225  3038 

A  rare  Queen  Anne  Virginia  walnut 
centre  table  on  four  cabriole  legs 

and  very  fine  hoof  feet,  with 
a  superb  onyx  top  in  warm  sepia 
and  gold.  Price  £575. 


(Furniture  catalogue  sent  on  request) 

MARGERY  DEAN  ANTIQUES 

THE  GALLERIES,  WIVENHOE, 
NR.  COLCHESTER    Wivenhoe  2523 


The  Connoisseur,  February,  1971 
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THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


When  a  complete,  or  even  a  fragment  of,  early  English  carved  alabaster, 
especially  if  it  carries  original  polychrome  decoration,  becomes  available  for 
sale  it  is  an  occasion  of  some  rarity.  And  inevitably  those  collectors  who  arc 
attracted  by  the  special  qualities  and  aesthetic  appeal  of  its  semi- 
translucent,  creamy-w  hite  properties,  and  the  manner  in  which  it 
is  possible,  often  on  stylistic  grounds,  to  date  plaques,  altarpieces 
and  single  figures,  find  that  the  subject  as  a  whole  is  often 
deducivc  and  almost  invariably  steeped  in  mystical  iconography. 
No  collector  in  recent  years  was  more  aware  of  the  problem- 
atical facets  of  alabaster  carvings  than  the  late  Dr.  W.  L. 
Hildburgh,  that  generous  American  anglophilc  who 
presented  so  many  rare  alabaster  'tables,'  or  carvings,  to 
the  Victoria  and  Albert  Museum.  In  England  alabaster 
was  first  used  decoratively  over  the  west  door  of  a 
Norman  church  in  1 160.  The  parish  church  at  Hcnbury 
in  Staffordshire  also  provides  the  earliest  datable  example 
of  alabaster  figure  carving  in  a  tomb-figure  of  a  knight 
of  c.  1 280-1300,  the  material  for  the  latter  being  quarried 
at  Chellaston  Hill  in  Derbyshire.  It  was  not  until  the 
fifteenth  century  that  international  trade  in  alabaster 
became  a  thriving  export  industry.  Extensive  quantities 
are  known  to  have  been  sent  abroad,  as  well  as  to  other 
parts  of  England,  it  being  cither  worked  by  'kervcrs'  in 
Nottingham  and  adjacent  areas  in  images  of  various 
subjects  or  transported  abroad  in  an  unworked  state. 
Pieces  worked  in  England  before  export  include  such 
recorded  pieces  as  the  figure,  St.  Anne  instructing  the 
Virgin,  of  c.  1436,  in  the  National  Museum  in  Lisbon; 
the  splendid  triptych  of  c.1456  in  the  Cathedral  of  St. 
James,  Compostella,  in  Spain;  and  the  extensive  Passion 
altarpiecc,  dating  between  1475  and  1500,  in  the  Musee 
Vivinelle  at  Compiegne  in  France.  There  are  also 
references  to  English  alabaster  'images'  in  the  mediaeval 
import  tax  returns  in  Iceland  which  are  still  there.  The 
imposing  fifteenth-century  representation  of  Our  Lady 
and  the  Holy  Child  seen  here  is  one  of  the  most  perfect 
images  of  its  kind  to  survive.  It  stands  in  a  shrine  in  the 
nave  of  Westminster  Cathedral  in  London  and  is  known 
as  Our  Lady  of  Westminster.  Its  manner  of  execution  has 
certain  affinities  with  other  important  statues  of  a  similar 
nature.  Some  of  them  show  Our  Lady  standing  and 
others  in  a  seated  position,  as  in  this  example  and  in 
another  version  in  the  Burrcll  Collection  in  Glasgow.  As 
the  placing  of  the  Child  on  Our  Lady's  right  knee  is 
generally  thought  to  be  an  English  tradition,  it  is  con- 
sidered that  this  Westminster  figure  could  originally  have 
been  carved  for  an  English  shrine  and,  at  the  Reformation, 
taken  to  France  from  where  it  was  brought  back  to 
England  by  a  member  of  the  British  Antique  Dealers 
Association  in  1954. 


A  booklet  price  10s.  post  free  (Si. 50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  arc  elected  members  of  the 
Association  will  be  forwarded  on  > implication  to  the  Secretary. 


SHOWCASE 


A  George  III  heavy  silver  bell  with  fine 
clear  hall  marks.  London  1 81 9,  by  T.  Robins. 
Height  4i  ins.  Price  £,375- 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


SILVER  TANKARD  AND  COVER 
Charles  II-  1680 
Weight  -  approximately  25  ozs. 
Maker  -  E.G. 
Height  -  6  inches. 
Diameter  -  4i  inches. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth  24289 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


2  1 8th-Century  Irish  Decanters 
in  Georgian  Silver  Coasters 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Cyril 


One  of  a  selection  of  French  marble  fireplaces. 
Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


Victor  Green 

Ltd  2  Cork  Street, 

(2nd  Floor) 

London,  W.i. 
01  437  8494 

Portrait  miniatures. 
1 8th-  and  19th-century 
oil  paintings 
English  watercolours. 


TUTANKHAMEN 

Cheap  edition  £1.50  (30s.) 
From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


FIREARMS  £3.50  (70s.) 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Pot  Lids 

French  Paperweights 
Staffordshire  Portrait 
n    ir    J  Figures 

Beckpra 

Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


A  DICTIONARY  OF  MARKS 

Price  £1.50  (30s.) 


From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


Fine  quality  William  & 

Mary  walnut  arcaded  chest- 

on-stand,  feathered  and 

banded  on  sides,  front  and  top. 

Stand  original  except  for 

column  legs  accurately 

replaced.  Price  £,345. 

MARGERY  DEAN  ANTIQUES 
THE  GALLERIES.WIVENHOE, 
NR.  COLCHESTER    Wivenhoe  5223 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.I 


01-734  7196 


Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs   Mother-of-Pearl  Buhl 

Ormolu    Objets  a" Art    Furniture  etc. 


Garb* 


restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HB 

Founded  1 770         Tel :  01  -636  1 268 


KEGAN  PAULGALLEW 


TWO  CURRENT  EXHIBITIONS 
in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 
FEBRUARY— MARCH 
"Shunga"— the  erotic  theme  in 
Japanese  prints  (by  appointment  only) 
Miscellaneous  Japanese  prints 
43  Great  Russell  Street,  London  W.C.1 


NEW  ADDRESS 

AS  FROM  MARCH  1st  1971 

18  MOTCOMB  STREET, 
BELGRAVE  SQUARE, 
LONDON,  S.W.I. 

TEL.  01-235  3348 


ERNEST  LAWSON,  N.A. 

THE  FOREST  POOL 
SUMMER  -  CONNECTICUT 

Oils  on  canvas  25"  \  30". 
Signed 

Ex. :  Private  Collection 


Painted  circa  1920,  after  Lawson's  return 
from  Europe  imbued  with  French 
Impressionism.  Working  with 
brush  and  palette  knife. 

Lush  green  tonalities. 


BERRY-HILL  GALLERIES 

743  FIFTH  AVE.         New  York,  N.Y.  10022 

PLaza  3-8130  Cables:  Berryhill  New  York 


•ERNEST  LAWSON— AMERICAN  IMPRESSIONIST" 
Preface  by  Ira  Glackens — 6  colour  plates — 150  illus. 
Limited  Edition  of  600  copies  at  $30;  brochure  available. 
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AMiat  is  American 
in  American  Art? 


M.  KNOEDLEM-CO 


The  World's  Largest  Permanent  Antiques  Marketplace 

Fine  Porcelain  and  Faience.  Slver,  Glass.  Furniture, 
Jewelry.  Prints.  Drawings.  Paintings,  Sculpture, 
Melalnorfc.  Fine  Chinese  and  Japanese  Art, 
Toys.  Dolts.  Theatre  Memorabiia,  Coins.  Art  Nouveau, 
Art  Dec©,  Russian  Art,  Americana,  Clocks, 


/X  antiques 

ranter  <{ 
america  ~ 


415  E_  53rd  SL  •  410  E  54*  St 
New  York,  N  Y  10022 


1 10  Separate  Antiques  Shops 


T«$.  Ira  Sat  lQJO-SJQ;  Thars.  til  9  •  No 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London,  S.W.i. 


illustrated  catalogue 
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SIMON  KAYE  ltd 
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George  III  Epergne  d 

□ 


Date:  1775 
Weight:  113  ozs 
Maker:  T.  Powell 
Height:  14  ins. 
Length:  24  ins. 
Width:  19  ins. 


ib  ALBEMARLE  ST  PICCADILLY  LONDON  W.i  OI_493  76J8e^c5:2 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 


□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 


53 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Friday,  February  19th 

Pictures,  Drawings,  Bronzes  and 
Prints  of  American,  Australian 
Canadian,  New  Zealand  and 
South  African  interest 

The  property  of 

Colonel  Sir  John  Carew  Pole,  Bt., 

D.S.O.,  T.D. 
Vice-Admiral  T.  Baillie-Grohmann, 
C.B.,  D.S.O.,  O.B.E. 
The  Hon.  Sir  Patrick  O'Connor 
Lancelot  de  G.  Sieveking,  Esq., 

D.S.C. 

The  Rt.  Hon.  Lord  Walston 
and  others. 


Portrait  of  George  Washington, 
half  length,  by  Charles  Peale  Polk, 
signed  and  inscribed  *No.  30'  on  the 
reverse,  unframed,  35iin.  by  27£in. 


Snake  Indians,  by  Alfred  Jacob 
Miller,  17£in.  by  23in. 


Illustrated  catalogue  (37  plates,  including  2  in  colour)  may  be  obtained  from  our  London  Office,  price 
£1  (£1.00 J  post  paid,  or  from  our  New  York  Office,  price  $3.00  post  paid. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


FORTHCOMING  SALES  -  FEBRUARY,  1971 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the 
sale  code  name  which  is  in  brackets  after  each  sale. 


Monday  1st,  Fine  Continental  Pottery.  (Delft) 

Tuesday  2nd,  Miniatures  and  Objects  of  Vertu.  (Hen) 

Wednesday  3rd,  Old  English  Silver.  (Innes) 

Thursday  4th,  English  and  Continental  Furniture,  Objects 

of  Art,  Eastern  Rugs  and  Carpets.  (Auchinleck) 

Friday  5th,  Pictures  by  Old  Masters.  (Susan) 

Monday  8th,  English  and  Continental  Pottery  and  Porcelain. 

(Moscow) 

Wednesday  10th,  Fine  Antique  and  Modern  Arms  and 
Armour.  (Barbar) 

Thursday  11th,  Continental  Furniture,  Objects  of  Art, 
Clocks,  Tapestries,  Eastern  Rugs  and  Carpets.  (Wingate) 
Friday  12th,  Pictures  and  Drawings  c.  1800-c.  1900.  (Sarah) 
Monday  15th,  Chinese  Ceramics  and  Works  of  Art.  (Lotus) 
Tuesday  16th,  English  and  Continental  Watches.  (Anchor) 
Wednesday  17th,  Fine  Jewels.  (Jet) 

Thursday  18th,  English  and  Continental  Furniture,  Objects 
of  Art,  Eastern  Rugs  and  Carpets.  (Montgomery) 
Thursday  18th,  Hock,  Burgundy  and  Champagne.  (Fixin) 
Friday  19th,  Paintings,  Drawings,  Bronzes  and  Prints  of 
American,  Australian,  Canadian,  New  Zealand  and  South 
African  Interest.  (Janet) 

Monday  22nd,  Fine  English  Porcelain.  (Longton) 
Tuesday  23rd,  at  10.30  a.m.,  Japanese  Swords  and  Sword 


Fittings,  and  other  Works  of  Art.  (Seppa) 

Tuesday  23rd,  Fine  English  Drinking  Glasses.  (Colour) 

Wednesday  24th,  Fine  Old  English  Silver.  (Hennell) 

Wednesday  24th,  at  10.30  a.m.,  Printed  Books,  including 

Art  Reference  Books.  (Limerick) 

Wednesday  24th,  at  10.30  a.m.,  Fine  Dolls,  Toys,  Dolls 

Houses,  Automata,  Musical  Boxes  and  Fans.  (Damascus) 

Thursday  25th,  Important  English  Furniture  and  Clocks. 

(Portal) 

Thursday  25th,  Fine  Wines.  (Segur) 

Friday  26th,  Pictures  and  Drawings  c.  1800-c.  1900. 

(Serena) 

MARCH 

Monday  1st,  Chinese  Ceramics  and  Works  of  Art.  (Peony) 
Monday  1st,  at  10.30  a.m.,  Middle  Eastern  Works  of  Art. 
(Nemesis) 

Tuesday  2nd,  Fine  English  Drawings  and  Watercolours. 
(Marmaduke) 

Tuesday  2nd,  at  12  noon,  Christie-Restell  Wine  Trade 
Clearance  Sale  at  Beaver  Hall,  E.C.4.  (Pelt) 
Wednesday  3rd,  Miniatures  and  Objects  of  Vertu.  (Swift) 
Thursday  4th,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets.  (Dowding) 
Friday  5th,  Victorian  Pictures  and  Sculpture.  (Violet) 


Christie's  Review  of  the  Year,  1969-70,  is  now  available  direct  from  Christie's,  price  £3.  8s.  Od.  (£3.40) 
post  paid. 


Our  representatives  in  America : 

New  York: 

John  Richardson 

Jerry  E.  Patterson 

867  Madison  A  venue 

New  York,  N.Y.  10021. 

Tel:  Rhinelander  4-4017 

Telex:  New  York  620721 

Cables:  Chriswoods,  N.  Y. 


Texas: 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California: 


Mrs.  Barbara  Roberts 
816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 
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FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 

Several  J.  McNeill  Whistler  lithographs  for  sale.  £7  10s.  Od.  each. 
Box  No.  8612. 

Books  on  Art  and  Architecture,  especially  British,  new  and  old. 
Catalogues  issued,  send  1  /-  in  stamps,  overseas  customers  free.  Collec- 
tions purchased.  FRANCIS  MARSDEN,  A.B.A.,  59A  King's  Road, 
Chelsea,  London  S.W.3.  (Postal  business  only). 

WANTED 

Wanted  Ivory  Bronze  Figures  of  the  1 920's  and  1 930's.  Box  No.  861 3. 

18/1 9th  century  American  paintings  wanted.  Send  particulars. 
Davis,  6  Chilcott  Place,  Boston.  Mass  02130.  U.S.A. 


MISCELLANEOUS 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in 
contemporary  design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5,  Thu.  6.30. 


Interior  Decoration — We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.  20  Welbeck 
Street,  W.1.  Tel.  01-935  0163. 


Register  advertisements  are  2/3  per  word,  minimum  £1 . 1.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  {01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  W.I 
01-493  5288 


A  19th  Century  French  Aubusson  Carpet, 
on  light  ivory  ground,  with  pastel  flowers 
and  scrolls. 

Size  18  ft.  1  in.  x  13  ft.  5  in. 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


36  HIGH  ST., 

OXFORD 
Oxford  44 1 97 
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SOTHEBY'  S 


THURSDAY.  11th  FEBRUARY 

IMPORTANT  ENGLISH  AND  FOREIGN 

SILVER  AND  PLATE 

the  property  of  the  Rt.  Hon.  the  Lord  Belhaven  and  Stenton, 
Sir  Christopher  Chancellor,  C.M.G.,  the  late  Sir  James  William  Drummond, 
the  late  J.  A.  Grothe  van  Schellach  of  Rotterdam,  and  other  owners 


One  of  a  pair  of  George  III  soup  tureens,  covers  and  stands,       An  Italian  Renaissance  silver-gilt  dish,  bearing  a  maker's 


by  Louisa  Courtauld  and  George  Cowles,  1776 


mark  and  warden's  mark,  T.S.  and  S.A.R.,  both  in 

monogram 


A  pair  of  Dutch  table  candlesticks,  by  Cornelis  de  Haan,  The  Hague,  1770 
and  a  Dutch  cake  basket,  by  Frederic  Manicus,  Amsterdam,  1777 


A  large  George  III  vase  and  cover 
by  Paul  Storr.  1810 


SOTHEBY'  S 


MONDAY,  22nd  FEBRUARY 

« 

FINE  ENGLISH  PORTRAIT  MINIATURES 
AND  RUSSIAN  WORKS  OF  ART 

the  property  of  Mrs.  Yvonne  Barton,  Mrs.  K.  Parry-Jones,  and  other  owners 


A  fine  miniature  of  an  officer,  by  John  Smart  A  double  sided  miniature  of  Mr.  and  Mrs. 

signed  and  dated  1  791  I  oval.  2  -   -,ches  John  Whitelock.  by  Samuel  Cotes,  signed  and 

(63mm)  dated  1772.  oval.  2|  inches  (53mm) 


SOTHEBY'S 


TUESDAY.  23rd  FEBRUARY 

IMPORTANT  ENGLISH  PORCELAIN 

the  property  of  the  late  Sir  Williams- Drummond.  Bart.,  of 
Hawthornden,  Midlothian,  Mrs.  Mollie  Hare.  The  Most  Hon. 
The  Marquis  of  Waterford,  the  late  Dr.  and  Mrs.  Hugh  Statham. 

and  other  owners 


A  pair  of  Bow  figures  of  a  Shepherd  and  Shepherdess.  10?  inches 


of  Chelsea  figures  of  pheasants,  raised  anchor  marks. 

5$  inches  and  4+  inche  s 


One  of  a  series  of  Chelsea  botanical  plates,  red  anchor  period 


SOTHBEY'  S 

TUESDAY,  2nd  MARCH 


IMPORTANT  CHINESE  BRONZES, 
CERAMICS  AND  WORKS  OF.  ART 


the  property  of  Mrs.  Alfred  Clark,  K.  L.  Essayan,  Esq., 
Miss  A.  D.  Gibb,  and  other  owners 


muni,  flanked  by  two  Bodhisattvas  and  engraved  on  the 
A  blue-glazed  jar.  T'ang  dynasty.  7  inches  high.  reverse,  mid-sixth  century  A.D..  36*  inches  high.  27  inches 

8  inches  wide  wide 


SOTHEBY'S 


TUESDAY,  2nd  MARCH 


A  sacrificial  red  saucer  dish  with  moulded  dragons 
and  engraved  cloud  scrolls,  fifteenth  century.  7|  inches 


An  important  Ting-yao  basin.  Sung  dynasty. 

3f  inches  high.  8j  inches  wide 


A  large  brown  glazed  horse  with  green 
and  white  splashes.  T'ang  dynasty. 
31  7  inches  high.  31  inches  wide 


PHILIP  DUNCAN 


An  extremely  fine  and  rare  matching  pair  of 
Regency  cabinets  executed  in  faded  rosewood. 

The  grill  doors  pleated  in  cafe  silk. 
Width:  2' 8"        Depth:  i'z"        Height:  2'  10" 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 

(Almost  opposite  Sonesta  Toicers  Hotel) 
TeL  BELGRAVIA  1512,  1513  OPEN  ON  SATURDAY  MORNINGS 


George  III  Salver  on  four  panelled  feet. 
Made  in  London  1783,  by  the  celebrated  goldsmith 
of  the  Adam  period,  John  Schofield. 
Diameter  14  inches.  Weight  39  ozs. 

Engraved  with  the  armorials  of  the  Scott  family. 


J.  SHRUB  SOLE 


S.  J.  SHRUBSOLE  LTD 

43  MUSEUM  STREET,  LONDON  WC1A1LY    01-405  2712 

Member  of  the  British  Antique  Dealers'  Association 
One  minute  from  the  British  Museum 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  Amcirica 


A  pair  of  circular  table  screens  in  fine  dark 
green  spinach  jade,  with  lighter  green 
flecking ;  both  superbly  carved  on  each  side  in 
low  relief  with  flowers  and  rocks,  butterflies,  bats 
and  other  insects. 

Diameter:  9|  inches.  18th  Century. 


SPINK 


ST.  JAMES'S  LONDON,  S.W.I.  TELEPHONE;  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 

ent  in  Scotland:  Major  General  L  A  Robertson,  CJ3-.  M.B.E.,  Brack!*  House,  Nairn,  Scotland 
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The  State  Room  portraits  in 
York  Mansion  House 


THE  Mansion  House  at  York,  a  pleasing  Dutch-palladian 
building  dating  from  1725-32,  is  the  residence  of  the  Lord 
Mayor  of  York.  It  was  once  thought  to  be  the  work  of  Burlington, 
who  designed  the  nearby  Assembly  Rooms  built  in  173 1-2,  but 
it  is  now  considered  more  likely  that  the  designer  and  carver 
William  Etty  was  responsible.  On  the  first  floor,  running  the  full 
width  of  the  House,  is  the  State  Room  (see  colour  plate),  almost 
a  double-cube  measuring  fifty  by  twenty-eight  feet.  At  each  end 
is  a  chimncypicce  surmounted  by  a  coat  of  arms,  the  York  crest 
and  the  Royal  crest.  The  pilasters  and  the  first  cornice  define  a 
series  of  eight  wall  panels  which,  in  the  first  hundred  years  of 
their  history,  all  came  to  be  occupied  by  full-length  portraits  of 
local  and  national  political  figures.  Today  these  portraits  remain 
in  their  places  and  this  article,  it  is  hoped,  will  show  that  they  are 
not  without  interest. 

The  sitters  comprise  three  Kings,  one  Prime  Minister  and  four 
men  who  were  both  Lord  Mayors  and  members  of  Parliament 
for  York.  The  only  thread  which  connects  them  together  is  the 
history  of  York  politics  in  the  period,  the  rise  and  eventual 
triumph  of  the  Rockingham  Whigs.  Because  of  this  the  portraits 
will  be  treated  in  the  order  in  which  they  arrived.  First,  however, 
it  is  worth  remembering  that  such  a  palladian  room  would  be 
seen  as  a  hall  of  fame;  its  architectural  magnificence  could  lend 
several  cubits  to  the  stature  of  its  occupants,  should  this  be 
necessary. 

Perhaps  it  was  necessary  in  the  case  of  the  first  sitter,  Sir  John 
Lister  Kaye  (c.  1697-1752).  His  portrait  (No.  1)  was  commissioned 
by  the  Corporation  at  the  end  of  his  term  of  office  as  Lord  Mayor 
in  1737;  since  1734  he  had  been  York's  only  Tory  Member  of 
Parliament  (two  M.Ps.  were  returned  for  the  County  from  York) 
and  he  had  been  the  first  Tory  to  be  elected  for  thirteen  years.  To 
a  Corporation  which  was  strongly  Tory  this  was  justification 
enough  to  introduce  his  portrait  'in  the  great  room  in  the 
Mayoralty  House  of  this  City'.  Their  resolution  was  taken  on 
24th  January,  1737-8  ;l  on  28th  December  .£51  2s  od  was  paid 
'To  Mr.  William  Stephenson  being  money  by  him  pd  to  Mr. 
Jos.  Highmore  for  Sr.  John  Kaye's  picture  at  full  length  .£42  for 
a  frame  ^8  8s  and  for  a  Case  14s'.2  This  is  a  fine  picture  by 
Highmore ;  Sir  John  wears  a  bottle  green  suit  beneath  the  Mayoral 
red  robe  while  behind  him,  to  the  left,  the  emblems  of  his  office 
can  be  discerned:  the  Cap  of  Maintenance,  the  mace  and  sword.3 
Highmore's  strength  lies  in  his  presentation  of  the  man,  not  the 
office  or  the  aura  which  surrounds  it. 

In  1759  Sir  John  was  joined  by  another  Tory  Member  of  Par- 
liament and  Lord  Mayor,  George  Fox-Lane  (c.  1697-1773).  He 
was  the  son-in-law  of  Robert,  Lord  Bingley,  who  had  built 
Bramham  Park,  and  was  himself  to  be  created  Baron  Bingley  in 
1762.  Fox-Lane  was  first  elected  M.P.  for  York  in  1742,  when 
Lister  Kaye  declined  to  stand  on  grounds  of  health,  and  he  con- 
tinued in  his  scat  until  1 761.  In  1757  he  was  Lord  Mayor  of  York 
and  as  such  accomplished  the  considerable  feat  of  quelling  a  riot 
of  farmers  and  yeomen  protesting  against  Pitt's  Militia  Act.  A 
section  of  them  had  gathered  in  York  and  were  becoming  violent 

1.  Joseph  Highmore  (1692-1780).  Sir  John  Lister  Kaye,  canvas,  239  X  l46-7cm., 
signed  and  dated  1738. 
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when  Fox-Lane  and  his  Sheriff  'went  in  person  amongst  the 
rioters'  and  persuaded  them  to  settle  their  differences  more  peace- 
ably. Fox-Lane  promptly  went  to  Bath  for  his  health,  but  his 
bravery  was  long  remembered  and  was  commended  by  the  King. 
The  Corporation  commissioned  his  picture  at  full-length  for  the 
Mansion  House  on  1st  December,  1757;4  on  8th  December,  1758 
-£51  15s  6d  was  paid  to  'Richard  Farrer  Esqr  for  the  use  of 
George  Fox  Esqr  for  money  by  him  paid  to  Thomas  Hudson  for 
Drawing  his  picture  at  length,  a  Case  to  send  the  same  in  from 
London  by  Ordr  of  a  House'.5  On  26th  January,  1759,  we  find 
another  payment  of  ^5  5s  od  being  made  to  the  York  artist 
Nathan  Drake  (c.  1727-78)  'for  drawing,  colouring  ye  City 
Regalia  for  Aldn  Lanes  picture'.6  Hudson's  portrait  is  a  pompous 
thing;  Fox-Lane  stands  before  a  green  curtain,  wearing  a  grey 
coat  with  gold  facings,  while  his  white  gloves,  the  Civic  regalia, 


'J 


77 


and  the  background  view  of  the  scene  of  the  riot,  emphasise  that 
this  is  all  a  matter  of  Civic  dignity  and  achievement. 

Fox-Lane  was  the  second  and  last  Tory  to  enter  the  State 
Room.  Until  1783  he  and  Lister  Kaye,  together  with  a  full  length 
of  the  Duke  of  Lennox  after  Van  Somcr  presented  in  1743 7  (now 
moved  to  the  staircase),  apparently  monopolised  the  room.  But 
thereafter  the  Rockingham  faction  outgrew  them.  Charles, 
second  Marquis  of  Rockingham  (1730-82)  (No.  3),  was,  of  course,  a 
Yorkshireman  from  Wentworth  Woodhouse  and  he  spent  a 
great  deal  of  effort  ensuring  that  his  county  was  loyal  to  his 
principles.  In  April,  1755,  a  Rockingham  Club  had  been  founded 
at  York  and  immediately  Rockingham  wrote  to  its  Vice-Presi- 
dent, Thomas  Marfitt,  'I  shall  order  a  Picture  of  his  Present 
Majesty  King  George  and  one  of  King  William  to  be  painted  for 
me  as  soon  as  possible  and  shall  beg  the  favour  of  the  Club  to 
accept  them  from  me  .  .  .  ',8  Nothing,  Marfitt  replied,  could  be 
more  acceptable  than  these  portraits  of  him  'by  whom  they  enjoy 


Liberty  (the  Greatest  blessing  Mortals  can  Desire)  and  his  present 
Majesty  ...  in  whose  Defence  .  .  .  they  will  always  be  ready  to 
Sacrifice,  their  Lives  &  Fortunes'.9 

Rockingham  entrusted  his  commission  to  James  'Athenian' 
Stuart  who  in  1755  had  only  just  returned  from  his  expedition  to 
Greece  which  Rockingham  had  helped  to  sponsor.10  On 
28th  September  that  year  Stuart  wrote  to  Rockingham  to  say 
that  the  two  portraits  for  the  Club  were  ready  and  that  his  only 
concern  was  that  'your  Lordship  will  find  the  King  rather  of  the 
youngest,  tho  I  must  own  I  should  be  content  with  it  as  it  is, 
because  every  body  finds  it  very  like  .  .  .  \n  It  was  not  until 
4th  August,  1756,  that  the  portraits  of  William  III  and  George  II 
were  presented  to  the  York  Club12  where  they  remained  until 
February  1783.  In  that  month  the  Lord  Mayor,  William  Siddall, 
himself  an  enthusiastic  member  of  the  Club  and  a  close  friend  of 
the  late  Marquis  of  Rockingham,  accepted  the  portraits  for  the 
Mansion  House. 
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The  pictures  are  pedestrian  but  historically  interesting. 
William  III  (No.  4)  is  signed  by  Anthony  Highmorc;  it  is  a 
Straight  copy  after  the  well-known  Knellcr  at  Windsor,  but  it  is 
apparently  the  only  surviving  oil  by  this  artist  who  ultimately 
became  better  known  as  a  benign  theologian  at  Canterbury.  He 
drew  some  views  of  Hampton  Court,  Richmond  and  Kensington 
which  w  ere  engraved  by  Tinncy  (who  died  in/1761);  at  least  one 
of  these  engravings  is  inscribed  Highmore  pinx.1*  Since  the  com- 
panion portrait  of  George  II  was  painted  by  his  father,  Joseph 
Highmore,  there  are  grounds  for  supposing  that  father  and  son 
provided  something  of  a  partnership  in  1755. 

Joseph  Highmore's  George  II  (No.  5)  represents  the  last  chapter 
in  the  involved  story  of  that  artist's  embroilment  with  Royal 
portraiture.  It  began,  as  Vertue  described,  with  his  producing  'by 
stealth'  portraits  of  the  King  and  Queen  (c.  173 1)  which  Faber 
engraved.  Although  denied  sittings  (Kent  and  Burlington  exer- 
cised great  influence  at  Court  as  Hogarth  learnt  to  his  cost), 
Highmorc  produced  another  pair  of  heads  c.  1735  (the  Queen 
surviving  today  at  Hampton  Court),  and  a  small  equestrian 
portrait  of  the  King  (Goodwood),  a  full-length  of  the  King  now 
at  the  Walker  Art  Gallery,  Liverpool,  which  must  also  date  from 
the  thirties  on  stylistic  grounds.  The  York  portrait,  which  uses 
many  details  from  the  Liverpool  picture,  is  an  attempt  to  update 
these  fanciful  portrayals  by  some  twenty  years,14  and  in  this  light 
Stuart's  earlier  quoted  comment  concerning  the  King's  youthful 
appearance  is  particularly  interesting.  The  York  picture  has  a 
distinctly  stale  quality  and  compares  poorly  with  Highmore's 
earlier  portrait  of  Lister  Kaye  which  hangs  alongside;  that  'free 
masterly  manner'  which  Vertue  admired  has  given  way  to 
second-hand  exertion.  It  is  rendered  all  the  more  poignant  when 
one  recalls  that  this  was  one  of  the  last  public  commissions  by  a 
considerable  predecessor  of  the  dawning  age  of  Reynolds. 

By  the  time  the  two  Kings  appeared  in  the  Mansion  House 
Rockingham  lay  buried  in  the  choir  of  York  Minster.  His  heir 
William,  second  Earl  Fitzwilliam,  who  maintained  his  uncle's 
political  influence  and  allegiances,  had  signalled  his  intention  of 
presenting  a  portrait  of  Rockingham  to  the  Mansion  House  by 
March  178 3. 15  It  had  arrived  by  the  end  of  the  year,  and  was 
welcomed  by  a  Corporation  who  minuted  that  Rockingham's 
'sincere  Attachment  to  the  true  Interest  of  this  City  must  ever  be 
remembered  with  gratitude',16  and  also  offered  Earl  Fitzwilliam 
the  Freedom  of  the  City.  The  portrait  is  a  Reynolds  studio  pro- 
duction, the  head  possibly  touched  by  the  master;  Fitzwilliam 
had  described  it  in  1783  as  'painted  by  Sir  Joshua  Reynolds  after 
an  original  done  by  the  same  eminent  Artist  some  years  back'17 
(and  now  at  Wentworth  Woodhouse).  It  is  almost  certainly 
therefore  one  of  the  two  full  lengths  of  Rockingham  commis- 
sioned by  Fitzwilliam  from  Reynolds  in  September,  1 781. 18 

In  1789  the  Prince  of  Wales  visited  York  and  Yorkshire.  He 
was  attended  by  Whig  nobility,  notably  Thomas  Dundas  and 
Earl  Fitzwilliam;  he  went  to  the  Races  and,  on  22nd  August,  was 
pleased  to  accept  the  Freedom  of  York.  Five  days  later,  in  a 
speech  at  the  Mansion  House,  he  said  that  he  was  so  much  satis- 
fied 'with  the  Attention  paid  him  by  the  Lord  Mayor  and  Cor- 
poration' that  he  would  present  them  with  his  portrait  'to 
ornament  their  State  Room'."  The  promise  went  unfulfilled 
until  181 1  when  he  was  made  Prince  Regent.  The  York  Corpora- 
tion, true  to  its  Whig  principles,  immediately  sent  a  loyal 
address  to  the  Regent  via  Sir  William  Mordaunt  Milncr  (i754~ 


2.  Thomas  Hudson  (1701-1779).  George  Fox-Lane,  later  first  Baron  Bingley, 
canvas,  239x147*3  cm.,  inscribed  and  dated  1758. 


181 1)  whose  own  portrait  had  meantime  been  commissioned  by 
the  Corporation  for  the  State  Room.  The  loyal  address  was  dated 
2 1  st  February,  only  ten  days  after  the  passing  of  the  Regency  Bill, 
and  it  seems  to  have  taken  immediate  effect  on  the  Regent  to  the 
extent  that  he  promptly  set  about  sending  his  picture  to  the 
Mansion  House. 

It  was  sent  to  be  cleaned,  varnished,  repaired  and  newly 
stretched  on  25th  February,20  from  which  we  may  deduce  that  it 
was  already  of  some  age,  and  probably  dated  from  about  the 
time  of  his  original  promise.  On  4th  May  it  was  sent  in  the  York 
wagon  to  the  Lord  Mayor  of  York,  then  Sir  Lawrence  Dundas,20 
it  was  first  exhibited  in  the  State  Room  on  the  King's  birthday, 
4th  June.21  The  portrait  is  very  fine  (No.  6)  and  is  a  copy  of  the 
Reynolds  at  Arundel  made  by  John  Hoppner.  Hoppner  was 
quoted  as  the  artist  in  contemporary  accounts  of  the  presenta- 
tion,22 and  it  was  Hoppner  who  had  succeeded  Reynolds  as 
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3.  Studio  of  Sir  Joshua  Reynolds.  Charles,  second  Marquis  of  Rockingham, 
canvas,  239  X  148-6  cm.,  painted  in  1781-2. 
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5- Joseph  Highmore  (1697-1780).  George  II,  canvas,  239  X  146-7  cm.,  painted 
in  I755- 


Principal  Painter  to  the  Prince  of  Wales  in  1789.  The  Arundel 
portrait  had  been  painted  in  1787,  when  it  was  exhibited  at  the 
Royal  Academy  in  a  preliminary  state,  the  background  being 
architecturally  enclosed;23  Reynolds  apparently  produced  one 
copy  of  it24  before  his  fading  eyesight  compelled  him  to  give  up 
his  practice  late  in  1789.  As  his  successor  Hoppner  would  have 
had  to  produce  any  further  replicas  of  the  portrait,  and  one  would 
imagine  that  several  were  needed  of  such  an  exotic  picture  which 
caught  so  well  the  Prince's  arrogance  and  voluptuousness.25  The 
York  picture  must  have  taken  considerable  effect  when  first 
installed  in  the  Mansion  House,  dwarfing  the  earlier  efforts  of 
Highmore  and  Hudson. 

There  was  already  another  full-length  by  Hoppner  in  the 
Mansion  House,  that  of  Sir  William  Mordaunt  Milner  (No.  7) 


6.  John  Hoppner  (1758-1810)  after  Sir  Joshua  Reynolds.  George  IV  when 
Prince  of  Wales,  canvas,  239  X  149*2  cm.,  painted  c.  1790. 


already  mentioned.  This  had  been  commissioned  on  4th  Febru- 
ary 179926  on  the  completion  of  Milncr's  second  term  as  Lord 
Mayor;  he  had  also  been  a  Whig  Member  of  Parliament  for 
York  since  1790,  retaining  his  scat  until  his  death  in  September, 
1 81 1.  On  this  occasion  the  Corporation  elected  a  Committee  of 
eleven  to  'procure'  the  portrait  and  it  included  Councillor  Joseph 
Halfpenny,  better  remembered  as  a  topographer  and  etcher  of  old 
York.  On  1st  February,  1800,  150  guineas  was  paid  to  Hoppner 
for  the  picture,27  and  on  7th  May,  1800  -£20  10s  was  paid  to 
'Robt  Tomlinson  Carver  &  Gilder  for  framing  Sir  Wm. 
Milners  Portrait'.28  The  standing  figure  is  well  done  but  unfortu- 
nately the  Civic  Regalia,  to  the  right,  were  added  by  a  hack  who 
clearly  believed  in  the  virtues  of  impasted  paint.  Perhaps  his 
pedantry  was  generally  regretted,  for  when  the  portrait  was 
engraved  in  mezzotint  by  J.  R.  Smith  only  the  head  and  shoulders 
were  reproduced.  This  print  was  published  in  York  on  29th  May, 
1800. 

In  1818  the  local  historian  William  Hargrove  published  a  de- 
tailed account  of  the  Mansion  House  and  his  description  of  the 
State  Room  reveals  that  the  Duke  of  Lennox  was  still  hanging 
there  amongst  the  other  seven  eighteenth-century  portraits.20 
The  unhappy  combination  was  ended  in  1823  when  John 
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7.  John  Hcppner  (1758-1810), 
Sir  William  Moriaunt  Milner, 
third  Baronet,  canvas,  239  X 
148-6  cm.,  painted  in  1799- 
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[ackson's  fine  portrait  (No.  8)  of  Lawrence,  second  Lord  Dnndas 
(1766-1839)1  was  introduced  to  complete  the  hanging  as  it  is 
today.  1  ord  Dundas  was  a  friend  of  the  Prince  Regent;  he  had  laid 
the  foundation  stone  of  Vauxhall  Bridge  as  proxy  for  him  in 
1  s  1  1 ,  and  perhaps  his  friendship  was  instrumental  in  obtaining,  at 
last,  the  Regent's  portrait.  His  father  was  one  of  those  who  had 
attended  the  Prince  of  Wales  on  his  visit  jto  York  in  1789. 
I  aw  rente  Dundas'  portrait  was  commissioned  by  the  Corpora- 
tion on  4th  February,  1822,  in  recognition  of  his  'exemplary  dis- 
charge of  every  duty  appertaining  to  the  Office  of  Lord  Mayor  . . . 
and  . . .  his  undeviatingly  constitutional  patriotic  and  independent 
conduct  in  Six  parliaments  in  which  he  was  their  faithfull  repre- 
sentative'.30 On  14th  October,  1822,  ^210  was  paid  to  John 
Jackson  for  the  portrait;31  on  12th  December  ^33  3s  od  was  paid 
to  Thos  and  Win  Walker  for  a  new  ornamental  frame,32  and  on 
1st  February,  1823,  £1  15s  6d  was  paid  to  Messrs.  Brown  and 
Kirlcw  for  painting  an  inscription  on  the  frame.33 

Jackson's  romantic  portrait  is  a  very  far  cry  from  the  Highmore 
of  Lister  Kaye  which  began  the  Mansion  House  collection.  It  was 
engraved  in  mezzotint  by  W.  Ward  and  published  in  1823. 
Lawrence  Dundas  (who  was  to  be  created  first  Earl  of  Zetland  in 
1838)  was  the  sixth  and  last  Whig  sympathiser  to  enter  the  State 


Room:  and  he  did  so  at  a  time  when  the  local  paper,  the  York 
Chronicle,  was  running  strident  editorials  in  support  of  the  local 
Whig  Club  (which  had  succeeded  the  Rockingham  Club)  and 
providing  long  accounts  of  the  dinners  which  were  held  by  its 
enthusiastic  members. 

Such  political  contentions  however  have  long  been  forgotten, 
while  the  portraits  remain.  Recently  they  were  all  cleaned  and 
rcvarnished,  an  operation  which  confirmed  their  overall  quality. 
The  Highmore  of  Lister  Kaye  and  the  Jackson  of  Dundas  arc 
outstanding,  while  Hoppner's  Prince  of  Wales  and  Anthony 
Highmore's  William  III  hold  considerable  academic  interest.  An 
investigation  such  as  this  makes  clear  that  much  English  art 
history  can  be  gathered  from  town  halls  and  mayoral  residences; 
and  not  only  for  the  history  and  genre  pictures  of  Mortimer, 
Pine  and  Westall  already  said  to  be  lurking  in  civic  apartments. 
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8.  John  Jackson  (1778-1831).  Lawrence,  second  Baron  Dundas,  canvas,  239  X 
148-6  cm.,  painted  in  1822. 
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Masterpieces  of  Bridgestone 
Museum  of  Art,  Tokyo 


YASUO  KAMON 


BRIDGESTONE  Museum  of  Art  is  unquestionably  the  lead- 
ing art  museum  in  central  Tokyo.  In  the  postwar  Tokyo  of 
1952,  where  large  buildings  were  still  rare,  the  nine-storied 
Bridgestone  building  was  completed  in  a  corner  of  the  business 
centre  near  the  Yaesu  entrance  of  Tokyo  Station.  To  our  amaze- 
ment, the  entire  second  floor  of  the  building  was  made  an  art 
museum.  I  said  'to  our  amazement'  because  it  was  quite  un- 
thinkable according  to  common  sense  at  the  time  that  the  best 
floor  of  a  building  built  for  commercial  purposes  should  be  used 
as  an  art  museum  when  many  business  firms  and  government 
agencies  were  suffering  from  a  shortage  of  office  space. 

The  decision,  however,  was  taken  by  Shojiro  Ishibashi,  founder 
of  Bridgestone  Museum  of  Art,  on  the  basis  of  his  faith  and  later 
turned  out  to  be  an  act  of  great  significance  and  brilliant  success. 
His  collection  included  a  group  of  excellent  works  by  modern 
European  painters  and  also  many  paintings  by  the  modern  master 
painters  of  Japan.  It  was  a  highly  valued  collection  gathered  by 
the  energetic  efforts  of  an  enthusiastic  art-lover.  The  more  master- 
pieces he  collected  the  more  convinced  he  became  that  his  collec- 
tion should  be  made  available  for  public  inspection.  He  made  up 
his  mind  to  do  so  during  his  tour  of  the  United  States  and  Euro- 
pean countries  a  few  years  previously,  when  he  visited  many  art 
museums  and  learned  at  first-hand  the  big  role  they  were  playing. 
'Since  the  year  1930,  when  I  was  41  years  of  age,'  he  says,  'I  have 
been  zealously  collecting  paintings,  Western  sculptures  and  other 
objets  d'art  of  different  periods,  ancient  and  modern,  the  works 
of  French  Impressionist  painters,  to  which  I  am  particularly 
devoted,  forming  the  nucleus  of  my  collection.  These  master- 
pieces are,  however,  treasured  by  me,  not  only  for  my  own 


1.  Camille  Corot.  Italian  Woman,  canvas,  33  X  21  cm.  (1826-28),  signed  in 
lower  right. 
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2.  Edouard  Manet.  Portrait  of  Monsieur  Brun,  canvas,  206-5  X  127  cm.  (1879). 


gratification,  but  also  for  the  enjoyment  and  education  of  the 
public  in  fulfilment  of  my  long  cherished  wish  to  participate  in 
the  development  of  culture  in  Japan.' 

In  the  meantime,  Mr.  Ishibashi  had  been  planning  to  build  a 
new  building  to  house  the  headquarters  of  the  Bridgestone  Tyre 
Company  whose  business  had  been  expanding  at  a  fast  pace. 
When  he  came  back  from  his  overseas  travel,  he  thus  decided  to 
carry  out  the  two  plans  in  parallel  with  each  other.  Furthermore, 
it  was  thought  that  the  building  should  be  at  the  most  convenient 
possible  location  since  it  was  to  house  an  art  museum  as  well. 
These  ideas  combined  to  result  in  the  present  Bridgestone 
Museum  of  Art.  With  the  expansion  of  the  building  itself  in  1959, 
the  floor  space  of  the  art  museum  was  more  than  doubled,  while 
an  auditorium  was  additionally  added. 

The  core  of  this  collection  consists  of  masterpieces  of  such 
Impressionist  painters  in  a  wide  sense  as  Manet,  Monet,  Pissarro, 
Sisley,  Degas,  Renoir,  Cezanne  and  Gauguin,  and  leading 
painters  of  the  first  half  of  the  twentieth  century  including 
Matisse,  Rouault  and  Picasso,  as  well  as  a  group  of  works  which 
helps  one  trace  the  history  of  Western-style  painting  in  Japan 
since  the  Meiji  Restoration  of  1868.  What  is  more,  it  is  the  largest 
collection  existing  in  Japan  in  both  quality  and  quantity.  Of  par- 
ticular importance  are  Monet's  Venice,  Cezanne's  Self  Portrait  and 


3.  Edgar  Degas.  After  the  Bath,  pastel  on  paper,  63  X  68  cm.  (c.  1900),  signed 
lower  right. 
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6.  Top  left.  Paul  Cezanne.  Mont  Sainte-Victoire  and  Chateau  Noir,  canvas, 
65-5  X  81  cm.  (1898-1900). 

7.  Top  right.  Claude  Monet.  Sunset  (Venice),  canvas,  74  X  93  cm.  (1908), 
signed  and  dated  in  lower  right. 

8.  Above  left.  Auguste  Renoir.  Terrace  in  Cagnes,  canvas,  46  X  55-5  cm. 
(1905),  signed  in  lower  right. 

9.  Right.  Amedeo  Modigliani,  Portrait  of  a  young  Farmer,  canvas,  73-5  X 
50  cm.  (c.  1918). 
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Mont  Sainte-Victoire  and  Chateau  Noir,  Matisse's  A  Nude  in  the 
Atelier,  Rouault's  Christ  of  the  Outskirts  and  Pierrot,  and  Picasso's 
Figure  of  a  Young  Woman  and  Landscape  with  Dead  and  Live  Trees, 
all  of  which  are  the  finest  works  of  these  masters. 

In  addition  to  the  works  of  the  above-mentioned  painters,  the 
collection  also  includes  the  works  of  other  artists  such  as  Corot, 
Courbet,  Daumier,  Monticelli,  Signac,  Henri  Rousseau,  Bon- 
nard,  Vlaminck,  Derain,  Braque,  Utrillo,  Chagall,  Modigliani, 
Soutine,  Chirico  and  Laurencin.  Although  the  number  of  works 
of  these  painters  in  the  collection  are  not  extensive,  they  are  all 
richly  characteristic  of  their  respective  creators.  The  collection 
also  has  a  large  number  of  prints  of  a  wide  range  of  artists  from 
the  Impressionists  to  modern  French  and  Italian  painters.  For 
example,  Daumier's  37  lithographs,  Picasso's  67  etchings  and 
lithographs  and  79  lithographs  and  etchings  by  Marini,  although 
only  a  portion  of  them  is  usually  on  display  due  to  limited  space. 
In  particular,  the  posters  and  prints  of  Lautrec  are  those  of  which 
the  gallery  can  be  greatly  proud. 

A  special  selection  of  fifty  paintings  from  the  collection  was 
exhibited  at  the  National  Museum  of  Modern  Art  in  Paris  at  the 
request  of  the  Reunion  des  Musees  Nationaux — as  'La  Peinture 
Francaise  de  Corot  a  Braque  dans  la  Collection  Ishibashi  de 
Tokyo' — from  4th  May  to  24th  June,  1962.  Le  Figaro,  Le  Monde, 
Le  Figaro  Litteraire,  Arts,  Les  Lettres  Francaises,  Les  Nouvelles 
Litteraires,  and  other  leading  French  periodicals  reported  exten- 
sively on  the  exhibition.  This  more  than  ever  enhanced  the  inter- 
national prestige  of  the  Bridgestone  Museum  of  Art. 

Modern  sculptures  in  the  collection  include  such  master  works 
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18.  Pablo  Picasso.  Landscape  with  Dead  and  Liv+  Trees,  canvas,  49  X  64  cm. 
(1919),  signed  and  dated  lower  left. 


17.  Georges  Rouault.  Christ  of  the  Outskirts,  oil  on  paper  pasted  on  canvas, 
92  X  74  cm.  (1920),  signed  left  centre. 


19.  Giorgio  de  Chirico.  Troubadour,  canvas,  61  -8  X  49*3  cm.  (c.  1916),  signed 
lower  right. 


as  Rodin's  Faunesse  Standing,  Bourdelle's  Beethoven  in  the  Wind 
and  Penelope  and  Maillol's  he  Desir.  In  total  there  are  more  than 
30  sculptures  ranging  from  Rodin  to  Marini  (including  works  of 
Degas,  Picasso  and  Zadkine). 

There  are  only  a  very  limited  number  of  early  European  works 
or  classical  paintings  before  the  nineteenth  century  in  Japan.  The 
Bridgestone  Museum  of  Art,  however,  possesses  several  Egyptian, 
Grecian,  Roman  and  other  ancient  sculptures  including  'Bust  of 
a  Woman'  from  Sumer  and  two  'Funeral  Busts'  from  Palmyra. 
Art-crafts  in  the  collection  include  pottery,  bronze  and  glass 
wares  of  Greece,  Rome,  Persia  and  other  countries  besides  nearly 
100  rare  examples  of  Pre-Inca  pottery. 

Classical  European  paintings  of  before  the  nineteenth  century 
are  even  rarer  in  Japan  than  early  sculptures  and  art-crafts.  This 
makes  all  the  more  precious  such  works  in  the  Bridgestone 
Museum  of  Art  as  Rembrandt's  The  Denial  of  St.  Peter  and 
Rubens'  Portrait  of  a  man,  along  with  a  Fayyum  mummy  portrait 
of  a  woman  of  late  second  century  A.D. 

Having  briefly  described  the  present  state  of  the  Bridgestone 
Museum  of  Arts  this  opportunity  is  taken  of  pointing  out  that  the 
museum  will  continue  to  make  further  efforts  in  the  future  to 
expand  the  collection  through  active  purchases. 


92 


The  John  Gershom  Parkington  Memorial  Collection  of 


Time  Measurement 
Instruments 


Based  on  a  Catalogue  compiled  by  S.  BENSON  BEEVERS 


THIS  important  collection,  which  is  here  officially  catalogued 
for  the  first  time,  was  bequeathed  to  the  corporation  of 
Bury  St.  Edmunds  by  the  late  Frederic  Gershom  Parkington, 
a  native  of  the  town,  in  memory  of  his  son  John,  who  was  killed 
in  the  Second  World  War.  The  donor,  amongst  other  things, 
will  be  remembered  for  his  musical  talent  and  by  the  broadcasts 
which  he  often  made.  His  qualities  as  an  artist  were  not,  however, 
confined  to  the  musical  sphere  alone,  and  this  collection  of 
instruments  for  the  measurement  of  time  which  he  built  up 
provides  very  ample  proof  of  this.  Formed  with  great  care  and 
ingenuity,  it  has  been  judged  the  finest  and  most  representative 
on  view  to  visitors  in  Great  Britain  outside  London,  with  the 
possible  exception  of  the  Oxford  collections  in  the  Old 
Ashmolean  Buildings. 

The  collection  is  housed  in  a  Queen  Anne  period  house  at 
Angel  Corner,  Bury  St.  Edmunds.  This  house,  leased  to  the 
Corporation  by  the  National  Trust,  provides  a  fitting  home  for 
a  well  cared  for  number  of  clocks,  watches,  dials  and  other 
instruments.  The  rooms  are  not  set  out  as  a  museum.  With  the 
aid  of  period  furniture,  some  of  which  is  on  permanent  loan  from 
the  Victoria  and  Albert  Museum,  the  object  has  been  to  retain 
the  atmosphere  of  a  house,  even  though  it  be  a  house  full  of 
clocks  and  the  like.  With  this  end  in  view  it  would  not  have  been 
appropriate  to  number  the  exhibits.  Instead,  each  piece  has  its 
own  small  card  in  front  of  it  with  the  barest  of  details  hand- 
printed on  it.  For  the  same  reason  it  has  not  been  possible  to 
place  the  exhibits  in  any  sort  of  date  order.  Long  case,  bracket, 
mantel  and  table  clocks  are  suitably  dispersed  about  the  rooms. 
All  the  dials  have  been  suitably  cased  and  placed  together,  as  have 
the  watches.  This  is  the  only  grouping  that  has  been  done  and 
whilst  it  makes  for  easy  comparisons  with  these  small  objects  it 
also  ensures  against  theft.  Such  treatment  gives  a  more  spacious 
and  airy  appearance  than  might  otherwise  be  the  case  and  sets  off 
the  exhibits  to  their  best  advantage.  So  far  as  watches  are  con- 
cerned each  is  on  an  individual  stand  which,  with  the  aid  of  a 
plate  mirror  at  the  back  of  the  high,  brass-bound,  plate  glass  case, 
enables  both  front  and  back  to  be  seen.  In  some  instances  the 
same  treatment  has  been  afforded  to  the  movements  as  well  as 
the  cases  of  the  watches. 

For  catalogue  purposes  the  exhibits  have  been  grouped  into 
mechnical  and  non-mechanical  devices,  comprised  as  under: 
Mechanical  Non-mechanical 
German  and  Continental  clocks  Quadrant 
English  lantern  clocks  Nocturnals 
Long  case  clocks  Dials 
Bracket  clocks  Sundry  items 

Fobs  and  Chatelaines 
Watches 

Coach  watches  or  clocks 
Pedometer 


Articles  are  in  date  order  within  each  sub-division.  Names  in 
capitals  are  those  of  the  signature  on  the  clock  or  watch. 

As  will  be  seen  from  the  above,  the  collection  covers  a  wide 
field.  In  point  of  fact,  in  method,  it  illustrates  systems  in  vogue 
from  the  days  of  the  Babylonians  and  the  Ancient  Egyptians  to 
the  last  century.  In  actual  age  the  exhibits  themselves  date  from 
the  first  half  of  the  sixteenth  to  the  middle  of  the  nineteenth 
century. 

It  is  not  proposed  to  explain  Time  Measurement  by  giving  a 
historical  review  of  it,  since  the  work  with  which  we  are  con- 
cerned at  the  moment  is  in  describing  the  articles  in  the  Gershom 
Parkington  Collection.  In  any  case  it  is  doubtful  whether  anything 
that  is  original  could  be  produced  by  taking  an  excursion  into 
history  because  much  has  been  written  on  this  subject  by  eminent 
men.  For  those  desirous  of  making  such  an  excursion  it  will  be 
found  that  a  good  reference  library  will  have,  or  be  able  to  obtain, 
such  material  as  is  desired  by  authors  such  as  Baillie,  Britten, 
Gatty,  H.  Alan  Lloyd,  R.  T.  Gunther,  R.  W.  Symonds,  F.  H. 
Green,  Cescinsky  and  Webster,  Edouard  Gelis,  Chapius  and 
Droz,  Chapius  and  Gelis,  Kathleen  Higgins,  and  many  others. 

In  the  descriptions  which  follow  the  undermentioned 
abbreviations  have  been  used: 

Britten    —  3rd  Edition  of  F.  J.  Britten's  Old  Clocks  and 
Watches  and  their  Makers. 

K.H.M.  —  Kunsthistorisches  Museum,  Vienna. 

M.P.S.    —  Mathematische  Physikolische  Salon,  Dresden. 

M.M.A.  —  Metropolitan  Museum  of  Art,  New  York. 

C.L.M.    —  Cassel  Landes  Museum,  Kassel. 

S.M.S.K.  —  Science  Museum,  South  Kensington. 


German  and  Continental  Clocks 

1  GERMAN  TABLE  CLOCK.  Movement  mainly  steel  with  going, 
striking  and  alarm  trains,  the  latter  is  missing.  Touch  pieces  round  the  edge 
of  the  dial.  Single  hour  hand.  There  is  a  dial  at  the  rear  which  is  a  strike 
indicator.  Movement  converted  to  pendulum.  In  an  engraved  square  shape 
water  gilt  case  with  pierced  domed  cover  to  the  bell,  concave  moulded 
base  supported  on  dwarf  feet.  Height      in.  Circa  1600. 

2  CRUCIFIX  CLOCK.  Striking  movement  with  stackfreed.  Verge 
escapement.  Steel  movement.  Bell  in  the  upper  pierced  gallcricd  portion 
of  the  base.  Hours  indicated  by  a  revolving  sphere  surmounting  an 
engraved  water  gilt  cross.  Silvered  figure  of  Our  Lord  and  scrollwork.  Two 
silvered  figures  stand  at  cither  side  of  the  cross.  Skull  and  crossboncs  at  base 
of  the  cross;  the  skull  moves  when  the  clock  strikes  the  hours.  Circular 
moulded  and  water  gilt  base  engraved  with  leaf  and  scroll  motifs.  Sup- 
ported on  three  bun  feet.  Height  12^  in.  Diameter  base  in.  German, 
circa  1600.  Similar  clocks  in  Webster  and  the  Gelis  Collections.  See 
illustration. 

3  CRUCIFIX  CLOCK.  Similar  to  No.  2  but  of  simpler  design,  i.e. 
without  skull  and  crossboncs  and  the  scrollwork  round  the  cross.  Striking 
movemcnr  carries  initials  H.S.  on  the  pillar  plate.  Height  12J  in.  Diameter 


93 


base  5$  in.  German,  circa  1600.  Possibly  made  by  Hans  Schlottheim, 
Augsburg,  1 547-1625.  He  made  clocks  and  automata  for  Rudolph  II,  also 
the  Tower  of  Babel  clock  with  rolling  ball.  Clock  in  M.P.S. 

4  GERMAN  WEIGHT  DRIVEN  CHAMBER  CLOCK.  Going  and 
striking  trains.  Alarm  missing.  Most  of  the  posted  movement  is  steel. 
Escapement  has  been  converted  to  pendulum.  Single  hour  hand.  Rect- 
angular shaped  water  gilt  case.  Touch  pieces  round  the  dial.  Both  sides  of 
the  two  doors  engraved  with  centre  figures.  Bun  feet,  loop  attachment  and 
spurs.  Marked  IG  about  four  circles  in  a  shield.  This  mark  is  stamped  twice 
on  the  back.  Height  6J  in.  Early  seventeenth  century. 

5  GERMAN  WEIGHT  DRIVEN  CHAMBER  CLOCK.  Posted  move- 
ment mainly  steel.  Going  and  strike  trains.  Alarm  is  missing.  Pendulum 
with  verge  escapement  swings  in  front  of  the  clock.  Water  gilt  case  finely 
engraved.  The  bell  has  a  corona  enrichment  supported  by  steel  strapwork. 
Brass  spurs  and  loop  at  the  back.  Doors  have  figure  panels.  There  is  a 
single  hour  hand  which  is  a  replacement.  Height  61  in.  Early  seventeenth 
century. 

6  GERMAN  DRUM-SHAPE  TABLE  CLOCK.  Going,  striking  and 
alarm  trains  of  steel.  Fusees  to  going  and  strike.  Verge  escapement  con- 
verted to  hair  spring  balance.  Locking  wheel  striking.  Large  bell  above  the 
movement  in  body  of  case.  Single  hour  hand.  Horizontal  dial  with 
engraved  brass  alarm.  Engraved  water  gilt  case.  Pierced  band.  Steel  back- 
plate  twice  stamped  GW  and  dated  1610.  Bun  feet.  Height  3 \  in.  Diameter 
5  in.  Maker  possibly  Georg  Werner,  Augsburg,  1599-1605. 

7  GERMAN  TABLE  CLOCK.  Similar  to  No.  2.  Alarm  train  is  missing 
and  there  has  been  a  pendulum  conversion.  Hours  are  indicated  from  the 
locking  wheel  through  a  small  aperture  at  the  rear.  Single  hour 'hand. 
Bell  has  strapwork  supports  with  leaf  enrichments  and  a  spire  finial. 
Height  8  in.  Circa  1620. 

8  GERMAN  TABLE  CLOCK.  Verge  escapement.  Standing  figure  of  a 
Negro  in  breastplate,  holding  pointer  to  hours  on  revolving  globe. 
Striking  movement  with  inverted  bell  in  the  upper  galleried  portion  of  the 
circular  moulded  water  gilt  base  which  is  engraved  with  leaf  and  scroll 
motifs.  At  the  foot  of  the  column  holding  the  globe  is  a  figure  of  a  dog 
whose  head  moves  at  the  hour.  Inscribed  'GEORG  SCHMIDT'.  Circa 
1620.  Height  12  in.  Diameter  of  base  5!  in.  Similar  clock  illustrated  in 
Britten.  Plate  112.  Work  by  this  maker  in  K.H.M.,  C.L.M.,  and  the 
Webster  Collection. 

9  GERMAN  TABLE  CLOCK.  Steel  going,  strike  and  alarm  posted 
movement  in  water  gilt  tabernacle  case  with  tiered  and  galleried  super- 
structure. Corinthian  capitals  at  corners.  Engraved  with  scroll  motifs. 
Single  hand.  Strike  indicator  dial  at  rear.  Gilt  alarm  rose.  Escapement 
converted  to  pendulum.  Bun  feet.  Stamped  with  maker's  mark  DS. 
Height  n\  in.  Base  5  J  in. 

10  GERMAN  TABLE  CLOCK  similar  to  No.  9.  Spired  top  incor- 
porates a  rotunda  with  a  bust.  Dials  of  Champleve  enamel.  Glazed  side 
panels.  Inscribed  APPOLLINARIS  MEYER,  AUGSPURG.  Height  12  in. 
Base  5!  in.  A  maker  of  this  name  was  at  Basle  from  1583-1610.  May  have 
subsequently  moved  to  Augsburg. 

11  GERMAN  TABLE  CLOCK  similar  to  No.  10.  Movement  recon- 
structed and  has  anchor  escapement.  Inscribed  'RENOVATED  BY  J. 
GROHE,  WIGMORE  STREET,  CAVENDISH  SQUARE'.  Height 

12  in.  Base      in.  Circa  mid-seventeenth  century. 

12  GERMAN  MADONNA  AND  CHILD  TABLE  CLOCK.  Verge 
escapement.  Water  gilt  figures.  Hours  indicated  on  small  dial  at  feet  of 
Madonna  and  four  quarters  by  pointer  from  her  hand  to  revolving 
coronet.  Fusee  on  going  train.  Locking  plate  striking.  Movement  in 
hexagonal  ebony  moulded  glazed  panel  plinth  base  on  gilt  ball  feet. 
Inscribed  'JEREMIAS  PAFF  AUGSPURG  1643'.  Pre  hair  spring  balance. 
Height  12^  in.  Diameter  of  base  6  in.  Similar  clocks  in  Antoine  Feill  and 
Webster  Collections,  also  in  Britten  (Plate  114),  by  same  maker.  See 
illustration. 

13  GERMAN  LION  CLOCK.  Verge  escapement.  Three-train  move- 
ment. Water  gilt  lion  seated  on  engraved  plate  with  dials  for  hours  and 
quarters.  Eyes  of  lion  move  with  the  balance  wheel ;  its  mouth  opens  to 
show  its  tongue  at  the  hour.  Fusee  to  going  train.  Locking  plate.  Two 
bells  mounted  in  rectangular  ebony  plinth  base  with  glazed  panels.  Brass 
bun  feet.  Inscribed  'I.O.H.'Qohann  Oth  Halleicher)  circa  1670.  Two  punch 
marks  of  three  crowns  over  each  other  and  within  a  shield  appear  on  the 
movement  but  are  hidden.  Case  has  Augsburg  mark.  Height  9^  in.  Base 
11J  X  -]\  in.  Work  by  this  maker  in  the  Spitzer  Collection,  Gotha 


Museum,  M.P.S.  Dresden,  Ilbert  and  Webster  Collections.  Similar  clock 
from  Simon  Guggenheim  Collection  at  M.M.A.  was  shown  at  Exhibition 
of  Antique  Automatons,  New  York,  in  1950,  No.  6  in  catalogue,  Fig.  4. 
See  Britten  (Fig.  109)  for  similar  clock.  See  illustration,  page  101. 

14  GERMAN  ASTRONOMICAL  CLOCK.  Three-train  movement 
mainly  of  steel.  Verge  with  pre  hair  spring  dumb-bell  balance.  Horizontal 
2x12  dial  with  touch  pieces.  Enamelled  auxiliary  dials  for  signs  of  the 
Zodiac  and  phases  of  the  moon.  Alarm  dial  on  base  plate.  Rectangular 
engraved  water  gilt  case  with  pierced  panel.  Height  2§  in.  Base  4J  X  3 \  in. 
Mid-seventeenth  century. 

15  GERMAN  TABLE  CLOCK  more  elaborate  than  No.  12.  Major 
portion  of  three-train  movement  in  original  condition.  Verge  escapement 
and  pendulum.  Alarm  train  removed.  Engraved  and  pierced  single  hand. 
Subsidiary  dials  for  quarters  and  indicators  for  striking  hours  and  quarters. 
Two  bells  in  galleried  rotunda.  Engraved  water  gilt  tabernacle  case  has 
spired  top  with  many  finials,  the  highest  rotunda  having  a  cupid  figurine. 
Bun  feet.  Height  18  in.  Base  7^  in.  Augsburg,  second  half  of  seventeenth 
century. 

16  GERMAN  ASTRONOMICAL  CLOCK.  Main  part  of  movement 
in  original  condition  though  some  of  trains  for  astronomical  dials  are 
missing.  Verge  escapement  and  bob  pendulum.  Dial  centres,  except 
Astrolabe,  are  silver,  some  with  Champleve  enamel.  The  2  X  12  dial  on 
the  front  has  two  pointers  for  solar  and  lunar  time.  Phase  of  the  moon 
aperture,  and  age  of  moon  pointer.  The  Astrolabe  shows  positions  of  a 
number  of  selected  stars.  Dial  on  the  reverse  shows  hours  and  minutes. 
There  are  subsidiary  dials  on  all  sides  of  the  case.  Water  gilt  tabernacle  case 
with  spire  superstructure,  the  lower  part,  with  gallery,  being  pierced. 
Turntable  case  with  moulded  ebony  veneered  plinth  with  key  drawer. 
Augsburg,  second  half  of  seventeenth  century.  Height  19  in.  Base  13  X 
10J  in.  See  illustration. 

17  DUTCH  THREE-TRAIN  TABLE  CLOCK.  Strikes  hours  and 
quarters  on  two  bells  mounted  in  base  of  case.  Verge  escapement  con- 
verted to  hair  spring.  Fusee  and  chain  to  going  train.  Locking  wheel  to 
strike.  Horizontal  dial  has  minutes  engraved  on  perimeter  and  a  silver 
chapter  ring.  Steel  minute  hand,  gilt  and  shaped  hour  pointer  attached  to 
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engraved  central  revolving  disc  spur  which  indicates  date.  Finely  engraved 
water  gilt  hexagonal  case  with  glazed  side  panels.  Silver  claw  feet. 
Inscribed  'JOHANNES  FROMANTEEL,  AMSTERDAM'.  Third 
quarter  of  seventeenth  century.  Height  4  in.  Diameter  6  in.  It  was  a 
Fromanteel  who  introduced  the  pendulum  into  England.  A  number  of 
Fromanteel  clocks  represented  in  the  Wetherfield,  Prestige,  Webster, 
Mallet  and  Dennison  Collections,  also  S.M.S.K.,  Carnegie  Museum,  and 
the  Palace  Museum,  Pekin.  A  famous  family  of  makers.  , 

18  GERMAN  THREE-TRAIN  TABLE  CLOCK.  Hours  and  quarters 
struck  on  two  bells.  Verge  escapement,  fusee  and  chain  on  going  train. 
Locking  wheel  mechanism.  Silver  dial  centre  with  Champleve  enamel. 
Balance  converted  to  hair  spring.  Water  gilt  case  supported  on  six  turned 
bun  feet.  The  original  leather-covered  box  with  round  glazed  panel  in  the 
lid.  Inscribed  'JACOB  WIDEMAN,  AUGSPURG'.  Third  quarter  of 
the  seventeenth  century.  Diameter  6  &  in.  Height  3  J  in. 

19  PEDESTAL  TABLE  CLOCK.  Verge  escapement.  Circular  dial  with 
Niello  work.  Single  hour  hand.  Locking  wheel  mechanism.  Movement 
and  bell  contained  within  circular  plates.  Drum-shaped  water  gilt  case  has 
baluster  pillar  support  and  circular  domed  base.  German,  probably  end  of 
seventeenth  century.  Height  12  in.  Diameter  of  base  5!  in.  See  illustration. 

20  ITALIAN  WEIGHT  CHAMBER  CLOCK.  Verge  escapement  and 
pendulum.  Locking  wheel  mechanism.  Silver  dial  with  engraved  centre 
and  single  hour  hand.  Engraved  gilt  case  with  exposed  bell  and  gilt  finials. 
Inscribed  'BAROCCI,  URBINO'.  Probably  late  seventeenth  century. 
A  Barocci  of  Urbino  (circa  1570)  made  a  planetary  clock  for  the  Pope. 

21  SQUARE  THREE-TRAIN  TABLE  CLOCK.  Verge  escapement. 
Horizontal  dial  has  Champleve  enamel  centre.  Single  hour  hand.  Alarm. 
Engraved  water  gilt  case  has  pierced  gallery  for  the  bell.  Glazed  side  panels 
and  supported  on  four  lion  feet.  German,  probably  early  eighteenth 
century.  Height      in.  Base  3|  X  4  in. 

22  RECTANGULAR  TINDER  BOX  ALARM  TABLE  CLOCK. 
Square  plate,  three-train  movement  with  verge  and  hair  spring  balance. 
Horizontal  dial  has  engraved  spandrel  pieces.  Single  hour  hand.  When 
alarm  is  released  a  trigger  operates  a  flint  (like  flint-lock  pistol)  and  lights 
a  tinder  which  is  disclosed  by  the  lid  flying  open.  Water  gilt  case  has 
compartment  for  accessories  and  supported  on  turned  feet.  Pair  of  tweezers 
and  a  pricket  clip  under  the  base  when  not  in  use.  6$  X  3^  in.  Early 
eighteenth  century.  Inscribed  'JOHANN  MAURER,  BERLIN'.  Maurer 
is  said  to  have  made  a  number  of  skull  watches  for  Mary  Queen  of  Scots. 
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Skull  watch  by  Johann  Maurer,  Fiissen,  Bavaria,  in  British  Museum,  and 
Willard  Wheeler  Collection. 

Lantern  Clocks 

23  ANONYMOUS.  30-hour  striking,  verge  movement.  Single  hour 
hand.  Pierced  dolphin  frets.  Spurs  at  the  back  cranked  to  give  pendulum 
clearance.  English,  early  eighteenth  century.  Height  in.  Diameter  of 
dial  5  in. 

24  WM.  GASCOIGNE,  NEWARK.  Similar  to  No.  23.  Going  and 
alarm  only.  Straight  spurs  at  rear.  Anchor  escapement.  Seconds  pendulum. 
Early  eighteenth  century.  Height  12J  in.  Diameter  of  dial  5  in. 

Long  Case  Clocks 

25  RICHARD  LYONS,  LONDON.  Month  strike.  Anchor  escapement. 
Seconds  pendulum.  Outside  locking  wheel.  Pinned  plates.  Dial  i8f  in. 
square.  Cherub  head  spandrels.  Signature  engraved  on  bottom  of  the  dial 
plate.  Silvered  chapter  ring.  Datework.  Walnut  panelled  marqueterie  case, 
bird  and  urn  of  flowers  motifs,  coloured  bone  inlay  on  an  oyster  ground. 
Lift  up  hood.  Moulded  cornice  and  turned  pilasters.  Convex  moulding. 
Pendulum  aperture.  Circa  1675.  Height  6  ft.  \\  in.  Waist  \\\  in.  Richard 
Lyons  was  apprenticed  in  1649  and  made  free  of  the  Clockmakers' 
Company  in  1656  and  Master  in  1683.  Long  case  clock  illustrated  in 
English  Domestic  Clocks,  by  Cescinsky  and  Webster. 

26  JOSEPH  KNIBB,  LONDON.  Eight-day  striking  movement  with 
latched  plates,  anchor  escapement,  seconds  pendulum,  outside  locking 
wheel.  Water  gilt  dial  9^  in.  square.  Cherub  head  spandrels.  Signature  at 
base  of  dial  plate.  Silvered  chapter  ring.  Finely  proportioned  ebony 
veneered  panelled  case  of  architectural  design.  Barley  twist  pillars.  Lift-up 
hood.  Height  6  ft.  \\  in.  Waist  9J  in.  Joseph  Knibb,  Oxford  and  London. 
Clockmakers'  Company  1670.  Died  171 1.  One  of  the  finest  makers  of 
lantern,  long  case  and  bracket  clocks.  Many  examples  known.  Eleven  long 
case  clocks  in  Wetherfield  Collection,  one  in  Webster  Collection,  three 
bracket  and  wall  clocks  in  Wetherfield  Collection,  watches  in  S.M.S.K. 
and  Ilbert  Collection.  Lantern  clocks  in  London  Museum,  Virginia  Museum 
and  Wetherfield  Collection.  Illustrations  in  many  books. 

27  JOSEPH  WINDMILLS,  LONDON.  Eight-day  three-train  clock, 
including  alarm.  Inside  locking  wheel  striking,  anchor  escapement, 
seconds  pendulum,  latched  front  plate  and  11  in.  square  dial.  Mask  and 
foliate  spandrels,  date  aperture,  silvered  chapter  ring  and  alarm  rose. 
Signature  on  base  of  chapter  ring.  Walnut  and  marqueterie  case  has  lift-up 
hood  with  barley  twist  pillars  and  convex  moulding.  Trunk  door  has 
pendulum  aperture  and,  with  plinth,  has  all-over  floral  and  leaf  scroll 
marqueterie  with  urn  and  bird  enrichments.  Dial  11  in.  square,  height 
6  ft.  q\  in.,  waist  \  \\  in.  Joseph  Windmills.  Clockmakers'  Company  1671, 
Master,  1702.  Three  long  case  clocks  in  Wetherfield  Collection.  Watch 
with  sun  and  moon  hour  indicator,  British  Museum.  Striking  watches, 
Guildhall  Museum  and  Denison  Collection.  Watch,  Ilbert  Collection. 
Clocks  in  M.M.A.  and  Feill  Collection.  Illustrations  in  a  number  of  books. 

28  THO.  JOHNSON,  LONDON.  Eight-day  three-train  long  case 
clock  with  going,  striking  and  quarter  chime  movement  on  six  bells. 
Inside  locking  wheel,  anchor  escapement,  seconds  pendulum,  12  in.  square 
dial  with  amorini,  crown  and  foliate  spandrels.  Silvered  chapter  ring  and 
calendar  aperture.  Signature  on  base  of  chapter  ring.  Walnut  and  mar- 
queterie case,  hood  with  caddy  top,  turned  pillars,  gilt  vase  finials  and  con- 
cave moulding.  Front  of  case  in  all-over  arabesque  and  door  fitted  with 
pendulum  aperture.  Height  8  ft.  4  in.  Waist  I2f  in.  Circa  1710.  Tho. 
Johnson  was  apprenticed  in  1692  and  free  of  the  Clockmakers'  Company 
in  1700.  See  illustration. 

29  DANIEL  QUARE,  LONDON.  Eight-day  striking  long  case  clock. 
Rack  striking,  anchor  escapement,  seconds  pendulum,  arched  gilt  brass 
dial  with  applied  mask  and  foliate  spandrels.  Silvered  chapter  ring.  Sig- 
nature and  number  '151'  engraved  in  unmatted  oval  on  dial  plate.  Date 
circle  in  the  arch.  Figured  veneered  walnut  case  with  cross  banding,  caddy 
top  and  two  gilt  flambeau  finials.  Dial  \6\  X  12  in.  Height  8  ft.  1  in.  Waist 
\z\  in.  Circa  1715.  Daniel  Quare,  born  1649,  Clockmakers'  Company  1671, 
Master  1708,  died  1724.  Other  examples  of  his  work  in  Mallett,  Wether- 
field, and  Ilbert  Collections,  British  Museum,  C.L.M.,  S.M.S.K.,  Guildhall 
Museum,  Furtwangen  Museum,  M.M.A. ,  Carnegie  Museum,  Bourges 
Museum,  and  in  many  private  collections. 

30  GEORGE  GRAHAM,  LONDON.  No.  750.  Month  regulator. 
Dead  beat  escapement,  seconds  pendulum,  gilt  brass  rod,  heavy  bob  with 
calibrated  rating  nut.  Bolt  and  shutter  maintaining  power,  stopwork, 
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plates  latched  throughout,  screw-on  brass  cnd-picccs  to  most  arbors,  back 
plate  secured  to  case.  Silvered  dial  12  in.  square  and  applied  chapter  ring. 
Clilt  mask  and  foliate  spandrel  pieces.  Date  aperture.  Signature  engraved 
.it  bottom  of  dial  plate.  Oak  case  veneered  figured  walnut.  Case  and  move- 
ment numbered  750.  Height  6  ft.  4f  in.  Waist  13  in.  Circa  1745.  George 
Graham  went  to  London  1688.  Apprenticed  to  Henry  Aske.  Free  of 
Clockmakers'  Company  1695,  Master  1722.  Joined  Thos.  Tompion  in 
1696  and  succeeded  to  his  business  1713.  Elected  F.R.S.  1721.  Died  1751 
and  buried  in  Westminster  Abbey.  His  long  case  clodor'are  rare.  Examples 
of  his  work  in  Dennison  Collection,  Guildhall  Museum,  S.M.S.K.,  British 
Museum,  M.P.S.,  Gotha  Museum  and  Wetherfield  Collection. 

31  GEORGE  GRAHAM,  LONDON.  Eight-day  striking  clock,  bolt 
and  shutter  maintaining  power,  anchor  escapement,  seconds  pendulum, 
and  rack  striking.  Water  gilt  arched  dial  with  applied  mask  and  foliate, 
spandrels,  lunar  calendar  and  moon  phase.  Lozenge  half  hour  divisions. 
Oval  plaque  under  the  hand  collet  engraved  with  signature.  Silvered 
chapter  ring.  Ebony  veneered  case,  caddy  top,  gilt  mounted  turned  pillars 
and  gilt  ball  spired  fmials.  Trunk  door  and  plinth  have  fielded  panels. 
Neither  case  nor  movement  numbered.  Dial  16J  X  12  in.  Height  9  ft. 
Waist  13^  in.  Presented  by  Dr.  Wetherfield  to  a  Red  Cross  Sale  during 
1914-18  war. 

32  WILLIAM  ALLAM,  LONDON.  Eight-day  three-train  long  case 
clock  with  the  quarter  chime  on  two  or  eight  bells.  Anchor  escapement, 
seconds  pendulum.  Gilt  brass  arched  dial  has  mask  and  foliate  spandrels, 
and  silvered  chapter  ring.  Two  subsidiary  dials  in  the  arch.  Date  aperture. 
Signature  on  recessed  plate  at  top  of  arch.  Lacquer  case  decorated  in  gilt 
Chinoiscrie,  trunk  and  plinth  with  painted  reserves.  Caddy-top  hood  with 
three  gilt  urn  fmials  and  turned  pillars.  Top  of  trunk  has  finely  carved 
gilt  wood  trusses.  Circa  1770.  Dial  16J  X  12  in.  Height  9  ft.  5^  in.  Waist 
15  in.  William  Allam  was  a  member  of  the  Clockmakers'  Company 
1743-85.  Examples  of  his  work  in  Guildhall,  M.M.A.,  and  Oldham 
Museums,  also  Stern  and  Marrvatt  Collections.  See  illustration. 

33  THO.  RUSSEL,  WOOTTON.  Rare  year  long  case  clock.  Strike 
controlled  by  locking  wheel  between  the  plates.  Quick  moving  portions 
of  going  train  move  between  subsidiary  plates.  Anchor  escapement, 
seconds  pendulum.  Winding  is  geared.  Arched  gilt  brass  dial  has  winged 
cherub  and  foliate  spandrels,  lunar  calendar  with  moon  phase.  Silvered 
chapter  ring  is  wide  and  carries  calendar  for  a  year.  Winding  holes  on  dial 
plate  are  dummies  actual  winding  squares  being  at  base  of  plate.  Con- 
centric minute,  hour  and  calendar  hands  are  counter-balanced.  Signature 
on  silvered  plaque  below  hand  collet.  Figured  mahogany  case  with  fluted 
pillars  to  hood  and  trunk,  shaped  top  with  three  flambeau  fmials.  Plinth 
has  splayed  bracket  feet.  Circa  1755.  Dial  i8|  X  145  in.  Height  8  ft.  n£  in. 
Waist  15^  in.  See  illustration. 

34  WILLIAM  NICHOLLS,  LONDON.  Eight-day  three-train  long 
case  clock.  Musical  movement  on  ten  bells.  Anchor  escapement,  seconds 
pendulum.  Gilt  brass  arched  dial  has  foliate  spandrels,  silvered  chapter  ring, 
subsidiary  dials  and  date  aperture.  Choice  of  six  tunes  set  by  pointer. 
Signature  on  silvered  recessed  plate  in  arch.  Figured  mahogany  case,  fluted 
pillars,  shaped  top  with  three  spired  ball  fmials.  Late  eighteenth  century. 
Dial  17  X  12  in.  Height  8  ft.  3  in.  Waist  14!  in.  William  Nicholls  1790- 
1825  worked  in  Great  Portland  Street,  London. 

35  JOHN  NASH,  LONDON.  Eight-day  long  case  clock,  very  similar 
to  No.  34  excepting  for  engraved  decoration  instead  of  spandrels  and  the 
case  only  having  two  spired  ball  fmials.  Late  eighteenth  century.  Dial 
16J  X  1  if  in.  Height  7  ft.  n£  in.  Waist  14J  in. 

36  ANONYMOUS.  Eight-day  three-train  with  14  bells  long  case  clock. 
Spiked  musical  drum  set  parallel  to  dial  above  the  plates.  Dead  beat 
escapement,  seconds  pendulum.  Foliate  spandrels.  Silvered  chapter  ring. 
Choice  of  12  tunes.  Silvered  plaque  in  the  arch,  gilt  brass  dial  engraved 
'The  Musick  by  Willm.  Robson,  Cripplegate,  London'.  Figured  mahogany 
case.  Three  gilt  metal  flambeau  fmials.  Dial  16J  X  12  in.  Height  9  ft. 
Waist  i6|  in.  Late  eighteenth  century.  William  Robson  was  apprenticed 
in  1771.  Clockmakers'  Company  1787,  Master  1817  and  1819.  Died  1823. 

37  VULLIAMY,  LONDON.  No.  491.  Eight-day  two-train  long  case 
clock.  Anchor  escapement,  seconds  pendulum  with  angular  wooden  rod 
and  heavy  bob  with  calibrated  rating  nut.  12  in.  square  dial.  Date  aperture, 
strike/silent  lever.  Figured  mahogany  case,  fluted  pillars,  pediment  top  and 
gilt  ball  fmials.  Circa  18 10.  Height  7  ft.  4  in.  Waist  13^  in.  The  Vulliamy 
family  were  celebrated  clockmakers  for  several  generations.  Other 
examples  in  S.M.S.K.,  Guildhall  Museum,  Ilbert,  Wetherfield  and 
Dennison  Collections.  Numerous  examples  at  Buckingham  Palace  and 
Windsor  Castle.  Numerous  illustrations  in  Britten,  also  Antiquarian 
Horological  Society's  Journals. 
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38  WILLIAM  CLEMENT,  LONDON.  Eight-day  long  case  clock. 
Anchor  escapement,  seconds  pendulum  with  latched  plates,  outside 
locking  wheel.  Watergilt  dial  9^  in.  square.  Cherub  head  spandrels, 
silvered  chapter  ring,  bolt  and  shutter  maintaining  power.  Finely  pro- 
portioned figured  walnut  case,  the  hood  with  a  pierced  cresting.  Circa  1680. 

39  THURMOTT,  COLCHESTER.  Eight-day  regulator  clock.  Circa 
1800.  In  figured  mahogany  case. 

Bracket  Clocks 

40  THOS.  TOMPION.  No.  240.  Eight-day  double-pull  repeating  clock. 
Square  dial,  cherub  head  spandrels,  silvered  chapter  ring.  Strike/silent 
lever.  Signed  at  base  of  dial  plate  and  in  an  oval  cartouche  on  finely 
engraved  back  plate.  Repeating  mechanism  on  one  bell  with  two  blued 
steel  repeater  arms  bracketed  outside  the  back  plate.  Verge  escapement  and 
bob  pendulum.  Oak,  veneered  ebony  case,  domed  top  with  gilt  carrying 
handle.  Sides  and  top  of  front  door  with  scroll  design  frets.  Both  case  and 
movement  numbered.  Dial  opening  6|  in.  square.  Back  plate  8£  in.  X  7  in. 
Height,  less  handle,  I2§  in.  Circa  1700.  This  clock  is  illustrated  in  F.  H. 
Green's  Old  English  Clocks,  Plates  34  and  35.  At  one  time  in  the  collection 
of  Hon.  Mrs.  Devercux,  Leominster.  Thomas  Tompion,  the  Father  of 
English  Watchmaking  was  born  1639,  free  of  Clockmakers'  Company 
1671,  Master  1704,  died  1713.  Buried  in  Westminster  Abbey.  Examples 
of  his  work  in  many  collections  and  illustrations  in  most  books  on  anti- 
quarian horology.  See  illustrations. 

41  ANONYMOUS  NIGHT  CLOCK  with  circular  plate,  fusee  move- 
ment with  verge  escapement.  Bob  pendulum  shows  through  a  glazed 
reserve  at  base  of  case.  Finely  painted  dial  depicting  a  Biblical  scene. 
Pierced  floating  hour  numerals  rotate  in  a  half-circle  aperture  with  pierced 
quarter  divisions  above.  Outline  of  the  figures  is  illuminated  from  behind. 
Finely  moulded  cboniscd  case  of  architectural  design  with  broken  arch 
pediment.  Dial  opening  7^  X  6j  in.  Height  22J  in.  Italian.  Eighteenth 
century. 


97 


Exhibit  28 


Exhibit  32 


42  ED.  COCKEY,  WARMINSTER.  Eight-day  two-train  spring  clock. 
Engraved  back  plate.  Pull  repeat  missing.  Movement  converted  to  anchor. 
Arched  brass  dial.  Mask  and  foliate  spandrels,  silvered  chapter  ring,  mock 
pendulum  lunette.  Ebonised  inverted  bell-top  case  with  urn  finials  and 
carrying  handle.  Front  door  has  applied  ormolu  mounts.  Height,  less  handle, 
i8j  in.  Mid-eighteenth  century.  Edward  Cockey  is  known  to  have  made 
four  monumental  astronomical  long  case  clocks.  There  was  an  astro- 
nomical clock  by  this  maker  at  St.  James's  Palace  before  the  fire  and  Lord 
Carrington  had  a  similar  clock  by  the  same  maker. 

43  ROBERT  ALLAM,  LONDON.  Eight-day  spring  striking  clock. 
Verge  escapement,  engraved  back  plate,  arched  brass  dial,  silvered  chapter 
ring,  foliate  spandrels.  Subsidiary  dials,  date  aperture  and  silvered  plaque 
in  the  arch  with  signature.  Ebonised  inverted  bell-top  case  with  carrying 
handle  and  pineapple  finials.  Front  and  side  glazing  with  gilt  moulding. 
Height,  less  handle,  18  in.  Circa  1760.  English  chinoiserie  jewelled  gold 
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necessaire  inset  with  gold  watch  by  this  maker  was  in  the  Wertheimer 
Collection,  sold  at  Sotheby's  in  1953  for  £3,000. 

44  THOS.  GRIGNON,  COVENT  GARDEN.  Spring,  eight-day 
striking  balloon  clock.  Half  dead  beat  escapement.  Harrison's  maintaining 
power.  Half  seconds  pendulum,  ebony  angular  rod  with  rating  nut. 
q\  in.  diameter  back  plate  signed  and  dated  1787.  Mahogany  balloon- 
shaped  case,  two  brass  carrying  handles,  pineapple  finial,  the  front  with 
applied  mask  and  sunray  gilt  metal  plaque.  Shaped  brass  feet.  Pendulum 
regulated  from  hinged  door  under  arched  recess  at  base  of  case.  Dial 
diameter  6\  in.  Height  i\\  in.  Thomas  Grignon,  born  1713,  died  1784. 
Clock  probably  finished  by  Grignon  and  Son.  Other  examples  in  Guildhall 
Museum  and  Victoria  and  Albert  Museum. 

45  FRANCIS  BARRAUD,  LONDON.  Eight-day  three-train  spring 
movement,  verge  escapement,  engraved  back  plate,  the  quarter  chime  on 
eight  bells.  Arched  brass  dial  with  applied  mask  and  foliate  spandrels, 
silvered  chapter  ring,  date  aperture,  pendulum  lunette.  Signature  on 
silvered  plaque.  Figured  mahogany  case,  broken  arch  top.  Brass  fish  scale 
side  grilles,  carrying  handle  and  bracket  feet.  Height  i8£  in.  Circa  1790. 

46  THOMAS  BRETT,  LONDON.  Eight-day  two-train  spring  striking 
clock.  Anchor  escapement,  engraved  back  plate.  Arched  brass  dial  with 
silvered  chapter  ring.  Three  subsidiary  dials.  Days  of  week  symbols  appear 
in  a  lunette  under  the  hand  collet.  Moon  phase  in  the  arch.  Foliate  spandrels. 
Mahogany  bell-top  case  with  brass  finials,  carrying  handle  and  bracket  feet. 
Fretted  side  panels.  Late  eighteenth  century.  Height,  less  handle,  20J  in. 

47  WILLIAM  CLEMENT,  LONDON.  Eight-day  gilt  basket  top. 
Square  dial,  cherub  head  spandrels,  silvered  chapter  ring.  Verge  escape- 
ment and  bob  pendulum. 

48  ANONYMOUS.  Eight-day  time  piece  in  oak  case.  Glazed  front  and 
sides,  detent  escapement.  The  movement  mounted  on  three  brass  pillars 
backed  by  a  mirror.  Circa  1850. 
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Fobs  and  Chatelaines 


49  Cut  steel  chatelaine  with  applied  enamel  bust  of  youth  and  a  Cameo. 
Early  nineteenth  century. 

50  Cut  steel  fob  chain  with  enamel  medallion.  Early  nineteenth  century. 

51  Cut  steel  fob  chain  with  links,  medallion  and  bead  enrichment. 
Early  nineteenth  century. 

52  Another  with  decorated  medallion  of  kneeling  woman.  Early  nine- 
teenth century. 

53  Another  with  pierced  double  chain  and  enamel  medallion  of  man's 
head.  Last  quarter  of  eighteenth  century. 

54  French  gilt  metal  chatelaine  and  attachments.  Decorated  enamel 
reserve  on  blue  ground,  the  largest  with  figure  of  a  Lady  releasing  a  Dove. 
Inscribed  'J'aime  La  Liberte'.  Late  eighteenth  century. 

55  Another,  the  rococo  gilt  metal  clasp  having  a  glazed  plaque  painted 
with  floral  spray.  Attachments  suspended  from  gold  corded  ribbon.  Late 
eighteenth  century. 

56  Another,  rococo  and  repousse  motifs  with  gold  attachments  bearing 
maker's  mark  'WH'.  Late  eighteenth  century. 

57  Another  with  chain  links.  Gilt  metal  clasp  with  oval  reserve  of  cupids. 
Late  eighteenth  century. 

Watches 

58  ANONYMOUS.  Circular  clock  watch.  Steel  stackfreed  and  steel 
plates.  Hair  spring  balance  and  verge  of  later  date.  Engraved  metal  dial  a 
replacement.  Fine  quality  cylindrical  gilt  box  case,  pierced  and  engraved  in 
bold  relief  with  hinged  dial  cover.  Band  to  case  in  the  motif  of  a  landscape 
with  hunters.  Diameter  2f  in.  Depth  1  in.  German,  circa  1550.  Similar 
watch  in  Mallett  Collection.  See  Britten,  Plates  48  and  49  for  similar 
clock  watch.  See  illustration. 

59  WILLIAM  JARVIS  FECIT.  Small  oval  verge  watch.  Pierced  pinned 
cock,  turned  baluster  pillars,  gut  to  fusee.  Steel  pre  hair  spring  balance. 
Engraved  gilt  metal  dial.  Original  steel  baluster  hand.  Gilt  metal  single  case 
with  hinged  flap.  1  ^  X  1  -fa  in.  excluding  pendant  and  fmial.  English, 
1630-40.  See  illustrations. 


Exhibit  40  (detail  of  back  plate) 

60  ANONYMOUS.  Octagonal  faceted  rock  crystal  watch  case.  Gold 
pendant,  bezel  and  finial  with  enamel  work.  Later  date  movement. 
Champleve  enamel  dial  and  single  steel  hour  hand,  if  in.  excluding 
pendant  and  finial.  Case  circa  1630. 

61  ESTIENNE  HUBERT,  ROUEN.  Octagonal  watch  in  faceted  rock 
crystal  case.  Engraved  gilt  metal  mounts.  Reconstructed  movement  with 
verge  and  chain  to  fusee.  Engraved  gilt  hand.  Applied  silver  chapter  ring. 
Blued  steel  baluster  hour  hand.  Complete  with  original  protective  case. 
1  \  X  \\  in.  excluding  pendant  and  finial.  Circa  1630.  Estienne  Hubert  was 
working  at  Rouen  circa  1620.  Watches  by  him  in  Mallett  Collection  and 
Guildhall  Museum.  A  small  circular  watch  by  this  maker  is  supposed  to 
have  been  presented  by  Mary  Queen  of  Scots  to  a  French  attendant  named 
Massey  the  night  before  her  execution.  See  illustration. 

62  JOHANN  SIGMUND,  NUREMBURG.  Book  watch.  Verge  move- 
ment by  him  is  a  replacement.  Rectangular  gilt  metal  case.  Finely  pierced 
and  engraved  silver  panels,  hinges  and  clasps.  Hour  dial  and  single  steel 
hand  in  centre  of  front  silver  panel,  if  X  1  in.  Case  seventeenth  century. 
Similar  type  in  Picrpont  Morgan  Collection.  Also  see  catalogue  of 
Spitzcr  Collection.  See  illustration. 

63  MARTIN  GERDTS,  HAMBURG.  Single  case  verge  watch.  Pierced 
cock  foot,  gut  to  fusee,  pre  hair  spring,  engraved  cock  and  foot,  turned 
baluster  pillars,  gilt  metal  dial,  silvered  date  ring  around  perimeter  of  dial. 
Single  hour  hand.  Finely  enamelled  case,  hinged  dial  cover  and  back 
depicting  Biblical  scenes.  Cartouche  border.  Interior  with  enamel  led 
landscapes.  Diameter  if  in.  Circa  1675.  Watch  and  clock  by  same  maker 
in  C.L.M.  See  illustrations. 

64  ANDREWS,  LONDON,  198.  Pair  case  verge  watch.  Hair  spring 
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pendulum  balance  visible  through  cock.  Tulip  pillars.  Silver  dial,  steel 
beede  hands.  Plain  silver  inner  engraved  'TG\  Silver  Niello  work  outer 
engraved  'IW.  Diameter  2$  in.  Late  seventeenth  century. 

65  FRANCOIS  MERCIER.  Single  case.  Centre  dial  winding.  Verge 
and  pendulum  balance  showing  through  cock.  Square  baluster  pillars. 
Gilt  dial.  Single  hour  hand.  Finely  enamelled  case.  Back  with  Europa  and 
the  Bull,  landscape  cartouche  border  signed  'D.  Andre,  pinxit'.  Diameter 
2  in.  1690-1700.  See  illustrations. 

66  J.  LEROUX,  CHARING  CROSS,  LONDON.  Single  case  verge 
watch.  Pierced  cock  foot,  square  baluster  pillars,  winding  through  white 
enamel  dial.  Steel  beetle  hands.  Gold-mounted  decorated  enamel  case,  the 
back  depicting  Atalanta  and  lover  after  the  Calydonan  boar  hunt;  interior 
with  landscape.  Cartouche  border.  Enamel  work  signed  'Fratres  Huout'. 
Diameter  if  in.  Case  circa  1700,  movement  late  eighteenth  century.  Les 
Freres  Huaud  (or  Huout)  were  appointed  painters  to  the  Court  of  Prussia 
1686.  They  had  several  forms  of  signature.  John  Leroux  a  member  of  the 
Clockmakers'  Company  1781-1808.  Examples  of  the  work  of  the  Huauds, 
who  were  particularly  celebrated  for  figure  painting  in  S.M.S.K.,  British 
and  Guildhall  Museums.  Dunn  Gardner,  Willard  Wheeler  and  Schloss 
Collections.  See  Britten  for  illustrations  of  the  Huauds  work  and  also 
Leroux's.  See  illustrations. 

67  WINDMILLS,  LONDON.  No.  5685.  Verge  clock  watch  in  pair  case, 
pierced  cock  foot,  baluster  pillars,  strike/silent  lever  at  bezel  edge.  Gold 
dial,  blued  steel  hands.  Finely  pierced  and  engraved  gold  inner  numbered 
'5685',  ring  pendant,  gilt  metal  outer  covered  with  black  fish-skin.  Diameter 
2-j^  in.  Early  eighteenth  century.  Joseph  Windmills  emered  into  partner- 
ship with  his  son  Thomas  about  1700.  Watches  were  then  generally  signed 
'Windmills'.  Other  examples  in  Guildhall,  S.M.S.K.,  M.M.A.,  and 
British  Museums,  Wetherfield,  Dennison,  Feill  and  Ilbert  Collections.  See 
illustration. 

68  FRANCIS  GREGG,  LONDON.  No.  509.  Pair  case  verge,  gold  dial, 
steel  beetle  hands.  Pierced  cock  foot,  pierced  baluster  pillars.  Plain  gold 
inner.  Repousse  gold  outer  signed  'Longpour'.  Diameter  z\  in.  Circa 
1 7 10-20.  Francis  Gregg  was  apprenticed  in  1691.  Examples  in  Wetherfield 
and  Ilbert  Collections,  Guildhall  Museum. 

69  GODFRIE  POY,  LONDON.  No.  337.  Pair  case  verge  repeater. 
Jewelled  cock,  solid  foot,  dust  cap,  gold  dial.  Engraved  gold  pierced  inner, 
repousse  gold  pierced  outer.  Diameter  i|  in.,  1725-50.  Other  watches  in 
Winter  Palace,  Petrograd,  Dennison,  Damiano,  Feill,  James  Arthur  and  the 
Hurle  Bath  Collections. 

70  GEO.  PEMBROOK,  LONDON.  No.  4324.  Single  case  verge 
watch,  pierced  cock  foot,  baluster  pillars,  winding  through  white  enamel 
dial.  Engraved  gilt-mounted  enamelled  case,  the  back  with  reserve  of  two 
young  lovers  and  interior  with  spray  of  flowers.  Diameter  1 J  in.  Mid- 
eighteenth  century. 

71  JAMES  HUBERT,  LONDON.  No.  640.  Pair  case  verge  repeater 
watch,  jewelled  cock,  solid  foot,  silver  dust  cap,  white  enamel  dial,  steel 
beetle  hands.  Engraved  pierced  gold  inner,  gold  and  green  agate  outer. 
Engraved  pierced  band.  Mounted  brilliants.  Diameter  if  in.  Mid- 
eighteenth  century.  Gold  and  lapis  lazuli  watch,  Ilbert  Collection. 

72  JOS.  GOSLING,  LONDON.  No.  13 11.  Pair  case  verge  watch, 
pierced  cock  foot,  square  baluster  pillars,  white  enamelled  dial,  gilt  hands. 
Metal  gilt  inner.  Enamel  and  gilt  outer,  bezel  with  continuous  landscape, 
back  with  reserve  of  shepherdess  and  sheep.  Diameter  if  in.  Second  half 
eighteenth  century. 

73  ROJOUX  A  PARIS.  Verge  repeater  watch,  pierced  bridge  cock,  wind- 
ing through  dial.  Decorated  enamel  gold-mounted  single  case.  Bezel  with 
continuous  landscape,  back  with  classical  scene  'Cupid  Captured',  dial  en 
suite  with  'Cupid  at  Large'.  Diameter  if  in.  Circa  1780.  See  illustration. 

74  MONNIER  &  MUSSARD,  A  GENEVA.  No.  6830.  Pair  case  verge, 
pierced  bridge  cock,  white  enamel  dial,  gold  hands.  Gold  inner,  engraved 
gold  outer  with  enamel  of  two  figures  and  classical  urn.  Bezel  set  brilliants. 
Circa  1770.  See  illustration. 

75  PETER  DUTENS,  LONDON.  No.  336.  Verge  watch,  jewelled  cock 
with  pierced  foot,  square  baluster  pillars,  white  enamel  dial,  gold  spade 
hands.  Winding  through  dial.  Green  agate,  gold-mounted  single  case  with 
brilliants.  Chatelaine  with  gilt  metal  clip,  mounted  agate,  en  suite.  Diameter 
1     in.  Circa  1760. 
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76  SAM  BUSSAR,  LONDON.  No.  3924.  Pair  case  verge  watch, 
pierced  cock,  lyre  pillars,  white  enamel  dial,  steel  beetle  hands.  Plain  gold 
inner,  repousse  gold  outer.  Gold  repousse  chatelaine  en  suite.  Diameter 

I  |f  in.  Chatelaine  H.M.  London  1770. 

77  JNO.  GRAY,  LONDON.  No.  1391.  Verge  watch,  square  baluster 
pillars,  white  enamel  dial.  Beetle  hour  hand.  Pair  case,  silver-gilt  inner, 
H.M.  London  1770,  gilt  and  green  fish-skin  pique  outer.  Probably  John 
Gray  of  Gray's  Inn  Lane  apprenticed  1762,  Clockmakers'  Company  1769- 
1817. 

78  THO.  HUGHES,  LONDON.  No.  472.  Verge  watch  movement. 
Pierced  cock  foot,  square  baluster  pillars.  Diameter  i|  in.  1 775-1 800. 

79  HARRY  POTTER,  LONDON.  No.  1 5 1 .  Verge  watch,  pierced  cock, 
square  baluster  pillars,  white  enamel  dial.  Dutch  minute  circle,  steel  beetle 
hands.  Plain  gold  inner,  gold  repousse  outer.  Additional  gilt  metal  and 
shagreen  rim  case  glazed  at  rear.  Inner  H.M.  London  1792.  Total  diameter 
2^  in.  Harry  Potter,  senior,  apprenticed  1761,  member  of  Clockmakers' 
Company  until  1803.  Harry  Potter,  junior,  was  Warden  of  Company  1792, 
Master  1812,  died  1813. 'Watches  in  M.M.A.  and  Carnegie  Museum. 

80  MARKWICK  MARKHAM  &  BORRELL,  LONDON.  No. 
25745-  Verge  watch  for  Turkish  Market,  pierced  angular  baluster  pillars, 
white  enamel  dial,  gold  beetle  hands.  Triple  cases,  inner  plain  silver, 
middle  engraved  trophies,  outer  shagreen  and  silver  pique.  H.M.  London 
1798. 

81  EDWD.  PALMER,  LONDON.  No.  1278.  Pair  case  verge  watch, 
pierced  cock  foot,  square  baluster  pillars,  white  enamel  dial,  gilt  spade 
hands.  Gilt  metal  inner,  leather  covered  pique  outer.  Diameter  1 1  in.  Late 
eighteenth  century.  Palmer  was  working  in  London  before  1773.  Watches 
in  Guildhall  Museum  and  Dennison  Collection. 

82  JUSTIN  VULLIAMY,  LONDON.  Numbered  XCC,  pair  case 
cylinder  repeater  watch,  pierced  cock  foot,  dust  cap,  white  enamel  dial, 
pierced  hands,  mounted  brilliants.  Pierced  and  engraved  gold  inner.  Gold 
outer  pierced  and  engraved  rims  and  shaped  reserve  to  back  enamelled 
with  classical  scene.  Gilt  metal  and  gold  linked  chatelaine  enamelled  with 
classical  reserves.  Diameter  if  in.  Circa  1775.  Vulliamy  watch  paper  in 
outer  case.  Justin  Vulliamy  b.  1712,  d.  1797,  a  very  fine  maker.  Watches  in 
Guildhall  Museum,  S.M.S.K.,  Wetherfield,  Ilbert,  Dennison  and  Usher 
Collections. 

83  CHRIST:  STRUBEL  IN  SCHORNDORF.  Single  case  cylinder 
watch,  winding  through  white  enamel  dial.  Gold  case,  decorated  enamel. 
Gold  chatelaine  with  enamel  and  pearl  enrichments  and  key.  Diameter 

I I  in.  Late  eighteenth  century. 

84  GEO.  MAUDSLEY,  WAKEFIELD.  No.  500.  Gilt  pair  case  verge, 
square  baluster  pillars,  steel  beetle  hands,  decorated  enamel  dial  depicting 
naval  scene.  Late  eighteenth  century. 

85  JOHN  CROSTHWAITE,  DUBLIN.  No.  1047.  Pair  case  verge 
repeater.  Dust  cap,  white  enamel  dial,  pierced  gilt  hands.  Pierced  and 
engraved  gold  inner,  pierced  repousse  gold  outer.  Applied  floral  motifs  in 
semi-precious  stones.  Diameter  if  in.  Late  eighteenth  century.  John 
Crosthwaite  1760-1800.  Experimented  with  pendulum  supported  by 
steel  knife  edges  on  diamond  plates. 

86  GRAY  &  CONSTABLE,  SACKVILLE  STREET.  No.  531. 
Jewelled  lever  watch,  key  wind,  oval  white  enamel  dial,  gold  spade  hands, 
gold  bezel.  Cut  steel  single  case,  wreath  border  and  built-up  back.  Com- 
panion cut  steel  fob  chain  and  attachments  with  key.  2f  X  z\  in.  Gray 
and  Constable  were  working  in  London  circa  1780.  Watches  in  Guildhall 
and  Fitzwilliam  Museums. 

87  GASPAR  TREELER.  Verge  watch,  pierced  cock  foot,  square 
baluster  pillars,  silver  dial  with  Dutch  minute  circle  in  silver  gilt  shaped 
snuff-box.  Hinged  cover  disclosing  watch  has  repousse  reserve  of  hunter 
and  dog.  3j  X  2^  in.  Late  eighteenth  century. 

88  JAMES  ELLICOT,  LONDON.  Pair*case  verge,  pierced  bridge  cock, 
white  enamel  dial.  Dutch  minute  circle.  Pierced  gold  hands.  Plain  gold 
inner.  Gold  repousse  outer.  Late  eighteenth  century. 

89  EDWD.  HARRISON,  WARRINGTON.  No.  490.  Verge,  white 
enamel  dial,  gold  beetle  hands,  pair  case,  gilt  metal  inner,  decorated  outer 
with  sportsman  and  hound  under  horn.  Diameter  2  in.  Late  eighteenth 
century. 
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90  R.  P,  CRAMBER,  LONDON.  No.  300.  Another  verge  similar  to 
No.  87.  Diameter  2J  in.  Early  nineteenth  century. 

91  ED  WD.  PRIOR,  LONDON.  No.  54188.  Four  case  verge  for 
Turkish  Market,  pierced  cock  foot  and  baluster  pillars.  White  enamel  dial. 
Plain  silver  inner,  silver  second  case.  Silver-mounted  and  tortoiseshell 
pique  third  case  with  original  black  leather-covered  outer.  Diameter, 
dial  1^  in.,  outer  case  2J  in.  H.M.  Inner,  London  1837.  Prior  had  great 
export  connection  with  Turkey.  Never  appeared  to  alter  basic  design  of 
watches.  Examples  in  Guildhall,  M.M.A.  and  British  Museums,  also 
Prankel,  Feill,  Ilbert,  Dennison  and  Hurle  Bath  Collections. 

92  ANONYMOUS.  Single  case  two-train  watch.  Two  automaton 
figures  and  enamelled  background  inside  back.  Pierced  and  engraved 
border.  White  enamel  dial,  blued  steel  hands  and  centre  seconds.  Engraved 
gold  and  decorated  enamel  case,  back  with  reserve  of  two  figures,  cattle 
and  river  landscape.  Diameter  2  -fc  in.  Early  nineteenth  century. 

93  ANONYMOUS.  Single  case  repeater.  Bell  set  into  back  plate,  white 
enamel  dial,  gold  spade  hands.  Gold  case  with  coloured  enamel  reserve  of 
estuary  scene  with  shipping  and  figures.  Border  and  bezel  mounted  half 
pearls.  Diameter  2|  in.  Early  nineteenth  century.  See  illustrations. 

94  ANONYMOUS.  Verge,  pierced  bridged  cock,  white  enamel  dial, 
gold  hands,  mounted  in  spherical  engraved  gold  case  with  enamelled 
figures,  hinged  and  opening  to  disclose  dial.  1  ^  X  j£  in.  excluding 
pendant.  French.  Early  nineteenth  century.  See  illustration. 

95  SIMON  BERTHOUD  A  PARIS.  No.  247.  Single  case  verge, 
pierced  bridged  cock,  white  enamel  dial,  pierced  hands  set  diamonds, 
winds  through  dial.  Engraved  gold  case,  mauve  enamel  back.  Diameter 

1  $  in.  Early  nineteenth  century. 

96  ANONYMOUS.  Single  case  watch.  Lever  conversion.  White  enamel 
dial.  Gold  beetle  hour  hand.  Gold  and  enamel  case,  part  engine-turned 
reserve  to  back,  overlaid  enamel  and  brilliant  chips.  Diameter  if  in. 
English.  Early  nineteenth  century. 

97  JNO.  PAGE,  LONDON.  No.  1688.  Single  case  verge,  white  enamel 
dial,  gold  hands,  winds  through  dial.  Gold  and  enamel  case,  back  with 
blue  reserve  bordered  half  pearls.  Diameter  i|  in.  English.  Early  nineteenth 
century. 

98  BAR  WISE,  ST.  MARTINS  LANE,  LONDON.  No.  606.  Single 
case  verge,  similar  to  No.  95,  but  without  half  pearls.  Diameter  i{|  in. 
Early  nineteenth  century.  Watches  in  Dennison  Collection,  S.M.S.K.  and 
Guildhall  Museum.  Regulator,  St.  James's  Palace.  Was  Chairman  of 
British  Watch  Company. 

99  ANONYMOUS.  Single  case  duplex.  Winding  through  white  enamel 
dial.  Pierced  gold  hands.  Gold  and  enamel  case,  back  with  enamel  of  Lady 
at  Gate  with  Sheep.  Half  pearl  border.  Early  nineteenth  century. 

100  ANONYMOUS.  Chinese  duplex,  white  enamel  dial,  pierced  blued 
steel  hands  and  centre  seconds.  Gold  and  enamelled  single  case  bordered 
half  pearls,  back  with  enamel  reserve  of  hunters  and  landscape.  Diameter 

2  jg  in.  Circa  1 800.  See  illustrations. 

101  ANONYMOUS.  Two-train  Chinese  duplex,  gilt  engine-turned  dial, 
blued  steel  hands  and  centre  seconds.  Silver-gilt  single  case,  back  enamelled 
in  coloured  flowers.  Border  bezel  and  pendant  set  half  pearls.  Case 
numbered  32293.  Diameter  2-^  in.  Nineteenth  century.  See  illustration. 

102  ANONYMOUS.  Similar  to  No.  99  with  going  train  only  and  white 
enamel  dial.  Case  numbered  151 51.  Diameter  2 \  in.  Nineteenth  century. 

103  ANONYMOUS.  Chinese  duplex,  eight-day,  white  enamel  dial, 
steel  hands,  centre  seconds.  Gilt  and  enamel  single  case,  back  with  enamelled 
hunting  scene.  Border  bezel  and  pendant  set  half  pearls.  Case  numbered  11. 
Diameter  z\  in.  Nineteenth  century. 

104  ILBERY,  LONDON.  No.  6267.  Chinese  duplex.  Steel  balance 
wheel,  white  enamel  dial,  gold  hands,  centre  seconds.  Single  gold  and 
enamel  case  with  floral  leaf  border  and  reserve  of  classical  figures.  Diameter 
2|  in.  Early  nineteenth  century.  William  Ilbery,  London,  1780,  died  1839. 
Appears  to  have  introduced  watch  known  as  'la  montre  chinoise'.  Other 
watches  in  M.M.A.,  M.P.S.,  and  London  Museums,  also  Feill,  Dennison, 
Frankcl,  Willard  Wheeler  and  Usher  Collections. 


105  VAUCHER  FLERUIER.  No.  1285.  Chinese  duplex  similar  to 
others.  Gold  and  enamel  case  with  reserve  of  finely  coloured  flowers. 
Diameter  2  ^  in.  Nineteenth  century. 

106  H.  CAPT,  GENEVE.  Lady's  key-wind  hunter,  engine-turned  silver 
dial,  gold  hands.  Cylinder  escapement.  Gold  single  case  with  floral  and 
scroll  borders,  decorated  floral  and  figure  reserves  in  coloured  enamel. 
Gold  and  enamel  chain  and  Breguet  type  key.  Diameter  1  ^  in.  Nineteenth 
century. 

107  ANONYMOUS.  Repeater  watch  movement.  Champleve  enamel 
dial.  Automaton  in  glazed  panel  at  back.  Engraved  and  chased  silver  and 
enamel  pedestal  case  with  figure  enrichment,  part  rock  crystal  oval  base. 
Height  5^  in.  Probably  Austrian.  Nineteenth  century. 

Coach  Watches  or  Clocks 

108  LARGE  COACH  CLOCK  WATCH  WITH  MAKER'S  MARK 
'CP'.  Mainly  steel  movement  between  circular  brass  plates.  Stackfrced,  pre 
hair  spring  balance,  locking  wheel,  verge  escapement.  Silver  dial  has 
Champleve  enamel  centre,  touch  pieces  round  the  perimeter.  Single  brass 
hour  hand.  Heavy  gilt  metal  pierced  and  engraved  single  case,  hinged 
cover  for  dial  and  convex  silver  band  enrichment.  Ring  pendant  on  scroll 
stem.  Design  of  back  carries  a  double-headed  eagle.  Diameter  4$  in.  1575- 
1600.  Maker  may  be  Christoph.  Pleig  of  Ulm.  See  illustrations. 

109  T.  MIROIR,  AUGSBURG.  Single  case  coach  clock  watch  with  going, 
quarter,  strike,  alarm,  pull  repeat  and  calendar.  Verge  escapement,  pierced 
cock  foot.  Chain  to  fusee  on  going  train.  Silver  dial,  Dutch  minute  circle, 
sunk  alarm  rose.  Blued  steel  hands.  Silver  case  has  fine  bold  repousse  work  in 
part  pierced  rococo  motifs,  back  with  classical  reserve  of  figures.  Trunnion 
mount  to  pendant  ring.  Wound  by  four  squares  through  back  of  case. 
Diameter,  dial,  3J  in.,  total,  4§  in.  German,  circa  177$.  See  illustration. 

no  CABRIER,  LONDON.  Two-train  coach  watch  with  alarm  and 
repeat,  verge  escapement,  pierced  cock  foot,  silver  dial,  Dutch  minute 
circle,  alarm  rose  in  centre,  pierced  gilt  hands.  Part  pierced  and  repousse 
inner,  trunnion  mount.  Black  fish-skin  covered  silver-mounted  outer. 
Diameter,  dial,  3  in.  Circa  1775.  Illustrious  family  of  makers.  Watches  in 
Greenwich,  Carnegie,  Peiping,  Fitzwilliam  Museums,  also  Hurle  Bath, 
Frankel  and  Major  Chamberlain  Collections. 

in  TIMOTHY  WILLIAMSON,  LONDON.  No.  3401.  Pair  case 
musical  watch,  two-train,  cylinder  escapement.  Two  tune  musical  train 
with  spiked  drum,  six  bells.  Dust  cap,  white  enamel  dial,  centre  seconds, 
subsidiary  hour,  minute  and  lunar  dials.  Small  ith  seconds  dial  and  tune 
indicator.  Gilt  hands.  Part  pierced  and  engraved  gilt  inner  and  outer  cases. 
Outer  with  enamel  panel  depicting  a  child  releasing  doves.  Diameter  4 J  in. 
1780-85.  Timothy  Williamson,  1769-88,  made  musical  clocks  and  watches 
for  the  Emperor  of  China.  Examples  in  Peiping,  Carnegie  and  Palace 
Museum,  Pekin.  Watch  with  similar  case,  by  W.  Hughes,  in  Webster 
Collection.  See  illustrations. 

112  ROBERT  &  COURVOISIER.  Pair  case  clock  watch.  Going, 
quarter  strike,  alarm  and  pull  repeat.  Verge  escapement.  Jewelled  pierced 
bridged  cock,  chain  to  fusee  on  going  train.  White  enamel  dial,  pierced  gilt 
hands,  blued  steel  alarm  pointer.  Three  winding  squares  through  dial. 
Silver  inner  with  bold  repousse  back  and  bezel.  Oval  loop  pendant.  Silver- 
mounted  tortoiseshell  and  pique  outer.  Original  leather-covered  protective 
case.  Diameter,  dial,  3!  in.,  outer  case,  5J  in.  French,  circa  1800.  Robert 
and  Courvoisier  were  working  1 790-1 800.  Examples  in  Dennison  and  Feill 
Collections. 

Pedometer 

113  SPENCER  &  PARKINS,  LONDON.  Pedometer.  White  enamel 
dial,  centre  hand  indicating  0-100  yards.  Left  subsidiary  dial  showing  a 
mile  in  tenths,  right  1-12  miles.  Gilt  metal  and  green  shark-skin  case.  Brass 
extension  arm.  Diameter,  dial,  1  $  in.  Late  eighteenth  century.  Examples 
in  London,  Greenwich  and  Clockmakers'  Company  Museums. 

Quadrant 

114  Boxwood  quadrant.  Bears  Flcur  dc  Lys  and  Tudor  Rose  stamps. 
Same  markings  as  on  a  backstaff"  by  Edmund  Culpepcr  (1666-173  8)  in 
Pitt-Rivers  Collection.  Radius  7  in.  Circa  1700. 
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Nocturnals 

115  Boxwood  nocturnal  for  ascertaining  time  by  night  from  stars.  Back 
of  the  instrument  calibrated  in  correction  scales  for  determining  latitude. 
Extreme  length  9%  in.  Diameter,  main  plate,      in.  Circa  1700. 

116  Another,  similar  nocturnal  with  Fleur  de  Lys  and  Tudor  Rose  and 
inscribed  'For  Both  Bears'  (Great  and  Little  Bear  Stars).  Extreme  length 
iof  in.  Diameter,  main  plate,  4J  in.  Circa  1700.  « 

117  Another,  inscribed  'Charles  Turner  1703'.  Extreme  length  10J  in. 
Diameter,  main  plate,      in.  See  illustration. 

Dials 

118  Tablet  ivory  sundial  by  PAULUS  REINMAN,  1598.  Horizontal 
base  has  five  latitude  hour  scales.  Gives  position  of  sun  in  Zodiac,  length  of 
day  in  hours  also  hour  of  day  calculated  on  daylight  divided  into  twelve 
equal  hours,  twelfth  being  sunset.  Table  of  towns  and  latitudes.  With  dial 
closed  top  plate  gives  points  of  compass,  names  of  winds  in  Mediterranean 
(in  Italian)  and  brief  description  in  German  of  type  of  weather  associated 
with  these  winds.  Underside  gives  list  of  dates,  corresponding  epacts  on 
Julian  and  Gregorian  systems,  age  of  moon,  table  for  conversion  of  lunar 
time  to  solar  time.  Corners  decorated  with  applied  water  gilt  winged 
cherub  and  foliate  spandrel  pieces.  4f  X  4  in.  1598.  Paulus  Reinman  of 
Nurnberg  died  1608.  Examples  in  M.P.S.,  M.M.A.,  Old  Ashmolean, 
British  Museums  and  Lewis  Evans  Collection.  See  illustration. 

119  Tablet  ivory  pocket  sundial  by  LEONHARD  MILLER,  1600. 
Designed  for  one  latitude.  Marked  with  Fleur  de  Lys.  2\  X  2  in.  Augsburg, 
1600.  Leonhard  Miller  was  a  mathematical  instrument  maker  in  Innsbruck. 
His  mark  appears  on  dials  as  late  as  1674.  He  appears  to  have  used  a  form  of 
Fleur  de  Lys  as  his  special  mark.  Examples  of  his  work  in  Ashmolean 
Museum,  see  also  Lewis  Evans  Collection  and  British  Museum.  See  also 
No.  121. 

120  Octagonal  ivory  tablet  sundial.  Dials  on  the  interior  faces  of  the 
opened  dial  similar  to  No.  118.  Circles  on  the  underside  of  closed  dial  bear 
names  of  the  quarters  of  the  moon  in  addition  to  information  given  on 
previous  dials.  3^  X  2§  in.  German.  First  quarter  of  seventeenth  century. 
The  two  birds  (thrushes)  shown  on  the  face  of  the  dial  are  the  mark  of 
Hans  Troschel  of  Nuremberg  1549-1612. 

121  Tablet  ivory  sundial  by  LEONHARD  MILLER,  1622.  Horizontal 
dials  similar  to  previous  example.  Dial  on  the  upper  part  of  the  vertical 
plate  shows  the  position  of  the  sun,  the  Zodiac  and  the  length  of  the  day 
as  in  the  Reinman  dial.  Marked  with  Fleur  de  Lys.  4J  X  3  in.  Augsburg, 
1622.  See  also  No.  119. 

122  Pocket  silver  universal  ring  dial  inscribed  'H.  BEDFORD  IN  FLEET 
STREET'.  This  instrument  has  an  equatorial  hour  circle  and  a  polar  axis 
carrying  a  pin  hole.  The  position  is  adjusted  according  to  the  time  of  the 
year,  the  settings  for  each  month  being  on  the  slide  of  the  polar  axis.  The 
instrument  is  suspended  by  a  running  shackle  which  also  runs  in  a  slide  to 
adjust  for  latitude.  Diameter  3  ^  in.  Last  half  of  seventeenth  century. 
Helkiah  Bedford  was  a  mathematical  instrument  maker  and  member  of 
the  Clockmakers'  Company  1667-71.  In  1974  he  was  'of  Fleet  Street  near 
Fetter  Lane  and  at  Holborn  Conduit'.  Dial  in  Lewis  Evans  Collection. 

123  Tablet  ivory  azimuth  sundial  by  CHARLES  BLOUD,  DIEPPE. 
Special  type  of  dial  peculiar  to  this  maker.  The  disc  on  the  underside  of  the 
dial  is  rotated  until  the  finger  points  to  the  date  in  question.  The  dial  is 
then  opened  and  turned  until  the  shadow  of  the  lid  exactly  covers  the 
horizontal  part.  Time  is  then  indicated  by  the  reading  of  the  compass 
needle  on  the  adjustable  scale  of  hours.  The  upper  and  lower  surfaces  of 
the  hinged  lid  can  be  used  as  a  universal  equatorial  dial  if  a  style  is  plugged 
into  the  central  hole  and  the  plate  tilted  at  an  angle  corresponding  to  the 
latitude.  2f  x  2^-  in.  Circa  1670.  Carolus  Bloud  was  working  at  Dieppe 
1660-80.  Another  azimuth  dial  in  S.M.S.K.  Other  dials  in  Lewis  Evans 
and  Ilbert  Collections,  also  British  Museum.  The  idea  of  setting  the  dial 
and  then  turning  the  diptych  so  that  the  shadows  of  the  upper  and  lower 
leaves  coincide  before  reading  off  the  time  from  the  compass  was  devised 
by  Bloud  and  copied  by  later  makers. 

124  Tablet  ivory  sundial  by  MELCHIOR  KARNER.  The  main 
horizontal  dial  on  the  horizontal  tablet  is  similar  to  that  by  Reinman 
(No.  118).  The  other  dial  on  the  horizontal  plate  shows  Babylonian  as  well 
as  Italian  hours  by  the  position  of  the  shadow  of  the  tip  of  a  short  vertical 


style.  4  X  3  m.  German.  Last  quarter  of  seventeenth  century.  Melchior 
Karner  was  working  in  1690.  The  numeral  4  in  the  compass  is  his  mark. 
His  son,  or  brother,  used  the  numeral  3. 


125  Pocket  ring  sundial.  Brass.  For  use  it  is  suspended  vertically  from  a 
shackle  on  its  rim.  Indicates  time  by  the  sun's  altitude.  Inscribed  'THE 
MASTER  I.  A.  M.  1695'.  Diameter  2^  in.  Width  £  in.  1695.  Similar 
dial  in  S.M.S.K. 


126  Fine  water  gilt  and  silver  sundial  mounted  on  a  table  by  JOHANNES 
MAY,  AMSTERDAM.  The  table  plate  has  a  slightly  raised  engraved 
edge.  Silver  leaf  scroll  spandrels,  each  having  a  setting  screw  with  gilt 
metal  urn-shaped  knob  for  adjusting  the  dial  to  latitude  against  the 
crescent  scale  with  baluster  plummet  pointer  incorporated  with  the  chased 
gnomon.  Applied  hour  circle  and  central  cartouche  of  silver.  Cartouche 
engraved  with  a  list  of  towns  and  their  latitudes.  Circular  compass  attach- 
ment. Sides  of  the  plate  have  chased  silver  apron  pieces.  8£  X  7I  in.  Late 
seventeenth  century.  See  illustration. 

127  German  water  gilt  and  silver-mounted  pocket  universal  sundial 
inscribed  'JOHAN  MARTIN  AUGSPURG  48'.  Dial  has  a  crescent- 
shaped  gnomon  which  may  be  adjusted  for  the  season  of  the  year.  Time 
indicated  when  the  shadow  of  one  of  the  tops  of  the  gnomon  falls  exactly 
upon  the  central  line  of  one  of  the  two  arcs  of  equatorial  circles.  Provision 
is  made  for  use  in  various  latitudes.  Base  plate  carries  a  list  of  towns  with 
their  latitudes.  On  the  underside  is  a  perpetuaVcalendar  incorporating  the 
signs  of  the  .Zodiac.  Small  plumb  bob  is  fitted.  Base  plate  2^-  x  2f  in. 
Augsburg.  Late  seventeenth  century.  Johann  Martin  of  Augsburg  was  born 
1642,  died  1720.  See  also  No.  129.  Watch  in  Dennison  Collection.  Astro- 
nomical clock  in  National  Museum,  Munich.  Dials  in  S.M.S.K.  and 
Hurle  Bath  Collection.  See  illustration. 

128  Pocket  ring  sundial.  Brass.  Similar  to  No.  125.  Inscribed  'G.G.Z. 
171 5'.  Diameter  z\  in.  Width  \  in.  Circa  171 5.  Similar  dial  S.M.S.K.  See 
illustration. 

129  Small  engraved  silver  circular  universal  pocket  sundial  in  a  case  like 
a  watch.  Interior  discloses  a  circular  equatorial  hour  ring  and  pivoted 
water  gilt  pin  gnomon.  Small  dial  is  a  latitude  scale.  So  connected  that  by 
turning  the  pointer  the  instrument  can  be  adjusted  for  latitude.  The  top 
and  bottom  surfaces  of  the  box  are  engraved  with  a  list  of  towns  and  their 
latitudes.  Lid  inscribed  'JOHAN  MARTIN  IN  AUGSPURG  48'. 
Diameter  if  in.  Augsburg.  Early  eighteenth  century.  Same  maker  as 
No.  127.  See  illustration. 

130  Large  elongated  octagonal  engraved  silver  compass  sundial  by 
P.  LE  MAIRE  A  PARIS.  Hinged  gnomon  adjustable  for  two  latitudes 
with  a  bird's  beak  acting  as  pointer.  Underside  of  the  dial  plate  is  engraved 
with  a  list  of  towns  and  their  latitudes.  With  its  original  black  leather- 
covered  case.  \\  X  4  in.  Paris.  Early  eighteenth  century.  A  Pierre  Le  Maire 
went  from  Paris  to  Amsterdam  in  1686.  Dial  in  Lewis  Evans  Collection. 
See  illustration. 

131  A  similar,  but  small,  elongated  octagonal  engraved  silver  compass 
sundial  by  BUTTERFIELD  A  PARIS.  2|  X  2J  in.  Paris.  Early  eighteenth 
century.  Butterfield  was  a  well-known  mathematical  instrument  maker 
and  died  1724.  Examples  of  his  work  in  Guildhall,  and  British  Museums, 
Lewis  Evans,  Gunther  and  Frankel  Collections. 

132  German  engraved  water  gilt  brass  and  silver  octagonal  universal 
compass  sundial.  Circular  equatorial  hour  ring  adjustable  for  various 
latitudes.  Black  fish-skin  covered  case  has  a  circular  silver  plaque  in  the  lid 
with  a  list  of  towns  and  their  latitudes.  The  base  is  inscribed  'JOHANN 
WILLEBRAND  IN  AUGSPURG  48'.  Diameter  2%  in.  Augsburg. 
Early  eighteenth  century.  Johan  Martin  (see  Nos.  127  and  129)  appears  to 
have  used  the  alias  Johann  Martin  Willebrand,  but  for  what  reason  is 
unknown.  Dial  in  Lewis  Evans  Collection.  See  illustration. 

133  Square  boxwood  sundial  the  centre  of  the  hinged  lid  bearing 
engravings  of  some  of  the  constellations  and  a  2  X  12  hour  dial.  An 
angular  scale  is  engraved  round  the  edge.  The  interior  is  engraved  with 
hour  scales  and  is  fitted  with  a  large  recessed  compass.  4f  X  4J  in.  Early 
eighteenth  century. 

134  Gilt  brass  and  silver  horizontal  compass  sundial  by  NICOLAUS 
RUGENDASS.  In  this  dial  the  shadow  is  cast  by  a  thread  gnomon 
extending  from  the  centre  of  the  compass  box  to  the  bridge  on  the  vertical 
arm,  which  is  adjustable  for  latitudes.  The  rime  is  then  read  off  on  the 
outermost  hour  circle.  The  innermost  hour  circle  is  intended  to  enable 
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solar  time  to  be  read  orVat  night  from  the  position  of  the  shadow  cast  by 
the  DBOOB.  Though  probably  not  quite  correct  the  error  would  not  exceed 
above  half  an  hour.  The  underside  of  the  compass  box  carries  a  list  of 
towns  with  their  latitudes.  The  underside  is  inscribed  'NICOLAUS 
RUGENDASS  IN  AUGSP:'.  2$  x  2$  in.  Circa  1725.  Nicolaus  Rugendass 
was  Master  in  1699  and  died  1745.  Dial  in  Stuttgart  Museum.  Other 
examples  in  Webster  Collection. 

135  Large  elongated  octagonal  engraved  brass  compos  sundial,  similar 
to  No.  130,  by  MACQUART  A  PARIS.  With  original  black  fish-skin 
covered  case.  3$  X  2$  in.  Paris.  Second  quarter  of  eighteenth  century. 
Macquart  was  working  in  Paris  1726-42.  Dial  in  Lewis  Evans  Collection. 

136  Elongated  octagonal  engraved  brass  compass  sundial  by  MENANT 
A  PARIS.  Has  hinged  gnomon.  To  adjust  for  latitude  the  hinged  equatorial 
hour  scale  is  set  against  a  crescent  latitude  scale.  There  is  a  list  of  towns  and 
their  latitudes  engraved  on  the  sundial  which  has  its  original  black  fish-skin 
covered  case.  3  X  2J  in.  Paris.  Mid-eighteenth  century.  Dials  in  Greenwich 
and  Guildhall  Museums. 

137  Engraved  gilt  brass  and  silvered  octagonal  universal  compass  sundial 
similar  to  No.  132.  By  L.  T.  MULLER.  Black  leather-covered  case  has 
list  of  towns  and  their  latitudes  as  in  No.  132.  Diameter  2|  in.  Augsburg. 
Circa  1740.  Dials  in  British  Museum  and  Frankel  Collection. 

138  Another  similar  to  No.  132  (engraved  gilt  brass  and  silvered  octagonal 
universal  compass  sundial)  by  ANDREAS  VOGLER,  AUGSBURG. 
List  of  towns  and  latitudes  engraved  on  the  underside  of  the  compass  box. 
Original  black  leather-covered  case  with  original  printed  instructions  for 
the  use  of  the  dial  together  with  a  longer  list  of  towns  and  their  latitudes. 
Diameter  2|  in.  Augsburg,  second  half  of  eighteenth  century.  Andreas 
Vogler  of  Augsburg  was  working  in  1766  and  died  1808. 

139  French  circular  white  enamel  pocket  compass  sundial,  the  box 
decorated  en  grisaille  with  gold  inlaid  band  enrichments.  On  the  underside 
is  a  perpetual  calendar.  Interior  is  lined  with  floral  and  decorated  straw. 
Dial  bears  the  signature  'MARTIN  RUE  ST.  MARTIN  No.  244'. 
Diameter  2|  in.  Last  half  eighteenth  century. 

140  Boxwood  portable  'Shepherd's'  column  sundial  denoting  the  time 
by  the  sun's  altitude.  Until  recently  they  were  in  use  in  the  Pyrenees. 
It  was  designed  for  one  latitude.  Hour  scales  divided  into  the  twelve  months 
of  the  year.  The  hinged  gnomon  folds  and  slides  into  the  body  of  the  dial 
when  not  in  use.  Height  3f  in.  Probably  nineteenth  century.  Almost 
identical  dial  in  S.M.S.K.  See  illustration. 

Sundry  Items 

141  Engraved  silver  and  water  gilt  cvlindrical  double-box  perpetual 
calendar  inscribed  'D:  SPRONK  FECIT  A  CLEVE'  and  engraved  with 
a  coat  of  arms.  Diameter  2§  in.  Depth  J  in.  German.  First  half  of  eighteenth 
century. 

142  Engraved  silver  cylindrical  box  perpetual  calendar  inscribed 
'ALMANACH  UNIVERSAL  ET  PERPETUAL'.  The  lid  shows  the 
phases  of  the  moon  in  addition  to  the  days  of  the  week.  Exterior  of  the 
box  shows  traces  of  gilding.  Diameter  2f  in.  Depth  ^  in.  French  first 
half  of  eighteenth  century. 

143  Finely  engraved  and  pierced  water  gilt  three-section  miniature 
plummet  stand.  Being  hinged  this  instrument  may  be  folded  flat  when  not 
in  use.  The  plummet  is  missing.  Height  1     in.  Seventeenth  century. 

144  Sand  glass,  the  two  glass  bulbs  being  constructed  in  one  piece.  The 
wood  stand  has  circular  ends  united  by  five  turned  baluster  spindles. 
Height  7^  in.  Diameter  3J  in.  Early  nineteenth  century. 

145  Sand  glass,  similar  to  No.  144.  The  brass  central  collar  is  a  repair. 
Height  6\  in.  Diameter  3     in.  Early  nineteenth  century. 

146  Sand  glass,  the  two  glass  bulbs  being  constructed  in  one  piece. 
Ebony  stand  has  circular  ends  united  by  three  turned  baluster  spindles  with 
extension  pieces  acting  as  feet.  Height  74  in.  Diameter  $  \  in.  Nineteenth 
century. 

147  Tibetan  'Shepherd's'  octagonal  tapering  hardwood  time  stick  carved 
with  eight  vertical  time  scales  each  for  a  different  period  of  the  year  (time 
being  told  by  the  sun's  altitude).  A  peg  gnomon  is  inserted  at  the  top  in  the 


appropriate  hole  for  the  season  of  the  year.  When  not  in  use  this  gnomon 
fits  into  a  hole  drilled  down  the  centre  of  the  stick  at  the  top.  Base  of  the 
stick  is  fitted  with  an  iron  pointed  ferrule.  Height  4  ft.  11  in.  Probably 
nineteenth  century. 

148  Oil  clock  from  North  Germany  consisting  of  a  pewter  stand  and 
lamp,  the  reservoir  of  which  is  of  glass  and  has  a  calibrated  band  reading 
from  8  p.m.  to  7  a.m.  to  indicate  the  hours  of  the  night  by  the  level  of  the 
oil  in  the  reservoir.  The  wick  protrudes  from  the  end  of  the  boat-shaped 
extension  piece.  Height  13$  in.  Diameter,  base,  $\  in.  Eighteenth  centurv. 
Inscribed  'SCHUTZE  IN  GREUSSEN'  and  also  'G.  SCHUTZE'. 
Similar  clock  S.M.S.K. 

149  Sheraton  clock,  barometer  and  thermometer.  Clock  winding 
through  the  circular  white  enamelled  dial.  Large  circular  silvered  baro- 
meter dial  engraved  'GUGERI  6V  NELOTTI,  15.  UNION  COURT. 
HOLBN.  HILL'.  Figured  mahogany  banjo  case  with  swan  neck  pediment, 
the  edge  inlaid  with  stringing  and  cross  banding. 

150  Dutch  wall  clock  with  glazed  front,  skeleton  chapter  ring  rotating 
anti-clockwise,  the  case  16  X  12  ins.,  30-hour  weight  driven  movement, 
circa  1720.  See  illustration  below. 

In  addition  to  the  exhibits  the  bequest  includes  a  mezzotint  of  George 
Graham  and  34  books  and  pamphlets.  At  the  time  the  Gershom  Parkington 
bequest  was  made,  the  Corporation  of  Burv  St.  Edmunds  already  had  a 
small  collection  of  watches,  mostly  by  Bury  St.  Edmunds  makers.  These 
are  in  a  room  adjacent  to  the  Gershom  Parkington  Collection.  There  is 
also  a  small  collection  of  early  watch  cocks  and  a  small  wheel  cutting 
machine  in  excellent  condition.  Recent  additions  are  a  watch  by  Tho. 
Tompion  and  a  watch  by  George  Graham.  These  arc  on  permanent  loan 
to  the  Corporation. 
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A  rare  cabinet  bv  C.  R.  Ashbee 

j 


B.  G_  BURRCNJGK 


LTXTTL  dm  writer  was  recendy  torn mate  enough  to  eximme  embroidered  curtains.  The  square-cut  tapered  legs  must  surely 
/  doselv  tire  cabinet  illustrated  on  die  faring  page  its  owner     iav.  been  derived  from  the  designs  produced  by  Mackmurdo  in 

the  1 880  *s.  for  there  can  be  little  doubt  thaCwith  the  proliferation  of 

part  of  the  century,  designers  were 
red  by  the  designs  of  others. 

apient  chapter  on  Victorian  furniture.  The  latter  points  oat  that  The  panel,  tooT  shows  Ashbee's  application  of  the  school's  design 
Tiurther  developments  took  place  under  the  shadow  of  the  mdi-  principles— the  belief^— that  he  exploited  always  to  the  full— ^of 
vidnal  reformist  arast-designers  and  arcfnrect-designers  whose  the  need  for  greater  co-operation  between  the  various  crafts,  and 
appearance  on  the  scene  so  decisively  changed  the  whole  trend  ot     the  necessity,  shown  also  on  the  weE-known  piece  of  this  period, 

Fngfafr  furniture  designs'  and  "Any  systematic  charting  of  the    to  carry  a  message'.* 

hiaujry  of  Victorian  tarmrure — at  Least  after  i&jo — must  there-  Constructed  ot  American  black  walnut  the  cabinet  here  seen  is 
tore  take  constant  account  of  this  overlapping  ot  styles  though     :  c  fie  high  standard  of  workmanship  one  expects  from  a  skilled 

hese  pioneer  ami  indeed  cabmet-maker  of  this  period  (possibly  C.  V.  Adams  who  was 
anon  the  entire  develop-  foreman  of  the  Guild  workshop  and  who,  with  Ashbee,  was 
shhee  was  an  architect-  conducting:  classes  in  "English  Cabmet  Making'  at  the  School  of 
;e-:Ljrier  and  pioneer  of  absorbing  interest,  and  the  scarcity  of  Handicraft  in  Cornmercial  Street).  Unfortunately,  the  carved 
arrtherftir  surviving  pieces  made  by  Ens  Guild  of  Handicraft    panel  is  a  replacement,  the  ongrnal  being  carried  out  in  paint  and 

gesso-work  with  apples  of  red  and  gold.  The  gesso  panel  did  not 
survive  the  rigours  ot  a  large  household  ot  children,  maids  and 
_o^vnfrom  visitors,  with  the  result  that  m  1929  Mr.  Hubert  Simpson  of 
Hall  during  Kendal  was  commissioned  to  carve  a  replacement.  (Mr.  Hubert 
yo£ Raskin  Simpson  earned  on  the  workshop  started  by  his  father,  Mr. 
:on  follow-  Arthur  Simpson,  who  knew  and  admired  Ashbee  and  his  work. 
:  Handicraft     Unhappdv  the  workshop  did  not  survive  the  second  world  war.) 

ATt+t^TTo+i  m^ir^A  i«  Vin  American  Walnut,  wood  supplied', 

to  be  of  English  walnut  and  with  a 
paler  in  colour  than  the  American 
lettering,  rxrerdy  executed,  are  thrown 
rf  and  one  feels  that  even  C.  R..  Ashbee  could  not 
be  but  pleased  with  the  result 
the  event.        The  exhibition  referred  to  in  the  note  fixed  to  the  back  of  the 
bemg  his     door  is  not  known,  but  it  is  believed  to  be  one  held  at  the  Ancoats 
rap  green-     Setdement  which  was  founded  in  a  poor  part  ot  Manchester  for 
at  period,     the  education  and  culture  of  the  poor,  with  an  Art  Gallery  and 
rersity  and    classrooms.  Here  the  voung  John  Graham  gave  much  ot  his  rime 
oth.  being    to  a  cause  that  undoubtedly  would  have  been  dear  to  Ashbee's 

ride  The        In  a  recent  valuation  for  insurance  purposes  this  interesting  and 
undoubtedlv  unique  piece,  the  authenticity  of  which  cannot  be 
ed,  was  listed  as  'Amateur  made  cabinet — J~6\ 

NOTES 

n-rmmr  at  C.  EL  Aiiihee  ind  his  work  see  Burrough,  B.  G.,  'Charles 
T  The  Connoisseur,  VoL  172,  No.  6gz  and  Part  2,  VaL  173, 

uie  by  die  Guild  ot  Handicraft  in  1889  for  Dr.  Reddie, 
of  Afaborsnoime  School.  Rocester.  UttasEter.  See  The  Connoisseur, 

~otes,  railings  of  Darned  balusters  or        VaL  172,1 
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I.  Cabinet  made  by  C.  R.  Ashbee's  Guild  of  Handicraft  in  1891:  63  inches 
wide,  53  inches  high,  18  inches  deep.  The  inscription  reads  'Have  more  than 
thou  showest.  Speak  less  than  thou  know  est'. 


2.  Note  affixed  to  the  back  of  one  of  the  cabinet  doors,  showing  the  cost  to 
be  £11  10s.  od,  February  2nd,  1891.  The  'C.  R.  Ashbee'  seen  is  not  Ashbee's 
signature. 


A  portrait-gallery  in  silk 


GEOFFREY  A.  GODDEN 


THIS  article  is  concerned  with  the  interesting  and  decorative 
Victorian  silk-woven  portraits  which  were  produced  in 
Coventry  by  Thomas  Stevens,  of 'Stevengraph'  fame.  It  must  not 
be  thought,  however,  that  Stevens  invented  these  portrait-silks, 
for  here  the  honours  must  go  to  France. 

The  Art  Union  magazine  of  July,  1840,  reported  on  what  was 
perhaps  the  first  of  the  French  portraits  to  reach  England:  'A 
remarkable  production  was  exhibited  at  a  recent  meeting  of  the 
Graphic  Society — a  portrait,  woven  in  silk,  of  Jacquard,  the 
famous  improver  of  the  loom  in  France  ...  So  singular  in  its 
character  and  so  exquisite  the  workmanship,  that  it  has  all  the 
semblance  of  a  delicately  executed  engraving  .  .  .  We  could  not 
learn  its  cost,  but  imagine  that  it  must  have  occupied  so  much 
skill  and  time,  as  to  render  it  an  expensive  work.' 


This,  or  a  similar,  woven  portrait  is  shown  in  No.  1.  It  is 
appropriate  that  it  depicts  Joseph  Marie  Jacquard  (1752-1834)  for 
this,  and  all  .subsequent  silks  of  this  type,  were  mass-produced 
from  adaptations  of  Jacquard's  famous  looms,  from  which 
Stevens  was  later  able  to  mass-produce  his  coloured  portraits  and 
sell  them  in  thousands  to  the  trade  at  four-pence  each,  ready 
mounted  in  a  stiff  card-surround  with  printed  title  and  gilt 
bevelled  edge  to  the  panel,  to  retail  at  a  mere  six-pence. 

French  silk  portraits  were  also  shown  at  the  1851  Exhibition. 
Potton,  Rambaud  &  Co.  of  Lyon  featured  'portraits  of  the  Royal 
Family  of  England'  and  the  company  was  awarded  a  prize  medal 
for  their  'beautiful  assortment  of  rich  figured  silks,  in  excellent 
taste',  the* Jury  reporting  that  'Their  execution  of  a  woven 
picture,  from  the  original  by  Winterhalter,  of  Her  Majesty, 


I.  French  woven  silk  portrait  of  Joseph  Jacquard,  the  inventor  of  the  loom  2.  French  silk  portrait  of  Queen  Victoria,  made  at  the  time  of  the  1851 
on  which  all  subsequent  silks  of  this  type  were  made.  Exhibition. 
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THE  FOLLOWING  SUBJECTS  CAN  BE  HAD,  BEAUTIFULLY  WOVEN  IN  PURE  SILK. 


HcviYonlrt  of  tho   'in  mi.  i  .  - — 

Three  Views  of  the  Old  London  Street, 

Uceiulfully  mounted  and  embellished  with  the  City  Arms. 
Souvenirs  of  tho  Edinburgh  Kxlillutlon,  1K80.— 

Three  Views  of  the  Old  Edinburgh  Street, 

liottutifttlly  mounted  ami  etubelUBhod  with  the  City  Ann*. 

rURHS  '  SILK    WOVRN  PORTRAITS 


Tbe*o  i»re  tho  Silk-wovon  Picture*  which 
created  i»uch  a  *«?u«iiion  ht  the  recent  Exhibi- 
tion*. They  aro  of  uni  vernal  internet,  and  as 
work*  of  art  they  aro  un*urpu*sod. 


PRICE  1/-  EACH  SET. 

en.  EACH. 


Thu  in-  t:  r.  of  Boaconifleld 
The  Right  Hou  W.  E  Gin  >  tone 
The  Marqult  of  salUbnry,  £.0. 
Lord  Kando  >>J  Churchill 
Her  M«Jostv  tho  Queen 
The  Late  Henry  Ward  Beecher 


'Calnst  Wind  &  Stream™  rim  jemt 

'Galnat  Wind  and  Wave,  *)  These  ere  beautifully  illuminated  inonlours,  end 

nn  Atlantic  Liner.  '  are  splendid  examples  of  Silk  Portraiture,  the 
The  Great  B.irtholdl  K  UtU«  ot     C  likeness  iu  each  one  bem*  most  per:eet.  They  ere 

Liberty,  erected  In  Mew  York  J  handsomely  uiounu-d  and  quito  ready  for  framing 

liar  hour  .  Size  7x5} 


PURE    SILK    WOVEN    PORTRAITS,    3d  EACH. 
The  Right  Hon  W.  E  OJaditor.e  I  Lord  Randolph  Churchill       ..      These  are  worm  \r.  black  a  id  wliilo,  a-t> 
St^&^^SSS*    I  ft'IK^y?**"""  I  -faiU1fulrbi0et,i,f^rt:,a,  They.ro 
Tho  Mai  dull  Of  Salisbury,  K  C       i  Mr  W  Jlor  dcott  I  mounted  aud  ciuilo  i\Mmy  for  frauiing,  Ss.'ie 


Izti. 

JUBILEE    GOODS.    WOVEN    IN  SILK. 
THE  JUBILEE  TttOPHY.  a  splendM  work  of  art.  consisting  of  Portrait  or  the  Queen,  Royal  Arms,  Emblems, 
oto,  mounted  rea£y  for  framing,      alia  91n.  x  Tin.       PKICE  l  - 
HER  MAJESTY  THE  QUEEN,  /in.  x  SJin,     TRICK  9d. 

HER  MAJEiTY  TB  I   QUEETf.   1827    ~\       These  are  woren  in  colours  ard  aro  marvels  of  art,  at  small  coat. 
HER   MAJE.TY  THE  QUEEN.   1857-    >      Size  Cin.  x -llin.  PRIJ2   36.  EACH. 

BRITANNIA.  With  Emblems. 

JL'HILEK   FAVOURS  Sd.   (si.   1/.  2/-  4/-  . 

SOMETHING     NEW.     SILK  ALBUMS 

THE  ROYAL  JUBILEE  ALBUM,— Cor.  taming  splendid  poitrtit*  of  the  Quean,  and  leading  Stuiesmon,— ('  vortraits  in  all 

Those  aro  tastefully  designed,  and  nrc  rich  in  appearance.         PRICK,  3/- 
THE  POLITICAL  ALBUM  —  Containing  portrait*  of  all  the  leading  stfltesiu.su,— C  portrait*  in  all.         PRICK  2/- 

THE  OLD   LONDON  ALBUM 
THE  OLD  EDINtJURQH  ALSUM. 

sole  inventor  ^  H  GRANT/  FOLESHILL,  COVENTRY. 


PRICE  V-  KACII. 
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3.  Printed  label  from  the  back  of  a  Grant  silk 
portrait,  listing  subjects  available  in  the 
1887  period. 


4.  M  NUFACTURE* 


Prince  Albert  and  the  Prince  of  Wales,  merits  the  highest  com- 
mendation as  a  work  of  art'.  A  pair  of  French  silks  depicting 
Queen  Victoria  (No.  2)  and  Prince  Albert  were  probably  worked 
by  Potton,  Rambaud  &  Co.,  although,  like  many  French  silks, 
they  do  not  bear  the  name  of  the  manufacturer.  Today,  these 
French  silks  are  quite  rare  but  are  surprisingly  neglected  by  most 
collectors. 

Within  recent  years,  however,  there  has  been  a  great  interest  in 
the  later  English  woven-silk  pictures,  or  'Stevengraphs',  made  by 
the  Coventry  firm  of  Thomas  Stevens.  As  related  in  this  writer's 
recent  book,  'Stevengraphs  and  other  Victorian  Silks'  (Herbert 
Jenkins  Ltd.,  1971)  Stevens'  first,  mounted,  silk  pictures  were 
introduced  to  the  public  at  the  little-known  York  Exhibition  in 
May,  1879. At  was  some  six  years  later  that  the  first  of  the  English 
silk  portraits  were  produced  and  present  research  shows  that  these 
were  introduced,  not  by  Thomas  Stevens,  but  by  his  Coventry 
competitor,  William  Henry  Grant. 

Both  the  Stevens  and  the  Grant  firms  affixed  a  printed  publicity 
label  over  the  reverse  side  of  the  card-mount,  effectively  hiding 
the  unsightly  reverse  of  the  silk-picture.  These  printed  back- 
labels  list  the  then  available  subjects  and  can  be  dated  to  within 
quite  narrow  limits.  One  Grant  back-label  prepared  before  the 
1886  Edinburgh  Exhibition,  perhaps  even  in  December,  1885, 
lists  for  the  first  time  four  small  portrait  subjects,  woven  only  in 
black  and  white  and  selling  at  six-pence  each:  Rt.  Hon.  W.  E. 
Gladstone,  Rt.  Hon.  J.  Chamberlain,  The  Late  Earl  of  Beacons- 
field  and  Lord  Randolph  Churchill.  The  same  label  also  includes 
mention  of  the  following  larger  silks,  woven  in  colour.  These 
were,  surprisingly,  priced  originally  at  two  shillings  each,  a  price 
that  was  later  reduced  to  six-pence  to  meet  the  competition  of 
the  Thomas  Stevens'  examples  when  these  came  on  the  market  at 
the  lower  price.  The  first  of  the  Grant  coloured  portraits  were: 
Rt.  Hon.  W.  E.  Gladstone,  General  Gordon  and  Lord  Randolph 
Churchill.  In  the  following  years  many  other  Grant  portrait  silks 
were  issued,  and  these  will  be  found  listed  later.  An  example  of  a 


4.  Thomas  Stevens  silk  portrait  of  Gladstone,  a  rare  early  small-sized 
example  of  c.  1886  in  original  frame. 
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THE  LATE 


THE  LATE 


FRED  ARCHER. 


FRED.  ARCHER. 


FRED.  ARCHER. 


5.  Stevens  silk  portrait  of  Fred  Archer  in  the  colours  of  different  owners, 
left  to  right:  The  Prince  of  Wales,  Mr.  R.  Peck  and  Lord  Falmouth. 


Grant  back-label  of  1887  is  shown  in  No.  3  listing  most  of  their 
portraits.  Other  Grant  back-labels  found  on  some  portraits  give 
an  outline  of  the  'sitter's'  life  and  career. 

The  Thomas  Stevens'  firm  entered  upon  the  production  of 
portrait  silks  in  a  tentative  manner;  in  the  Spring  of  1886  two 
small  portraits  of 'The  Late  Earl  of  Beaconsfield'  and  'Right  Hon. 
W.  E.  Gladstone,  M.P.'  were  issued  to  sell  at  four-pence  each. 
These  silks  (No.  4)  which  were  issued  only  for  a  short  period,  are 
now  much  rarer  than  the  later,  larger,  more  expensive  specimens. 
The  latter  were  first  issued  in  1886  and  the  various  titles  are 
printed  on  the  back-labels  under  the  sub-heading  'The  New 
Series  of  Silk- Woven  Portraits,  Price  6d.  each'.  The  early  'sitters' 
were  mostly  politicians.  But  by  December,  1886,  the  first  of  a  set 
of  sportsmen  was  issued :  'Just  Published.  Fred  Archer.  (In  leading 
Owner's  Colours)'.  Three  different  versions  of  this  silk,  depicting 
the  famous  jockey  in  different  owners'  colours,  are  shown  in 
No.  5;  this  subject  normally  has  a  'story-label'  setting  out  the 
details  of  Fred  Archer's  racing  career.  Other  jockeys  depicted  on 
Stevens'  silks  were  Fred  Barrett,  Tom  Cannon,  John  Osborne 
and  C.  Wood.  A  further  set  of  sportsmen  featured  in  Stevens' 
gallery  were  the  leading  British  and  American  boxers:  C. 
Mitchell  (No.  6),  Jake  Kilrain,  Jem  Smith  and  J.  L.  Sullivan,  and 
again  these  silks  normally  have  a  story-label  pasted  on  the  reverse 
of  the  card-mount.  Other  sportsmen  depicted  on  Stevens'  silk- 
woven  six-penny  pictures  were  the  great  W.  G.  Grace  (the 
printed  title  is  merely  the  familiar  initials  'W  G')  and  the  now 
almost  forgotten  bicyclist  'R.  Howell,  Champion  of  the  World.' 

Apart  from  the  relatively  common  series  of  politicians,  most  of 
which  were  produced  over  a  long  period,  an  interesting  set  of 
military  heroes  was  woven,  as  well  as  a  lengthy  series  depicting 
Royalty.  Queen  Victoria  occurs  in  at  least  four  versions,  but  the 
centrepiece  to  any  collection  of  silk  portraits  must  be  that  shown 


6.  Fine  Stevens  silk  woven  portrait  of  Charley  Mitchell.  The  story-label 
ends :  'Mitchell  is  now  matched  to  right  John  L.  Sullivan  with  bare  knuckles, 
London  prize  rules  to  govern,  on  March  12th,  1888.' 

•.  -   wmmmm  wmmm   ■  wm 


Skit 


no 


7.  Superb  large  size  'Stevengraph'  depicting  Queen  Victoria  surrounded  by 
her  Prime  Ministers,  1835  to  1886. 


Queen  Victoria  $  JCer  ^Premiers. 


in  No.  7,  showing  the  Queen  surrounded  by  the  heads  of  her 
Prime  Ministers — ranging  in  date  from  Viscount  Melbourne  in 
1835  to  the  Marquis  of  Salisbury,  of  the  1885-86  period.  After 
Queen  Victoria  we  have  portraits  of  King  Edward  VII  and  Queen 
Alexandra,  King  George  V  and  Queen  Mary,  and  just  before  the 
last  war  calendars  were  issued  incorporating  portraits  of  King 
George  VI  (in  1937)  and,  in  1938,  Queen  Elizabeth  (the  Queen 
Mother).  These  calendars  are  rarely  now  found  complete,  as  they 
were  thrown  away  at  the  end  of  the  year,  or  at  best  the  silk  centre 
was  taken  out  and  re-framed.  The  portrait  of  King  George  VI 
may  look  a  little  out  of  proportion,  the  head  appearing  rather 
small  in  comparison  with  the  shoulders,  the  result  of  a  last- 
moment  alteration  caused  by  the  abdication  of  Edward  VIII.  The 
Stevens'  firm  was  already  weaving  their  prepared  portrait  of 
Edward  VIII  at  the  time  that  the  news  of  the  abdication  arrived, 
and,  to  save  valuable  time,  the  new  head  (of  King  George  VI) 
was  added  to  his  brother's  body,  so  that  this  portrait  is  a  unique 
composite  one. 

The  Stevens'  firm  enjoyed  a  large  export  trade  with  their  silks; 
the  United  States  was  a  remunerative  market  and  several  portrait 
silks  were  designed  especially  for  this  trade.  These  included  Presi- 
dent Cleveland,  Mrs.  Cleveland,  President  Harrison,  George 
Washington,  Buffalo  Bill  and  'Sergt.  G.  H.  Bates,  the  American 
Standard  bearer'.  Many  other  silk  portraits  were  made,  especially 
for  the  Continental  markets,  and  in  general  these  are  the  rarest 
group  of  Stevens'  products  and  some  are,  as  yet,  unrecorded  in  a 

8.  Eight  unmounted  Stevens  silk  portraits  of  Continental  'sitters',  with 
Mrs.  Cleveland  shown  on  the  left  of  the  centre  row.  Copyright,  Coventry 
Museum. 


mounted  state.  The  unmounted  silks  shown  in  No.  8,  including 
Moltke,  Bismark,  Ludwig  Windthorst  and  William  I,  King  of 
Prussia,  have  an  interesting  history,  for  this  group,  together  with 
those  shown  in  No.  9  by  lucky  chance  survived  the  bombing  that 
destroyed  the  Stevens'  factory  in  Coventry.  Apparently,  the 
management  possessed  two  sets  of  pattern  books  and  on  the 
night  of  the  first  big  Nazi  attack  on  Coventry  Mr.  Henry  James 
Stevens  happened  to  take  one  of  these  books  home  with  him. 
The  other  set  was  destroyed  with  the  factory  and  all  the  stock 
and  machinery.  In  i960,  these  preserved  Stevens'  silks  were 
attractively  remounted  and  presented  to  the  Coventry  Museum 
by  members  of  the  Stevens'  family  as  a  fitting  tribute  to  Henry 
James  Stevens,  the  nephew  of  Thomas  Stevens,  the  founder  of  the 
firm.  Many  of  these  silk-portraits  of  Continental  personages  are 
unknown  to  most  collectors  although  they  are  discussed  and 
illustrated  in  the  latest  book  on  these  Victorian  silks. 

The  following  check-list  indicates  the  many  portrait-silks  pro- 
duced by  Thomas  Stevens  and  by  W.  H.  Grant  from  the  mid- 
1880s  onwards.  Several  of  these  occur  in  two  or  more  different 
versions  and  some  portraits  were  produced  by  both  Coventry 
firms,  a  fact  that  is  indicated  against  these  duplicated  subjects. 
Unless  otherwise  stated  all  subjects  listed  were  made  by  Stevens. 
Further  details  on  the  different  versions,  the  period  of  issue,  the 
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comparative  rarity  of  each  subject,  as  well  as  the  back-ground 
history  of  these  silks  will  be  found  in  Stevengraphs  and  Other 
Victorian  Silks  published  by  Herbert  Jenkins  Ltd.:  Alexandra, 
Czarina  of  Russia,  Buffalo  Bill,  C.  Mitchell,  C.  Wood,  C.  S. 
Parnell,  M.P.  (Stevens  and  Grant),  Carl  Hindenburg,  Colonel 
(later  General)  Baden-Powell  (Stevens  and  Grant),  Colonel 
W.  F.  Cody,  Crown  Prince  of  Germany,  Crown  Prince  Rudolf, 
of  Austria,  Crown  Princess  Stefanie,  Empress  of  Germany,  F. 
Barrett,  Franz  Josef,  Frederich  III,  General  French,  General 
Georges  Boulanger,  General  Gordon  (Grant),  General  Sir  George 
White,  V.C.  (Grant),  General  Sir  Redvers  Buller,  General 
Wolseley,  George  Stephenson,  George  Washington,  H.  M. 
Stanley,  His  Excellency  Lord  Carrington  (Grant),  Jake  Kilrain, 
Jem  Smith,  John  Osborne,  John  L.  Sullivan,  Kaiserin  Augusta,  of 
Germany,  Kaiserin  Elisabeth,  King  Albert  of  Saxony,  King 
Edward  VII  (Stevens  and  Grant),  King  George  V  (Stevens  and 
Grant),  King  George  VI,  Kitchener  of  Khartoum  (Stevens  and 
Grant),  Lambton  (Grant),  Leopold  of  Bavaria,  Lord  Roberts 
(Stevens  and  Grant),  Ludwig  Windthorst,  Maj.-Gen.  Macdonald, 
Maj.-Gen.  Wauchope,  Marquis  of  Salisbury,  K.G.  (Stevens  and 
Grant),  Mr.  Joseph  Arch  (Grant),  Mrs.  Cleveland,  Nicholas  II,  of 
Russia,  Pope  Leo  XIII,  President  Cleveland,  President  B.  Harri- 
son, Prince  Bismark,  Prince  Frederick  Carl,  of  Prussia,  Prince 
Moltke,  Prince  of  Wales  (later  King  Edward  VII)  (Stevens  and 
Grant),  Prince  of  Wales  (later  King  George  V)  (Stevens  and 
Grant),  Princess  Hermine  of  Schonaich-Carolath,  Princess  of 
Wales  (later  Queen  Alexandra),  Princess  of  Wales  (later  Queen 


9.  Selection  of  unmounted  Stevens  portrait  silks,  from  the  factory  pattern 
book  preserved  from  the  1940  blitz.  Copyright,  Coventry  Museum. 

Mary),  Queen  Alexandra  (Stevens  and  Grant),  Queen  Elizabeth, 
Queen  Mary  (Stevens  and  Grant),  Queen  Victoria  (in  several 
different  versions,  by  both  Stevens  and  Grant),  R.  Howell, 
Robert  Burns,  Rt.  Hon.  Lord  R.  Churchill,  M.P.  (Stevens  and 
Grant),  Rt.  Hon.  J.  Chamberlain,  M.P.  (Stevens  and  Grant), 
Rt.  Hon.  John  Bright,  M.P.  (Stevens  and  Grant),  Rt.  Hon.  W.  E. 
Gladstone,  M.P.  (Stevens  and  Grant),  Sergt.  G.  H.  Bates, 
Shakespeare  (Stevens  and  Grant),  Sir  Walter  Scott  (Grant),  The 
Duchess  of  Cornwall  and  York  (later  Queen  Mary)  (Stevens  and 
Grant),  The  Duke  of  Cornwall  and  York  (later  King  George  V) 
(Stevens  and  Grant),  The  late  Earl  of  Beaconsfield  (Stevens  and 
Grant),  The  late  Fred  Archer,  The  late  Henry  Ward  Beecher 
(Grant),  Tom  Cannon,  W.  F.  Cody,  W.  G.  Grace,  Wilhelm  I 
and  Wilhelm  II  of  Germany. 

Any  collection  of  Victorian  silken  portraits  can  be  further  ex- 
panded by  adding  some  of  the  book-markers  (introduced  in  1862) 
which  often  include  portraits  woven  in  the  design,  or  the  smaller 
political  'favours'  such  as  those  shown  in  No.  10,  and  many  of  the 
silk  panelled  post-cards  issued  in  the  early  years  of  the  present 
century  (by  both  Stevens  and  the  Grant  firms)  also  included 
portrait  subjects.  To  those  forming  such  an  interesting  collection 
a  word  of  caution  is  called  for:  condition  is  just  as  important  with 
these  silks  as  with  coins,  stamps,  or  any  field  of  collecting.  The 
silks  must  be  clean,  bright,  and  unfaded,  and  the  surrounding 
card-mount  should  also  be  unstained.  Such  first-class  examples 
are,  today,  hard  to  find  but  the  discriminating  collector  should 
reap  much  pleasure  and  even  financial  gain. 

Special  exhibitions  of  Stevengraphs  and  other  silks  are  being  held  at: 
Worthing  Museum,  February  6  to  March  20;  Coventry  Museum, 
from  February  20 


TmePt.JHIon. 
_  W.E. 
Gladstone 
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CANDIDATE  FOR 
COVENTRY 


10.  Three  Stevens  woven  silk  political  'favours'.  Length  3|  and  4^  inches. 
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The  American  Connoisseur 


American  folk  art  in  the 
Hemphill  Collection 


FELICE  DAVIS 


WHEN  Herbert  W.  Hemphill,  Jr.  was  eight  years  old,  he 
invested  in  a  few  early  blown  and  pressed  glass  bottles. 
This  started  his  collection  of  American  folk  art  that  now  ranks  as 
one  of  the  finest  in  the  United  States.  In  the  thirty  or  so  years  that 
he  has  been  a  collector  he  also  has  found  time  to  be  the  curator, 
as  well  as  one  of  the  founders,  of  the  Museum  of  American  Folk 
Art  in  New  York  City. 

Not  the  least  remarkable  feature  of  Mr.  Hemphill's  private 
collection  is  that,  although  it  comprises  about  two  thousand 
objects  by  its  owner's  conservative  estimate,  it  is  housed  in  his 
small  duplex  apartment.  This  consists  of  slightly  more  than  two 
large  rooms  with  high  ceilings  in  an  old  New  York  City  town 
house.  The  fact  that  many  items  are  always  out  on  loan  to  special 
exhibitions  all  over  the  world,  helps  to  resolve  the  increasingly 
pressing  problem  of  where  to  put  everything  as  more  and  more 
pieces  are  accumulated. 

Entrance  to  the  apartment  is  by  way  of  the  living  room,  which 
takes  up  the  entire  upper  floor,  except  for  a  small  study  and  a 
bathroom.  At  the  room's  far  end,  three  windows  overlook  a 
garden  behind  the  house.  A  little  stairway  leads  to  the  floor 
below.  There  at  the  window  end,  painted  flag  red,  is  the  dining 
area.  Adjoining  it,  and  casually  indicated  by  dividers,  are  the 
kitchen  and  bar  followed  by  a  section  best  called  an  art  gallery 
and  Mr.  Hemphill's  small  bedroom.  The  bedroom  also  doubles 
as  a  study  room  for  pictures. 

From  first  glance  to  last  lingering  look,  the  apartment  leaves 
one  indelible  impression :  folk  art  everywhere.  Walls,  some  of  the 
ceiling  and  as  much  floor  space  as  can  be  spared,  are  occupied  by 
objects  of  compelling  interest.  All  the  things  to  be  expected  in  a 
collection  of  this  type  are  present:  paintings,  sculptures,  trade 
signs,  weathervanes,  decoys,  pottery  and  glass.  However,  what 
gives  the  collection  colour  and  spice  are  the  many  objects  that 
reflect  Mr.  Hemphill's  wide-ranging  taste  and  sense  of  humour. 
A  large  mercury  glass  reflecting  globe,  for  example,  was  rescued 
from  the  mirrored  ballroom  in  famed  Steeplechase  Amusement 


Park  at  Coney  Island  when  it  was  demolished  in  1967.  Affixed  to 
the  bathroom  door  as  a  sort  of  escutcheon,  is  a  barber  pole  from 
New  York's  early  Brevoort  Hotel.  Another  barber  pole  and  a 
bleeding  pole  with  the  traditional  red  and  white  stripes  that 
indicated  the  barber's  use  of  leeches,  serve  as  newel  post  and 
handrail  for  the  stairway. 

Still  other  objects  that  attest  to  Mr.  Hemphill's  appreciation  of 


I.  The  notable  Stag  at  Echo  Rock,  New  Jersey,  was  painted  by  an  unknown 
artist  about  1875.  Oil  on  canvas,  36  X  29  inches. 


Ill 


2  and  3.  Famous  portraits  of  a  man  and  his  wife  were  painted  by  William  Matthew  Prior  in  Boston  about  1845.  Oil  on  canvas,  27  X  22|  inches. 
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Above  left.  This  gaily  painted  wood  and  tin  bandstand  with  musicians  was 
the  work  of  a  Pennsylvania  Dutch  craftsman  about  1900.  The  top  can  be 
removed  to  reveal  a  box.  Photo  by  Warren  B.  Shannon. 


Above  right.  Among  the  highlights  in  this  view  of  the  living  room  are  a 
Texas  carved  wood  eagle,  c.  1820,  above  the  chimneypiece  and  a  cigar  store 
Indian,  made  by  John  Cromwell  of  New  York  City  about  1855.  Rare  decoys 
include,  on  the  hearth,  a  Canadian  goose  for  use  on  ice.  A  carved  and 
painted  eagle  stands  on  a  painted  sewing  table  made  by  the  Zoar  religious 
sect  in  nineteenth-century  Ohio.  Photo  by  Warren  B.  Shannon. 


Right.  In  this  corner  of  Mr.  Hemphill's  living  room  are  shown  a  few  of  the 
paintings  that  almost  cover  one  wall.  Of  special  interest  is  the  large  por- 
trait of  a  young  woman  in  white,  painted  by  Erastus  Salisbury  Field.  On 
the  facing  wall  are  trade  signs  and  a  church  arrow  weathervane.  Objects  on 
the  floor  include  a  rare  small  cigar  store  Indian,  assorted  decorated  boxes 
and  a  Pennsylvania  Dutch  whirligig,  c.  1820,  in  the  form  of  a  Hessian 
soldier.  Photo  by  Warren  B.  Shannon. 


6.  Portrait  of  a  New  England  child  painted  about  1820  by  an  unknow 
artist.  Oil  on  board,  i$>£  X  24  inches.  Photo  by  Geoffrey  Clements. 


the  amusing  are  the  so-called  'whimsies',  distinguished  by  capri- 
cious, fanciful  or  humorous  designs.  One  of  these  is  a  mid- 
nineteenth-century  carved  wood  turtle  about  twenty-one  inches 
long,  the  head  of  which  is  a  twisted  branch  and  whose  'shell'  is 
painted  with  white  dots.  Another  is  a  ten-inch-tall  carved  and 
painted  wood  Civil  War  figure  of  a  man  who  smokes.  This 
phenomenon  is  made  possible  by  a  niche  in  his  interior  where  a 
lighted  cigarette  can  be  placed  in  a  tiny  cup  to  send  the  smoke  out 
through  his  mouth.  Originally  incense  or  a  ball  of  pitch  probably 
was  used. 

Pictures  in  many  media  and  with  many  widely  differing  sub- 
jects form  the  largest  group  in  the  collection.  Among  the  most 
notable  is  the  beautiful  oil  painting,  Stag  at  Echo  Rock,  New 
Jersey,  by  an  unknown  artist  about  1875.  An  architectural  render- 
ing with  the  delicacy  of  filigree  shows  the  many-spired  building 
proposed  as  the  New  England  Pavilion  at  the  1876  Philadelphia 
Centennial  Exhibition.  Famous  portraits  in  oil  of  an  unidentified 
young  man  and  his  wife  were  painted  by  William  Matthew  Prior 
about  1845.  The  paintings  are  flat  likenesses,  without  shade  or 
shadow.  This  style  Prior  offered  at  one-fourth  the  price  of  his 
formal,  academic  portraits.  The  prices  of  flats  were  sometimes 
noted  on  the  back  of  the  canvases  and  show  they  were  incredibly 
cheap.  One  portrait,  for  instance,  sold  for  2.17  dollars.  The  reason 
Prior  offered  this  bargain  was  because  portrait  painters  were  being 
driven  out  of  business  by  the  newly  developed,  inexpensive 
photography.  To  fight  this  competition  as  much  as  possible, 


5.  A  fantasy  bird  dated  1812  and  a  rare  example  of  fraktur  from  Lancaster 
County,  Pennsylvania.  Most  Pennsylvania  Dutch  fraktur  took  the  form  of 
birth  certificates  or  blessings  but  this  is  purely  ornamental.  Pen,  ink  and 
watercolour,  7}  X  6  inches.  Photo  by  Geoffrey  Clements. 


7.  A  carved  wood  Indian  and  his  squaw  c.  1875.  Height  5  feet. 


Prior  and  the  brothers  of  his  wife,  Rosamund  Hamblen  Prior, 
maintained  what  amounted  to  a  painting  factory  in  Boston  and 
liter  in  Prior's  East  Boston  house. 

Ships  provide  the  subject  for  other  outstanding  paintings  in  the 
Collection.  There  are  two  of  James  Bard's  paintings  of  Hudson 
River  ships,  executed  about  1 860.  The  ill-fated  German  Preusseti, 
laid  to  be  the  largest  pure  sailing  ship  ever  built  and  lost  on  her 
leventh  trip  out,  was  painted  on  sailcloth  by  an  American  sailor, 
■"he  picture  must  have  been  done  in  1908  on  her  only  trip  to  the 
ijnited  States.  Another  painting  shows  the  Thomas  W.  Lawson, 
Ihc  only  seven-masted  schooner  ever  built,  which  turned  out  to 
mc  a  complete  disaster,  more  of  a  white  elephant  than  a  sea-going 
vessel. 

A  popular  carly-twentieth-century  subject  for  trompe  Voeil 
fcaintings  was  Teddy  Roosevelt's  hunting  cabin  door,  adorned 
Ivith  various  objects.  Such  a  painting  in  the  Hemphill  Collection 
Kepicts  on  the  door  Roosevelt's  revolver,  an  envelope  addressed 
mo  him  and  a  newspaper  clipping,  announcing  that  he  would  ride 
in  the  fashionable  Rose  Tree  Hunt,  a  meet  held  near  Philadelphia. 

There  is  a  representative  collection  in  various  media  of 
lAmerican  mourning  pictures.  One  is  an  embroidery  picture  in 
kemory  of  Gilbert  Stuart's  son,  Charles  G.  Stuart,  also  a  painter, 
Iwho  died  at  the  age  of  twenty-six.  The  inscription  reads:  'The 
lend  of  all  his  years — The  start  of  all  my  tears'.  Another  cm- 
Jbroidery  picture,  worked  about  1800  in  Albany,  New  York, 
■mourns  the  loss  of  John  and  Maria  Ten  Broeck,  members  of  one 
lot  the  great  Hudson  Valley  patroon  families,  originally  granted 
■estates  under  Dutch  rule.  Other  highlights  among  the  pictures 
[include  nineteenth-century  portraits  by  well-known  itinerant 
lartists,  such  as  Ammi  Phillips,  Erastus  Salisbury  Field,  Zebekiah 
[Belknap  and  Frederick  Mayhew. 

Perhaps  the  most  impressive  sculpture  is  a  majestic  Texas 
[carved  wood  eagle,  rising  from  cactus  on  spread  wings  (see  colour 
[plate).  Now  poised  above  the  living  room  chimneypiece,  the 
[eagle  was  originally  an  architectural  element,  made  about  1820. 

Visitors  to  Expo  70  in  Osaka,  Japan,  had  a  chance  to  view  five 
sculptures  from  the  Hemphill  Collection  in  the  Folk  Art  Sculp- 
ture Section  of  the  United  States  Pavilion.  One  was  a  celebrated 
Killingworth  (Connecticut)  figure.  Around  1900  in  that  New 
England  town,  a  man  carved  about  forty  large,  articulated  figures 
and  attached  them  to  a  waterwheel  for  the  amusement  of  his 
invalid,  orphan  nephew.  Mr.  Hemphill's  figure,  one  of  about 
twenty  that  have  survived,  shows  a  woman  riding  a  pig. 

Since  the  acquisition  of  the  glass  bottles  that  started  the  collec- 
tion, the  supply  of  available  old  objects  has,  of  course,  rapidly 
dwindled.  No  longer,  for  instance,  is  there  much  chance  of  pick- 
ing up  a  Pennsylvania  Dutch  eighteenth-century  weathervane  or 
a  New  England  brilliantly  painted  blanket  chest  along  rural 
byways.  However,  Mr.  Hemphill  had  encouraging  words :  'The 
folk  art  collector  with  a  strong  acquisition  urge  can  still  find 
plenty  of  interesting  things  in  country  shops  and  counrry 
auctions.  Also  not  always  realised  by  the  general  public  is  that 
folk  art  is  a  continuing  thing,  not  limited  to  the  past.  The  private 
vision  of  the  folk  artist  sees  a  world  of  its  own  making.  In  this 
world  exists  only  the  desire  to  create.  Academic  restraints  are 
non-existent  and  modern  technology  has  little  influence.  The 
products  of  the  folk  art  world  are  truly  art  of  the  people,  by  the 
people  for  the  people  and  the  vigorous  life  of  this  art  has  no 
limit  in  time. 


10.  A  cigar  store  Indian,  made  about  1875,  and  very  rare  because  of  its  small 
size.  It  was  intended  to  stand  on  a  counter.  Height  37  inches.  Photo  by 
Geoffrey  Clements. 
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II.  An  early  nineteenth-ceniury  view  of  a 
California  mission,  in  oil  on  canvas,  24  X  20 
inches. 

13.  An  owl  decoy  with  leather  ears  and  glass 
eyes,  made  in  New  Jersey  to  attract  crows. 
Photo  by  Warren  B.  Shannon. 


'Here's  an  illustration  of  present  day  folk  art',  Mr.  Hemphill 
indicated  in  the  picture  gallery  a  series  of  carved  wood  groups 
which  chronicle  the  story  of  Adam  and  Eve,  starting  with  early 
Paradise  and  winding  up  with  the  expulsion  from  Eden.  'They 
were  done  by  a  seventy-two-year-old  carver  whom  I  discovered 
on  a  trip  to  Kentucky.  He  carves  as  a  pastime,  his  favourite  sub- 
jects being  Adam  and  Eve,  Noah's  Ark  and  individual  animals.' 

Before  old  weathervanes  began  to  elude  the  collector's  eager 
grasp  Mr.  Hemphill  secured  about  twenty-five  rare  specimens. 
Among  them  are  a  swordfish  ('traditional  and  famous  on  Cape 
Cod  and  the  island  of  Nantucket');  an  eighteenth-century 
Pennsylvania  peacock  and  a  Maine  wooden  arrow  about  six  feet 
long  and  painted  with  stars.  A  so-called  'musical'  arrow  weather- 
vane  received  its  name  because  a  lyre  motif  and  the  Angel 
Gabriel  blowing  his  trumpet  appear  in  the  design.  Extremely  rare 
are  a  number  of  patterns  for  commercially  produced  nineteenth- 
century  weathervanes,  notably  two  from  the  J.  W.  Fisk  Co.,  then 
based  in  New  York  City.  Subjects  of  these  patterns  are  a  hunting 
dog  and  the  horse  Black  Hawk,  a  celebrated  trotter  in  1875. 

Many  interesting  objects  are  to  be  found  in  the  collection's 
other  categories.  Rarities  among  the  bird  decoys,  the  unique 
American  folk  art  legacy  from  the  Indians,  include  a  Long  Island 
Merganser  goose,  which  is  one  of  only  two  survivors  from  a  rig, 
or  set,  that  can  positively  be  dated  as  eighteenth-century;  a 
Maine  loon  decoy  of  about  1910;  and  a  New  Jersey  owl  decoy, 
made  from  the  hollowed  out  body  of  a  duck  decoy  to  which 
leather  ears  and  glass  eyes  were  added.  The  owl  was  intended  to 
attract  crows,  a  fact  well-known  to  farmers  since  crows  are 
frightened  of  owls.  When  a  crow  sees  the  owl  decoy  it  goes  to 


12.  A  woman  riding  a  pig,  one  of  the  famous  Killingworth  (Connecticut) 
articulated  figures  made  c.  1900.  Height  41  inches.  Photo  by  Geoffrey 
Clements. 
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14.  A  carved  wood  group  from  a  series  covering  the  story  of  Adam  and  Eve,  the  work  of  a  contemporary  Kentucky  craftsman.  Height  12  inches.  Photo 
by  Warren  B.  Shannon. 


enlist  the  help  of  the  crow  community  in  driving  the  hated 
intruder  from  the  neighbourhood.  As  they  attack  the  decoy,  they 
can  easily  be  shot.  A  Canadian  goose  decoy  with  glass  eyes  has  a 
single  cast  iron  webbed  foot.  The  foot  was  heated  and  placed  on 
the  ice  where  it  immediately  froze.  The  goose  was  part  of  a  rig  of 
twelve,  artfully  arranged  in  a  lifelike  group  on  the  ice  to  attract 
migrating  geese. 

A  highlight  in  the  large  group  of  trade  signs  is  one  extolling 
the  merits  of  Orient  Delight,  a  hard  taffy  made  in  a  Hoboken, 
New  Jersey  candy  factory  around  19 10.  The  sign's  rare  feature  is 
a  view  in  the  background  of  the  Blue  Mosque  in  Istanbul.  Other 
trade  signs,  designed  not  only  for  decorative  appeal  but  for 


possible  customers  who  could  not  read,  are  shaped  as  the  objects 
they  advertised:  a  handsome  watch  and  glasses,  announcing 
jewellery  and  optical  goods  and  for  other  enterprises,  a  pipe,  a 
shoe,  a  mortar  and  pestle  and  so  on. 

An  early  nineteenth-century  tavern  sign  came  from  the  Birdsey 
Tavern  in  Torrington,  Connecticut.  Making  the  most  of  the 
'bird'  in  Birdsey,  the  sign  shows  two  popular  feathered  specimens, 
a  federal  eagle  and  a  game  cock. 

Less  familiar  objects  are  the  grotesque,  black-glazed  pottery 
jugs  that  are  very  similar  to  African  masks.  Made  by  black  potters 
from  the  slave  years  on,  they  found  a  ready  market  among  white 
customers,  who  considered  them  amusing  or  whimsical. 
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Edward  Colonna's  'Essay  on 
Broom-Corn':  a  forgotten  book 
of  early  art  nouveau 

MARTIN  EIDELBERG 


IT  does  not  seem  possible  that  we  could  have  been  unaware  of 
an  important  book  from  the  art  nouveau  period,  much  less 
that  we  knew  nothing  about  the  major  designer  who  produced 
it.1  Yet  this  is  the  case  with  Edward  Colonna  and  his  book 
entitled  Essay  on  Broom-Corn. 

Colonna  is  remembered  as  one  of  the  chief  exponents  of 
Parisian  style  at  the  turn  of  the  century,  having  designed  jewellery, 
furniture,  and  accessories  for  Bing's  celebrated  store  L'Art 
Nouveau.  Yet  except  for  the  brief  period  of  five  years  between 
1898  and  1903  when  he  worked  there,  nothing  about  Colonna's 
career  was  recorded  and  consequently  we  had  no  biographical 
information  about  him.  A  short  time  ago  I  published  a  brief  note 
proposing  that  he  was  American  and  not  French  as  had  been 
presumed,  and  that  his  first  name  was  Edward  and  not  Eugene  as 
modern  scholars  were  incorrectly  calling  him.2  Since  this  note 
appeared  a  great  deal  of  information  has  come  to  light  and  we 
need  no  longer  remain  in  ignorance  about  his  career. 

Although  this  is  not  the  place  for  full  documentation,  still,  we 
can  give  here  a  resume  of  his  early  life.  Colonna  was  born  near 


Cologne  in  1862,  and  was  trained  as  an  architect  in  Brussels.  He 
emigrated  to  the  United  States  in  1882,  and  after  a  brief  stay  in 
New  York  where  he  worked  with  the  Associated  Artists,  that 
famous  group  of  interior  decorators  headed  by  Louis  C.  Tiffany, 
Colonna  moved  to  the  equally  prosperous  Midwest.  He  settled  in 
Dayton,  Ohio,  and  found  employment  with  the  Barney  & 
Smith  Manufacturing  Company  as  a  designer  of  parlour  and 
sleeping  cars. 

It  was  there  in  Dayton  in  1887,  at  the  age  of  twenty-five,  that 
Colonna  issued  the  book  of  designs  which  is  the  subject  of  this 
study.  Essay  on  Broom-Corn  is  a  small,  slim  volume  measuring 
4f  by  7|  inches.  The  title  page  (No.  1)  proclaims  the  book's  name 
and  year,  and  the  fact  that  it  was  'to  be  had  at  the  author's  in 
Dayton  O  U.S.A.'3  The  carefully  considered  lettering  and  its 
symmetrical  arrangement  are  relatively  formal  in  character.  At 
first  one  scarcely  notices  the  interesting  pattern  of  rippling  lines 
which  swirl  around  and  curl  out  from  the  enclosing  wreath.  But, 
as  will  be  seen,  this  pattern  is  derived  from  the  broom  corn,  and 
the  title  page,  in  effect,  is  one  of  the  exercises  in  design  of  which 


TO    BC  MAD  r\T  THE  AVTMOR'S  in  DAYTOn  O 

V  S  A  • 


I.  E.  Colonna,  Essay  on  Broom-Corn,  Title  page. 
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2.  E.  Colonna,  Essay  on  Broom-Corn,  photo- 
graph of  a  broom. 


this  book  is  constituted.  It  is,  however,  restrained  in  character  and 
does  not  sufficiently  prepare  us  for  the  boldly  innovative  designs 
which  follow. 

The  essay  itself  is  not  of  words  but  of  images.  It  begins  with  a 
photograph  of  a  besom  or  rustic  broom  (No.  2)  which  is  made 
from  the  pannicles  of  the  broom  corn,  a  type  of  sorghum.  The 
long,  undulating  and  interlacing  lines  of  the  broom  corn  provide 
the  leit  motif  which  is  then  developed  in  ten  drawings  which 
have  been  reproduced  photo-mechanically.  The  designs  are 
architectural  in  nature,  showing  columns  (No.  8),  pilasters,  friezes 


(Nos.  3,  4),  quoins  (No.  5),  plaques  (No.  7), — all  decorated  with 
the  same  elaborately  wrought  and  intricately  woven  lines.  The 
last  page  is  a  photograph  of  a  mirror  frame  (No.  9),  executed  in 
metal  and  decorated  with  the  broom  corn  motif.4 

In  many  ways  this  book  is  a  major  surprise.  Its  designs  clearly 
presage  the  coming  of  the  art  nouveau  movement,  yet  they  were 
done  in  1887 — some  five  years  before  Horta  began  his  famous 
house  for  Tassel  and  some  six  years  before  Van  de  Velde  turned 
to  the  decorative  arts.  On  the  other  hand,  we  must  be  wary  of 
assigning  this  book  too  unique  a  position  for,  as  we  hope  to 


3.  E.  Colonna,  Essay  on  Broom-Corn,  design  for  a  frieze. 


4.  E.  Colonna,  Essay  on  Broom-Corn,  design  for  the  termina- 
tion of  a  frieze. 
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S.  E.  Colomi.i.  l.s.uty  ,>n  liroom-Corn,  design  for 
.1  dtcorativ*  quoin. 


show,  it  can  and  must  be  understood  in  terms  of  late-nineteenth 
century  developments. 

First  of  all,  the  basic  format  of  Colonna's  Essay  follows  a 
tradition  common  to  design  books  of  the  second  half  of  the 
nineteenth  century,  the  most  famous  of  which,  perhaps,  are  those 
by  Owen  Jones  and  Christopher  Dresser.  In  such  a  book  the 
author  instructs  the  artist  to  begin  with  the  careful  observation  of 
nature,  particularly  as  evident  in  plants,  and  then  to  abstract  and 
rearrange  these  forms  to  create  a  new  design.  These  patterns  arc 
then  applied  to  specific  problems  such  as  friezes,  wall  surfaces, 
and  various  decorative  objects — all  of  which  is  just  what  Colonna 
has  done.  Moreover,  as  one  studies  these  design  books  in  their 
chronological  sequences  one  finds  a  growing  sense  of  conven- 
tionalisation and  rhythm  which,  by  the  end  of  the  century, 


culminates  in  a  purely  art  nouvcau  style.  Colonna's  Essay  on 
Broom-Corn  fits  within  this  general  tradition,  although  of  course 
it  is  extremely  progressive. 

Colonna's  book,  in  fact,  is  abreast  of  the  most  avant-garde 
ideas  of  the  1880s — a  decade  in  which  there  was  vital  fermenta- 
tion of  artistic  ideas  throughout  the  world.  In  places  as  diverse  as 
London,  Barcelona,  the  Hague,  and  Chicago,  men  such  as 
Mackmurdo,  Gaudi,  Colenbrandcr,  and  Sullivan  were  forging 
new  decorative  vocabularies  and  it  is  in  the  light  of  their  work 
that  Colonna's  should  be  seen.  For  example,  there  is  a  striking 
resemblance  between  Colonna's  frieze  (No.  3)  and  Mackmurdo's 
famous  chair  of  the  early  1880s  (No.  10). 5  Colonna's  design,  like 
Mackmurdo's,  uses  a  conventionalised  vegetal  motif  and  is 
asymmetrically  constructed  with  interweaving  lines  that  spiral 
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6.  E.  Colonna,  Essay  on  Broom-Corn,  design  for 
an  arched  window. 


upward  in  a  flamelike  movement.  Not  only  is  there  a  similarity 
of  form  but  also  of  rhythm. 

Or  to  bring  Colonna's  work  within  the  context  of  American 
developments,  we  might  compare  his  design  for  a  plaque  (No.  7, 
right)  with  a  decorative  door  panel  which  Louis  Sullivan  designed 
for  the  Henry  Stern  house  in  Chicago  in  1884  (No.  n).6  Both 
have  a  central  axis  formed  from  a  conventionalised  flower  (whose 
antecedents  can  be  found  in  mid-century  designs)  and  surround- 
ing it  are  a  series  of  undulating,  serpentine  tendrils  which  fill  the 
design  to  its  outer  border.  An  imaginative  boldness  links  these 
two.  We  must  be  wary,  however,  of  assigning  too  specific  a 
source  for  Colonna's  designs,  for  it  may  well  be  that  they  are  not 


derived  from  any  one  prototype  but,  rather,  they  reflect  a  more 
general  Zeitgeist  of  the  18  80s. 

Colonna's  work  corresponds  with  the  general  aesthetic  of  the 
1 8  80s  in  other  ways  as  well.  There  is  as  yet  no  complete  synthesis 
between  the  form  of  the  object  and  its  decoration.  Just  as  Mack- 
murdo  still  designed  a  traditionally  shaped  chair  with  the  innova- 
tions confined  to  the  fretwork  decoration  on  the  back,  so  too 
Colonna  has  used  the  broom  corn  motif  as  a  decoration  to  be 
applied  as  a  separate  unit  to  the  surface  of  another  object.  For 
example,  in  his  frieze  (No.  3)  the  broom  corn  motif  is  used  only 
as  a  repeated,  self-contained  element,  separated  by  small,  dull 
palmettes  in  a  controlled  a-b-a-b  rhythm  as  though  these  were 
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E.  Colonna,  Essay  on  Broom-Corn,  design  for  a  column. 


triglyphs  and  metopes.  Despite  the  energetic  writhings  of  the 
tendrils,  their  kinetic  possibilities  arc  never  realised ;  the  rhythms 
surge  but  are  not  allowed  to  link  across  horizontally  or  to  break 
out  vertically.  At  the  same  time,  the  frieze  is  weighted  down  from 
above  by  a  series  of  heavy  and  unrelated  mouldings  which 
diminish  even  further  the  effect  of  the  broom  corn. 

The  same  hesitancy  can  be  seen  in  some  of  the  other  designs. 
The  column  (No.  8)  has  a  restless,  vermiculated  surface  which  is 
overlaid  with  a  bold  pattern  formed  from  the  tendrils  of  the 
broom  corn.  Yet  this  decoration  has  a  limited  sphere  of  activity: 
it  is  not  allowed  to  break  the  silhouette  of  the  column,  nor  is  it 
allowed  to  obscure  the  demarcation  points  of  base,  shaft,  and 
capital.  Thus,  although  the  decoration  is  modern,  the  shape  of  the 
column  and  its  traditional  tripartite  division  are  not. 

Similarly,  we  might  look  at  Colonna's  decoration  for  an  arched 
window  (No.  6).  The  lines  directly  around  the  arch  swell  out- 
ward to  form  what  resembles  a  Moorish  horseshoe  arch  (itself  an 


9.  E.  Colonna,  Essay  on  Broom-Corn,  mirror  frame. 
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II.  L.  Sullivan, 
Panel  from  outer 
door  of  the  Henry 
Stern  House, 
Chicago,  now 
demolished. 
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indication  of  the  1880s)  and  on  the  outside,  curving  sections  con- 
versely flare  inward  and  are  filled  with  curling  tentacles  of  broom 
corn.  Notwithstanding  the  complexity  of  these  rhythms,  the 
whole  of  the  decoration  is  contained  within  a  rigid,  rectangular 
frame.  Also,  as  the  energetic  lines  are  channelled  downward  their 
rhythm  changes;  they  are  held  down  by  rosettes  and  are  con- 
strained into  rectilinear  boxes.  Thus  the  potentially  fluid  quality 
of  the  decoration  is  converted  into  a  more  static,  architectural 
mode. 

Finally,  we  must  realise  that  these  designs,  like  almost  all  early 
art  nouveau,  are  still  only  two  dimensional  ideas — meant  to  be 
executed  in  shallow  relief.  They  do  not  strive  for  that  more 
plastic,  three  dimensional  sense  which  will  be  possible  when 
structure  and  decoration  are  united.  Each  plaque  and  frieze  is  still 
merely  an  individual  unit,  meant  to  embellish  the  surface  of 
what  otherwise  would  be  a  traditional  building.  They  are  con- 
ceived without  any  compelling  bond  between  them  and  the 
fabric  of  the  building.  It  is  significant,  after  all,  that  Colonna  did 
not  include  a  design  for  the  whole  of  a  facade  or  an  interior  space 
in  which  these  decorative  elements  are  integrated  with  the 
structural  system. 

Yet,  once  we  grant  this,  we  still  cannot  help  being  amazed  at 
how  these  designs  so  clearly  announce  the  coming  of  the  art 
nouveau  style.  The  strange,  undulating  tendrils  which  seems  to 
be  a  hybrid  form  of  botanical  and  marine  life  look  forward  to  the 
type  of  abstraction  which  will  be  in  vogue  a  decade  later.  The 
quickened  rhythms  and  the  way  the  lines  curl  back  upon  them- 
selves with  a  whiplash  energy  suggest  not  only  Colonna's  mature 
style  but  also  the  whole  international  aspect  of  art  nouveau  at  the 
turn  of  the  century. 

One  can  only  speculate  on  what  might  have  occurred  if  the 
Essay  on  Broom-Corn  had  attracted  wide  public  attention.  But,  as 
it  happened,  this  was  not  the  case.  The  unhappy  fate  of  this 
publication  was  recorded  by  Colonna  in  1923  in  an  inscription 
which  he  wrote  in  the  front  of  the  copy  of  his  book  which  he 
gave  to  the  Newark  Library:  'The  entire  edition,  numbering 
about  one  hundred,  was  given  to  William  Helburn,  New- York, 
to  be  sold  on  commission.  His  sons  claim  that  none  was  sold  as  the 
whole  edition  was  lost  at  some  storage  warehouse.' 

It  is  therefore  not  surprising  that  this  book  remained  in  ob- 
scurity for  so  long.  If  anything,  it  is  something  of  a  miracle  that 


12.  B.  B.  Thresher,  Silver  spoon  set  with  opal  red  matrix  (from  The 
Craftsman,  1903). 


at  least  two  copies  of  the  book  have  survived.  One  is  the  copy 
which  Colonna  gave  to  Newark.  The  second  was  owned  by  the 
Thresher  family  of  Dayton,  several  of  whose  members  were 
active  in  the  arts  and  knew  Colonna  personally,  and  this  copy  is 
still  in  the  family's  possession.7 

Despite  the  few  copies  of  the  book  which  were  circulated, 
Colonna's  Essay  nonetheless  had  some  effect.  In  Dayton  it 
influenced  the  Thresher  family.  In  particular,  the  early  metal- 
work  and  jewellery  of  Brainard  B.  Thresher  show  the  influence 
not  only  of  Colonna's  work  in  general  but  the  Essay  in  particular. 
Even  a  spoon  which  Thresher  made  as  late  as  1903  (No.  12)  still 
reveals  the  influence  of  Colonna's  book.  The  decoration  on  the 
bowl  of  the  spoon  recalls  the  general  characteristics  of  Colonna's 
style  and  the  stem  is  decorated  with  a  rippling  current  of  lines 
such  as  Colonna  used  on  the  vertical  elements  on  two  of  the 
designs  for  plaques  and  around  the  frames  on  the  title  page  and 
the  mirror  (Nos.  7,  1,  9);  it  should  be  noted  that  this  rippling 
motif  was  used  by  Colonna  only  in  his  Essay  and  not  afterwards.8 
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13.  Tiffany  &  Company  (E.  Curran,  designer),  teaspoon  in  broomcorn 
pattern.  Dr.  and  Mrs.  R.  Koch  Collection. 


Even  though  Colonna's  book  never  reached  its  intended 
audience  in  the  East,  it  nonetheless  may  have  had  some  influence 
in  America  as  well.  In  1890  John  Curran,  one  of  the  chief  de- 
signers of  silverware  for  Tiffany  8c  Company,  created  a  new 
design  entitled  'Broomcorn'  (No.  I3).!'  Although  the  ornament 
was  described  as  'resembling  the  filaments  of  Indian  corn  or 
maize'  the  result  is  remarkably  close  to  Colonna's  ideas.  The  long 
tendrils,  the  occasional  curling  loops  at  the  side,  the  spirals  at  the 
waisted  area,  the  braiding,  the  tentacled  pattern  on  the  reverse 
side — all  these  elements  are  strikingly  close  to  what  Colonna  set 
forth  in  his  Essay.  Curran's  design  is  more  traditionally  oriented 
in  terms  of  its  strict  symmetry  and  its  less  abstract  handling  of  the 
floral  motif,  but  this  need  not  obscure  the  relationship.  Moreover, 
one  cannot  ignore  the  coincidence  of  the  name  of  the  pattern.  It 
is  perhaps  not  far-fetched  to  imagine  that  Colonna  may  have  sent 


a  copy  of  his  book  to  Louis  C.  Tiffany  who  was,  after  all,  his 
former  employer,  and  that  this  book  was  then  seen  by  the  de- 
signers of  Tiffany  &  Company. 

Yet,  except  for  these  two  instances,  the  prophetic  ideas  of . 
Colonna's  book  remained  hidden  from  view  and  had  no  influence. 
Curiously  enough,  even  Colonna  seems  not  to  have  been  equal 
to  the  progressive  nature  of  his  Essay  and  his  work  of  the  next 
few  years  did  not  reach  the  same  advanced  level.  It  was  not  until 
the  late  1890's  that  the  energetic  and  curvilinear  idiom  of  the 
Essay  finally  became  the  dominant  note  in  his  work.  But  by  then, 
under  the  influence  of  Van  de  Velde  and  others,  this  style  was 
already  an  international  one  with  many  practitioners.  Ironically, 
more  than  once  Colonna  was  criticised  for  being  merely 
imitative  of  Van  de  Velde;  except  for  the  artist  himself,  few 
realised  at  how  early  a  point  in  his  career  he  had  arrived  at  this 
style  independently.  Colonna  never  forgot  his  Essay  on  Broom- 
Corn  and  later  in  his  life,  long  after  his  moment  in  glory  in  Paris 
had  passed,  he  still  pointed  with  pride  to  this  early  publication 
and  cited  it  as  proof  that  he  had  been  'one  of  the  first  American 
designers  to  break  loose  from  the  styles  of  the  past.'10 


NOTES 

1.  Above  all  I  wish  to  thank  Mr.  William  Dane  of  the  Newark  Library  who  not 
only  kindly  brought  to  my  attention  all  the  Colonna  material  there,  including 
the  Essay,  but  has  been  most  helpful  every  since.  I  also  wish  to  thank  Mrs. 
Lillian  Nassau,  Dr.  Robert  Koch  and  Messrs.  Thomas  Kyle  and  Samuel  H. 
Straus  for  their  assistance.  I  am  indebted  to  the  Research  Council  of  Rutgers 
University  for  its  generous  support. 

2.  M.  Eidelberg,  'E.  Colonna:  an  American  in  Paris',  The  Connoisseur,  CLXVI, 
1967,  p.261. 

3.  The  swastika  which  appears  on  this  page  and  which  separates  Colonna's 
initials  on  the  following  pages  was  used  by  him  as  a  personal  cipher  during  this 
period.  However,  it  is  uncertain  if  this  emblem,  whose  Teutonic  and  Indian 
origins  were  disputed  at  the  time  (see,  e.g.,  H.  Schliemann,  Ilios,  New  York, 
1880,  pp. 345-54),  had  any  specific  iconographic  meaning  for  him,  particularly 
since  he  used  a  slightly  different  variant  in  a  book  which  he  produced  the 
following  year. 

4.  The  plaque  at  the  bottom  of  the  frame  bears  the  inscription  'Fronti  nulla  fides', 
that  is,  'There  is  no  trusting  to  appearances'. 

5.  The  exact  date  when  this  chair  was  designed  is  not  known.  Ayliner  Vallance 
('Mr.  Arthur  H.  Mackmurdo  and  the  Century  Guild,'  Studio,  XVI,  1899, 
p.  1 86)  wrote  that  it  was  designed  in  188 1  but  this  may  not  be  accurate  since  the 
author  errs  elsewhere;  he  dates  Mackmurdo's  book,  Wren's  City  Churches,  to 
1881  when,  in  fact,  it  was  published  in  1883.  Recent  criticism,  aware  of  the 
problem,  has  generally  suggested  a  slightly  later  date  of  1882-83  for  the  chair, 
on  the  basis  of  the  similarity  of  its  fretwork  to  the  title  page  of  Mackmurdo's 
1883  book.  (We  might  point  out  that  the  floral  motif  on  the  chair  is  actually 
closer  to  the  design  of  the  headpiece  in  the  same  book.)  Interestingly  enough, 
the  only  two  extant  chairs  of  this  design  are  in  the  William  Morris  Gallery  and 
Mr.  Richard  Sword  has  informed  me  that  both  bear  the  monogram  of  the 
Century  Guild,  which  means  that  they  can  be  no  earlier  than  1882 — the  year 
in  which  the  Guild  was  founded.  It  should  also  be  noted  that  these  two  chairs 
have  horizontal  struts  behind  the  fretwork,  whereas  there  were  none  on  the 
chair  which  Vallance  illustrated;  was  the  latter  chair  perhaps  an  exhibition 
model  whose  durability  had  not  yet  been  tested? 

6.  I  wish  to  thank  Mr.  Richard  Nickel  for  his  kindness  in  allowing  me  to  publish 
his  photograph  of  the  door  panel.  For  the  evolution  of  Sullivan's  ornament 
see  P.  Sprague,  The  Architectural  Ornament  of  Louis  Sullivan  and  his  Chief 
Draughtsmen,  Ph.  D.  thesis,  Princeton  University,  1969. 

7.  I  am  indebted  to  Mr.  B.  Alden  Thresher  and  his  sister,  Mrs.  Oswald  Cammann, 
who  kindly  put  at  my  disposal  their  family  records.  There  may  have  been  a 
third  copy  of  the  Essay  as  well,  for  in  a  letter  written  to  C.  P.  Richards  in  1928 
Colonna  spoke  of  a  copy  of  the  book  which  he  still  had  in  his  possession.  There 
is  a  photostat  version  of  the  Essay  in  the  Musee  des  Arts  Decoratifs  in  Paris, 
which  comes  from  the  collection  of  Raymond  Koechlin  and  which  may  have 
been  made  from  the  third  or  yet  another  copy. 

8.  While  the  bowl  of  the  spoon  is  formed  from  a  tangle  of  lines  that  swell  and 
curl  back  upon  themselves  in  the  manner  of  Colonna's  Essay,  we  must  also 
realise  that  this  style  had  international  currency  by  then;  moreover,  similar 
openwork  decoration  is  found  in  a  spoon  which  Colonna  designed  in  Paris  for 
Bing  (illus.  Studio,  XVII,  1899,  p.46).  Unfortunately,  nothing  has  survived  of 
Thresher's  earlier  ventures  in  the  arts.  We  hope  to  return  to  a  consideration  of 
this  little-known  American  craftsman  and  his  relation  with  Colonna  in  the 
near  future. 

9.  U.S.  patent  No.  20,  173.  It  should  be  noted  that  Curran  went  on  from  here  to 
produce  some  very  interesting  designs  in  the  early  1890s. 

10.  Colonna's  letter  to  the  Newark  Museum,  dated  November,  1936. 
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A  black  man  in  Brooklyn 


WHAT  is  probably  the  most  impressive  representation  of  a 
black  man  from  Hellenistic  times  has  been  acquired  by 
The  Brooklyn  Museum.  It  is  the  head  in  dark  grey  marble 
pictured  below  showing  a  young  Nubian,  or  Negro,  on  a  scale 
Sightly  under  life  size.  Although  nearly  twenty-two  centuries 
have  passed  since  it  was  created,  it  has  suffered  little  damage.  It 
was  found,  reports  the  Museum's  Curator  of  Ancient  Art, 
Bernard  Bothmcr,  in  the  south  of  Asia  Minor  and  may  have  been 
part  of  a  full-size  statue.  The  workmanship  is  Greek,  as  is  the 
marble.  But  the  whole  representation  has  such  unmistakably 
Alexandrian  characteristics  that  one  may  well  wonder  if  it  was 
not  made  by  a  Greek  from  Egypt,  or  at  least  by  a  sculptor  who 
had  close  contact  with  an  Egyptian  studio?  After  the  defeat  of 
Cambyscs  by  the  King  of  Meroc'  in  522  B.C.,  that  part  of  the  Nile 
Valley  south  of  Assuan,  which  separated  the  rising  kingdom  of 
Meroc  from  Egypt  proper,  became  a  sort  of  no  man's  land,  and  so 
remained  for  well  over  two  hundred  years.  Although  a  trickle  of 
Nubians  may  have  come  to  Egypt  during  that  time,  there  was 
little  contact  with  the  South  until  after  the  middle  of  the  Third 
Ccnturv  B.C.,  when  Ptolemaic  rulers  had  more  friendly  contacts 
with  Nubia.  Then  intercourse  between  Egypt  and  Nubia  (which 
the  Greeks  called  Ethiopia)  increased  and  black  men,  probably 
from  the  Sudan  as  well  as  from  Nubia,  came  in  increasing 
numbers  to  Alexandria,  the  capital  of  the  Ptolemaic  kings. 


Popular  art  of  the  period  sometimes  pictured  these  strangers  from 
the  southlands  as  slaves  or  comic  characters,  but  it  is  known  that 
many  blacks  achieved  prominence  in  the  administrations  and  the 
armies  not  only  of  the  Ptolemies  but  also  of  the  Hellenistic  rulers 
who  had  partitioned  the  East  among  themselves  after  the  death 
of  Alexander  the  Great.  It  seems  evident  that  the  Nubian  of  the 
Second  Century  B.C.  shown  in  the  new  Brooklyn  head  may 
have  been  an  important  person,  worthy  of  having  his  likeness  in 
stone  made  by  an  artist  of  outstanding  ability.  Or  he  could  have 
been  an  official  or  a  soldier  or  even  a  trusted  member  of  the 
household  of  a  prominent  Eastern  Greek.  Even  if  the  material 
was  not  a  dark  marble,  says  Mr.  Bothmer,  there  could  be  no 
doubt  that  the  head  is  that  of  a  black  man.  The  broad  face  is 
surrounded  by  numerous  rather  long  curls,  the  corkscrew  nature 
of  which  points  to  Egypt,  where  a  similar  hair  style  first  occurs 
in  stone  in  the  Third  Century  B.C.,  primarily  in  the  coiffure  of 
noble  ladies.  These  curls  are  more  elaborately  worked  surround- 
ing the  face  than  at  the  back  of  the  head,  where  they  are  rather 
summarily  executed.  This  new  head  in  Brooklyn,  in  short, 
represents  a  work  of  art  of  rare  distinction  endowing  the  unusual 
features  of  an  unfamiliar,  exotic  subject  with  the  noble  traits 
of  an  indomitable  human  spirit  which,  far  from  its  land  of 
origin,  in  a  foreign  world,  had  lost  nothing  of  its  native  force 
and  inner  strength. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Painting  in  Italy  in  the  Eighteenth 
Century:  Rococo  to  Romanticism 

THIS  important  exhibition,  which  was 
organized  by  The  Art  Institute  of  Chicago 
and  previously  seen  there,  will  open  on  7th 
February  at  The  Toledo  Museum  of  Art  (Ohio) 
and  remain  on  view  until  21st  March.  This  will 
be  the  final  showing  as  the  exhibition  was  also 
seen  at  The  Minneapolis  Institute  of  Arts,  the 
third  sponsoring  organization.  The  particular 
importance  of  this  show  for  America  is  that 
there  has  not  previously  been  one  covering  this 
period  which  was  so  creatively  productive  for 
Italy. 

It  was  necessary  to  be  highly  selective  in 
choosing  the  over  one  hundred  paintings  by 
eighty  artists  because  of  the  vast  wealth  of 
Italian  painting  which  survives  from  the  period. 
Therefore,  the  founding  masters  of  the  High 
Baroque  such  as  Cignani,  Luca  Giordano  and 
Maratti,  who  died  early  in  the  century,  were 
eliminated  as  were  foreigners  such  as  Mengs, 
Vernet  and  Subleyras  whose  stays  in  Italy  were 
brief.  In  contrast  Van  Wittel,  Van  Bloemen, 
and  Pecheux,  who  spent  most  of  their  adult 
lives  in  Italy,  are  included.  Still-life  painting  is 
completely  absent,  landscape  and  genre  are  not 
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fully  represented  and  portraiture  is  only  more 
slightly  shown. 

It  has  been  noted  that  the  period  is  a 
particularly  rich  one  so  the  committee  who 
chose  the  works  sought  the  unusual  rather  than 
the  obvious.  They  judged  the  painting's  in  light 
of  their  contemporary  (eighteenth  century) 
importance  as  well  as  in  the  light  of  our  own 
day.  Today  sketches  or  architectural  models 
are  often  better  known  than  the  monumental 
historical  or  religious  works  which  evolved 
from  them.  Therefore,  a  number  of  the  large 
canvases  which  are  not  as  familiar  to  our  eyes 
as  the  more  intimate  works  have  been  included. 

Some  works — the  Melbourne  Tiepolo  for 
instance — are  much  too  large  to  travel  and  it 
has  not  been  possible  to  include  these.  Fresco 
decoration  can  be  shown  only  in  photographs 
and  models  so  the  Genoese  School  is  not  fully 
represented.  In  general,  the  organizers  chose 
the  unfamiliar  and  therefore  included  less  of 
the  work  of  schools  already  familiar  in  the 
United  States.  Another  premise  which  has  been 
followed  is  to  include  works  of  great  beauty  as 
well  as  those  which  clearly  show  the  sty  listic 
development  of  painting  in  Italy  during  the 
eighteenth  century. 


A  sumptuous  catalogue,  edited  by  John 
Maxon  and  Joseph  J.  Rishel,  has  been  prepared 
and  bears  the  same  name  as  the  exhibition.  The 
catalogue  is  divided  into  geographic  sections 
and  well-known  authorities  have  contributed 
essays  on  the  schools  of  their  particular 
expertise.  Also,  to  celebrate  the  Chicago 
opening  of  the  show,  The  Art  Institute  an- 
nounced its  acquisition  of  a  major  painting  by 
the  Venetian  master  Sebastiano  Ricci.  The 
picture  titled  Tlie  Continence  of  Scipio  was 
purchased  through  the  Preston  O.  Morton 
Memorial  Fund.  The  Chicago  picture  is 
tentatively  dated  1706  and  it  refers  to  a  subject 
drawn  from  Rornan  history  which  was  very 
popular  in  the  eighteenth  century.  Scipio 
Africanus  the  elder,  victor  in  the  Second  Punic 
War,  releases  a  captured  Carthaginian  girl  and 
returns  her  to  her  father  and  her  betrothed 
along  with  the  gifts  which  they  have  proffered. 
The  story  was  popular  because  it  exemplified 
self-restraint  and  magnanimity.  Ricci  executed 
several  versions  of  the  subject. 

Zen  Painting  and  Calligraphy 

THE  Boston  Museum  of  Fine  Arts  celebrated 
its  centennial  year  in  1970  and  one  of  the  major 


I.  Giovanni  Battista  Tiepolo. 
Madonna  and  Child  with  St. 
Dominic  and  St.  Hyacinth,  oil  on 
canvas,  c.  1740  and  1750.  The  Art 
Institute  of  Chicago.  Mr.  and  Mrs. 
Martin  A.  Ryerson  Collection. 


2.  Giacomo  Ceruti.  Portrait  of  a 
Young    Man,    oil    on  canvas, 

c.  1734-38.   Galleria  Nazionale 

d,  Arte  Antica,  Rome. 
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3.  Attributed  to  Josetsu.  The  Three  Doctrines  (detail),  early 
fifteenth  century.  Ryosokuin,  Kyoto,  Registered  Important 
Cultural  Property. 


4.  Yin-t'o-Lo.  The  Monk  from  Tan-Hsia  Burning  a  Wooden  Image  of  the  Buddha,  second 
half  of  the  thirteenth,  first  half  of  the  fourteenth  century.  Ishibashi  Kan'ichiro,  Tokyo, 
Registered  National  Treasure. 


exhibitions  was  the  largest  and  most  important 
exhibition  of  Zen  Buddhist  painting  and 
calligraphy  ever  assembled.  The  unprecedented 
loan  of  over  eighty  Chinese  and  Japanese 
paintings  from  temples,  museums  and  private 
collections  in  Japan  was  seen  in  Boston  from 
early  November  through  to  20th  December. 

The  exhibition  drew  on  over  fifty  collections 
and  included  two  works  classified  by  the 
Japanese  government  as  National  Treasures 
and  thirty-eight  Registered  Important  Cultural 
Properties,  all  of  which  require  government 
permission  to  be  loaned  out  of  Japan.  The 
majority  of  the  works,  including  twenty-seven 
rare  Chinese  paintings,  have  never  been  seen 
outside  of  Japan  before.  Because  of  their  great 
value  and  fragility,  six  of  the  unique  Chinese 
works  were  only  shown  for  half  of  the 
exhibition  period,  on  a  rotating  basis.  Even 
the  Japanese  rarely  have  the  opportunity  to 
view  these  masterpieces.  Many  belong  to 
monasteries  and  are  only  shown  one  or  two 
days  a  year ;  others  are  from  private  collections 
and  seldom  exhibited.  It  has  been  estimated 
that  in  Japan  it  would  require  fifteen  years  to 
see  all  of  the  works  now  gathered  together  in 
Boston. 

The  works  in  the  exhibition  range  from 
twelfth-century  China  to  early  nineteenth- 
century  Japan.  The  most  famous  Zen  artists 
arc  represented  including  the  two  greatest 

5.  In  the  style  of  Shih  K'o.  Two  Patriarchs 
Harmonizing  Their  Minds  (one  of  pair),  thir- 
teenth-fourteenth century.  Tokyo  National 
Museum,  Registered  Important  Cultural  Property. 


Chinese  masters,  Liang  K'ai  and  Mu-ch'i;  and 
the  Japanese  Mokuan  Reien,  Ryozen,  Josetsu, 
Shokai  Reiken,  the  landscapist  Shubun,  Sesshu 
Toyo,  Kenyo  Shokei,  the  master  of  ink  mono- 
chrome painting,  and  Gibon  Sengai,  one  of  the 
last  great  talents  of  Zen  art.  The  enigmatic 
late  thirteenth-century  artist  Yin-t'o-lo,  thought 
to  be  an  Indian,  is  represented  by  The  Monk 
from  Tan-hsia  Burning  a  Wooden  Image  of  the 
Buddha,  his  masterpiece  and  a  National 
Treasure. 

Zen  Buddhism  is  characterized  by  its 
emphasis  on  contemplation  and  meditation  as 
a  means  of  attaining  enlightenment.  It  rejects 


the  sutras,  or  sacred  writings  of  the  Buddha, 
that  other  sects  believe  are  the  path  to  enlighten- 
ment. Instead  it  holds  that,  beginning  with  the 
Budda  himself,  the  essence  of  Buddhist  truth 
has  been  transmitted  from  teacher  to  pupil, 
mind  to  mind,  without  ever  being  reduced  to 
writing.  The  spontaneity  and  vitality  of  Zen 
practices,  the  colourful  detail  and  eccentricity 
of  its  legends  and  the  striking  individuality  of 
its  great  priests  are  all  very  much  a  part  of  its 
art. 

Zen  (Chinese:  Ch'an)  Buddhism  originated 
in  China,  but  declined  there  from  the  seven- 
teenth century  and  eventually  died  out.  The 
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6.  Artist  unknown  but  in  manner  of  Kuan-hsiu. 
Three  Arhats  (detail),  fourteenth  century. 
Fujita  Museum,  Osaka,  Registered  Important  Art 

Object. 


survival  of  both  the  religion  and  the  art  is  due 
to  Japanese  monks  who  travelled  to  China  to 
study  with  the  great  Ch'an  priests  and  brought 
back  Ch'an  art  as  inspiration  both  for  their 
devotions  and  for  their  own  art.  Today  Chinese 
Ch'an  painting  exists  only  in  Japan.  Many  of 
the  paintings  are  in  ink  monochrome  which, 
by  reducing  the  many  colours  of  the  pheno- 


7.  Muto  Shui.  Chinso  Portrait  of  Muso  Soseki, 
colophon  by  the  sitter,  first  half  fourteenth 
century.  Myochiin,  Kyoto,  Registered  Important 
Cultural  Property. 

menal  world  to  values  of  gray  and  black,  is 
very  much  in  keeping  with  essential  Zen  ideas. 
Equally  distinctive  is  the  brushwork  of  many 
of  the  paintings — swift,  sketchy,  essentially 
abstract. 

There  are  many  themes  of  Zen  art.  Some 
paintings  depict  Zen  activities  such  as  dialogues 
between  master  and  pupil,  the  act  of  attaining 


enlightenment,  the  rejection  of  the  written 
word.  Among  the  latter  is  The  Sixth  Patriarch 
Tearing  Up  a  Sutra  by  Liang  K'ai.  This  work 
of  the  late  thirteenth  century  is  one  of  the 
greatest  masterpieces  of  Chinese  painting.  It  is 
one  of  a  pair,  separated  since  the  fifteenth 
century  from  its  companion,  The  Sixth 
Patriarch  Chopping  Bamboo,  which  is  also 
included  in  the  exhibition. 

Among  the  most  important  paintings  in  the 
exhibition  are  the  chinso  portraits  of  Zen 
priests.  Because  of  the  Zen  emphasis  on  the 
transmission  of  doctrine  from  mind  to  mind, 
the  relationship  between  teacher  and  pupil  was 
of  the  foremost  significance.  Chinso  portraits, 
inscribed  by  the  sitter,  were  often  given  by 
master  to  pupil  as  an  acknowledgment  of  the 
student's  advanced  degree  of  religious  accom- 
plishment. For  inspiration  and  as  a  reflection 
of  his  spiritual  dependence,  the  student  kept 
the  portrait  of  his  master  near  him  always. 
These  portraits  are  the  real  core  of  Zen  art, 
tangible  artistic  expression  of  the  deep  personal 
relationships  fundamental  to  the  Zen  sect.  The 
single  piece  of  sculpture  in  the  exhibition,  a 
superb  work  of  the  fourteenth  century,  trans- 
lates this  portrait  tradition  into  three  dimensions. 

Other  figure  paintings  depict  members  of 
the  traditional  Buddhist  pantheon  and  Bod- 
hidharma,  the  Indian  sage  who  brought  the 
Zen  doctrine  to  China.  Chief  among  the  latter 
is  a  National  Treasure,  the  Red-Robed  Bodhid- 
harma,  one  of  the  finest  Buddhist  paintings  of 


8.  Tan'an  Chiden.  Night  Heron,  late  fifteenth, 
early  sixteenth  century.  Tokyo  National  Mus- 
eum, Registered  Important  Cultural  Property. 


9.  Kokan  Shiren  (1278-1346).  Calligraphy 
'Dankei'.  Fujii  Takaaki,  Kyoto. 
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M  thirteenth  century  and  the  earliest  complete 
bit-figure  representation  of  Bodhidharma  in 
xistencc. 

Paintings  of  the  beloved  and  eccentric 
ecluses  of  the  Zen  sect — half-legendary  figures 
ike  the  poet  Kanzan,  his  friend  Jittoku,  the 
>ot-bellied  Pu-tai  and  Feng-kan  with  his  tiger 
—are  among  the  most  colourful  and  unique 
orks  in  the  exhibition.  Of  quite  another 
rharacter  arc  paintings  of  animals,  birds  and 
lants  which  reflect  the  Zen  response  to  natural 
xMuty  and  simplicity  and  belief  in  the  inter- 
woven harmony  of  all  living  things. 

Zen  calligraphy,  like  the  painting,  is  vital, 
dynamic  and  unconventional.  The  exhibition 
includes  calligraphy  by  many  of  the  greatest 
en  personalities,  priests  who  were  at  once 
holars,  mystics,  artists  and  teachers.  Calli- 
raphy  was  considered  a  direct  reflection  of  the 
irtist's  personality  and,  like  the  chinso  portraits, 
,vas  the  object  of  the  highest  veneration. 

'Zen  Painting  and  Calligraphy'  was  organized 
jy  Jan  Fontcin  and  Money  Hickman  of  the 
museum's  department  of  Asiatic  art  in  co- 
peration  with  the  Agency  for  Cultural  Affairs 
of  the  Japanese  government.  The  presence  of 
this  extraordinary  exhibition  in  Boston  reflects 
nearly  a  century  of  constant  and  productive 
exchange  between  Japan  and  the  Museum  of 
Fine  Arts,  which  has  one  of  the  finest  collections 
of  Asian  art  in  the  world. 

The  superbly  produced  exhibition  catalogue 
contains  228  pages  with  four  colour  plates  and 
120  black  and  white  illustrations.  Written  by 
Jan  Fontein  and  Money  Hickman,  it  includes 
a  forty-page  introduction  tracing  the  origin 
and  development  of  Zen  art  and  comprehensive 
entries  for  each  work.  Of  particular  importance 
are  the  first  translations  anywhere  of  many  of 
the  colophons  on  the  paintings. 


10.  Jasper  Johns.  Study  According  to  What?, 
graphite  and  tempera,  1969.  The  Baltimore 
Museum  of  Art,  the  Thomas  E.  Benesch  Memorial 
Collection. 

Baltimore  Museum  Receives 
Vivian  Benesch  Gallery 

THE»/Vivian  Benesch  Gallery  for  Drawings 
has  been  opened  at  The  Baltimore  Museum  of 
Art,  the  gift  of  her  husband  Edward  Benesch, 
her  daughter,  and  her  friends.  This  gallery- 
houses  what  has  been  recognized  as  one  of  the 
finest  and  most  extensive  collections  of  contem- 
porary drawings  in  this  country.  They  are  part 
of  The  Thomas  Edward  Benesch  Memorial 
Collection,  which  was  established  nine  years 
ago  by  Mr.  and  Mrs.  Benesch  in  memory  of 
their  son.  It  has  been  greatly  augmented  in  the 
intervening  years. 

Prior  to  the  establishment  of  the  Benesch 
collection,  the  museum  did  not  have  the  funds 
to  acquire  contemporary  drawings.  All  of  the 
Benesch  collection  dates  from  the  past  two 
decades  with  the  exception  of  a  1943  Gorky 
portrait  and  a  1945  Avery  watercolour. 

Victor  I.  Carlson,  the  Museum's  Curator  of 
Prints  and  Drawings,  commented  on  the 
challenge  of  collecting  contemporary  draw- 
ings: 'First  and  foremost,  it  is  a  stern  test  of 
one's  ability  to  see,  in  an  unfamiliar  style, 
qualities  which  will  bear  comparison  with 
works  of  assured  reputation.  Regardless  of 
period,  any  drawing  is  rationally  organized, 
the  composition  being  coherent  and  harmon- 
iously placed  within  the  limits  of  the  sheet  .  .  . 
Also,  a  distinction  must  be  kept  in  mind 
between  merely  novel  exploitations  of  a 
current  style  and  works  created  from  a  deeply 
felt  need  to  give  visual  expression  to  the  artist's 
ideas  and  emotional  reactions.' 


Mr.  Carlson  continued:  'The  variety  of 
styles  represented  in  this  gift  he  finds  is  indica- 
tive of  the  varied  and  often  conflicting  aesthetic 
points  of  view  which  are  current  in  any  inter- 
national survey  of  contemporary  art.  Pop  Art, 
particularly  indigenous  to  the  United  States, 
is  represented  by  what  is  surely  the  most 
commanding  drawing  in  this  gift,  Jasper 
Johns'  large  1969  Study  According  to  What? 
The  international  influence  of  Pop  Art  may  be 
seen  in  two  elegant  line  drawings  by  the 
Englishman  David  Hockney.  A  watercolour, 
Flo  Master  Hearts,  1969,  by  the  American  Jim 
Dine,  now  living  in  London,  further  em- 
phasizes the  international  flavour  of  this  style. 
Saul  Steinberg's  large  watercolour  Art  History 
II,  with  its  references  to  picture  postcards, 
quasi-official  seals  and  rubber  stamps  and 
florid,  illegible  calligraphy  has  many  sym- 
pathetic points  of  contact  with  Pop  Art. 

'Several  "Op"  artists  are  represented  in  this 
recent  gift:  Bridget  Riley  by  Study  for  Deny, 
and  the  printmaker  Omar  Rayo  by  an  ink 
drawing,  Empty  Piazza.  However,  Ellsworth 
Kelly's  drawing,  Swectpea,  i960,  first  seen  this 
winter  in  the  Metropolitan  Museum's  ex- 
hibition, "New  York  Painting  and  Sculpture 
1940-1970,"  owes  more  to  a  study  of  Matisse 
than  to  optics.' 

The  gallery  was  designed  by  Mr.  Benesch 
himself,  an  interior  designer  of  national 
reputation.  It  will  add  1,000  square  feet  of 
exhibition  space,  a  seminar  room,  a  small 
reference  library,  an  office  for  the  Curator  of 

II.  Thomas  Eakins.  Walt  Whitman — Second 
Floor  in  Whitman's  Camden  House,  c.  1887. 
Philadelphia  Museum  of  Art. 
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12.  Sanford  R.  Gifford.  A  Sketch  of  Mansfield  Mountain,  oil  on  canvas,  1858.  George  Walter  Vincent  Smith  Art  Museum,  Springfield,  Massachusetts. 


13.  Sanford  R.  Gifford.  On  the  Nile,  oil  on  canvas,  1872.  Douglas  B.  Collins. 


Prints  and  Drawings  and  modern  storage 
facilities. 

Thomas  Eakins: 
His  Photographic  Works 

THE  Pennsylvania  Acadeny  of  Fine  Arts  and 
Gordon  Hendricks,  noted  Eakins  scholar,  have 


prepared  an  exciting  exhibition  of  200  photo- 
graphic works  by  Thomas  Eakins  for  cir- 
culation to  a  number  of  American  museums. 
The  show  was  seen  in  the  fall  of  1970  at  The 
New  York  Cultural  Center. 

Mr.  Hendricks,  who  unearthed  many  of  the 
photographs  in  the  exhibition,  writes  in  the 


exhibition  catalogue:  'A  link  between  the 
paintings  of  Thomas  Eakins,  often  called 
America's  greatest  painter,  and  photographs 
he  took  himself  ranks  as  a  major  advance  in 
our  knowledge  of  these  two  arts,  and  in  the 
history  of  art  itself  .  .  .  Photographs  in  this 
exhibition  indicate  that  Eakins  sometimes  went 
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14.  Pierrc-Augustc  Renoir.  Femme  Se  Coiffant, 
oil  on  canvas,  C.  1892.  Viviane  Woodward 
( 'osmetics. 


so  far  as  to  copy,  brush  stroke  by  brush  stroke, 
from  a  photograph.  Others  demonstrate  that 
substantial  parts  of  finished  paintings  were 
copied  directly  from  photographs.  Still  others 
seem  to  be  the  inspiration  for  works  which 
themselves  were  not  copies  of  photographs  in 
part  or  in  whole.' 

Most  of  the  photographs  in  the  exhibition 
are  sensitive  portraits  of  Eakins'  family,  and 
photographs  of  his  friends  and  associates,  and 
some  of  the  artist  himself,  taken  by  members 
of  his  coterie.  The  family  pets — dogs,  cats, 
horses — to  whom  Eakins  was  devoted  all  of 
his  life,  are  shown  in  some  of  the  family  scenes 
and  appear  in  photographs  by  themselves. 
Examples  of  Eakins'  early  experiments  in 
motion  photography  are  also  in  evidence  in  the 
exhibit.  There  are  also  a  number  of  photo- 
graphs such  as  'The  Eakins  Pupils  at  the 
Swimming  Hole  Site'  1883?  (Collection  of 
Joseph  H.  Hirshhorn,  New  York)  which 
suggest  a  definite  and  significant  relationship 
to  certain  paintings.  An  informative  catalogue 
published  by  the  Pennsylvania  Academy  of 
Fine  Arts  accompanies  the  show. 

Sanford  Robinson  GifTbrd 

SIXTY-FIVE  works  by  the  important  nine- 
teenth-century American  landscape  artist  San- 
ford R.  Gifford  (1823-1880)  will  be  exhibited 
at  Hirschl  and  Adler  Galleries  in  New  York 
City  from  8th  February  until  the  27th.  The 
show  was  previously  seen  at  The  Albany 
Institute  of  History  and  Art  and  at  The 
University  of  Texas  at  Austin  where  it  was 
organized. 

Dr.  Nicolai  Cikovsky,  Jr.,  University  of 
Texas  at  Austin  art  historian  whose  field  is 
American  landscape  art,  is  guest  curator  for  the 
show.  Dr.  Cikovsky,  in  an  essay  for  the  ex- 
hibition catalogue,  says  the  exhibit  'contains 
depictions  of  his  (Gifford's)  favourite  subjects.' 

'It  represents  the  different  stages  and  cate- 
gories of  his  landscapes,  ranging  from  small 
pencil  sketches,  through  oil  sketches  and 
studies,  an  unfinished  painting,  repetitions  or 
variations  of  the  same  or  similar  motifs,  to 
some  of  his  large  exhibition  pieces.' 

Although  Gifford  is  often  identified  with 
the  Hudson  River  School  of  art,  he  painted 
landscapes  of  America  and  also  of  Europe, 
where  he  travelled  from  time  to  time  in  the 
mid-1800's. 

Dr.  Cikovsky  explains  that  'the  most 
conspicuous,  assertive  feature  of  Gilford's 
mature  art,  for  which  it  was  most  highly 


praised  and  most  severely  criticized,  and  which 
virtually  became  his  trademark,  was  its  colour 
and  luminous  atmosphere  .  .  .  Colour  also 
plays  a  considerable,  and  in  some  cases  the 
major,  formal  role  in  Gifford's  pictures.  He 
was  scrupulous  in  arranging  his  pictorial 
elements.'  Dr.  Cikovsky  adds  that  Gifford 
ioved  and  recorded  the  beauties  of  natural 
light  and  colour;  but  he  also  loved,  very  nearly 
for  their  own  sakes,  effects  produced  by  art.' 

Born  in  Greenfield,  N.Y.,  Gifford  grew  up 
along  the  Hudson  River  and  was  well  acquaint- 
ed with  the  Catskill  Mountains  and  the  Berk- 
shire Hills.  He  attended  Brown  University  for 
two  years,  then  studied  art  in  New  York  City 
at  the  National  Academy  of  Design.  An  early 
influence  on  Gifford  was  the  well-known 
American  landscapist,  Thomas  Cole. 

Recent  Painting  Acquisitions 

SEVERAL  important  paintings  have  been 
acquired  in  recent  months  by  American 
museums  and  corporate  collections.  The 
Museum  of  Fine  Arts,  Houston,  has  acquired 
a  major  French  Baroque  painting  The  Penitent 
Magdalen  by  Philippe  de  Champaigne  (1602- 
1674).  It  was  the  first  purchase  from  the  Agnes 
Cullen  Arnold  Endowment  Fund  which  was 
established  in  January  1970  with  the  specific 
purpose  of  making  acquisitions  which  will  fill 
gaps  in  the  Houston  Museum's  collection. 
Philippe  de  Champaignc's  importance  to 
French  Baroque  painting  lies  in  his  adoption 
of  the  robust  naturalistic  style  of  the  Flemish 
artists,  notably  Peter  Paul  Rubens. 

The  Worcester  Art  Museum  (Massachusetts) 
has  acquired  a  large  and  important  canvas  by 


the  American  painter  Thomas  Cole  titled 
Angels  Ministering  to  Christ  in  the  Wilderness. 
Cole  was  the  father  of  the  Hudson  River 
School  of  painting  and  it  was  he  who  was 
chiefly  responsible  for  the  movement  to  glorify 
the  American  landscape.  This  canvas  has  an 
interesting  history  as  it  was  originally  a  section 
of  a  larger  canvas  called  After  the  Temptation. 
Soon  after  the  completion  of  the  work  by  Cole 
in  1843  it  was  cut  into  two  parts  and  the  larger 
(the  present  canvas)  was  hung  over  the  mantel 
in  the  Cole  house  in  Catskill,  New  York,  where 
it  remained  until  1964.  The  other  section  called 
The  Tempter  is  in  the  collection  of  The 
Baltimore  Museum  of  Art. 

Viviane  Woodward  Cosmetics  of  California,  a 
subsidiary  of  General  Foods  Corporation,  has 
purchased  the  first  in  a  series  of  paintings  which 
the  company  hopes  to  acquire.  It  is  Picrre- 
Auguste  Renoir's  Femme  Se  Coiffant  which  was 
painted  c.  1892  during  the  painter's  iridescent 
period.  The  collection,  as  it  is  presently 
proposed,  will  deal  with  the  beauty  of  women. 
The  painting  is  valued  at  close  to  $400,000. 

Information  Sought  on 
Arthur  Fitzwilliam  Tait 

A  BIOGRAPHY  and  checklist  of  the  life  and 
work  of  the  painter  Arthur  Fitzwilliam  Tait 
(1819-1905)  is  being  formulated  and  it  is  hoped 
that  it  can  be  published  later  this  year.  The 
authors  are  anxious  to  locate  any  works  by 
Tait  which  might  be  in  hands  public  or  private. 
It  is  requested  that  any  information  on  Tait  be 
sent  to:  Warder  H.  Cadbury,  Research  As- 
sociate, The  Adirondack  Museum,  Blue 
Mountain  Lake,  New  York  128 12. 
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Books  Reviewed 


Orchids  and  tropical  butterflies 


JOHN  SINGER  SARGENT:  By  Richard 
Onnond.  (264  pages.  Over  200  illustrations, 
including  32  colour  plates,  of  the  paintings, 
drawings  and  watercolours.  Phaidon.  £6.) 

MR.  ORMOND'S  text  rises  to  the  occa- 
sion: new  documents,  sketches  and 
photographs  have  been  drawn  upon,  many  of 
them  from  the  Ormond  family  collection 
(Ormond  was  the  married  name  of  Sargent's 
sister  Violet).  His  reconstruction  of  the  early  life 
of  the  artist,  of  the  formative  influences  in 
Paris,  and  particularly  of  Sargent's  technical 
procedure  are  extremely  well  done.  Though  at 
no  time  blind  to  his  subject's  shortcomings, 
Mr.  Ormond  will  not  accept  the  conventional 
judgments  without  question.  Many  people,  of 
course,  may  buy  this  book  for  its  pictures — and 
perhaps  Sargent  himself,  gruff  and  unforth- 
coming  outside  a  small  circle  of  family  and 
friends,  would  not  have  blamed  them  for  that. 
He  is  one  of  those  artists,  indeed,  whose  life 
beyond  the  studio  was  almost  totally  unevent- 
ful: Mr.  Ormond  does  not  even  bother  to 
develop  Charles  Merrill  Mount's  speculations 
on  the  painter's  attitude  to  Mrs.  Hunter  and  one 
of  the  Wertheimer  girls.  The  work  is  the  thing. 
And  the  well-known  examples  are  all  here,  but 
supplemented  by  a  pleasantly  large  proportion 
of  unfamiliar  pictures. 

After  a  colour-frontispiece  showing  a  detail 
from  Carnation,  Lily,  Lily,  Rose,  we  leaf 
through  the  early  Parisian  works,  which  pre- 
cede it  and  take  in  Sargent's  first  serious  essays 
in  Society  portraiture  (Mine.  Pailleron,  Mine. 
Subercaseanx).  These  have  their  vulgarities;  and 
there  is  an  embarrassing  striving  for  effect  in 
the  famous  El  Jaleo,  of  1882.  Already,  however, 
the  portraits  are  far  ahead  of  the  figure-subjects. 
To  the  same  year  belongs  his  first  and  finest 
conversation-piece  on  the  grand  scale,  Tlie 
Beit  Children,  and  to  a  year  earlier  than  that, 
the  superbly  flung-off  I  'ernon  Lee.  Mr.  Ormond 
very  righdy  draws  attention  to  Sargent's  genius 
for  interior  effects,  pyramids  of  glass  and  frosted 
silver  glowing  out  of  the  clair-cbscur.  Time  and 
again,  lighting  is  everything:  one  knows  what 
he  owed  to  the  seventeenth-century  masters. 
He  can  unconsciously  paint  a  harlot;  he  can 
epitomize  an  age;  and  there  are  any  number  of 
examples  of  what  Charles  Furse  called  bis 
'graceful  unexpectedness'.  It  was  a  trump-card 
he  went  on  playing  till  he  had  stormed  the 
Academy  and  displaced  more  conventional 
men  to  become  the  Edwardian  aristrocracv's 
favourite  portraitist. 

With  the  death  of  Edward  VH,  however, 
he  virtually  abandoned  diis  lucrative  practice. 
It  cannot  have  been  without  its  higher  rewards, 
its  satisfying  triumphs  of  technique.  One  mav 
not  like,  but  one  must  air.ire,  Tlie  Wyndham 
Sisters,  Mrs.  Carl  Meyer  and  Children,  77ic 


Marlborough  Family.  Nor  are  all  the  'charcoals' 
merely  slick:  the  Ethel  Smyth,  particularly;  has 
much  to  commend  it.  We  could  have  wished 
that  Mr.  Ormond  had  found  room  for  all  the 
Wertheimers:  young  men  like  orchids,  young 
women  like  tropical  butterflies.  Then  in  quite 
another  vein  comes  the  hairless,  heavy-jowled 
Henry  James,  the  final  masterpiece  of  191 3. 
There  followed  a  plethora  of  watercolours, 
and  for  a  long  time,  and  all  the  time,  Sargent 
toiled  high-mindedly  on  his  Boston  murals 
(interrupted  by  the  Great  War  pictures).  How 
curious  that  he  should  have  preferred  such 
tasks  to  portraiture,  which  he  did  so  much 
better!  His  memorial,  at  any  rate,  since  his 
death  in  1925,  will  always  be  those  glittering 
Edwardian  beauties  whom  he  was  supposed  to 
detest. — M.E. 

ART  OF  THE  MAYA:  By  Ferdinand  Anton. 

(344  pages,  365  illustrations,  37  in  colour. 

Thames  and  Hudson,  London.  ,£5  5s.) 
WHO  were  the  Mayas?  What  was  their  origin? 
These,  and  many  other  questions,  still  remain 
unanswered.  However,  as  a  result  of  the  con- 
tinuous research  carried  out  by  archaeologists 
from  all  over  the  world,  many  facts  about  this 
extraordinary  race  have  now  been  brought  to 
light. 

They  came  to  settle  in  the  humid  jungle  areas 
of  south  eastern  Mexico  and  Central  America. 
The  first  evidences  of  their  existence  can  be 
traced  back  to  around  1500  B.C.,  and  for  some 
1 5  centuries  there  flourished  a  brilliant  culture. 
From  about  1200,  however,  there  started  a 
gradual  decline,  and  by  the  time  the  Con- 
quistadores  arrived  in  the  early  sixteenth 
century  their  great  cities  were  practically  de- 
serted. To  this  day  only  the  jungle  holds  the 
secret  of  their  mysterious  disappearance.  The 
pyramids  and  palaces  became  choked  by 
vegetation  and  all  traces  of  the  civilization 
lapsed  into  obscurity.  In  1839  an  American 
explorer  and  an  Englishman,  following  rumours 
of  the  lost  cities,  made  a  trip  to  these  parts  and 
discovered  many  old  sites.  This  awakened  a 
certain  interest  in  the  Mayas  but  it  was  only 
towards  the  end  of  the  century  that  intensive 
research  began.  Since  then  we  have  leamt  of 
their  amazing  achievements;  their  highly- 
developed  calendar,  glyph-writing,  their  sculp- 
ture and  architecture. 

Ferdinand  Anton  has  produced  a  magnificent 
study  in  photography  of  the  art  of  the  Mayas. 
The  365  illustrations,  37  in  colour,  include 
examples  of  the  Mayas'  exquisite  craftsmanship 
in  their  pottery  and  sculpture,  the  fine  sense  of 
proportion  in  their  buildings.  Each  photograph 
is  described  in  detail  and  the  interesting  text 
also  serves  to  provide  the  reader  with  a  full  pic- 
ture of  these  peoples  and  their  culture. — M.K. 


GERMAN  HISTORY  OF  WALLPAPER: 

Edited  by  Heinrich  Olligs.  3  volumes.  (1,100 
pages,  542  illustrations  and  119  colour.  West 
Germany:  Klinkhardt  &  Biermann.  DM. 
240.) 

IN  the  Foreword  of  my  book,  .4  Literary 
History  of  Wallpaper,  published  in  i960,  I  men- 
tioned that  the  German  wallpaper  authori- 
ties were  about  to  follow  other  countries  by 
producing  a  history  of  their  own  industry. 
Although,  for  various  reasons,  there  have  been 
unfortunate  delays  this^ask  has  now  been  com- 
pleted by  the  recent  publication  of  a  magnifi- 
cent three-volume  work  which  deals  with  the 
history  of  wallpaper  and  wall-hangings  from 
earliest  times  to  date.  The  editor  of  this  great 
work,  Herr  Heinrich  Olligs,  is  to  be  con- 
gratulated on  the  result  and  it  is  good  to  see  the 
director  of  the  famous  German  Wallpaper 
Museum  at  Kassel,  Herr  Josef  Leiss,  appearing 
as  the  author  of  several  important  sections 
including  the  one  dealing  with  the  French  scenic 
wallpapers,  a  subject  in  which  he  is  recognised 
as  being  a  foremost  authority.  Many  writers 
have  given  an  account  of  these  papers  but  none, 
until  now,  has  described  them  so  well  or  listed 
the  various  'sets'  so  completely. 

There  is  particular  interest  in  the  'scenics' 
because  each  'set'  comprising  25-30  lengths 
usually  required  as  many  as  3,000  blocks  in  the 
printing  and  may  have  taken  two  or  three  years 
in  its  preparation. 

Herr  Leiss  traces  the  origin  and  development 
of  these  unique  paper-hangings  from  the  im- 
ported Chinese  painted  decorations  to  the 
panoramic  shows  popular  in  Paris  and  London 
during  the  early  part  of  the  nineteenth  century 
and,  further,  supplies  a  list  of  112  titles  as  well 
as  the  names  of  the  manufacturers  who  pro- 
duced them.  Josef  Leiss  is  also  the  author  of 
chapters  dealing  with  the  early  leather  hangings 
(ledertapeten),  the  flock  papers  and  the  wax- 
cloth hangings  (wachstuch),  which  Goethe 
describes  in  his  autobiography. 

A  chapter  by  A.  Hammerle  deals  exhaustively 
with  the  papers  patterned  by  means  of  different 
processes  such  as  marbling,  for  instance,  the 
'buntpapieres'  used  very  largely  in  bookbinding 
and  allied  trades,  and  occasionally  as  mural 
decorations.  Herr  Hammerle  does  not  forget,  in 
this  connection,  the  late  Mrs.  Olga  Hirsch,  of 
Cambridge,  whosa  large  collection  of  decorated 
papers  and  research  in  this  field  were  described 
in  Tlie  Connoisseur  Year  Book  for  1961. 

The  third  volume  makes  one  regret  the  lack 
of  a  knowledge  of  the  German  language  for 
there  is  no  doubt  that  the  contributions  made 
by  the  technical  men  of  the  industry  constitute 
one  of  the  most  interesting  parts  of  the  story. 
Here  again  one  is  conscious  of  the  guiding  hands 
of  Herren  Leiss  and  Olligs,  who  have  arranged 
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for  the  insertion  of  many  diagrams  and  statistics 
revealing  the  importance  of  the  German  indus- 
try. Dr.  Emil  Kasch,  energetic  head  of  the 
company  of  that  name,  has  been  rightly  chosen 
to  deal  with  the  future  of  the  industry. 

Limitations  of  space  prevent  a  detailed  review 
of  all  the  numerous  topics  covered  in  these 
three  volumes  but  one  feature  in  particular 
deserves  mention:  each  volume  contains  its 
own  index,  acknowledgements  and  biblio- 
graphy which,  of  course,  will  be  welcomed  by 
researchers  and  students  as  well  as  by  the 
ordinary  reader. 

This  work  is  destined  to  occupy  a  worthy 
place  among  the  other  great  books  on  wallpaper 
published  in  various  parts  of  the  world,  books 
like  Sugdcn  and  Edmondson's  A  History  of 
English  Wallpaper  (1926),  Nancy  McClclland's 
Historic  Wallpapers  (1924)  and  Clouzot  & 
Follot's  Histoire  du  Papier  Peint  en  France  (1935). 
As  was  to  be  expected  the  books  have  been 
compiled  with  great  thoroughness  and  the  only 
possible  criticism  is  that  the  volumes  are  far 
too  heavy  to  handle  with  comfort. — E.A.E. 


DORIS  CAESAR:  By  Martin  H.  Bush. 

(Syracuse  University  Press.  $12.) 
IN  a  brief  introductory  note  to  this  account  of 
Doris  Caesar's  sculpture,  Mr.  D.  B.  Wyndham 
Lewis  remarks  on  its  element  of  satire,  which 
he  calls  'relentless'.  It  is  not  the  most  striking 
characteristic  of  these  elongated,  artfully  dis- 
torted feminine  figures,  however:  Martin  Bush, 
who  chose  the  illustrations  and  wrote  the  com- 
mentary, seems  to  come  closer  with  'authentic 
femininity'.  The  artist's  lifelong  fascination 
with  the  female  body  has  resulted  in  a  series  of 
works  which  make  it  both  more  explicit  and 
more  incomprehensible. 

Some  of  the  influences  are  obvious:  Giacom- 
etti,  Modigliani,  Henry  Moore.  The  water- 
colour  studies  interspersed  with  the  plates  help 
to  confirm  that  the  exaggerations  and  structural 
emphases  are  not  those  of  a  masculine  admira- 
tion but  of  a  feminine  one:  Doris  Caesar 
celebrates  the  strength  and  versatility  of  a 
woman's  body,  not  its  pleasures.  The  book  is 
excellently  produced,  and  can  hardly  fail  to 
stimulate  interest  in  this  American  artist's  work. 
— D.T. 


COALPORT  AND  COALBROOKDALE 
PORCELAIN:  By  Geoffrey  A.  Godden. 
(153  pages,  232  illustrations  and  10  colour 
plates.  London:  Herbert  Jenkins.  £8.) 
THE  high  standard  of  production  which  is 
associated  with  modern  art  books,  is  here 
prominent.  The  publisher's  'blurb'  is  somewhat 
florid  and  erroneous  statements  are  in  danger 
of  becoming  articles  of  faith,  in  particular  the 
remarks  on  the  Caughley  excavations.  Now  or 
never  must  these  misstatements  be  corrected. 

The  massive  Roman  capitals  which  entitle 
each  chapter  would  perhaps  be  more  suitable 
for  a  monograph  on  the  Coliseum  at  Rome. 
In  his  preface  the  author  states  that  he  has 


corrected  the  errors  of  earlier  workers.  It  is, 
perhaps,  hardly  for  him  to  make  such  a  claim. 
On  p.  16  Godden  makes  an  astonishing  state- 
ment indeed  when  he  states  that  the  small 
potteries  on  the  opposite  (R)  bank  of  the  river 
probably  date  back  to  Roman  times.  Not  a 
shred  of  evidence  is  adduced  for  a  remark 
which,  if  true,  is  of  outstanding  importance. 

In  chapter  2  he  has  given  more  careful 
thought  to  the  complex  analysis  of  the  sherds 
found  on  the  Caughley  site  and  to  this  extent 
has  remedied  the  faults  in  his  earlier  book  on 
this  subject.  It  is  a  pity  in  a  sense  that  these 
remarks  have  to  come  a  little  out  of  period. 
The  odd  and  sudden  change  from  soft  to  hard 
paste  in  the  very  last  years  of  the  Caughley 
factory  is  fairly  argued.  If  these  changes  really 
did  occur  the  variations  in  the  mixes,  frit,  firing 
temperatures  and  kiln  modifications  would 
have  involved  great  expense.  In  fact  the 
question  may  forever  remain  open.  The 
distinction  between  the  articles  made  on  the 
opposite  sides  of  the  canal  at  Coalport  is  at  last 
clarified.  Also  the  fact  that  decorative  porcelain, 
simulating  Coalport  objects,  was  produced  at 
forgotten  factories  elsewhere,  is  made  clear. 

This  is  a  useful  book  which  points  the  need 
to  formal  excavation  on  the  site  which,  while 
there  is  yet  time,  should  be  'Scheduled'  by  The 
Ministry  of  Works  as  a  site  of  National 
importance. 

The  amount  of  patient  research  which 
Godden  has  made  into  the  extensive  amount  of 
documentary  material  is  impressive.  The  bio- 
graphical details  of  the  Coalport  artists  are  of 
great  interest  and  the  reader  feels  that  he  has 
himself  lived  the  life  of  the  factory. — A.W.J.H. 

VON    KAYSERLICHEM  KRIEGS- 
SRECHTEN:  By  Leonhart  Fronsperger. 
QUELLEN  ZUR  GESCHICHTE  DER 
FEUERWAFFEN:    By    A.  Essenwein. 
(2  vols.)  WAFFEN:  By  J.  H.  Hefher- 
Alteneck.  MONOGRAPHIE  DER  K.  U. 
K.  OSTER.-UNG.  BLANKEN  UND 
HANDFEUER-WAFFEN,  KRIEGS- 
MUSIK,    FAHNEN    UND  STAN- 
DARTEN  SEIT  ERRICHTUNG  DES 
STEHENDEN    HEERES    BIS  ZUR 
GEGENWART:   By   Anton  Dolleczek. 
(All  Akademische  Druck-  u.  Verlagsanstalt, 
Graz,  Austria.) 
THE  four  latest  facsimile  reprints  of  rare  early 
works  on  arms,  armour  and  military  history 
issued    by    the    Akademische    Druck-  und 
Verlagsanstalt  of  Graz  show  no  falling  off  in  the 
high  standard  this  firm  has  always  maintained. 
All  are  beautifully  produced  and,  more  im- 
portant, all  are  books  that  arc  still  useful  to 
specialists  in  the  subjects  they  cover.  The  two 
that  are  the  most  welcome  are  the  1 566  edition 
of  Leonhardt  Fronspcrgcr's  Von  Kayserlichem 
Kriegssrechten  and  A.  Esscnwein's  Quellcn  zur 
Geschichte  der  Feuerivaffen.  The  former  is  a 
treatise,  illustrated  with  delightful  woodcuts  by 
Jost  Amman,  on  everything  to  do  with  the  art 
of  warfare  on  land  and  sea,  from  the  organisa- 
tion and  equipment  of  armies  to  the  fighting  of 
battles,  and  is  a  basic  source  book.  The  latter  is 


the  first  really  scholarly  history  of  firearms  to 
be  published,  and  the  direct  ancestor  of  every 
worthwhile  work  on  the  subject  that  has 
appeared  since.  The  author,  as  was  usual  at  the 
period  when  he  wrote,  was  interested  mainly  in 
documentary  sources  of  information  and  he 
drew  on  these  lavishly  for  both  his  text  and 
the  large  engravings  with  which  his  book  is 
illustrated.  Since  it  first  appeared,  nearly  a 
century  ago,  it  has  been  used  frequently  as  a 
quarry  by  other  writers,  but  it  still  contains  a 
great  deal  of  material  that  has  never  been 
published  elsewhere  and  its  usefulness  to  the 
modern  student  is  as  great  as  ever. 

Of  the  remaining  two  books,  Hefher- 
Alteneck's  Waffen  was  itself  originally  a  reprint, 
issued  in  1903,  of  a  hundred  of  the  arms  and 
armour  plates  from  the  author's  large  work  on 
costume,  published  in  1840-54,  to  which  a 
revised  text  was  added.  This  text  is  now  very 
much  outdated  and  the  continued  usefulness  of 
the  book  derives  entirely  from  its  plates,  which 
reproduce  large  clear  drawings  of  both  actual 
specimens  and  contemporary  illustrations  of 
arms  and  armour  dating  from  the  early  Middle 
Ages  to  the  mid-seventeenth  century.  Many  of 
the  illustrations,  especially  those  of  early 
German  monuments,  cannot  easily  be  found 
elsewhere,  and  all  together  form  a  corpus  of 
material  that  is  still  very  valuable.  A  few  fakes 
are  included,  but  these  are  so  obvious  to  the 
trained  modern  eye  as  to  be  of  little  significance. 

Anton  Dolleczck's  Monographic  der  k.  u.k. 
Oster.-Ung.  Blanken  und  Handfeuer- Waffen, 
which  first  appeared  in  1896,  deals  with  the 
arms  (excluding  artillery),  ammunition,  stand- 
ards, flags  and  musical  instruments  of  the 
Austro-Hungarian  army  from  the  mid- 
seventeenth  to  the  late-nineteenth  century.  It  is 
a  thoroughly  sound  and  scholarly  piece  of  work, 
marred  only  by  rather  poor  line  illustrations, 
and,  moreover,  is  still  the  only  book  available 
on  its  subject.  Copies  of  the  original  edition 
are  extremely  rare — for  instance,  no  public 
library  in  this  country  appears  to  have  one — 
so  the  publication  of  this  reprint  should  be 
welcomed  by  all  interested  in  early  military 
history  and  weapons — C.B. 

CONTEMPORARY  INDIAN  ART:  By 

P.  R.  Ramchandra  Rao.  (Hyderabad.  49 
pages,  183  plates,  $21:  £6  17s.  6d.) 
IN  1953  Mr.  Ramchandra  Rao  published 
Modern  Indian  Painting  which  sketched  the  his- 
torical background  of  the  modern  movement  in 
India.  He  gave  short  critical  and  biographical 
notes  about  a  number  of  modern  Indian  painters 
and  grouped  them  according  to  their  various 
'schools' — Santinikctan,  Calcutta,  Western 
India,  Delhi  and  Madras.  His  book  revealed  an 
art  struggling  to  be  truly  Indian  by  using  Indian 
themes  and  styles  often  derived  from  the  Indian 
folk  tradition. 

His  new  work,  Contemporary  Indian  Art,  is 
wider  in  scope  and  deals  not  only  with  painting 
but  with  sculpture  and  graphics.  It  is  significant 
that  artists  arc  no  longer  grouped  by  regional 
schools  but  arc  arranged  chronologically.  Once 
again  short  critical  and  biographical  notes  fol- 
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low  a  general  introduction  but  'interludes'  are 
now  inserted  in  which  general  problems  are 
also  raised.  This  method  guides  one  clearly 
through  the  spate  of  artists  who  have  burst  upon 
the  scene  in  the  twenty-odd  years  since  Inde- 
pendence and  largely  since  Mr.  Rao  published 
his  first  book.  It  is  unfortunate,  however,  that 
while  in  some  cases  Mr.  Rao  gives  the  dates 
when  particular  pictures  illustrated  were  painted, 
in  many  others — all  those  for  example  by 
Jamini  Roy,  Amrita  Sher-Gill,  Sailoz  Mook- 
hcrjea,  M.  F.  Husain  and  Satish  Gujral — no 
dates  are  given.  There  is  also  an  odd  lack  of 
proportion  in  the  number  of  illustrations  given 
to  each  artist  and  in  the  significance  attached  to 
them.  One  of  the  most  original  and  important 
modern  Indian  painters,  Avinash  Chandra 
(whose  work  is  represented  in  the  Tate  Gallery, 
the  Victoria  and  Albert  Museum  and  the  Arts 
Council)  is  given  only  one  undated  plate,  and 
one  suspects  that  Mr.  Rao  is  insufficiently 
aware  of  his  work  and  stature.  Nevertheless  the 
selection  provides  a  most  useful  conspectus  of 
the  scene  and  reveals  the  extent  to  which  Indian 
painters  have  now  become  part  of  the  whole 
international  movement  in  art. — M.A. 


ARTISTS'  LITHOGRAPHS:  By  Felix  H. 

Man.  (Studio  Vista.  £j  js.) 
FELIX  MAN'S  earlier  book,  150  Years  of 
Artists'  Lithographs,  has  been  out  of  print  for 
so  long  that  it  is  a  pleasure  to  welcome  this  new 
work,  substantially  enlarged  and  up-dated  and 
with  many  more  colour  plates  than  its  pre- 
decessor. Collecting  lithographs  is  now  a  more 
widespread  enthusiasm  than  it  was  even  ten 
years  ago,  and  Mr.  Man's  knowledgeable 
introduction,  combining  history  with  inter- 
pretation, is  an  excellent  starting  point  for 
anyone  who  has  the  true  collector's  thirst  for 
information. 

As  Mr.  Man  makes  clear,  no  important 
French  artist  produced  a  lithograph  before 
18 1 5 — the  turn  of  the  French  was  to  come  later. 
But  English  artists  took  up  the  new  method  of 
print-making,  imported  by  its  inventor 
Senefelder,  much  earlier.  Benjamin  West, 
President  of  the  Royal  Academy,  tried  his  hand 
at  'polyautographs'  (as  the  English  preferred  to 
call  them)  in  1801.  The  painter  Gessner,  who 
had  been  working  closely  with  Senefelder, 
succeeded  in  using  chalk  techniques  and  also 
experimented  with  crayon.  The  first  publica- 
tion of  original  artists'  lithographs  was  Andre's 
edition  of  twelve  pen-and-ink  studies  in  1803, 
including  plates  by  West,  Hearne,  Richard 
Cooper,  William  Delamotte,  Corbould,  Fuseli, 
Barry,  Thomas  Barker,  Stothard,  Warwick  and 
Gessner — an  event  in  art  history  which  has 
received  less  than  its  due.  The  English  public, 
however,  were  discouragingly  unreceptive. 
The  pioneering  work  of  English  artists  in  those 
early  years  is  now  collectors'  quarry. 

Mr.  Man  traces  the  subsequent  development 
of  lithography  from  Gericault  through  Dela- 
croix to  Courbet,  Daumier  and  Manet — the 
true  father,  as  he  calls  hjpi,  of  modern  litho- 
graphy and  of  modern  book  illustration.  An 
increasing  mastery  of  colour  gave  the  later 


lithographic  artists  full  command  over  the 
medium,  as  examples  by  Sutherland,  Noldc, 
Leger  and  others,  reproduced  among  the 
plates,  make  clear.  Mr.  Man  adds  a  word  of 
warning  about  hand-signed  prints:  a  practice 
demanded  by  American  dealers  which  has  now 
extended  to  lithographic  reproductions.  Signa- 
ture or  no  signature,  these  are  not  original 
lithographs  and  the  collector  should  not  be 
deceived  into  accepting  them  as  any  thing,  but 
mechanical  reproductions.  Nor  should  he  fall 
for  expertly  reproduced  lithographs  of  artists 
whose  copyright  has  expired,  taken  from 
genuine  originals.  As  the  author  says,  'These 
facsimiles  are  so  true  to  the  original  that  only 
the  expert  can  see  the  difference — much  to  the 
public's  disadvantage.' — D.T. 

ARCHITECT  ROYAL:  By  Hubert  Fen- 
wick.  (Kineton:  The  Roundwood  Press, 

1970.  £3  5S-) 
SIR  WILLIAM  BRUCE  (1630-1710)  was  a 
contemporary  of  Sir  Christopher  Wren.  His 
contribution  to  architecture  in  Scotland  may  be 
measured  against  Wren's  in  England.  Until  his 
day  Scottish  architecture,  like  Scottish  society, 
was  primitive.  Bruce  introduced  to  his  country 
the  classical  style,  derived  from  France  and 
Holland  rather  than  from  Italy.  Several  of  his 
country  houses  survive:  Balcaskic  (c.  1670), 
Thirlestane  Castle  (c.  1673  and  largely  his), 
Kinross  House  (1675-85),  Mertoun  (1703), 
Auchcndinny  (1705),  not  to  mention  Holyrood 
Palace  (1671)  and  others.  Of  these  Kinross  is  a 
masterpiece  by  any  standards.  Indeed,  by  com- 
parison with  its  Caroline  counterparts  in 
England  (like  Ramsbury,  Belton  and  even 
Wren's  Fawley),  Kinross  is  infinitely  more 
accomplished  and  sophisticated. 

Whereas  Wren  had  the  advantage  of  inherit- 
ing classical-trained  craftsmen,  Bruce  had  to 
rely  on  raw  native  artisans  working  in  an  un- 
accustomed idiom.  Miraculously  they  acquired 
expertise  under  the  tuition  of  King's  men,  such 
as  Dunstcrfield  and  Halbert,  brought  by  Bruce 
from  London.  The  evidence  is  seen  in  the  stucco 
ceilings  of  Balkaskie.Thirlestane  and  Holyrood; 
in  the  stone  cartouches  of  Kinross  and  Craigic- 
hall ;  and  in  the  wainscot  of  Abercorn  Kirk  and 
Hopetoun  House. 

Architect  Royal  makes  a  welcome  contribution 
to  our  knowledge  of  British  Renaissance  archi- 
tecture. And  Mr.  Fenwick  has  done  an  excellent 
job.  He  has  been  faced  with  the  problem  of 
insufficient  data.  'One  feels  sure',  'he  may  have 
seen'  and  'one  wonders  therefore  if  are  re- 
current phrases.  No  matter.  The  author's 
conjectures  arc  prudent  and  convincing.  His 
own  drawings  and  sketches  in  red  crayon  for 
tail-pieces  are  delightful.  But  then  so  is  the 
personality  of  his  hero.  Sir  William  Bruce  was, 
like  Wren,  a  big  man,  with  a  bigness  of  heart. 
There  was  a  universality  in  his  make-up.  He 
was  a  man  of  faith  and  conviction  in  his 
politics  as  well  as  architecture.  He  played  an 
important  role  in  the  Restoration  of  Charles  II 
— who  in  1667  appointed  him  King's  Surveyor 
in  Scotland — and  towards  the  end  of  his  life  he 
suffered  persecution,  even  imprisonment,  for  his 
loyalty  to  the  Stuarts. 


The  photographs  are  only  just  adequate,  and 
without  references  in  the  text.  It  is  a  pity,  too, 
that  there  is  no  illustration  of  Brunstane  House 
with  its  octagonal  room,  to  which  Mr.  Fenwick 
gives  very  high  praise. 

It  now  remains  for  Mr.  Fenwick  to  do  for 
William  Adam  what  he  has  done  for  William 
Bruce.  He  can  surely  be  counted  upon  to 
modify  his  slight  prejudice  against  that, 
admittedly,  rugged  father  of  the  superfine 
brothers,  who  was  none  the  less  an  important 
figure  in  the  Baroque  phase  of  Scottish  archi- 
tecture.—J. L-M. 
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The  Connoisseur's  Diary 

The'Trincc  Consort's  Raphael  Collection 


THE  Trustees  of  the  British  Museum 
announce  that  Queen  Elizabeth  II  has  been 
graciously  pleased  to  place  on  indefinite  loan 
to  the  Museum  the  Raphael  Collection  from 
the  Royal  Library  at  Windsor  Castle.  Consist- 
ing of  some  5,600  reproductions  of  every  work 
by,  01  at  any  time  attributed  to,  Raphael,  the 
collection  was  begun  in  1853  by  the  Prince 
Consort  as  an  experiment  in  the  systematic 
classification  of  the  whole  work  of  a  single 
artist.  It  was  completed  in  1876,  when  a 
catalogue  by  Carl  Ruland,  who  had  been 
largely  responsible  for  bringing  together  and 
arranging  the  material,  was  privately  published 
by  command  of  Queen  Victoria.  Art-historians 
have  always  recognised  the  collection  as  an 
instrument  of  research  of  the  very  greatest 
value.  It  will  be  available  to  students  in  the 
Department  of  Prints  and  Drawings  as  soon  as 
arrangements  have  been  made  in  the  Depart- 
ment to  accommodate  it.  At  the  wish  of  Her 
Majesty  the  collection  will  be  known  as  'The 
Prince  Consort's  Raphael  Collection'. 

Statuette  of  a  Lar 
FRIENDS  of  The  Ashmolean  Museum,  which 
was  launched  just  over  a  year  ago,  report  that 
their  ranks  now  number  nearly  850  and  that 
they  have  raised  over  £7,000  in  subscriptions 
and  gifts.  The  largest  donation  so  far  reported 
is  £1,000  from  the  Leathersellers'  Company. 
The  Friends  have  marked  their  first  successful 
12  months  by  acquiring  for  the  Museum's 
collections  the  exceptionally  fine  example  of  a 
Roman  bronze  of  the  early  Imperial  period 
pictured  at  right  above.  A  statuette  of  a  Lar,  the 
latter  is  the  deity  of  the  family  and  the  house- 
hold and  is  portrayed  in  the  attitude  common 
in  post-Augustan  times. 

English  Watercolours 
OF  all  the  hundreds  of  books  written  for 
collectors,  few  achieve  the  status  of  a  classic 
within  a  dozen  years  of  publication.  One  of 
these  is  Iolo  Williams'  Early  English  Watercolours, 
perhaps  the  one  reference  book  which  all 
collectors  of  English  drawings  feel  they  must 
have  on  their  bookshelf.  Published  by  The 
Connoisseur  in  1952,  it  was  at  first  slow  to  find 
its  way  into  private  collectors'  libraries;  so 
much  so  that  1,040  copies  of  it  suffered  the 
ignominous  indignity  of  being  'remaindered' 
at  an  absurdly  low  price.  Those  who  snapped  it 
up  little  knew  what  a  bargain  they  were  getting. 
Almost  immediately  its  value,  now  based 
partly  on  its  scarcity,  soared.  In  recent  years  it 
has  changed  hands  at  as  much  as  £70  a  copy 
and  has  all  but  vanished  from  circulation.  All 
the  warmer,  therefore,  will  be  its  welcome  now 
that  it  has  been  re-issued,  in  a  facsimile  edition 
which  loses  practically  nothing  in  the  process, 
at  a  price  (£6)  within  the  means  of  the  majority 
who  have  joined  the  ranks  of  collectors  of 
English  drawings  since  it  was  written.  Iolo 
Williams  (d.  1962)  belonged  to  a  generation  of 
devoted  collectors  who  laid  the  foundation  of 
the  present  widespread  enthusiasm  for,  and 


Acquisition  of  this  Roman  bronze,  the  eyes  and 
other  details  inlaid  in  silver,  has  provided  the 
Ashmolean  Museum  with  an  object  of  par- 
ticular importance.  See  Statuette  of  a  Lar. 


critical  appreciation  of,  English  drawings  of  the 
eighteenth  and  early  nineteenth  centuries.  As 
Mr.  Edward  Croft-Murray  and  Mr.  Malcolm 
Cormack  make  clear  in  an  appreciative  Intro- 
duction to  the  reprint  (Kingsmead  Reprints, 
Kestral  Press,  Yeoman  Way,  Trowbridge, 
Wiltshire)  it  is  an  important  heritage  which 
such  men  have  passed  on,  based  on  the  true 
instinct  of  the  amateur  and  the  painstaking  care 
of  the  seeker  after  truth.  Happily,  there  are  still 
collectors  of  this  kind,  who  put  connoisseurship 
before  more  mercenary  matters.  Many  of  them 
write  in  The  Connoisseur,  enlarging  both  the 
knowledge  and  the  judgement  of  those  who 
hold  that  collecting  is  a  matter  of  discrimination 
rather  than  of  stockpiling.  Iolo  Williams  and 
his  friends  would  recognise  their  contribution, 
just  as  a  new  generation  of  collectors  respect 
and  enjoy  his  book. 

The  Exact  Dress  of  the  Head 
AMONG  the  objects  of  The  Costume  Society 
(c/o  The  Victoria  and  Albert  Museum,  Depart- 
ment of  Textiles,  London,  S.W.7)  are  the 
recording  of  all  important  objects  and  collec- 
tions and  sources  of  information,  the  encourage- 
ment and  development  of  costume  archives 
and  libraries  and  to  advise  on  the  identification 
of  costume  and  its  preservation.  This  the 
Society  does  in  a  number  of  ways.  Each  year  its 
more  than  700  members,  which  include  an 
increasing  number  of  museums  and  libraries, 
receive  the  Society's  journal,  'Costume',  which 
invariably  has  a  wide  spread  of  articles.  Mem- 
bers can  also  subscribe  at  a  reduced  rate  to 
acquire  papers  read  at  the  annual  conference. 
In  addition  the  Society  has  now  embarked  on  a 


somewhat  grander  booklet  publishing  field. 
This  is  entitled  the  'Extra  Series'.  Number  2  in 
the  latter — 'The  Exact  Dress  of  the  Head',  by 
Bernard  Lens  (1725)  edited  by  John  Nevinson — 
has  just  been  published.  The  book  of  Bernard 
Lens  drawings  at  the  Victoria  and  Albert 
Museum  is  sometimes  overlooked  there,  where 
it  is  kept  with  the  miniatures.  The  new  Cos- 
tume Society  booklet  therefore  fills  a  require- 
ment. It  consists  of  a  title  and  29  pages  of 
drawings  in  ink,  with  stipple  and  some  grey 
wash  shading.  There  is  no  commentary  or 
description  apart  from  the  title,  all  the  illustra- 
tions being  drawings  for  women's  and  men's 
headdresses  'fiom  the  Quality  &  Gentry  of  ye 
British  Nation'  as  seen  by  Bernard  Lens  in  the 
years  1725  and  1726. 

Information  required 
James  S.  Dearden,  Curator  of  The  Ruskin 
Galleries,  Bembridge  School,  Isle  of  Wight,  is 
collecting  material  for  a  biography  of  Thomas 
Sunderland  (1 744-1 823),  deputy  lieutenant  of 
Lancashire,  Colonel  of  the  Ulverston  Volunteer 
Light  Infantry  and  topographical  draughtsman, 
and  would  be  pleased  to  hear  from  any  reader 
who  may  have  any  documents  relating  to 
Sunderland,  or  any  drawings  by  him. 

Getah  Douglas  is  compiling  a  catalogue  of 
the  works  of  the  painter  Francis  Cox,  who  has 
worked  in  London,  Cornwall,  Johannesburg, 
Cape  Town  and  Paris  and  who  now  lives  in 
France.  His  early  paintings  were  often  unsigned. 
Others  were  signed  Cox,  Francis  Cox  and 
latterly  Francisc.  Paintings  by  Cox  are  known 
to  be  in  Scandinavia,  America  and  Italy  in 
addition  to  those  countries  in  which  he  lived 
and  worked.  Miss  Douglas  would  be  glad  if 
anyone  who  owns  any  of  this  artist's  works — 
oils,  tempera,  drawings,  gouache,  watercolours, 
silkscreen  prints  or  lino  cuts — would  com- 
municate with  her  at:  P.O.  Box  31699,  Braam- 
fontein,  Johannesburg,  South  Africa. 

Edward  J.  Nygren  is  writing  a  doctoral  thesis 
on  James  Ward  (1769- 18  59)  for  Yale  University 
and  would  like  to  hear  from  any  reader  who 
may  own  works  by  Ward  or  documents  re- 
lating to  the  artist.  Replies  should  be  addressed 
to  him  at  The  Paul  Mellon  Centre,  38  Bury 
Street,  London,  S.W.i. 

In  connection  with  a  forthcoming  exhibition 
of  paintings  and  drawings  by  Jean-Leon 
Gcromc  (1824-1904),  Bruce  H.  Evans,  Chief 
Curator,  The  Dayton  Art  Institute,  Ohio, 
would  appreciate  receiving  notice  of  works  by 
this  artist  in  either  private  or  public  collections, 
with  details  relating  to  size,  medium,  date  .nul 
signature. 

The  Oskar  Schlemmer  Archives  (Staats- 
galeric  Stuttgart,  Konrad  Ardcnaucr-Str.  32, 
7000  Stuttgart  1,  Germany)  arc  preparing  a 
complete  catalogue  raissonne  of  Oskar  Schlcm- 
mcr's  works  and  request  that  owners,  except 
collectors  and  museums  already  in  touch  with 
them,  forward  titles  and  descriptions  of  the 
artist's  works  in  their  possession. 
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Art  Dispatch  from  Europe  ge 


Lausanne.    The  populist  art  of  Steinlen 

STEINLEN  spent  most  of  his  life  in  France 
but  it  is  fitting,  as  he  was  bom  in  Lausanne 
in  1 8  j9,  that  the  Musee  des  Beaux-Arts  there 
should  mount  an  exhibition  as  a  tribute  to  him 
(until  28th  February).  These  works  have  already 
been  shown  at  Charleroi  and  later  will  go  to 
Berne  where  they  will  be  on  view  until  the  end 
of  April.  Steinlen  arrived  in  Paris  in  1883.  As  a 
journalist  he  and  his  friend  Forain  founded 
'L'Humoriste';  like  Daumier  he  believed  that 
better  days  would  come  and  campaigned 
against  misery  and  social  injustice.  At  the  same 
time  he  illustrated  books  and  poems  (notably 
"La  Chanson  des  Gueux'  by  Jean  Richepin  and 
"Les  Soliloques  du  Pauvre'  by  Jehan  Rictus)  and 
produced  a  great  number  of  posters  in  an 
entirely  new  style  together  with  sculptures  and 
ceramics  and  principally  canvases  with  strong 
chiaroscuro.  Line  in  his  drawings  and  litho- 
graphs is  sharp,  direct  and  almost  stenographic 
revealing  a  breadth  of  observation  which  ex- 
ceeds the  limits  of  anecdote  and  assumes  an  epic 
quality  by  suggesting  repressed  violence  and 
compassion.  Steinlen.  who  is  best  known  for  his 
Chats'  series,  died  in  Paris  in  1923. 

Brussels.    Drawings  from  the 
Nationalmuseum  of  Stockholm 

DRAWINGS  form  the  nucleus  of  the  collec- 
tion of  prints  of  the  Nationalmuseum  of  Stock- 
holm: 100  items  considered  to  be  some  of  the 
most  important  acquired  in  the  eighteenth 


century  by  Count  Tessin  who  played  a  con- 
siderable part  in  the  artistic  life  of  his  country. 
While  he  was  Swedish  ambassador  in  Paris  from 
1739  to  1742  he  knew  the  best  artists  of  the 
period.  These  drawings  are  on  view  until 
28th  February  at  the  Bibliotheque  Royale  in 
Brussels.  Tessin  was  an  expert  judge  of  an  and 
bought  nearly  2,000  drawings  in  the  most 
important  public  sale  of  the  eighteenth  century 
— the  Croizat  collections — which  took  place  in 
1 741  and  contained  at  least  20,000  drawings.  His 
taste  was  truly  eclectic  and  the  works  now  on 
view  embrace  Italians  of  the  fifteenth  century 
(Uccello,  Raphael),  the  Golden  Age  in  Holland, 
the  Northern  Schools  (Rembrandt,  VarfOstade, 
Rubens)  and  the  French  Classical  period  from 
Poussin  to  Boucher  including  Le  Sueur  and 
Watteau.  Tessin-  was  methodical  in  his  en- 
thusiasm, a  historian  perhaps  rather  than  an 
artist,  and  was  soon  able  to  fill  the  gaps  in  his 
collection  which  subsequently,  when  his 
finances  were  at  a  low  ebb,  passed  to  the  royal 
family  and  then  in  1764  to  the  museum. 

Moscow.    Impressionist  masterpieces 

IT  has  become  common  for  the  U.S.S.R.  and 
France  to  exchange  works  of  art.  While  Paris 
had  a  selection  from  the  museums  of  Armenia 
(see  our  January  issue)  French  museums  had 
sent  a  hundred  signed  canvases  of  the  Im- 
pressionists to  the  Russian  cultural  organisation. 
One  exhibition  was  held  at  the  Hermitage  in 
Leningrad  and  a  second  is  to  be  at  the  Pushkin 


Museum  in  Moscow  until  the  end  of  March. 
The  whole  collection  is  worth  a  hundred 
million  francs.  The  works  were  chosen  by 
Mine  Adhemar.  The  exhibition  starts  with  the 
great  precursors  of  a  style  which,  at  the  end  of 
the  nineteenth  century,  was  to  begin  the  revolu- 
tion in  modem  art,  namely  Corot  and  Boudin. 
The  names  which  head  the  bill  are  of  course 
Claude  Monet  with  the  famous  Gare  Saitit 
Lazare,  Renoir  (La  Balancoire),  Manet  (Le  Fijre), 
Degas  and  Pissarro.  The  great  names  of  the 
parallel  movement:  Gauguin  (Le  Cheval  Blanc), 
Van  Gogh  and  Cezanne  are  there  with  painters 
who,  although  not  p«rt  of  the  movement,  de- 
rived some  ideas  from  it  such  as  Toulouse- 
Lautrec  and  Bonnard  or  even  Signac  the 
exponent  of  pointillism. 

When  they  return  from  Russia  these  canvases 
will  be  lent  to  the  Prado,  Madrid  for  next 
summer. 

Paris.    A  tribute  to  Andre  Gide 

ANDRE  GIDE  was  bom  just  a  hundred  years 
ago.  He  died  in  195 1  and  now,  some  19  years 
later,  he  is  emerging  from  the  "purgatory' 
which  all  men  of  letters  suffer  when  they  dis- 
appear. The  author  of  'Nourritures  Terrestres' 
and  'L'Immoraliste'  is  commemorated  at  the 
Bibliotheque  Nationale  (58,  me  de  Richelieu 
until  28th  February)  in  an  exhibition  of  manu- 
scripts, letters,  paintings,  sculptures  and  records 
of  the  voice  of  Gide  which  gives  a  very  vivid 
picture  of  him.  Hu  lucid,  independent  and 
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inquiring  mind  made  him  the  greatest  authority 
of  his  tunc  on  Symbolism,  the  theatre,  politics, 
philosophy  and  literature.  (He  was  editor  of 
'La  Nouvelle  Revue  Francaisc'.)  The  exhibition 
reveals  the  thinking,  doubts,  anguish  and  con- 
tradictions of  this  exceptional  man  to  whom 
today  we  owe  the  lifting  of  many  taboos. 

Paris.    The  age  of  Rembrandt 

TWO  hundred  and  fifty  canvases  from  public 
collections  in  France  recall  the  Golden  Age  of 
Holland  at  the  Muscc  du  Petit  Palais  until 
15th  February.  These  arc  arranged  in  about  ten 
rooms  in  chronological  order  from  the  Manner- 
ism of  the  end  of  the  sixteenth  century  to  the 
early  days  of  rococo.  The  first  rooms  contain 
pictures  illustrating  the  influence  of  Flemish 
painters  (Bloemaert,  Van  de  Venne)  and  the 
followers  of  Caravaggio  with  Honthorst  and 
Terbrugghen.  Then  the  Dutch  influence  asserts 
itself  both  in  the  intimate  style  associated  with 
it  by  later  generations  as  in  the  everyday  scenes 
of  Gerard  Dou,  Jan  Steen,  Metsu,  Peter  de 
Hooch  and,  most  of  all,  Vermeer,  and  in  serious, 
almost  religious,  landscape  painted  for  the  first 
time  for  its  own  sake  and  not  as  a  background 
to  some  anecdote,  by  Ruysdael  and  Jan  Van 
Goyen  some  of  whose  major  works  are  here. 
Rembrandt  naturally  forms  the  highlight  of  the 
exhibition  with  some  twenty  canvases  the 
most  famous  of  which  are:  The  Philosopher, 
Self  portrait  in  a  cap,  of  1633,  Pilgrims  at  Emmaus, 


3.  Claude  Monet. 
London.  On  view  at 
the  Pushkin  Museum, 
Moscow. 

/ 


Bathsheba,  Butchered  Ox,  and  Rembrandt  at  his 
easel.  Art  at  that  time  and  in  that  society  of  rich 
bourgeois  achieves  almost  technical  perfection  or 
else,  in  contrast,  runs  riot  in  the  strange  and 
irrational.  The  number  of  unusual  and  hitherto 
unknown  canvases  of  the  end  of  this  century 
will  be  a  revelation  to  the  majority  of  the  public. 


The  Musees  Nationaux  are  to  be  con- 
gratulated on  providing  visitors  to  important 
exhibitions  with  a  choice  either  of  a  very 
comprehensive  but  relatively  expensive  cata- 
logue or  a  petit  journal  costing  one  franc  which, 
with  reproductions,  contains  an  appropriate 
commentary  on  the  works  on  view. 


4.  Fetish  from  Kassai.  Brought  back  by  Andre  Gide  from  his  travels  in 
Africa.  Bibliotheque  Nationale. 


5.  Gerard  Dou.  Aiguiere.  Exhibition  'Le  Siecle  de  Rembrandt*  at  the  Petit 
Palais. 
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Saleroom 


1.  Diego  Rodriguez  de  Silva  Velazquez.  Por- 
trait of  Juan  de  Pareja,  30J  X  25J  inches. 
^2,310,000  (Christie's). 

2.  Late  18th-century  Neo-Classical  fan,  painted 
chicken  skin  leaf  decorated  with  sequins, 
carved  and  pierced  ivory  sticks,  probably 
Italian.  Depth  9j  inches.  ^336  (Christie's). 

3.  Paul  Nash.  Equivalents  for  the  megaliths,  1935, 
18  X  26  inches.  ^3,570  (Christie's). 

4.  Two-manual  walnut  harpsichord  by  Jacob 
Kirckman,  London,  signed  and  dated  1755, 
original  stand.  ^"8,000  (Sotheby's). 

5.  Geneva  'bar'  type  watch  movement  by  F.  B. 
Lawson,  Brighton,  1864,  ormolu-mounted  for 
presentation  to  the  Prince  of  Wales,  height 
9  inches.  /  339.  Unusual  bell  alarm  clock  with 
verge  watch  movement  by  Jeannerey,  Paris, 
length  5^  inches.  ^336  (Christie's). 

6.  Silver-gilt  basin,  embossed  and  chased  with 
figure  subjects  after  engravings  by  Etienne 
Delaune.  Unmarked,  last  quarter  of  16th  cen- 
tury, probably  French,  possibly  Augsburg. 
Diameter  20§  inches.  123  oz.  9  dwt.  ^"18,500 
(Sotheby's). 

7.  18th-century  Kiinersberg  fayence  plaque 
painted  with  Harlequin  and  a  parrot  in  a 
landscape,  15  X  11.5  cm.  DM.4,000  (Adolf 
Weinmiiller,  Munich). 

8.  18th-century  silver  coffee  pots.  Maltese, 
maker's  mark  CO.,  c.  1775,  27  oz.  11  dwt. 
(all  in),  height  10  inches.  ^"420.  Swiss,  by 
Georges  Berger,  Geneva,  c.  1750,  15  oz.  2  dwt., 
height  8J  inches.  £6%0  (Sotheby's). 

9.  Piet  Mondrian.  Flower,  watercolour  33  x  23J 
x8   cm.  D.fl.  12,600  (Mak  van  Waay,  Amsterdam). 

10.  Rare  pair  of  Ralph  Wood  pottery  plaques 
of  'Patricia  and  her  lover',  height  11J  and  n£ 
inches.  ^270  (Christie's). 

11.  Johan  Berthold  Jongkind.  La  Meuse  pres  de 
Dortrecht,  Hollande,  signed  and  dated  1872, 
panel  22  X  33  cm.  F.  55,000  (Mes  Chapelle, 
Perrin  and  Fromantin,  Versailles). 

12.  Rare  set  of  four  Champion's  Bristol  seasons, 
height  II  inches.  ^"819  (Christie's). 

13.  Rare  Wedgwood  black  basalt  double 
sphinx  centre  piece,  height  15^  inches.  ^682 
(Christie's). 

14.  South  German  artist  c.  1500.  Pieta,  carved 
wood  with  some  original  colour  and  gilt, 
67  X  88  cm.  ^"3,051  (Arne  Bruun  Rasmussen, 
Copenhagen). 

*9  15.  Mid-i6th-century  Italian  champleve 
enamelled  gold  and  engraved  rock  crystal  cas- 
ket, 4£  x  r£  X  if  inches.  ^"16,000  (Sotheby's). 

16.  Ferdinand  Georg  Waldmiiller.  Rustic 
children  playing  outside  a  cottage,  signed  and 
dated  1888,  panel  i8£  X  23^  inches.  ^15,000 
(Sotheby's). 

17.  Joseph  Crawhall.  The  white  cow,  c.  1883, 
signed  and  inscribed,  30  X  50  inches.  /  3.150 
(Christie's). 

18.  Early  Byzantine  gold  necklace,  c.  5th/6th 
century  A.D.,  diameter  of  medallion  z\  inches. 
^"714  (Christie's). 

19.  Giovanni  Francesco  Barbieri,  II  Guercino. 
San  Sehastiano  curato  da  Sant'  Irene,  176  X  224 
cm.  80m  lire  (Christie's  in  Rome). 

20.  Henri  de  Toulouse-Lautrec.  La  Poudreuse 
(Femtne  a   sa    Toilette),   1889,   signed,  board 

20   18  X  21?  inches.  /"i40,ooo  (Sotheby's). 
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21.  John  Singer  Sargent.  Le  docteur  Pozzi  dans 
son  interieur,  1881,  203  X  101  cm.  F.420,000 
(Mes  Rheims  and  Laurin,   Palais  Galliera, 

Paris). 

22.  Lste  18th-century  barometer,  signed  Breg- 
gazzi,  Nottingham.  £100  (Phillips,  Son  and 
Ncale).  • 

23.  Raj-a  Gasman  boy's  wheel-lock  holster 
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pistol,  c.  1590.  Length  13  inches.  £7,500 
(Sotheby's). 

24.  Maurice  de  Vlaminck.  Le  Pom  de  Chatou, 
1905,  signed,  25I  X  32  inches.  ^85,000 
(Sotheby's). 

25.  Hendrik  Willem  Schweikhardt.  Frozen 
river  landscape,  signed  and  dated  1791,  panel 
12  X  l6£  inches.  ^"700  (King  and  Chasemore, 


Pulborough). 

26.  William  Pars,  Loch  Key,  Co.  Roscommon, 
watercolour  iof-  X  15  inches.  ^"150  (Sotheby's). 

27.  Jacob  Epstein.  Professor  Albert  Einstein, 
bronze,  height  165  inches.  ^"7,140  (Christie's). 

28.  Jan  Breughel  I.  Landscape,  panel  29  X  43  cm. 
A.Sch.  550,000  (Dorotheum,  Vienna). 


Wendy  Taylor 

11  November  -  24  November  1970 

Axiom  Cillery, 

79  Duke  Street,  W.i. 

Reviewed  by  peter  fuller 

When  any  gallery  closes,  it  is  sad.  When  it  is 
one  of  the  few  prepared  to  show  the  best  of 
what  is  happening  in  the  contemporary  field, 
it  is  a  tragedy.  The  end  of  the  Axiom  of  Duke 
Street  should  not  pass  unnoticed.  Its  exhibitions 
were  consistently  interesting,  often  quite  ex- 
ceptional. Financial  pressures  weigh  the  odds 
against  the  handful  of  pioneers  who  choose  to 
promote  good  modern  work  exclusively, 
simply  because,  by  its  very  nature,  so  much  of 
it  is  unsaleable.  Inferior  establishments,  intent 
on  trading  in  safe,  established  areas,  often  fare 
much  better  financially. 

However,  some  small  satisfaction  to  the 
former  directors  of  Axiom  must  derive  from 
the  fact  that  they  quit  the  scene  on  an  extremely 
high  note.  The  last  exhibitor  to  be  seen  there, 
Wendy  Taylor,  was  having  her  first  one- 
woman  show,  and,  without  qualification,  I  can 
report  that  it  was  easily  the  most  interesting  and 
significant  debut  of  the  season.  (It  was  scheduled 
until  12  December,  but  was  interrupted  by  the 
closure  of  the  gallery.) 

Wendy  Taylor's  cool,  impressive  sculptures 
have  been  seen  already  in  mixed  exhibitions — 
most  notably  the  Camden  Arts  Centre's  'Walls 
and  Floors'  show,  where  they  stood  out  for 
their  sheer  confidence  and  almost  alarming 
technical  precosity. 

A  purist,  with  obvious  but  far  from  over- 
whelming affiliations  with  the  most  positive 
branch  of  American  minimalism  epitomised  by 
the  work  of  Donald  Judd,  Wendy  Taylor 
nevertheless  rejects  bland,  formal  confronta- 
tion. She  presents  us  with  a  series  of  enigmas 
and  paradoxes  about  gravity,  weight,  and 
space.  Aluminium  and  forged  steel  blocks 
apparently  rise  up  from  the  floor,  pulling  the 
chains  which  appear  to  bind  them,  but  which, 
in  fact  support  them,  up  towards  the  ceiling. 

She  plays  games  with  our  sense  of  balance 
and  tension,  but  she  does  so  with  devastating 
clarity:  the  intention  is  not  to  deceive,  but  to 
stimulate  the  senses.  With  Jene  Highstein  and 
Peter  Joseph,  she  proposes  a  new  direction  for 
British  sculpture,  stagnant  in  the  weightless 
world  of  post  Caro/King  experiment. 

1.  Wendy  Taylor.  Inversion,  1970,  aluminium 
and  forged  steel  89  X  275  X  98  cm.  Axiom 
Gallery. 


2.  Farnley  Hall,  Otley,  the  Georgian  wing, 
1786-90,  designed  by  John  Carr  of  York. 


Farnley  Arts  Fair 

Farnley  Hall 
Otley,  Yorkshire. 

Reviewed  by  brian  beaumont-nesbitt 

Farnley  Hall  stands  close  to  Otley,  with  the 
Yorkshire  Dales  on  one  side,  Leeds  and  Brad- 
ford on  the  other.  Between  1786  and  1790 
Walter  Hawksworth  Fawkes  added  a  reception 
wing  designed  by  John  Carr  of  York,  which 
was  later  described  as  'the  ugly  but  convenient 
and  spacious  addition'.  J.  M.  W.  Turner  was  a 
frequent  guest  at  Farnley  from  1802  to  1825, 
and  the  Drawing  Room  still  contains  twenty- 
four  of  his  early  gouaches  of  the  house  and 
Yorkshire  scenes.  Although  it  is  not  usually 
open  to  the  public,  Nicholas  and  Audrey 
Horton-Fawkes  like  Farnley  Hall  to  be  fully 
used.  With  advice  and  support  from  the  Craft 
Centre  of  Great  Britain,  they  inspired  an  Arts 
Fair  to  display  (and  sell)  modern  British  crafts- 
manship in  a  classical  setting. 

Carr's  elegant  Saloon  became  the  showroom 
for  a  dozen  jewellers  including  Louis  Osman, 
John  Donald  and  David  Thomas.  The  silver- 
smiths were  in  the  Dining  Room  (which  still 
has  all  its  original  furniture),  where  Gerald 
Benney's  new  plate  for  the  Institute  of  Chart- 
ered Accountants  was  supported  by  work  from 
Brian  Asquith,  Keith  Tyssen  and  Christopher 
Philipson.  The  Stable  Block  was  converted  into 
two  galleries  hung  with  drawings  and  paintings 
by  Robert  Walls,  the  New  Zealand  colourist. 
The  main  gallery  also  showed  a  wide  range  of 
ceramics  including  domestic  ware,  tiles  and 
ceramic  sculpture  by  Alan  Caiger-Smith,  Robin 
Welch,  Kenneth  Clark  and  Denis  Healing.  The 
corner  gallery  was  filled  with  glowing  examples 
of  studio  glass  blown  with  the  Wisconsin 
method  taught  by  Sam  Herman. 

Recitals  by  Anne  Qucffclec  (piano)  and 
Bernard  Michelin  (cello)  were  given  in  the 
evenings,  when  the  audience  could  also  meet 
many  of  the  craftsmen.  Despite  patchy  local 
weather,  large  numbers  visited  the  tour-day 
Arts  Fair:  but  the  most  eloquent  tribute  was 
paid  by  appreciative  Yorkshiremcn  who 
bought  much  of  the  most  modern  and  expen- 
sive work. 


3.  Louis  Osman.  Gold  and  fresh-water  pearl 
head-ornament  from  a  set  including  choker, 
bracelet  and  three  rings.  Goldsmiths'  Hall. 


miasm 

Louis  Osman 

16  February  -  11  March  1970 
Goldsmiths'  Hall, 
Foster  Lane,  E.C.2. 
Reviewed  by  Caroline  shaw 

In  the  Middle  Ages,  the  great  horn  of  the 
narwhal  was  worth  its  weight  in  gold.  It  was 
also  the  horn  of  the  fabulous  unicorn.  Typical 
of  the  wit  and  fancy  of  Louis  Osman's  style  is 
that  he  chose  such  a  symbolic  object  to  be  the 
basis  for  his  Prime  Warden's  presentation  piece. 
(Every  year  the  Prime  Warden  of  the  Gold- 
smiths' Company  commissions  a  masterpiece; 
in  this  case  Lord  Runciman,  1963-64.)  The 
convoluted  tusk  is  the  arm  of  a  balance;  at  one 
end  is  a  great  block  of  smooth  rose  quartz  set 
in  Britannia  silver-gilt  and  embellished  with 
enamels,  rubies,  pearls  and  aquamarines,  at  the 
other  end  a  rider  of  a  viscount's  coronet — and 
the  whole  balances  on  a  rose  quartz  pin. 

This,  with  the  Prince  of  Wales's  crown, 
dominates  the  retrospective  half  of  the  exhibi- 
tion. The  remainder,  a  hundred  or  so  pieces, 
have  been  made  especially  for  this  occasion 
from  green,  red,  yellow  and  white  gold,  some 
in  conjunction  with  ceramics,  glass,  silver, 
diamonds,  pearls  and  ivory. 

Although  Osman's  work  is  entirely  modern 
in  concept,  the  vitality  and  originality  of  his 
designs  and  obvious  respect  for  the  intrinsic 
qualities  of  his  materials  bring  him  closer 
in  spirit  to  the  mediaeval  artist-craftsman- 
goldsmiths  than  many  of  his  contemporaries. 
An  outstanding  example  of  this  can  be  seen  in 
the  gold  and  fresh-water  pearl  set  comprising 
head-ornament,  choker,  bracelet  and  three 
rings.  To  off-set  the  delicate  pale  pink  of  the 
pearls,  Osman  chose  gold  with  a  greenish 
tinge.  The  pieces  are  light,  forked  structures, 
forged  into  thirty-four  articulated  units;  from 
each  are  hung  four  fish-shaped  pearls  which 
dance  and  shimmer  as  the  pieces  move.  Osman 
loves  movement  and  the  play  of  light :  a  heavy 
silver  bracelet  holds  the  feeling  of  a  foaming 
sea  surging  round  rugged  promontories — in  this 
instance  rocks  of  unpolished  turquoise. 

Piece  dc  resistance  and  for  Midas's  daughter 
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is  the  five-foot  necklace  comprising  fifteen 
ounces  of  twenty-two  carat  red  gold  hammered 
into  sixty  oval  links  of  varying  thickness.  Each 
link  contains  a  large  golden  pear-shaped  pearl 
weighing  thirteen  to  fourteen  carats  and  freely 
suspended  in  a  gold  wire  cage.  With  it  is  a 
simple,  very  solid,  bracelet  hung  with  a  single, 
baroque  pearl  twice  the  size  of  all  the  others. 
This  is  Osman  at  his  very  best.  At  this  level  he 
transcends  the  ritz  and  chi  chi  of  so  much 
jewellery  today  and  makes  this  noble  craft  a 
considerable  art. 


Paintings  and  sculptures  of  the  Baroque 

10  November  -  23  December  1970 
Heim  Gallery, 

59jermyn  Street,  St.  James's,  S.W.i. 
Reviewed  by  jeffery  daniels 

The  richness  and  variety  of  Baroque  painting 
and  sculpture  were  illustrated  in  this  exhibition, 
full  of  interest  for  both  art-historians  and  col- 
lectors. Most  of  the  works  were  of  modest 
scale,  with  the  important  exception  of  a  marble 
group  by  Laurent  Delvaux  (1696-1778),  Pallas 
holding  a  shield  with  the  arms  of  the  van  der  Noot 
family  surrounded  by  trophies  of  arms,  which  was 
originally  erected  in  the  Lady  Chapel  of  the 
Carmelite  church  in  Brussels  and  has  now  gone 
to  the  Rijksmuseum,  together  with  a  beautiful 
terracotta,  also  by  Delvaux,  of  St.  Joseph  with 
the  infant  Christ.  Delvaux  came  to  England 
about  1 71 7  and  worked  on  several  monuments 
in  Westminster  Abbey  as  well  as  a  statue  of 
George  I  now  in  the  museum  of  the  Public 
Record  Office.  Jacques  Berge  was  three  years 
older  than  Delvaux  and  was  well  established  in 
Brussels  by  the  time  the  latter  became  court 
sculptor  in  1733.  A  graceful  terracotta  relief  by 
Berge,  The  Sacrifice  of  Iphigenia,  signed  and 
dated  1736,  was  one  of  the  most  attractive  things 
in  the  exhibition.   Outstanding  among  the 

4.  Jacques  Berge.  The  Sacrifice  of  Iphigenia, 
signed  and  dated  1736,  terracotta  49.3  x  39.4 
cm.  Heim  Gallery. 


Italian  sculptures  were  the  Pair  of  Croups 
personifying  Summer  and  Winter  by  Camillo 
Rusconi  and  the  Relief  with  the  bust  of  St.  Ranieri 
identified  by  Wittkower  as  a  bozzetto  by 
Michele  Maglia. 

A  relief  depicting  the  Circumcision  appeared 
in  the  background  of  St.  John  the  Baptist  by 
Gerard  de  Laircsse,  a  painter  whose  scandalous 
private  life  forced  him  to  flee  from  Liege,  his 
birth-place,  and  take  up  residence  in  Amsterdam, 
where  he  became  official  painter  to  the  city  and 
had  his  portrait  painted  by  Rembrandt.  The 
subdued  colours  and  coyly  modest  pose  of 
St.  John  gave  no  indication  of  the  tempestuous 
life  of  the  artist,  who  went  blind  at  the  age  of 
50.  The  exhibition  contained  numerous  vigor- 
ous oil-sketches,  the  most  exciting  of  which  was 
Pellegrini's  Philip  of  Macedon  checking  the  anger 
of  Alexander  and  the  most  colourful  an  un- 
published sketch  by  Pietro  Francesco  Guala 
(or  Gualla),  who  worked  mostly  in  Piedmont. 
Guala's  thick  impasto  contrasted  with  the 
meticulous  handling  in  the  two  Court  Scenes 
on  copper  by  the  Austrian  Franz  Christoph 
Janneck,  almost  certainly  painted  in  Vienna 
towards  the  end  of  his  life  and  full  of  what 
might  be  called  'nostalgie  de  Venise'.  A  some- 
what more  bizarre  echo  of  Venice  was  supplied 
by  a  curious  Capriccio  attributed  to  G.  P. 
Gaspari  in  which  the  artist  seemed  to  parody 
the  famous  allegorical  tomb  series  devised  by 
Owen  McSwiny. 

Nanga  style  painting 

Kegan  Paul  Gallery, 

43  Great  Russell  Street,  W.C.i. 

Reviewed  by  Oliver  impey 

For  many  years  now,  Kegan  Paul  have  been 
branching  out  from  bookselling,  at  their  Great 
Russell  Street  shop,  and  selling  Japanese  prints 
and  Indian  miniatures.  Over  the  past  few  years 
this  has  extended  to  include  Japanese  painting, 
and,  more  recently  still,  modern  Chinese  paint- 
ing. This  year  they  have  put  all  this  on  a  firmer 
basis  by  converting  a  basement  into  a  gallery- 
cum-bookshop,  where  they  hold  exhibitions  of 
paintings,  prints  and  miniatures. 

A  recent  exhibition  was  of  Nanga  style 
painting,  that  is,  the  esoteric  'Literary  men's' 
style,  that  was  practised  in  Japan  in  the  eight- 
eenth and  nineteenth  centuries.  This  fascinating 
blend  of  Japanese  'Chinese  taste'  based  on  an 
imperfect  knowledge  of  Chinese  painting  has, 
curiously  enough,  produced  some  great  paint- 
ers, and  some  of  the  better  painters  were 
represented  in  this  exhibition.  The  best  known 
is,  of  course,  Ike-no-taiga,  whose  individuality 
shines  through  every  painting  in  a  manner 
comparable  with  seventeenth-century  Chinese 
eccentrics.  Even  more  than  in  most  schools  of 
Japanese  painting,  the  lesser  artists  produced 
some  of  the  better  paintings  to  reach  Europe 
and  many  of  the  better  works  in  this  show  were 
by  less  well-known  names. 

One  of  the  greatest  painters  of  this  school  is 
also  one  of  the  latest.  Tomioka  Tessai  died  in 
1924,  since  when  his  works  have  been  eagerly 
collected  in  Japan,  and  many  people  will 
remember  the  fine  exhibition  of  his  works  put 


5.  Tomioka  Tessai.  Landscape  panel  from  a 
six-fold  screen.  Kegan  Paul  Gallery. 


on  by  the  Arts  Council  in  1967.  He  was  here 
represented  by  two  works,  a  'still-life'  and  a 
panel  of  a  screen. 

Other  exhibitions  arranged  by  Kegan  Paul 
will  include  Indian  Miniatures  and  Japanese 
Shunga  prints. 

John  Latham  'Least  Event' 

11  November  -  6  December  1970 
Lisson  Gallery, 
68  Bell  Street,  N.W.i. 
Reviewed  by  peter  fuller 

When  we  see  an  object  in  a  gallery,  the  object 
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6.  John  Latham.  Distillation  of  Art  and  Culture, 
evidence  object  1967.  Museum  of  Modern  Art, 
New  York.  Lisson  Gallery. 

is  profoundly  altered  by  the  series  of  assump- 
tions and  prejudices  which  we  bring  to  it. 
Nigel  Gosling's  observations  in  The  Obseruer 
that  it  will  be  impossible  to  look  at  Velasquez's 
portrait  of  Juan  de  Pareja  without  thinking  of 
its  £2,310,000  price  tag,  and  that  the  work  has 
thus  been  devalued,  is  a  valid  one. 

John  Latham's  experiment  at  the  Lisson 
Gallery  is  cither  utter  rubbish  or  a  profoundly 
serious  attempt  to  grapple  with  this  problem 
of  associative  assumptions  which  people  use  as 
a  hook  for  their  thinking.  Because  I  believe  in 
John  Latham's  integrity  as  an  artist  (an  assump- 
tion of  which  he  must  disapprove)  and  an 
individual,  and  because  I  find  convincing  the 
statements  in  the  informative  publication  pro- 
vided by  the  Lisson  Gallery  to  illustrate  and 
explain  the  exhibition,  I  consider  the  exhibition 
to  be  the  latter. 

What  you  actually  see  in  the  gallery  is 
tremulously  poised  inches  above  the  threshold 
of  non-existence.  A  glass  vacuum,  paintings  on 
rolled-up  roller  blinds,  paintings  completed 
with  an  aerosol  diffuser  in  one-second  flat. 

Moreover,  by  announcing  that  'The  Lisson 
Gallery  does  not  exist  for  100  years',  before  the 
start  of  the  exhibition  and  transferring  it  at 
specific  points  to  the  Insect  House,  Regents 
Park,  the  Tate  Gallery,  The  Stock  Exchange, 
Fiona's  Shoe,  Junk  Farm  Winkficld  and  the 
Encyclopedia  Britannica,  the  Gallery  made  a 
token  gesture  towards  ridding  visitors  of 
previous  conceptions  about  the  space  in  which 
it  was  situated. 

Latham  needs  taking  seriously,  analytically, 
and  critically.  Bewilderment  is  an  inadequate 
response.  He  is  consistently  proposing  an 
alternative  scheme  not  just  for  art,  but  for 
society,  which  runs  like  a  surreptitious  under- 
ground stream,  bursting  out  in  places  where  it 
is  least  expected:  like  Dunlop,  or  British 
Oxygen. 

Correggio's  'School  of  Love' 

National  Gallery, 
Trafalgar  Square,  W.C.2. 
Reviewed  by  jeffery  daniels 

London  is  particularly  rich  in  works  by  Antonio 
Allegri,  known  as  Correggio,  much  of  whose 
short  working  life  was  taken  up  with  important 
fresco  commissions  in  Parma.  The  National 


Gallery  possesses  five  works,  including  the 
exquisite  Madonna  of  the  Basket  and  the  haunt- 
ingly  intense  Ecce  Homo,  both  of  which  have 
been  cleaned  fairly  recently,  while  his  Agony  in 
me  Garden  is  the  gem  of  the  Wellington  Collec- 
tion at  Apslcy  House.  The  School  of  Love  has 
had  a  dramatic  career,  being  owned  at  various 
times  by  Charles  I,  Emanuel  Godoy,  the  Prince 
of  Peace  and  Caroline  Murat,  Queen  of  Naples, 
who  took  it,  together  with  the  Ecce  Homo,  to 
Vienna  in  18 15,  when  her  brief  period  of  glory 
was  brought  to  an  end  by  the  Bourbon  restora- 
tion. Both  pictures  were  bought  from  her  by 
the  Marquess  of  Londonderry,  who  sold  them 
to  the  National  Gallery  in  1834. 

The  School  of  Love  seems  to  have  been 
painted  about  1524,  and  its  relationship  to  the 
other  mythological  works  by  Correggio  is 
analysed  by  Cecil  Gould  in  an  informative, 
well-illustrated  booklet,  in  which  he  suggests 
that  it  was  painted  as  a  pendant  to  the  Louvre 
I  'mm  and  a  Satyr,  the  latter  symbolising  carnal 
love  as  opposed  to  the  divine  or  celestial  love 
depicted  in  the  London  picture,  which  shows 
Mars  teaching  Cupid  to  read  watched  by 
Venus,  who  has  disarmed  her  little  son.  Such  an 
antithesis  would  have  appealed  to  Correggio's 
patrons  the  Gonzagas  of  Mantua,  and  the 
differences  in  size  and  scale  are  not  necessarily 
objections  to  this  thesis,  as  Gould  demonstrates. 
The  canvas  had  certainly  been  cut  down  by 
1639,  when  the  inventory  of  Charles  I's  collec- 
tion was  made  by  van  der  Doort. 

Correggio  was  celebrated  for  the  softness  of 
his  style  and  an  elegance  which  in  the  hands  of 


7.  Correggio.  The  School  of  Love,  canvas  1.55  X 
0.915  m.  National  Gallery. 


his  most  famous  pupil  Parmigianino  became  the 
languid  sophistication  of  Mannerism.  The 
School  of  Love  has  the  cool  poise  of  that  brief 
period  of  comparative  security  between  the 
horrors  of  the  French  invasion  of  Italy  and  the 
greater  horrors  of  the  Sack  of  Rome.  Its 
relaxed,  unsclfconscious  grandeur  is  as  much  a 
tribute  to  the  principles  of  Castiglionc  as  to  the 
virtues  of  heavenly  love. 


8.  Giorgio  Morandi.  Still  life  with  bottles,  1956, 
canvas  30  X  30  cm.  Scottish  National  Gallery 
of  Modern  Art.  Arts  Council  of  Great  Britain. 

Giorgio  Morandi  (1890-1964) 

5  December  -  17  January  1971 
Royal  Academy  of  Arts, 
Burlington  House,  Piccadilly,  W.i. 
Reviewed  by  marina  vaizey 

The  recent  comprehensive  exhibition  of  the 
work  of  Giorgio  Morandi,  one  of  Italy's  fore- 
most artists  of  the  twentieth  century,  was  drawn 
in  the  main  from  Italian  private  collections; 
this  was  appropriate  for  the  sources  of  the  work 
of  an  artist  who,  whilst  famous,  had  remained 
essentially  a  private  person  whose  art  com- 
municates the  intensity  of  an  obsessive  vision 
of  ordinary  scenes,  thereby  making  his  work 
extraordinary.  Morandi  was  born  in  modest 
circumstances;  he  started  work  as  a  clerk,  then 
attended  the  Academy  of  Fine  Arts  in  Bologna, 
his  native  city,  where  he  was  to  remain  for  the 
rest  of  his  life,  unmarried,  in  a  bourgeois  apart- 
ment where  his  sisters  housekept  for  him;  he 
spent  summers  in  the  surrounding  countryside. 
Morandi  taught  first  in  the  elementary  schools, 
and  from  1930  was  the  professor  of  engraving 
and  etching  at  the  Academy. 

The  subjects  of  his  paintings,  watercolours, 
drawings  and  etchings  arc  as  apparently  circum- 
scribed as  the  outward  circumstances  of  his  life 
were  narrow.  Local  landscape  and  the  still  life 
dominate  his  oeuvrc.  Self-imposed  limits  (as  his 
early  works  tinged  with  a  surrealist  vision, 
attest) ;  yet  with  what  a  fierce  and  subtle  vision 
the  artist  penetrates  his  apparently  mundane 
subjects.  The  constant  preoccupation  with  a 
limited  range  of  forms  and  structures;  the 
clumps  of  small  jars  and  buttles,  beakers  and 
vases,  set  on  tables;  the  quiet,  undulating  land- 
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scapes,  the  house  with  the  white  road  winding 
by,  the  gentle  hill  set  in  suffused  light:  all  is 
gentle  and  serene,  explored  with  a  steadfast 
purpose,  the  ordinary  made  beautiful,  and  un- 
expectedly profound. 

His  etchings  are  meticulous  and  detailed,  the 
contrast  pronounced  between  light  and  dark, 
the  compositions  unified  by  the  overall  hatching 
and  traversing  of  myriad  fine  lines,  the  forms  of 
landscape  and  still  life  emerging  from  the 
countless  tiny  cross-hatchings,  verticals  and 
slanted  horizontals.  The  drawings  and  water- 
colours  are  freer  renditions  of  form,  the  spon- 
taneous capturing  of  the  essential;  these  are 
perhaps  the  least  seen  aspects  of  Morandi's  art. 
And  then  the  oils,  with  the  now  familiar  forms 
allied  with  the  softest  range  of  muted  colora- 
tions. There  is  no  melodrama,  no  confrontation ; 
just  the  steady  exploration  of  the  deepening 
beauties  of  the  quiet,  so  often  in  other  hands 
unperceived  and  unanalysed  impedimenta  and 
views  of  daily  life:  the  scene  from  the  window, 
the  jars  on  the  table.  Through  Morandi's  eyes 
and  hands  a  world  of  hidden  beauty  is  revealed, 
like  the  unfurling  of  a  leaf. 


Leger  and  Purist  Paris 

1 8  November  -  24  January  1971 
Tate  Gallery, 
Millbank,  S.W.i. 
Reviewed  by  marina  vaizey 

The  recent  Tate  exhibition  examined  the  work 
of  a  decade,  191 8-1928,  in  Paris,  the  framework 
set  by  the  restless,  synthesising  energies  of 
Fernand  Leger  who  seized,  interpreted  and 
transformed  the  diversifications  of  contem- 
porary artists  into  sometimes  crude  but  carefully 
calculated  and  brilliantly  composed  idioms  of 
praise  and  celebration  of  the  machine  and  the 
city:  an  exuberant  display  of  talent  sparked  off 


9.  Fernand  Leger.  The  Mechanic,  1920.  Canvas 
45s  X  345  inches.  National  Gallery  of  Canada. 
Tate  Gallery. 


by  the  artist's  experiences  of  'ordinary'  people 
and  the  strange  beauties  of  light  glinting  off 
guns  and  other  revelations  of  man  and  machine 
that  came  to  him  with  the  force  of  inspiration 
during  the  course  of  the  first  world  war. 

The  subsequent  postwar  artistic  period  in 
Paris  has  been  summed  up  in  the  famous  phrase 
of  Cocteau:  the  'call  to  order'.  In  the  visual  arts, 
Cubism  was  absorbed,  transformed  and  ruth- 
lessly mined  for  results  far  different  from  the 
cool  analysis  of  the  roundness  of  obje'ets  por- 
trayed in  the  flat  picture  plane  that  had  been  the 
original  intention  of  the  Cubists.  Futurism, 
Orphism,  Neo  Classicism,  de  Stijl,  Purism  and 
the  new  architecture  that  resulted  from  its 
theories  (exemplified  by  Ozenfant  and  Jean- 
neret,  who  was  later  better  known  as  Le 
Corbusier)  were  the  strands  represented  in  the 
exhibition.  Over  half  the  work  was  by  Leger; 
the  rest  of  the  paintings  and  sculptures  of  the 
period  on  exhibit  spoke  of  the  art  of  the  period, 
the  art  of  order  and  objectivity  that  was  not 
romantic,  neither  surrealist  nor  dada,  by  such 
artists  as  Seyerini,  Gris,  Braque,  Picasso, 
Metzinger,  Gleizes,  Mondrian,  van  der  Leek, 
Delaunay.  The  exhibition  was  designed  by 
Neave  Brown  in  an  unobtrusive  setting  reminis- 
cent of  an  interior  by  Le  Corbusier,  and  the 
catalogue  was  a  significant  document  in  its 
own  right,  containing  important  historical 
essays  by  John  Golding  and  Christopher  Green 
of  the  Courtauld.  The  whole,  in  its  exposure  of 
the  web  of  influences  and  ideas,  was  an  illu- 
mination. 

Leger  came  to  feel  that  'the  pulse  and 
dynamism  of  contemporary  life  could  best  be 
conveyed  by  a  move  towards  a  more  frag- 
mented, more  abstract  idiom'.  This  led  to  his 
vision  of  man  as  a  machine,  in  an  environment 
dominated  by  machines  or  man-made  forms 
and  images  (e.g.  advertising  signs,  shopfronts, 
factories),  the  objects  of  urban  life,  the  clatters 
of  railway  stations,  city  buildings,  bridges,  the 
spumes  of  smoke  from  factory  chimneys,  an 
urban  scape  that  in  1920s  Paris  had  to  be 
looked  for  in  the  industrial  suburbs.  Leger 
wrote  that  beauty  was  everywhere,  and  later 
in  the  same  essay,  'the  street  has  become  a 
permanent  spectacle  of  ever  increasing  in- 
tensity'. He  became  for  a  while  the  painter  of 
order,  striving  for  and  succeeding  in  finding  an 
overall  balanced  composition  that  yet  presented 
objects  with  a  defined  precision,  simplification 
and  presence. 


Jewellery  by  Gerda  Flockinger, 
Glass  by  Sam  Herman 

10  February  -  28  March  1970 
Victoria  and  Albert  Museum, 
South  Kensington,  S.W.7. 
Reviewed  by  Caroline  shaw 

Gerda  Flockinger  borrows  colour  and  texture 
from  the  sea.  From  gold  and  silver,  precious 
and  semi-precious  stones  she  wrings  mysterious 
fantastic  forms.  Anyone  familiar  with  her  much 
earlier  work  will  be  surprised  to  see  how  the 
hard,  'Scandinavian'  edges  have  softened  into 


10.  Gerda  Flockinger.  Pair  cufF-links,  oxidised 
silver  with  gold  aad  pearl,  approximately  1} 
inches  diameter.  Victoria  and  Albert  Museum. 


romanticism  with  a  wealth  of  precise  but 
extravagant  detailing. 

There  is  nothing  vulgar  or  flashy  in  her  work. 
Gold,  used  alone,  Gerda  finds  .  .  .  too  strong. 
In  fact  she  has  evolved  a  very  personal  style  for 
using  it.  She  fuses  or  solders  it  with  silver  or 
sometimes  oxidises  it  with  different  metals  to 
get  a  lovely  iridescence;  oil  on  the  surface  of  a 
pool  of  water,  or  like  Tiffany's  brittle  favrille. 

In  a  beautiful  yet  barbaric  choker,  very 
typical  of  her  most  recent  work,  Gerda  binds 
cabachon-cut  smokey  quartz,  amethyst,  tour- 
maline, garnet  and  opal  in  irregular  strands  of 
silver  .  .  .  with  a  little  gold.  Another  necklace, 
a  long  chain  of  silver  discs  like  oyster  shells, 
some  oxydised,  is  strung  alternately  with 
black,  pink,  cream  and  pale  grey  pearls.  This 
pair  of  cuff-links  shows  all  the  features  of  her 
work  in  miniature :  marvellous  texture,  a  pearl 
caught  in  a  silver  eddy  and  drops  of  pure  gold. 

Sharing  equal  honours  at  the  exhibition,  the 
second  the  museum  has  devoted  to  the  work  of 
outstanding  modern  craftsmen,  is  Sam  Herman 
and  his  glass.  Since  arriving  from  the  USA, 
Herman  has  played  an  important  part  in  the 
development  of  glass  as  a  studio  craft,  through 
his  teaching  at  the  Royal  College  of  Art  in 
London  and  at  Stourbridge.  His  technical 
expertise  is  unquestionable.  He  has  devised 
various  ways  of  fusing  chemicals  and  metal 
oxides  to  produce  marvellous  plays  of  pattern 
and  colour.  Alas,  much  of  the  purely  sculptural 
and  decorative  quality  of  his  work  is  limited  by 
the  inference  that  they  might  serve  some 
practical  purpose  too.  His  vessels  would  make 
rotten  vases;  so  why  do  they  pretend  to  be? 
Mr  Herman  should  release  his  work  from  such 
trivial  and  distracting  practicalities.  The  shape 
and  colour  of  the  glass  alone  is  ample  justi- 
fication of  its  existence. 

Nymph  preparing  for  the  Bath 

Walker  Art  Gallery, 

William  Brown  Street,  Liverpool  3, 

Reviewed  by  timothy  Stevens 

The  Walker  Art  Gallery  has  recently  acquired 
the  marble  figure  of  A  Nymph  preparing  for  the 
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Bath  by  Richard  James  Wyatt  (1795-18S0)  from 
Messrs.  Crowthcr  of  Syon  Lodge.  It  is  very 
appropriate  that  this  statue  has  found  a  per- 
manent home  in  Liverpool  as  it  was  carved  for 
1  lent)  Sandbach  of  Liverpool,  the  friend  and 
patron  of  John  Gibson.  Until  it  was  bought  by 
Messrs  Crowther,  the  statue  stood  at  Hafo- 
dunos  Hall,  Abergele,  a  house  built  by  Henry 
Sandbach. 

Wyatt's  life  was  remarkably  uneventful. 
Alter  training  under  J.  C.  F.  Rossi  he  left  for 
Rome  where  he  arrived  in  1821.  On  the  way 
there  he  worked  briefly  in  Paris  in  the  studio  of 

II.  Richard  James  Wyatt.  Nymph  preparing 
for  the  Bath,  signed  'R.  J.  Wyatt,  fecit  Rome', 
c.  1838,  marble,  height  57  inches.  Walker  Art 
Gallery. 


Bozio,  the  great  Italian  sculptor.  At  Rome  he 
entered,  like  Gibson  before  him,  the  studio  of 
Canova  who  showed  him  great  kindness  and 
waj  perhaps  the  most  significant  influence  on 
his  work.  Except  for  one  visit  to  England  he 
remained  in  Rome  until  his  death. 

His  female  figures  made  his  reputation. 
Gibson  regarded  them  as  his  forte  and  felt  that 
'No  sculptor  in  England  has  produced  female 
statues  to  be  compared  to  those  by  Wyatt'.  The 
Art  Journal  for  1849  in  commenting  on  this 
statue,  echoed  Gibson's  feelings:  'The  subject 
may  be  termed  common-place,  as  it  demands 
no  peculiar  or  striking  expression  of  feeling,  no 
emotion  to  excite  at  once  the  sympathy  of  the 
spectator  with  its  sentiment;  yet  the  simplicity 
which  this  deficiency  of  action  and  motion 
renders  essential  to  the  truth  of  the  work,  is  a 
charm  in  itself,  and  has  been  well  expressed  by 
the  sculptor.  He  calls  the  figure  A  Nymph 
preparing  for  the  Bath;  she  is  denuding  herself  of 
her  drapery  preparatory  to  stepping  into  the 
water,  which  seems  to  be  the  especial  object  of 
her  contemplation ;  the  contour  of  the  figure  is 
beautifully  developed,  the  limbs  are  full  and 
well-rounded,  yet  perfectly  feminine  and  justly 
proportioned.  The  folds  of  the  drapery  are  very 
skilfully  managed,  they  enrich  the  composition 
without  encumbering  it,  and  contrast  admir- 
ably with  the  pure  and  simple  forms  of  the 
upper  part  of  the  statue.'  Two  other  versions 
of  the  statue  are  known.  The  earliest  of  the 
three  was  exhibited  at  the  Royal  Academy  in 
1837  and  was  acquired  by  Earl  de  Grey  for 
Wrest  Park  where  it  still  is.  Another  was  carved 
for  Lord  Charles  Townshend.  Henry  Sandbach 
bought  this  one  from  the  sculptor  in  Rome  in 
1838.  Perhaps  he  had  been  attracted  by  it  when 
Earl  de  Grey's  had  been  exhibited  at  the  Royal 
Academy  in  the  previous  year.  This  was 
Sandbach's  only  purchase  from  a  non-Liverpool 
sculptor  and  Wyatt  may  have  met  him  through 
his  friend  John  Gibson. 

Henry  Sandbach  was  one  of  several  Liverpool 
merchants  who  patronised  the  English  sculptors 
in  Rome.  The  taste  for  white  marbles,  after  a 
long  oblivion,  is  finding  its  justification  again 
in  modern  eyes. 

For  the  Young  Collector :  original  prints 

William  Weston  Gallery, 
10  Albemarle  Street,  W.i. 
Reviewed  by  karen  capp  and 

SUSAN  LIVINGSTONE-LEARMONTH 

For  the  Young  Collector  interested  in  original 
prints,  and  it  must  be  remembered  that  each 
impression  is  in  itself  a  work  of  art,  the  William 
Weston  Gallery  in  Albemarle  Street  has  much 
to  offer.  The  Gallery  exhibits  every  month  a 
selection  of  specific  works  by  nineteenth-  and 
twentieth-century  artists,  such  as  their  forth- 
coming 'Artists'  Self  Portraits  in  Prints,  1800- 
1940',  from  which  our  choice  is  taken. 

A  Self  Portrait  of  Goya  is  an  etching  and 
aquatint  frontispiece  from  the  Third  Edition  of 
'Los  Caprichos',  a  scries  of  satires  based  on  the 
State  and  Religion  in  the  Spain  of  1799.  The 
etching  portrays  Goya  with  a  remarkable 
sensitivity  and  morbidity  of  expression,  and 


12.  Francesco  Goya  y  Lucientes.  Self  Portrait, 
1799.  Etching  and  aquatint  8£  X  6  inches. 
William  Weston  Gallery. 

priced  at  £80  is  not  beyond  the  limits  of  young, 
enthusiastic  collectors.  But  for  those  unwilling, 
or  indeed  unable,  to  spend  such  sums  on  original 
prints  the  prices  can  be  as  low  as  £6  for  a 
Lionel  Lindsey  drypoint  and  /J40  for  a  John 
Piper  colour  lithograph.  These  are  just  some 
examples  of  the  lower  prices,  while  the  ack- 
nowledged modern  masters — T.  A.  Steinlen 
(/J145),  Edvard  Munch  (^265),  Maurice 
Utrillo  (;025).  Egon  Schiele  (£800)  and  Pablo 
Picasso  (£1,250) — fetch  higher  prices,  proving 
the  continuing  popularity  of  original  prints 
among  collectors. 

The  small  catalogues  produced  for  their 
monthly  exhibitions  are  ideal  for  those  wishing 
to  collect  original  prints  of  this  period,  illus- 
trating each  work  with  full  details,  sizes  and 
prices.  Obtainable  by  subscription,  they  also 
enclose  mail  order  forms  for  anyone  who  is 
unable  to  visit  the  Gallery. 
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A  rare  and  charming  PAIR  of  early 
Regency  bookcases  in  mahogany  with 
ormolu  mouldings  and  feet.    Circa  1800. 

Length  43  inches 
Depth  8  inches 
Height  39  inches 


8-10  HANS  ROAD.  KNIGHTSBRIDGE.  LONDON,  S.W.3 
Telephone :  01-589  5266/7 
Members  of  The  British  Antique  Dealers  Association 


Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and 
advise  on  investment  or  other  matters  relating  to  antiques  and  works  of  art. 
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Albrecht  Diirer  (1471-1528).  The  Emperor  Maximilian  I  (b.  1479,  became  German  Emperor  in  1493, 
d.  1519),  painted  on  linen  in  1519,  83x65  cm.  The  Germanisches  Nationalmuseum,  Niirnberg. 
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Living  with  Gothic  art:  Pair  carved  limewood  figure  groups,  c.  1500;  limewood  carving  of  the 
Virgin  and  Child,  late  15th  century. 

1471 — Albrecht  Diirer — 1971:  Two  paintings  and  a  detail  of  a  stained  glass  window. 
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Canvas  llix9  inches 
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Next 

month  in 

The  Connoisseur 


Our  contributors  in  this 
issue  include: 

Matthias  mende:  Stipendiat,  Germanisches 
Nationalmuseum,  Nuremberg. 

peter  strieder:  Director,  Germanisches  Nation- 
almuseum, Nuremberg. 

hugh  tait:  Deputy  Keeper,  Department  of 
Medieval  and  Later  Antiquities,  British  Museum. 

Gabriel  p.  weisberg:  Associate  Professor  of  Art 
History,  University  of  Cincinnati. 


The  April  issue  will  contain: 

Gold  and  silver  jewellery  by  Curt  Heigl.  An  exhibition  in 
honour  of  Albrecht  Diirer  organised  by  the  City  of  Nurem- 
berg. 

English  Delftware  by  Michael  Archer.  A  newly  discovered 
account  of  contemporary  organisation  and  practice  in  the 
London  delftware  potteries. 

The  Dunedin  public  art  gallery  by  Tom  Esplin.  Originally 
founded  about  1875  it  plays  a  vital  part  in  the  renaissance  of 
interest  in  art  throughout  New  Zealand. 

European  Baroque  Sculpture  on  the  Lower  Rhine  by  Peter 
Volk.  The  focal  point  of  this  exhibition  in  Diisseldorf  will  be 
the  work  of  Gabriel  Grupello. 

Recent  acquisitions  in  the  Irwin  Untermyer  collection  by 
Yvonne  Hackenbroch.  Some  hitherto  unpublished  examples 
of  Continental  porcelain. 

Samuel  Bing:  international  dealer  of  art  nouveau  by  Gabriel 
Weisberg.  Part  2,  contacts  with  the  Victoria  and  Albert 
Museum  in  London. 
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LE  MARCHH  A  AIX-EN-PROVENCE 


i  c  x  i 8  inches 


AN  EXHIBITION  OF  PAINTINGS  BY 

LOUIS  BRAQUAVAL 

1854-1919 

FEBRUARY  23rd  -  MARCH  20th  1971 

DAILY  10-6  SATURDAYS  10-1 

Illustrated  Catalogue  sold  in  aid  of  the  Imperial  Cancer  Research  Fund  lOp.  (U.S.A.  $1.00) 

6  DUKE  STREET  ST.  JAMES'S  LONDON  S.W.i 

01-930  866^ 


5-7  porchester  place 
marble  arch,  london  w2 
telephone  01-723  9473 
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A  Chinese  porcelain  saucer  dish,  decorated  in  brilliant  "famillc  rose"  enamels 
CH  IEN  LUNG  PERIOD:  A.D.  1736-1795  Diameter:  9|  inches 


128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


2 ss  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 

Telephone:  01-352  0644  Cables :  jeremique,  london,  s.w.3 

01-352  3127 


d  quarter  of  the  18th  century:  The  magnificent  and  high 
important  pair  of  carved  walnut  open  armchairs,  the  timber  being  of 
mellow  faded  colour. 


Dimensions:  Maximum  Height:. (of  back)  3  ft.  z\  in.  (of  seat)  1  ft.  3  in. 
Maximum  Width:  (of  seat)  2  ft.  4  in. 
Maximum  Depth:  (of  seat)  1  ft.  ro  in.  , 

Price:  .£7.500  sterling,  the  pair. 


R  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 


We  restore  through  expertise  to  perfection 


Members  of  The  Hriii*h  Anu>|u<  Dealer*'  /Woeia 


FINEST  ENGLISH  AND  FRENCH  I  I  l<\  I  I  I  RE 


A  PAIR 


\ps  one  of  the  most  useful  words  in  the  dictionary  to  the  Antique  Dealer  of  today  is  "rare  ' 
and  it  is  indeed  this  word  that  we  would  use  to  describe  the  above  illustrated  chairs. 
Why,  the  reader  may  ash  himself,  are  this  pair  of  chairs  so  described  when  Thomas 
Chi ppen Hale's  Director  is  plenteous  in  drawings  of  similar  open  armchairs  with  carved  seat  rails 
and  cabriole  legs?  Surely  there  must  be  many  oj  these  examples  extant  today 
This,  question  has  been  answered  in  the  very  century  in  which  the  chairs  were  made 
In  a  letter  dated  1750  and  later  translated  into  English  in  1770,  Madame  de  Bocage  in  he 
description  of  contemporary  London  houses  says  "there  are  scarce  any  armchairs  in  their 
•  apartments;  they  are  satisfied  with  common  ones", 

hi  the  light  o  f  this  statement,  it  is  therefore  certain  that  this  pair  of  armchairs,  being  of  such 
superlative  quality  and  execution  can  only  have  been  made  by  the  hand  of  a  master  for  an 

extremely  important  client. 


I 


We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 


YW  cell  with  rnnfiHpnrp  ffir  pnnd-' 


SPRING  EXHIBITION 

Special  Selection  of 

FINE  DUTCH,  FLEMISH  AND  ITALIAN  OLD  MASTER  PAINTINGS 


Daily  10  a.m.  -  6  p. 


m. 


ISt  April  -  31st  May,  1971  Saturdays  10  a.m  -  1  p.m. 


'Riverscene  at  sunset"  bv  AERT  VAN  NEER 


(1603 — Amsterdam — 1679)  on  panel,  6^X9^  inches  (i6'S  by  23*7  cms.) 


Willem  Claesz  Heda 
Jacob  van  Ruisdae] 
Salomon  van  Ruisdael 
Barent  Fabritius 
Peter  Neefs 
Adam  Pynacker 


Frans  Post 

William  van  de  Velde 
Joost  de  Momper 
Melchior  de  Hondecoeter 
Jan  van  Goyen 
David  Teniers 


Jacob  Gerritsz  Cuyp 
Aert  van  der  Neer 
Balthasar  van  der  Ast 
Gerard  Dou 
Madame  Fantin-Latour 
Giovanni  Girolamo  Savoldo 


LEONARD  KOETSER  GALLERY 


13  Duke  Street,  St.  James's,  London,  S.W.i. 


Illustrated  Catalogue,  ^op.  (10/-)  postage  extra 


Telephone  01-930  9348/9 
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MILAN 


E  S  K  E  N  A  Z I 

ORIENTAL  ART 


LONDON 


THREE  GLAZED  POTTERY  TOMB  GUARDIANS 

A  pair  in  the  costume  of  Court  Dignitaries,  height  3 1  inches 
(79  cms)  and  one  in  the  form  of  an  Earth  Spirit,  height  25  inches  (64  cms) 

t'ang  dynasty  (619  -  906) 


iS  VIA  MONTENAPOLEONE 
MILAN 

Tel:  70  00  22 


(By  Appointment  only) 

FOXGLOVE  HOUSE  (Opposite  Old  Bond  Street). 

166  PICCADILLY,  LONDON  W,i 

Tel:  01-493  5464/5    Cables:  LEXIR  LONDON 


TONY  SMITH 


March  25-April  24 


M.  KNOEDLER  &CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Masters 

21  East  70th  Street,  New  York  628-0400 


PARIS,  85bis  Faubourg  St.  Honore  .  LONDON,  54  St.  James's  Street 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  AT  BOURDON  HOUSE  LTD 
2  DAV1ES  STREET  BERKELEY  SQUARE  LONDON  W1Y  1LJ 
TELEPHONE:  01-629  2444/5  TELEGRAMS:  MALLETHOUS  LONDON 
ALSO  AT  40  NEW  BOND  STREET  LONDON  W1Y  0BS 


A  fine  late- 18th-century  Spanish  glass  chandelier 
with  12  branches. 

Measurements:  Height:  4'  2" 
Width:  3' 
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Signed  lower  left:  C.  M.  Russell.  '94,  skull 


"Indians  Herding  Horses  Across  a  River"  by 

CHARLES  M.  RUSSELL 

MRmmER  GRLLERIES  Inc. 

51  East  57th  Street  New  York,  N.Y.  10022 


Telephone: 
758-0410 


Cable  address: 
Hammergall,  N.Y. 


^5 


THE  SLADMORE  GALLERY 

"Les  Animaliers" 

Next  Exhibition  -  14th  April  1971 
THE  OLD  WEST 

Bronzes,  paintings  and  original 
draw  ings  of  western  subjects. 


ALSO  ORIGINAL  WORKS  BY  TERENCE  CUNEO 
PAINTED  IN  TEXAS  AND  ARIZONA 


32  BRUTON  PLACE,  BERKELEY  SQUARE, 
LONDON,  W.l.    01-499  0365 


The  Sladmore  Antique  Gallery  at  Cryers  Hill,  High  Wycombe, 
Bucks,  always  has  a  fine  selection  of  inexpensive  wildlife  paint- 
ings and  bronzes,  as  well  as  general  antiques. 


"The  Simfisher"  by  R.  Farrington  Elwell  (b.  1874) 
Bronze  No.  3  of  series  of  11. 

Illustrated  and  informative  Gallery  publications  "Barye  to  Bugatti"  ( 2nd  edition) 
and  "The  Horse  in  Bronze".  Price  52\p,  America  3  dollars. 


DAVIDSON 
GALLERIES  .nc 


19th  and  20th  century 
FRENCH 
MASTERS 


LOUIS  VALTAT 

Portrait  of 
Madame  Valtat 
1906,  oil  on  canvas,  33  x  40-6  cm. 


970  PARK  AVENUE,  NEW  YORK,  N.Y.  10028 


Phone  (212)  734-6702    By  appointment  only 
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PRESTONS 

ESTABLISHED  1869 

Member  of  the  British  Antique  Dealers'  Association 


Two  pieces  by  Hester  Bateman 


Leaded  tankard  London  1778 
Height  8".  Weight  20-5  oz. 


Pint  mug  London  1781 
Height  4|".  Weight  9oz. 


Prestons  Limited,  Deansgate,  Bolton,  England.  Telephone  0204-25476.  Telex  63221 

also  at  Park  Plaza  Hotel,  Toronto  5,  Canada,  Telephone,  020-5175 
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E.  &  C.  T.  Koopman  &  Son  Ltd. 

PAUL  STORR 


London  1  805/6  London  1 822 

Four  George  III  Sauce  Tureens  George  III  Jug  on  Stand 

London  1 805  London  1 805 


The  Provincial  Antique  Silver  Co.  Ltd., 


50  CANNON  STREET, 
MANCHESTER  4. 

Telephone :  061  -834  2420  -  061  -832  9036 


53-65  CHANCERY  LANE, 
LONDON  W.C.2 
Telephone:  01-242  7624 
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.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulliam,  London,  S.W.6 


Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


One  of  a  pair  of  extremely  important  carved  white  marble  vases 
of  superb  quality,  on  stone  pedestals. 
Signed  and  dated  G.  E.  Geslin.  Arch.  Inv  et  Dir  A.  Chabard  Ft.  1868. 
Removed  from  Lynford  Hall.  Norfolk. 
These  vases  form  part  of  a  large  collection  of  garden  ornaments 
which  we  have  recently  purchased. 

Total  Height  8'6" 

Height  of  vase  5V 

Width  of  vase  5 '6" 

Pedestal  base  3 '7"  square 


sr/oiKn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

25  High  Street,  Kensington,  London 
(01-937  2585) 

and  Jersey,  c.i. 


An  unusual  Hepplewhite  Period  dumb  waiter  in  fine  Cuban 
Mahogany,  circa  1770.  Height  3  ft.  I  in. 


Philip  &  Bernard  DOMBEY 


A  fine  French  bronze 
globe  clock,  the  revolving 
minute  and  chapter  rings 
set  in  a  globe 
surmounted  by  Cupid 
who  points  the  time  with 
his  arrow,  held  in  the 
upstretched  arms  of  the 
Three  Graces  who  stand 
on  the  drum  containing 
the  movement,  on  a 
quatrefoil  plinth. 
(Circa  1830.) 
Height  20 £  in., 
width  6\  in. 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


Illustrated  and  priced 
catalogue  showing 
magnificent  selection 
of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 
loan  free  of  charge. 
Deposit  required 
£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 


Picture  Lights^ 


THE  INTERNATIONAL 
PICTURE  LIGHT. 

it  Efficient 
it  Unobtrusive. 
ic   Easy  to  install. 

Special  Terms  to  art  dealers 

6  models  from  £3*35  complete  with  lamps 

Send  for  illustrated  leaflet  on  '  S  P  L'  Picture  Lighting  to  :—  


LINOLITE  LIMITED.  Sales  and  Export  Departments. 
142  Liverpool  Road,  London,  Nl  ILD. 
Tel:  01-607  0072  (4  lines) 
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THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.17.79 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 


B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 


J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 


KRAEMER  &  Cie 

43,  rue  de  Monceau  -  Tel.  522.24.46 


Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

WEILLER  &  Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


FINE  OLD  MASTER  PAINTINGS 


H.  TERRY -ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606    Cables:  Artengel,  London,  S.W.i. 


Illustrated  Catalogue 
on  application 


MASON'S  YARD  GALLERY  LIMITED 

FINE  ART  DEALERS 

6  MASON'S  YARD  ■  ST  JAMES' 
LONDON  •  SWi 

Tel:  01-930  2780 


Portrait  of  Lady  Isabella  Courtney,  wife  of  John  Andrews. 
Dated  1751.  Carved  Frame.  49x39 


RESTORATION 

OF  FINE  FURNITURE 


MARQUETRY  AND 
"BUHL"  WORK 

Copy  Chair  making 

Carving,  Polishing 

Table  Lining,  Upholstery 

Private  Enquiries  welcome 
Collection  and  Delivery 


CLIFFORD  J.  TRACY 

UNIT  T\  41  SPEARS  ROAD 
LONDON  N.19 

TELEPHONE  01-263  0781 
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FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


BRIDGE  STREET 
ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


4  4 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 


An  important  18th-century  Cabinet  in 
Mulberry  Wood.  The  two  doors  enclose 
a  number  of  useful  drawers  and  the  whole 
piece  has  a  lovely  golden  colour.  It  measures 
43  inches  wide,  25  inches  deep  and 
6  feet  3  inches  high. 


A  George  II  Mahogany  Side  Table  on  cabriole  legs  and 
with  original  Marble  top.  The  latter  measures  40  inches  by 
27  inches  and  the  Table  is  34  inches  high. 


A  fine  Queen  Anne  Walnut  Bureau  and  Bookcase 
with  Mirror  Doors.  Width  36  inches.  Depth 
of  Bureau  24  inches.  Extreme  height  6  feet 
6  inches. 


A  large  and  handsome  Scottish  Silver  Beer 
Jug  made  by  J.  McKay,  Edinburgh  1822. 
Weight  36  ozs. 


Set  of  6  Silver  Plates  with  gadroon  borders 
and  fine  contemporary  Coats  of  Arms.  Makers 
Garrads,  London  1830.  Weight  120  ozs. 


A  large  and  important  Silver  gilt  Cup 
engraved — "Brighton  Races  1822"  and 
presented  by  King  George  IV.  It  was  made 
by  the  King's  Silversmith — Phillip  Rundell — 
in  the  year  1821  and  weighs  102  ozs.  Height 
161  inches. 


Herner  Wengraf 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1Y5FB 
Telephone :  01  -629  0223 
Telegrams:  Oldgall  London  W1 


MOSZKOWICZ 


A  FINELY  FIGURED  BURR-ELM  AND  MAHOGANY 
SECRETAIRE  BOOKCASE     36"  WIDE.     c.  1810 

74  HIGHBURY  PARK,  LONDON,  N.5 
226  5363 

open  on  Sundays 


A  fiaiSe  te  Museum  and  Sallery  Acptsitieas  in  Britatfl 

ON  VIEW 


1978/71  Edition  Price  Twelve  SWliags  zsA  Sixpence 

NOW  ON  SALE 

ON  VIEW  VOL.  5  introduced  by  Sir  John  Wolfenden,  Director  of  the 
British  Museum,  from  bookshops  and  your  nearest  museum  or 

from  PLAISTOW  PUBLICATIONS,  3  New  Plaistow  Road, 
Stratford,  London,  E.1  5 

Add  8p  for  post  and  packing  63  P 

U.S.  price  $2.50 
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\\\  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 


A  fine  Antique  Silver  Porringer  and  Cover,  height  7i". 
Date:  Charles  II  1676.  Maker:  T.  M.  in  monogram.  (Jackson's  page  130). 


GARRARD  &  CO  LTD  •  1 12  REGENT  STREET  •  LONDON  W1A  2JJ.  TEL:  01-734  7020 


23 


z 
□ 
□ 
□ 
□ 
□ 
z 
□ 
□ 
z 
z 
z 
z 
z 
□ 
z 
z 
z 
z 
z 
z 
z 
z 
z 
□ 
z 
z 
z 
z 
z 
z 
z 
zz 


zzzzzzzzzzzzzzzzzzznnnnnnznnnnGzzzzzzzzzzzzzzzzzz 


SIMON  KAYE  ltd 
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Pair  of  Geprge  HI  Beer  Mugs 

Circa  1765     Town:  Dublin     Maker:  W.  Townsend     Height:  j\  ins.  Diameter:  3j  ins.  Weight:  42  ozs. 

IB  ALBEMARLE  ST  PICCADILLY  LONDON  W.i  01-493  765^^2 
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The  9th  Midland  Antique  Dealers  Fair 


< 


ANTIQUES 
FAIR 

SOLIHULL 


CIVIC  HALL 


TUESDAY,  20th  APRIL 

to 

SATURDAY,  24th  APRIL 
11.00  a.m.  to  9.30  p.m.  daily 

at 

SOLIHULL  CIVIC  CENTRE 

WARWICKSHIRE 

Admission  30p  including  handbook 


W^z  premier  $rotrinrial  Jfair 


IAN  G.  HASTIE 

46  ST.  ANN  STREET 
SALISBURY,  WILTSHIRE 
TEL.  22957 

17th-  &  18th-century  English  &  Continental 
Furniture 


One  of  a  pair  of  Regency  Mahogany  Bookcases 
with  two  drawers  and  cupboards  below. 
Height :  7'  7 ".  Width  :  4'.  Depth  :  (of  base)  1 6f ,  (of  top)  1 2f 
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GALERIA  HIPOLA 


witft  Don  Martin  Alzaga 

and  Edmund  Peel 
will  present  continuously 
as  from  the  Spring  of  1971 

SPANISH  MASTERS 

OF  THE 
XlXth  AND  XXth  CENTURIES 

drawn  from  the  former 
studios  of  Paris, 
South  American,  English 
and  Spanish  private  collections, 
and  now  concentrated  at 

SERRANO  28  MADRID-1 

(Telephone  Madrid  2265  223) 


FERNANDES  &  MARCHE 
17  MOTCOMB  STREET 
BELGRAVE  SQUARE 
LONDON  S.W.i. 
01-235  6773 


Fine  Chippendale  mirror 
55"  high,  33"  wide 


ALSO  AT 
80  ISLINGTON  HIGH  STREET, 
LONDON  N.i. 
Telephone:  01-837  8768 


English  Papier  Mache 
of  the  Georgian 
and  Victorian 
Periods 


By 

Shirley  Spaulding 
DeVoe 


This  informative  and  very  readable  study,  illus- 
trated by  nearly  two  hundred  plates,  presents 
new  and  otherwise  unpublished  information  on 
papier  mache.  Mrs.  DeVoe  begins  with  a  brief 
general  history  of  this  material,  discusses  the 
various  processes  of  production  in  different  cul- 
tures and  in  different  periods,  and  devotes  an 
entire  chapter  to  the  subject  of  finishing  and 
decorating. 

7"  x  10" ,  224  pp.,  189  illustrations,  appendices, 
bibliography,  glossary. 

WESLEYAN  UNIVERSITY  PRESS 

Middletown,  Connecticut 

BARRIE  &  JENKINS,  Ltd. 

London 


"Hay  Harvest",  John  B.  Bristol 
Oil  on  Canvas,  18"  X  30". 

Other  artists  represented  in  our  collection: 

W.  Bradford  J.  A.  Oertel 

N.  A.  Brooks  W.  M.  Prior 

E.  C.  Coates  C.  P.  Ream 

J.  Culverhouse  L.  C.  Tiffany 

A.  B.  Frost  R.W.Weir 

M.  J.  Heade  W.Whittredge 

T.  Hill  W.  G. Wall 

J.  Hope  I.  Wiles 

W.  T.  Marshall  L.  Wiles 

H.  D.  Martin  and  many  others: 

POST  ROAD  ANTIQUES 

130  BOSTON  POST  ROAD. 
LARCHMONT, 
NEW  YORK  10538 
TELEPHONE:  914-834-7568  (Mr.  Robert  Bahssin) 
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A  rare  small  mahogany  writing  table 

fitted  with  a  concave  fronted  shelf. 
Circa  173°- 


181  PICCADILLY,  LONDON,  W1A1ER 

01-734  8040 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


A  rare  Adam  black  lacquer  side  cabinet  with 
chinoiserie  decoration,  the  top  containing  a 
piano,  above  bow-shaped  end  cupboards  and 
concave  centre. 
Formerly  at  Syon  House. 
Width:       6  ft.  4  ins. 
Depth:      1  ft.  11  ins. 
Height:      3  ft.  i£  ins. 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  74"  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  10019 


Masterpiece  Watch,  Circa  1810 

movement  is  English;  the  case  was  crafted  in 
Scotland.  It  strikes  on  the  quarter  hour. 
Eighteen  hundred  dollars. 


250  POST  STREET  •  SAN  FRANCISCO  •  CA  94108 
TELEPHONE:  (415)  982-1616  •  CABLE:  PALETTE 


In  Montego  Bay: 

2  exciting  new  store 
locations  available 

Spanking  new  restoration  of  18th  century 
building  and  courtyard  created  two  store 
sites  in  Montego  Bay's  Georgian  Corner 
for  connoisseur-level  enterprise:  possibly 
antique  and/or  art  dealer  or  allied  field. 
Built-in  traffic  due  to  top  international 
jeweler  and  newly  opened  fine  restaurant. 
This  is  a  first  offering.  In  Jamaica,  call  Mr. 
Douglas  Cooper,  President,  F.  J.  Cooper, 
2  Orange  Street  at  Union,  MO-BAY  2475 
or  write  P.O.  Box  306.  In  Philadelphia, 
Pennsylvania,  (215)  LO  8-6336  or  1416 
Chestnut  Street.  Att:  Mr.  Curran. 
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Adolfo  Bullrich  y  Cia.  Ltdcu  S.A. 

AUCTIONEERS 

AVDA.  DEL  LIBERTADOR  750  BUENOS  AIRES 
TEL.  41-1041  AND  42-0091 

ANNOUNCES  AN  IMPORTANT  AUCTION  SALE  TO  TAKE  PLACE  IN 
OUR  SALES  ROOM.  AVDA,  DEL  LIBERTADOR  750.  BUENOS  AIRES. 
ARGENTINA. 

APRIL  27TH  AND  ONWARD  AT  9.30  P.M.  ON  VIEW  FROM  WEDNESDAY 
21STTO  SUNDAY  25TH  INCLUDED. 


Richard  Parkes  Bonington 
(1801-1828).  "Seascape 
from  the  coast  of  Nor- 
mandy". Oil  on  canvas 
45  cm.  x  36  cm. 


Roman  Marble  Bust  of 
the    Republican  Period. 


Old  and  modern  masters  drawings  and  paint- 
ings by  or  attributed  to :  Van  Cleve.  Lucas 
Van  Leyden,  Franz  Francken,  Jacob  Adriaenz 
Backer,  Van  Goyen,  Cuyp,  Verschuring, 
Vanvitelli,  Luca  Giordano,  Solimena,  Ortolano, 
Oudry,  Monoyer,  Isabey,  Zoffany,  Bonington, 
Plimer,  Morland,  Daubigny,  Damoye,  Gavarni, 
Henri  Monnier,  Delacroix.  Raoul  Dufy,  Maria 
Blanchard,  Sorolla,  etc. 

As  well  as  fragments  from  an  important 
Catalonian  retablo  (1st  half  of  the  XVth 
century). 

Italian,  English,  French,  Spanish,  Portuguese, 
and  South  American  colonial  period  furniture, 
including  a  fine  XVIth  century  Florentine 
table,  a  lady's  Louis  XV  desk  by  Defriche,  a 
Louis  XVI  commode  by  Riesener,  two  Louis 
XIII  fauteuils  with  their  original  upholstery, 
etc. 

European  porcelain  and  faience  of  the  XVIIIth 
century  and  an  important  collection  of  Spanish 
and  hispano-mauresque  pottery,  including  an 
exceptional  hispano-mauresque  amphora  of 
the  XlVth  century. 

Fine  pieces  of  Gothic  sculpture  among  which 
French  and  Spanish  Madonnas  of  the  XlVth 
and  XVth  century  and  an  important  Notting- 
ham alabaster. 

Two  important  bronzes  by  Gianbologna  and 
Carpeaux. 

Objects  and  sculptures  of  archaeological  in- 
terest, including  a  Roman  marble  bust  of  the 
Republican  period  and  several  examples  of 
Egyptian,  Tibetan  and  Hindu  artistry.  Chinese 
and  Japanese  bronzes  and  porcelain  among 
which  a  Ku  vase  of  the  Shang  Dynasty. 

English  and  Continental  silver,  including 
pieces  by  Eliza  Godfrey,  Biennais,  Odiot,  etc. 
A  very  important  ensemble  of  Precolumbian 
pottery  (huacos). 

Americana,  such  as  watercolours,  paintings 
and  prints  by  Rugendas.  Emeric  Essex  Vidal, 
Palliere,  Monvoisin,  etc.  Argentinian,  Peru- 
vian, Brazilian  and  Chilean  XVIIIth  and 
XlXth  century  silver,  etc.,  etc. 


Louis  XVI  walnut  com- 
mode, signed  by  Riesener. 


ILLUSTRATED  CATALOGUE  ON  REQUEST. 


ANTIQUITIES 


Ushabti  box  in  wood 
painted  over  gesso. 
Egypt  Ptolemaic  Period. 
One  of  the  items  in  our 
General  Catalogue  No.  79 
to  be  issued  shortly. 


FOLIO  FINE  ART 

6  Stratford  Place,  London  W1  N  OBH 
Telephone  493  9014/5  Cables  Folios  London 


When  in  Montrea 
Visit:  Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodin's  "Burgher  of  Calais"  and  Moore's 
"Upright  Motive  No.  5"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 


SCULPTURES  BY 

ARCHIPENKO 
••ARP 
••BARELIER 
••CESAR 
•CHADWICK 
•COURTURIER 

DAUMIER 
••ETROG 
••FARKAS 
••FAZZINI 

GARGALLO 
••GRECO 

HAJDU 
•KENNEDY 


••MAILLOL 
••MANZU 
••MARINI 
MEUNIER 

•MINGUZZI 
••MIRKO 
••MOORE 
••NEGRI 

•PAOLOZZI 
••RODIN 
••ROUSSIL 
••SCHLEEH 
••WINANT 
ZADKINE 


LYONEL  FEININGER.  1871-1956 
'  Gelbe  Strasse"  (Yellow  Street) 


PAINTINGS  BY: 

Oil  on  Canvas  374- x  33i  inches. 

AIZPIRI 

DUFY 

BORDUAS 

•EDZARD 

LEPINE 

••OUDOT 

BOSBOOM 

FANTIN-LAT. 

LESIDANER 

PERCY.  S.  R. 

BRIANCHON 

FEININGER 

••MAHDY 

•RIOPELLE 

CAFFI 

FOUJITA 

MANE-KATZ 

SCHENDEL.  P.van 

CALS 

GIRTIN 

MARCHAND 

TERECHKOVITZ 

CAMERON 

HARPIGNIES 

MAR  LOW 

THARRATS 

••CAMPIGLl 

HENNER 

MARTIN-FER 

UNTERBERGER 

•CARR 

HITCHENS 

••MATHIEU 

••VILALLONGA 

••CASSINARI 

HUSZAR 

MONTICELLI 

WAROQUIER 

DERAIN 

••KRIEGHOFF 

•MORRICE 

WEISSENBRUCH 

DUFRESNE 

LAVERY 

NASMYTH.  A. 

and  others 

•♦More  than  ten  works 

•More  than  five  works 

185  Canadian  Artists 
19th  and  20th  Century 

Old  Masters 
Great  European  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


23  Jane  Street,  New  York,  N.Y. 

Also  shown  at  McCune  Showroom,  San  Francisco 

Send  for  Catalog  No.  8  showing  bathroom  fix- 
tures and  accessories,  builders  and  furniture 
hardware  and  period  tables  $1.00 
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'The  Reapers'  by  LEON  L'HERMITTE 

Canvas:  285X36^  inches  (73x93  cms.)     Framed:  35^X43  inches  (90x110  cms.) 


M.  NEWMAN  LTD. 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 

Our  101st  year 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.i 


HEIM 


OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 

LONDON,  S.W.I. 

Tel:  01-493  0688  Cables:  Heimgal,  London,  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendola, 
sculptress.  Furnished  in  lead  only. 


^Pen- 


interiors 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 

WILTON,  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


Ch'ien  Lung  period  translucent  White  Jade  covered  Vase  beautifully  carved 
of  the  foreparts  of  two  Kylin.  the  body  carved  on  either  side.  The  neck 
carved  with  a  flowing  design  of  Ju-i  heads,  and  the  cover  surmounted  by  a 
standing  Kylin.  On  carved  Rosewood  stand.  Overall  height,  7|  inches. 

CHINESE  JADES 
and  SNUFF  BOTTLES  A  SPECIALTY 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 
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also  pierced  ;  the  outcurved  arms  carved  with 
garrya  husks  and  the  fluted,  tapering  legs 
headed  by  lotus  leaves.  English,  circa  1 785. 

Note:  An  identical  (single)  chair  is  in  the 
collection  of  the  Victoria  and  Albert  Museum 
(Catalogue  No.  W.68. 1  935) ;  also  illustrated 

(Plate  101)  in  'English  Chairs'  (V.  &A.). 


ASPREY  &  CO.  LTD.,  1  65/1  69  NEW  BOND  STREET.  LONDON  W1 Y  OAR.  TEL :  01  -493  6767 


H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


A  Dutch  siver-gilt  windmill  cup 

AMSTERDAM  1643 
maker,  the  anonymous  master  of 

the  pigeon  (Voet  No.  £3) 
Height  9  ins.  (23  cm)  Weight  8  ozs. 


16c  Grafton  Street,  London,  W.i  ' 

Telephone:  01-493  1597 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


A  very  rare  Bow  group  of  a  Monkey  and  Squirrel 
on  their  hind  legs  eating  leaves,  naturally 
coloured,  the  base  applied  with  flowers  and 
foliage  and  moulded  with  puce  scrolls. 
5£  ins.  (14  cm.)  high. 

59/61  WIGMORE  STREET  LONDON  WIH  9LF 

Established  1889  Phone  01-935  8664 


EXHIBITION 

Early  English  Watercolours 
March  23-April  3 

including  examples  by 

Bonnington,  Boys,  Bright,  C.  Collins, 
M.  E.  Cotman,  Cox,  T.  B.  Crome, 

J.  S.  Davis,  W.  Day,  de  Wint, 
J.  Gantz,  J.  Glover,  W.  Hamilton, 
J.  B.  Hamilton,  Lear,  J.  F.  Lewis, 

S.  Prout,  G.  Pyne,  G.  Rope,  B.  West 

and  a  group  of  water  colours  by 
H.  W.  Williams. 

Presented  by 

VICTOR  A.  HUTCHINS 

to  be  held  at  the 

Alpine  Club  Gallery 

74  South  Audley  Street,  London,  W.I. 
Tel:  01-629  2280 

Daily  10-6  Saturdays  10-12.30 
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EXHIBITION 


THE  WILLIAMS  FAMILY  OF  PAINTERS 


reekdavs  \o-t> 


April  6th  to  30th 


Saturdays  10-12 


Illustrated  catalalogues  available  on  request  sop,  U.S.A.  $3,  in  aid  of  the  National  Trust 


Henry  John  Boddington 


Open  the  gate  for  the  Squire  1 8 43 
Canvas  20  x  30  inches 


James  Ward 
Edward  Williams 
Edward  Charles  Williams 


George  Augustus  Williams 
Arthur  Gilbert 
Sidney  Richard  Percy 


Alfred  Walter  Williams 
Walter  Williams 
Caroline  F.  Williams 


N.  R.  OMELL 

1 8th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839  6223/4 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


'TIC. 


562  LINCOLN  AVENUE,  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


Unusual  small  mahogany  chest,  English, 
circa  1800,  only  9f"  deep,  23"  wide  and 
28"  high.  $675.00. 

English  weaver's  chair,  oak  with  cane  seat, 
circa  1800,  seat  height  18£",  overall  34£". 
$195.00. 

Decanter  set  in  snake  skin  over  wood, 
English,  circa  1810.  $285.00. 
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AN  ESSENTIAL  VOLUME 
FOR  THE  ANTIQUE 

TRADE 


416  Pages.  Hard  Bound,  Gold 
Blocked  cover.  Three  colour 
varnished  Dust  Jacket.  Con- 
taining nearly  8.000  items  in 
detailed  and  illustrated  reference. 


This  first  issue  of  the  Lyle  Official 
Antiques  Review  is  the  most  detailed 
and  comprehensive  guide  to  the 
market  value  of  antiques.  Never  again 
will  you  need  to  search  through  book 
after  book  to  find  up  to  date  illustra- 
tions and  ascertain  values.  Everything 
will  be  at  your  fingertips  in  one  massive  volume.  Invaluable  for  anyone 
engaged  in  the  buying  and  selling  of  Antiques.  A  rich  fund  of  information  is 
contained  in  the  416  pages. 

Nearly  8,000  items  are  covered  in  detailed  and  illustrated  reference  together 
with  their  prices  obtained  from  Auction  Rooms  and  retail  outlets  in  Great 
Britain  during  1970.  All  416  pages  are  devoted  solely  to  Antiques.  NO 
ADVERTISING  IS  CONTAINED. 
MAIN  SECTIONS  INCLUDE 

Chairs,  Couches,  Suites,  Stools,  Bureaux,  Writing  Tables,  Davenports,  Kneehole 
Desks,  Military  Chests,  Secretaires,  Tables,  Work  Boxes,  Teapoys,  Lowboys,  Chests, 
Commodes,  Wardrobes,  Dressers,  Bookcases,  Display  Cabinets,  Chiffoniers,  Side- 
boards, Corner  Cupboards,  Washstands,  Whatnots.  Canterburys,  Wine  Coolers, 
Helmets,  Daggers,  Swords,  Pistols,  Beds,  Mirrors,  Silver,  China,  Fairings,  Pot  Lids, 
Glass,  Wine  Glasses,  SnufT  Bottles,  Paperweights  Copper  and  Brass,  Lamps,  Chan- 
deliers, Instruments,  Coal  Buckets,  Bronzes,  Model  Ships,  Model  Engines,  Car  Parts. 
Marine,  Transport,  Tea  Caddies,  Books.  Stevengraphs.  Stuffed  Animals,  Ivories,  Inros, 

Jade,  Musical  Boxes,  Pianos  ,  Auto- 
maton Figures,  Toys,  Garden  Orna- 
ments, Minerals,  Shells,  Globes, 
Treen,  Blackamoors.  Barometers, 
Pewter,  Spinning  Wheels,  Carpets, 
Model  Soldiers,  Screens,  Truncheons, 
Whips,  Uniforms.  Clocks  and 
Watches. 

The  Lyle  Official  Antiques  Re- 
view will  build  up  year  after  year 
to  become  the  most  comprehen- 
sive library  of  Antiques  avail- 
able. Begin  your  library  today. 
Send  the  coupon  now  with  just 
£4.25. 

Money  refund  guarantee  if  not 
amazed  at  value. 

|  1 

a  LYLE  PUBLICATIONS  (Dept.  C.l.) 
I         Liverpool  Terrace.  Worthing.  Sussex.  I 

|  Please  send  me  copy(ies)  of  I 

THE  LYLE  OFFICIAL  ANTIQUES  REVIEW, 
*  at  £4.25  per  copy,  incl.  p.  &  p.  I 

.  I  enclose  cheque/P.O.  for  £  

NAME  

I  ADDRESS   I 

!  _  _  =  =  =  =  =  =•••=-=  =  _! 


Antique 

Pewter 


Collectors  interested  in  receiving  details  of  »re  and  unusual 
Pewter  should  send  us  their  name  and  address.  Photographs, 
etc.,  will  be  mailed.  Overseas  inquiries  speedily  handled. 
Pewter  of  beauty  and  investment  value. 

Sheraton  House 

;  BRIGHTON  PLACE 
BRIGHTON,  BNIiHT  ENGLAND 


i>  Antique  Silver 

HARRY 

'   Sheffield  Plate 

CHERNACK 

i  Antique  Jewellery 

of  Edinburgh  i 

i           85  ROSE  STREET  ■ 

PHONE  031-225  3038  I 

Restoration 

and  conservation  of  the  antique 

Bronzes  Ceramics  Enamels  Ivories 
Jades  Marbles  Tortoiseshell 
Snuffs   Mother-of- Pearl  Buhl 

Ormolu    Objets  d'Art    Furniture  etc. 

G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street 
London  W1P  1HP 

Founded  1 770         Tel :  01  -636  1  268 
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BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUEEN  MARY 

M.  Harris  &  Sons 

ESTABLISHED  1868 

44I52  New  Oxford  Street,  London  WC1A  1ES 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WCIA  IES 


A  fine  Sheraton  semi-clliptical-shaped  Commode, 
veneered  in  harewood,  enclosing  satinwood  panels  with 
tulipwood  crossbandings :  having  a  centre  drawer  and 
cupboard  below,  with  cupboards  either  side.  England,  circa  1 790. 


Width:  42  ins.    Depth:  24^  ins.    Height:  36^-  ins. 


1EEI  DELICATE  HAHDLK1 


CALL  THE  EXPORT/ IMPORT  EXPERTS 

Ship  your  most  valuable  treasures  anywhere  in  the  world  and  be 
confident  they  will  arrive  safe,  on  schedule,  fully  cleared  and 
protected.  Our  full  range  of  experience  and  capabilities  include: 

■  CUSTOMHOUSE  BROKERS 

■  OCEAN  FREIGHT  FORWARDERS  • 

■  INTERNATIONAL  AIR  FREIGHT  FORWARDERS 

■  AIRLINE  CARGO  AGENTS 

■  INSURANCE  AGENTS 

>  DOCUMENTATION,  LICENSING,  BANKING 

■  FINE  ART  PACKING  AND  CRATING 

■  OVERSEAS  FACILITIES  AND  SERVICE 


INTERNATIONAL  CUSTOMS  SERVICE,  INC. 

NEW  YORK  ■  CHICAGO  ■  LOS  ANGELES  ■  SAN  FRANCISCO 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania  Telephone:  (215)  794-7611 
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NEWHOUSE 


GALLERIES,  Inc. 


Established  1878 


'Joseph  and  the  Child" 
By 

Francesco  Solimena 
1657-1747 

Size  23 1  inches  round 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 
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O'HANA  GALLERY  * 

13,  CARLOS  PLACE,  LONDON  W.i. 


01-499  1^62 


EXHIBITION  OF  PAINTINGS 
MARCH  3rd  —  MARCH  13th 
BY 

MENTALLY  HANDICAPPED 
CHILDREN  FROM  THE 


RAVENS  WOOD  I 
FOUNDATION  % 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA T ION S 
ELECTRICAL  WORKS 
HEATING 


VALUATION 


A  good  quality  Queen  Anne  walnut  bureau  of  small 
size  with  herring  bone  inlaid  top  and  drawer  fronts.  C.  1710. 

Height  35" 
Width  30" 
Depth    18*  • 
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IMPRINT  SOCIETY 


The  Imprint  Society 

a  limited-membership  publishing  in- 
novation of  more  than  usual  interest 
to  the  reader  and  collector  of  fine 
books  and  those  of  wide-ranging 
tastes,  introduces  its  Second  Scries.  In 
annual  scries  of  ten  books  each, 
IMPRINT  emphasizes  diversity 
and  distinctive  qualities  in  its  selec- 
tion of  texts,  artists,  designers  and 
printers.  The  bindings  and  slipcases 
arc  of  the  best  quality,  and  many 
papers  bear  the  Society's  watermark. 
There  is  no  standard  format  or  size 
for  the  volumes  and  all  are  attractive- 
ly slipcascd.  The  books  are  signed, 
where  appropriate,  by  the  introducer 
or  illustrator  and  published  at  inter- 
vals throughout  the  year,  beginning 
with  The  Brick  Moon.  Every 
IMPRINT  book  is  limited  to  an 
edition  of  1950  copies  for  as  many 
members,  each  of  whose  personal 
membership  number  is  inscribed  on 
the  colophon  page  of  each  book. 
While  the  books  are  for  reading  and 
pleasure,  they  are  also  for  collecting 
and  investment  in  today's  appreciat- 
ing market  for  art  and  the  fine  book. 
In  several  instances  the  value  of  our 

original  graphics  is  higher  than  the  price  of  the  books  in 
which  they  appear.  A  membership  in  the  Society  entitles  you 
to  receive,  in  addition  to  the  ten  books  and  at  no  charge,  an 
annual  presentation  volume  of  unusual  value  and  signifi- 
cance, prospectus  material  and  pieces  of  ephemera  such  as 
broadsides  and  pamphlets  by  eminent  printers  and  designers. 


The  Second  Series 

For  the  Second  Series  we  offer  Ingraham's  Journal,  Joseph 
Ingraham,  1790-93  *  Narrative  of  a  Five  Years  Expedi- 
tion against  the  Revolted  Negroes  of  Surinam,  Captain 
J.  G.  Stedman,  1772-77  *  The  Genial  Showman,  Being 
the  Reminiscences  of  the  Life  of  Artemus  Ward, 
Edward  P.  Hingston,  1870  *  American  Scenery,  N.  P. 
Willis,  1840  *  The  Labors  of  Hercules,  Pietro  Andrea 
Bassi,  c.  147 1  *  The  Riddle  of  the  Sands,  Erskine  Childcrs, 
1903  *  American  Broadsides  from  the  American  Anti- 


Wood  engraving  by  Garrick  Palmer 
from  The  Sea  and  the  Jungle 


quarian  Society  *  The  Poetry  of 
Robert  Frost,  edited  by  Edward 
Connery  Lathem  *  The  Sea  and  the 
Jungle,  H.  M.  Tomlinson,  1912  * 
The  Brick  Moon,  Edward  Everett 
Hale,  1870. 


The  Presentation  Book 

The  Second  Scries  presentation 
volume,  entitled  The  Great  Loco- 
foco  Juggernaut,  A  New  Con- 
sole-a-tory  Sub-Treasury  Rag- 
Monster,  has  as  its  subject  a  devas- 
tating political  cartoon  of  the  1830's 
etched  on  copper  by  David  Claypool 
Johnston,  "The  American  Cruick- 
shank,"  in  which  Andrew  Jackson 
and  Martin  Van  Buren  are  richly 
lampooned.  The  print,  which  is  laid 
into  the  volume,  has  been  pulled 
from  Johnston's  original  copper- 
plate. The  text  is  by  Malcolm 
Johnson,  who  has  made  a  study  of 
Johnston's  works  as  the  leading 
political  satirist  of  the  Jackson  era. 
The  1950  numbered  copies  will  be 
published  exclusively  for  the 
Society's  members  in  July. 


THE  IMPRINT  SOCIETY  •  Barre,  Massachusetts  01005  USA 
I  wish  to  become  a  member  of  the  IMPRINT  Society  and  agree 
to  take  the  ten  books  of  the  Second  Series  and  of  each  annual  series 
thereafter  for  the  full  term  of  my  membership,  which  I  may  cancel 
at  the  conclusion  of  any  annual  series.  I  understand  that  my  member- 
ship entitles  me  to  receive,  without  charge,  the  annual  presentation 
book  and  occasional  ephemeral  pieces  of  the  Society. 
1\  I  enclose  my  check  for  $250  for  the  Second  Series  often  books 

and  the  presentation  book. 
^J  I  prefer  to  send  you  $27.50  as  complete  payment  for  each  book 

in  the  Second  Series  as  received. 
~2  Please  send,  without  obligation,  the  prospectuses  of  the  Second 

Series. 

Name  

Street  

City. 


.State. 


.Zip. 


When  you  give  a  membership  as  a  gift,  we  will  enclose  any  note  or 
card  in  our  membership  acknowledgement  letter.  The  Society  will 
also  be  happy  to  fulfill  all  of  your  special  instructions  when  you 
give  a  gift  membership. 
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D.  M.  Collins 


301  &  298  Westbourne  Grove,  London  W.1 1 

Tel:  01-727  7601 


Oriental  Export  Tobacco  leaf 
Porcelain.  Circa  1 770 


Specialists  in  Oriental  ^Porcelain  and  JEacauer,  Snadsfi  furniture  and  ^Wor^s  oj  oArt. 


The  World's  Largest  Permanent  Antiques  Marketplace 

Fine  Porcelain  and  Faience,  Silver,  Glass,  Furniture, 
Jewelry,  Prints,  Drawings,  Paintings,  Sculpture, 
Metalwork,  Fine  Chinese  and  Japanese  Art, 
Toys,  Dolls,  Theatre  Memorabilia,  Coins,  Art  Nouveau, 
Art  Deco,  Russian  Art,  Americana,  Clocks, 
Antiquities  and  Nostalgic  Memorabilia 


antiques 
center  { 
amenca 


4/nc. 


415  E.  53rd  St.  •  410  E.  54th  St. 
New  York,  N  Y.  10022 


110  Separate  Antiques  Shops 
Tues.  thru  Sat.  10:30-5:30;  Thurs.  til  9  •  No  Admission  Charge  •  486-0941 
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Ii  Exhibition 


\merican  Masters 

8th,  19th  &  20th  Century 


Winslow  Homer,  1836-1910.  The  Last  Goose  at  Yorktown.  On  canvas:  14J  x  18£  in. 

Fully  illustrated  Catalog  $3 

Kennedy  Galleries 

FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 
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PHILIP  ANDRADE  LIMITED  (formerly  R.  &  M.  ANDRADE  LTD.) 

dealer  in  oAntiaues  and  tfine  aArts 


Very  important  prisoner  of  war  bone  model  ship,  circa  1800.  Height  30".  Length  41"  overall. 

8  BORINGDON  VILLAS,  PLYMPTON,  PLYMOUTH,  DEVON    Plymouth  37952 


May  ore  as  Ltd 

Member  of  the  BADA  Ltd. 

38  Jermyn  Street  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


An  extremely  fine  ENGLISH  late  sixteenth-century  needlework 
panel  of  Judith  with  the  head  of  Holofernes  :  circa  1  590.  Worked 
in  polychrome  silks  and  wools  in  fine  petit-point  stitch.  Fresh 
colours  principally  blues,  browns,  ochre,  greens,  etc.  Edged 
with  period  silk  velvet  and  antique  metal  braid  and  mounted 
on  a  stretcher.  In  excellent  condition,  measuring  4'  3"  x  2'  5" 
(1,30  x  0,73  m.). 
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Limited  Edition  of 
One  Thousand  Sets 


a 


IN  THREE  DIMENSIONAL  COLOUR 
by 

Sir  Harry  M.  Garner  and  Margaret  Medley 

photography  by 

William  B.  Gruber  and  Rupert  P.  Leach 

Published  in  London 

for  The  Gruber  Foundation 

by  The  Asia  Society,  Inc. 

Complete  system  for  unique  enjoyment  and  study  of  im- 
portant Chinese  art  objects  created  over  a  span  of  forty- 
four  centuries  from  the  Neolithic  period  (circa  2500-1520 
B.C.)  to  the  Ch'ing  dynasty  (A.D.  1640-1912). 

Through  the  realism  of  three  dimensional  color  photog- 
raphy one  receives  an  impression  far  beyond  the  usual 
awareness  in  viewing  a  picture,  and  sees  the  object  with 
such  clarity  of  depth,  form,  color,  texture  and  beauty  it  is 
like  studying  and  handling  the  original  piece  of  art.  More 
than  1200  objects  of  all  forms  of  Chinese  art  except  paint- 
ings from  important  private  collections  and  museums  of 
Europe,  Asia  and  North  America  are  represented. 

Sir  Harry  M.  Garner,  world  famous  authority  on  Chinese 
art,  assisted  by  Miss  Margaret  Medley,  leading  authority  on 
later  Chinese  ceramics,  has  selected  a  balanced  and  repre- 
sentative presentation  of  artifacts  and  prepared  full  descrip- 


tion and  references  on  each  of  the  works  of  art.  The  accom- 
panying text  of  more  than  1300  pages  (8V2"  x  11")  in  four 
large  volumes  makes  this  one  of  the  most  comprehensive, 
authoritative  and  important  works  ever  offered  on  Chinese 
Art. 

Included  is  a  GAF  View-Master®  Focusing  Lighted  Stereo 
Viewing  System  with  special  color  corrected  filters. 

In  addition  to  the  complete  set  (illustrated  above),  extra 
viewing  systems  are  available  for  those  who  wish  to  provide 
for  simultaneous  study  of  the  work  by  several  viewers. 

Also  available  is  a  brochure  which  describes  the  work  in 
detail  and  includes  seven  three  dimensional  pictures  from 
the  collection,  together  with  companion  full-color  two 
dimensional  illustrations  for  comparison. 

THE  GRUBER  FOUNDATION,  INC. 
P.O.  BOX  8539 

Portland,  Oregon  97207,  U.S.A. 

Enclosed  is  full  remittance  (U.S.  funds)  for  the  item(s) 
checked  below: 

 Chinese  Art  (complete  set  illustrated  above)  @  $400.00 

shipped  prepaid  by  surface  transportation. 

Deduct  $10  if  shipment  via  air  freight  is  desired.  (Shipping 

charges  collect  at  destination.) 

 Extra  stereo  viewing  system  @  $48.00. 

 Full-color  brochure  which  describes  the  work  in  detail 

and  includes  seven  three  dimensional  pictures  from  the 
collection,  together  with  companion  full-color  two  di- 
mensional illustrations  for  comparison.  (A  simple  stereo 
viewer  may  be  obtained  locally.)  $3.00  credited  toward 
purchase  of  set. 

Name  


Address- 


"GAF  CORPORATION, NEW  YORK,  N.Y., U.S. A. ,T. M.REG. U.S. PAT. OFF., MARCA  REGISTRADA, MARQUE  DEPOSEE. 
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LOEWI-ROBERTSON,  INC. 

FINE  ANTIQUE  ARTS 
SCULPTURE 
18th  CENTURY  FURNITURE  &  DECORATIONS 


LOS  ANGELES,  CALIF.  90048 
484  SOUTH  SAN  VINCENTE  BLVD. 
(213)  653-  3355 


An  important  Bavarian  gilt  mirror 
carved  with  bunting  scenes.  18th  Century. 
52"  H. 


SPENCER  A.  SAMUELS  &  Co.,  Ltd. 

18  East  76th  Street,  New  York 

Master  Paintings,  Drawings  &  Sculpture 
from  the  14th  to  the  20th  Century 


By  appointment:  YUkon  8-4556 
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HENRY  AND  E.  K.  REDMORE 
SEA  PAINTINGS 


Wednesday  March  17th 
Daily  10  a.m.  -  5  p.m. 


Friday  April  2nd 
Saturdays  10  a.m.  -12  noon 


Dismantling  a  wreck  off  Flamborough  Head 


The  Yorkshire  coast  looking  north  towards  Whitby  Harbour  entrance 
Two  oil  paintings  by  Henry  Redmore 

Canvas  size  36  X  60  inches  Both  signed  and  dated  1887 

OSCAR  &  PETER  JOHNSON  LTD. 
LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.i 


Telephone:  01-235  6464/5 


Cables:  ARTCOS,  LONDON,  S.W.i 


(Opposite  Cadogan  Place  underground  car  park) 


Oil  on  canvas 


31 1  x  39£  inches 


IDA  BARBARIGO 


Paintings 
March  2-20 


DICA  PURE  IL  FILOSOFO:  PENSO 


"Ida  Barbarigo  is  the  painter 
of  chairs,  as  was  Uccello  the  painter 
of  birds,  Watteau  of  gallant  parties, 
Morandi  of  bottles,  phials  and 
glasses  and  Cezanne  of  apples." 
— Jean  Bairet 


Grosvenor  Gallery 

30*Davies  Street,  London  WIY  2JU 
Telephone:  01-629  089 1 
Telegrams:  Sevenartz  London  Wl 


Wfoburn  Abbey  Antique  Centre 

The  finest  in  Britain 
and  a  must  for  overseas  buyers  to  visit. 


Open  every  day 
of  the  year. 

Over  45  Dealers 
from  the 
surrounding 
countryside  and 
London  offer  a 
comprehensive  range  of  good 
quality  furniture,  paintings, 
porcelain,  glass  and  accessories 
at  Woburn  Abbey  Antique  Centre. 

Realistic  Trade  Prices. 

There  are  two  datelines ; 
upstairs  the  furniture  is  prior  to 
1830,  other  items  1850;  downstairs 
all  furniture  is  prior  to  1860, 
other  items  1870.  Strict  vetting  of 
all  new  goods  takes  place  each 
week. 

A  Mini-bus  for  Dealers  and 
serious  buyers  leaves  EVERY 
SUNDAY  from  Grosvenor  House 
(Park  St.  entrance)  at  11  a.m.  and 
departs  for  the  return  journey 
to  London  at  5  p.m.  The  journey 
takes  one  hour  by  road. 


Alt 


By  rail  it  is  45  mins.  and  trains 
will  be  met  from  Flitwick  or 
Bletchley  stations  by  prior 
appointment. 


A  "Henry  Holland  and  His 
Contemporaries"  exhibition 
1780-1806  will  be  held  in  the 
sculpture  gallery  from  April  24- 
May  7.  Most  of  the  exhibits  will 
be  for  sale.  Special  gourmet 
dinners  to  coincide  with  this 
event  will  be  held  April  23  and  24 
and  May  7.  The  Duke  and  Duchess 
of  Bedford  will  be  the  hosts  to 
welcome  you  to  their  home. 
Please  write  for  bookings. 

For  further  details,  write: 
The  Administrator, 

Stately 

Antiques  Limited, 

Woburn  Abbey, 
Bedfordshire. 
Tel:  052-525  350. 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 

BLUETT  &  SONS  ltd 

Oriental  Wotk*  of  &rt 


Porcelain  vase  decorated  in  underglaze  blue  with 
scrolling  flowers  between  bands  of  classic  scroll  and  small  floral  sprays. 
First  half  oj  the  15th  century.  Height  10  inches,  25.5  centimetres. 
"The  road  you  travel  from  Tana  (at  the  mouth  of  the  Don)  to  Cathay",  wrote  the  author  of  a  14th-century  merchant's  handbook,  "is  perfectly 
safe,  whether  by  day  or  by  night." 

The  peaceful,  if  unpleasant,  period  of  Mongol  rule  in  China  had  far-reaching  consequences  for  the  art  of  the  Chinese  potter.  For  it  seems  that 
it  was  from  the  Near  East  that  painting  in  blue  was  introduced  to  China.  Whereas  at  first  the  painter  relied  upon  motifs  developed  during 
the  preceding  Sung  dynasty,(by  13  51  A.D.  the  decorators  had  become  confident  enough  of  their  technique  to  be  greatly  influenced  by  the 
art  of  the  Near  East,  where  a  wide  range  of  floral  subjects,  tightly  compressed  into  panels  and  borders  formed  the  repertoire  of  ceramic 
decoration. 

But,  if  in  the  14th-century  wares  it  is  the  splendid  brush  painting  that  is  most  to  be  admired,  in  the  wares  of  the  early  15th  century  the  more 
open  and  simpler  designs  are  more  perfectly  adapted  to  suit  the  higher  quality  porcelain  vessels  they  enhance,  thus  justifying  the  appellation 
"classic"  that  has  in  Chinese  literature  since  early  times  been  accorded  to  the  blue  and  white  of  the  Hsuan-te  period  (1426-1435  A.D.). 
The  baluster-shaped  vase  with  small  opening  shown  in  our  illustration  is  usually  described  as  mei  p'ing — a  vase  for  flowering  prunus.  There 
are,  however,  sufficient  vases  with  covers  intact  to  indicate  that  these  vessels  were  more  likely  used  for  storing  liquids. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiy  ild 


Cables:  "Chineceram,  London-W.  1 " 


Telephone:  01-629  4018  and  3397 
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Britannia  mourning  the  "  death  "  of  the 
CROWN  as  regular  currency. 
Oil  on  canvas  by  REX  WHISTLER 
Size:  24  x  20  inches 


74  THISTLE  STREET 
EDINBURGH 
TEL.  031-226  5713 


RALPH  WOOD  (STAFFORDSHIRE)  POTTERY 
CIRCA  1760. 

A  pair  of  superbly  modelled  stag  and  doe,  decorated  in 
translucent  glazes.  The  stag  (6^"  high,  6\"  long)  is  pale  yellow 
with  cream  markings.  The  doe  (4§ "  high,  6"  long)  is  pale 
grey.  Both  on  green  bases. 


D.  M.  Lr  P 


MANHEIM 


A itmbtr  of  Thi  British  Antique  Dialers'  Association  Ltd 

Proprietor:  Peter  Manheim 

Open  by  Appointment  Only 


Always  an  interesting  selection  of 
Eighteenth  Century  Pottery  in  stock. 


69  UPPER  BERKELEY  STREET 
PORTMAN  SQUARE,  LONDON,  W.I. 

Telephone:  01-723  6595 


Cable  Address  : 
Vivantique  London  W.1. 


Inland  Telegrams : 
Vivantique  London  W.1. 


The  Connoisseur,  March,  1971 


52 


2nd  West  German 
,  Art  Fair 
Cologne 

I3th  -  21st  March,  1971 


Kunstmesse  s 


Art  from  the  Antiquity  to  the 
20th  Century 

Cologne  -  Fair  Grounds 
Near  Rheinpark 

Daily  from  10.00  a.m.  to  8.00  p.m. 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS    ■    CHANCERY  LANE    ■    LONDON    •  W.C.2 


JOHN  EMES 

FINE  GEORGE  III 
SILVER  GILT  BEEHIVE 
HONEY  JAR 

Date  1800 
Weight  10  ozs. 


Telephone:  01-242  3248  9 

Telegrams:  Walter  Strongrooms  London  W.C.2 


GRAHAM  RUST 

Exhibition  March  18th  —  April  6th 


HAZLITT 

4  Ryder  Street,  St.  James's  S.W.i      01-930  6821 
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67/70  CHALK  FARM  ROAD 
LONDON  N.W.1 
01-485  1504 


Regency  Rosewood  Cabinet,  English  ca.  1810. 
Pair  of  Elbow  Chairs  from  set  of  Eight  Mahogany 
Dining  Chairs,  Scottish  ca.  1 820 


Exhibiting  at  the  Chelsea  Antiques  Fair,  Stand  No.  9 
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Buying  or  selling  pictures? 


A  personal  art  intelligence 
service 


c  ^ 


The  Connoisseur 
Art  Sales 
Index 


The  world's  most  up-to-date  and  extensive  coverage  of 
international  art  auction  sales  in  a  monthly  information 
service. 

Monthly  reviews  by  art  experts.  Over  20,000  pictures  listed 
in  a  year.  Service  by  airmail  outside  the  U.K. 

Subscribers  receive  an  attractive  and  sturdy  binder  so  that 
they  can  build  up  a  comprehensive  index  of  pictures  sold 
during  the  year. 

Subscription  rates:   U.K.  £27.50 
Europe  £29 
U.S.A.  and  elsewhere  £35 

Write  for  further  details  or  send  cash  with  order  to 

The  Connoisseur  Art  Sales  Inde: 

Chestergate  House,  Vauxhall  Bridge  Road,  London  SM/.1 


Recent  Paintings 
by 

MICHEL  DE  GALLARD 

MARCH  1 8  —  APRIL  17  1971 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 

ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WLX  8JD 

Telephone  01-629  2250.  Cables  Drawings  London  Wl. 


'FILLETTE  EN  CHAPEAU 


A. 

Oil  Painting  32"  X  2  j£" 
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Discover  an  exciting  new  way  to  enjoy 
and  understand  great  art -through  the  unique 

TIME-LIFE  Library  of  Art 

Start  by  exploring  in  intimate  detail 

THE  WORLD  OF 

MICHELANGELO 

ON  A  10-DAY 
FREE  HOME 
EXAMINATION 


Full  art-book  size  -  91*  x  1 2J* 

Enduringly  hard-bound  with  leatherette 
gold-stamped  spine 

200  pages  of  text  and  pictures  on  two  kinds 
of  heavy  coated  paper 

Over  1 00  photographs  -  more  than  50 
in  full  colour  -  many  specially 
(^commissioned  forthis series 
IK  I  60,000  word  text  by 

Bfe^  Renaissance  expert  Robert 
Coughlan 


He  was  'the  greatest  artist  who 
ever  lived.' 

He  was  painter,  sculptor, 
architect,  poet -and  excelled  in  all. 

□  He  sculpted  his  immortal 
'Pieta'  when  only  24. 

J  Protesting  he  was  not  a  painter, 
he  spent  four  years  painting  his 
magnificent  Sistine  Chapel  ceiling. 

In  his  old  age  he  built  the  dome 
of  St.  Peter's. 

□  His  moments  of  triumph  were 
often  his  moments  of  greatest  despair 

All  the  most  powerful  fought  for 
his  services,  his  fellow  artists  adored 
him;  he  felt  lonely  and  unloved. 


He  was  the  incomparable  Michelangelo. 
Was  he,  as  he  has  been  described,  "the  greatest 
artist  who  ever  lived?"  We  invite  you  to  judge 
for  yourself  by  accepting  The  World  of 
Michelangelo,  to  examine  at  home  Free  for 
10  days.  It's  your  opportunity  to  discover  how 
the  TIME-LIFE  Library  of  Art  provides  a 
unique  new  experience  in  the  enjoyment  and 
understanding  of  the  world's  great  artists. 

In  this  truly  beautiful  volume  you  will  find 
a  wealth  of  full  colour  illustrations;  all 
Michelangelo's  greatest  works  .  .  .  and  the 
works  of  other  leading  artists  of  his  time. 
More  than  that  -  you  will  see  these  in  a 
rewarding,  and  illuminating,  context:  the 
living  background  -  and  the  foreground  too  - 
is  Florence  itself,  the  'miracle  city'  ,  of  the 
Renaissance. 

Open  the  pages  -  and  suddenly  find 
yourself  in  an  exciting  world,  where,  from  the 
power-struggles  and  patronage  of  popes  and 
princes,  the  greatest  flood  of  creative  genius 
the  world  has  even  seen  bursts  forth. 

Through  the  unique  picture-and-text 
approach  of  TIME-LIFE  BOOKS,  this  rich, 
colourful  world  is  dramatically  re-created  for 
your  enjoyment  and  understanding.  You  will 
rub  shoulders  with  the  fascinating  characters 
whose  influence  shaped  Michelangelo's  life  and 
genius.  Lorenzo  de'  Medici,  called  with  good 
reason,  "The  Magnificent."  Pope  Julius,  whose 


indomitable  will  drove  the  exhausted  painter 
through  four  years  of  frenzied  work  on  the 
Sistine  Chapel  ceiling.  Savonarola,  the  mad 
Dominican  friar,  whose  hell-fire  approach 
tormented  Michelangelo  with  a  life-long  guilt. 
These  and  many  others  walk  the  pages  of  The 
World  of  Michelangelo,  making  it  a  living 
guide  to  the  world  of  the  Renaissance  and  its 
art.  Your  guide  in  60,000  words  of  masterly 
text  is  Robert  Coughlan,  foremost  expert  on 
the  Renaissance. 

Further  volumes  in  the  Library  of  Art  will 
take  you  into  other  equally  fascinating  worlds. 
Each  is  just  as  lavishly  illustrated  and  is  writ- 
ten by  an  art  expert  with  an  intimate  know- 
ledge of  the  artist  concerned -as  well  as  the 
ability  to  bring  vividly  to  life  the  world  in  which 
the  artist  lived  and  worked. 

Because  this  series  has  so  much  to  offer 
you  and  your  family  we  would  like  to  give  you 
this  special  opportunity  of  examining  The 
World  of  Michelangelo  in  your  own  home, 
entirely  without  obligation.  If  you  are  de- 
lighted, you  need  only  pay  the  low  subscriber's 
price  of  47/-  (£2  35)  plus  postage  &  handling. 
We  will  then  send  you  every  two  months 
further  works  in  the  Library  of  Art  on  free 
approval  -  each,  with  no  obligation  whatsoever 
to  purchase.  Simply  fill  in  and  post  the  coupon 
for  your  free-examination  introductory  volume 
of  this  unique  series  today ! 


TIME  LIFE  BOOKS,  Library  of  Art,  Time  and  Life  Building,  New  Bond  St.,  London  W1E8WE 


Some  of  the  other  volumes  in  the  Library  of  Art  are: 
The  World  of  Leonardo      The  World  of  Van  Gogh     The  World  of  Rembrandt 
The  World  of  Bruegel  The  World  of  Goya  The  World  of  Delacroix 


TIME 


i — immmsMEEEam — 

To:  TIME-LIFE  BOOKS,  Library  of  Art,  Time 
and  Life  Building,  New  Bond  St.,  London  W1E8WF. 

Yes,  please  send  me  The  World  of  Michelangelo  for  10  days' 
FREE  examination  and  send  me  at  the  same  time  my  free 
reproductions  of  the  three  art  masterpieces  which  I  may 
keep  in  any  case. 

I  NEED  SEND  NO  MONEY  NOW.  If  I  decide  to  keep 
The  World  of  Michelangelo.  I  will  pay  the  low  subscribers 
price  of  only  47/-  (£2-35)  plus  5/-  postage  and  handling  and 
you  will  enrol  me  as  a  subscriber  to  the  Library  of  Art.  I  will 
then  receive  future  volumes  in  the  series  at  two  month  inter- 
vals, at  the  same  low  subscriber's  price  and  always  on  10 
days'  free  examination.  I  need  not  purchase  any  minimum 
number  of  books  and  may  cancel  my  subscription  at  any 
time  by  notifying  you.  If  I  am  not  fully  delighted  w  ith  The 
World  of  Michelangelo,  I  may  return  it  within  10  days; 
you  will  cancel  my  trial  subscription  and  I  owe  you  nothing. 
In  any  event  I  understand  I  may  keep  without  further 
obligation  my  three  art  masterpiece  reproductions. 


YOUR  SIGNATURE 

(or  parents  signature  if  under  18) 

NAME 


LIFE 


BOOKS 


(block  capitals  please) 
ADDRESS  


1058-11 
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FOR  SALE 

Old  Prints.  Unrivalled  J> faction  on  ail  subjects,  also  ORIGINAL 
DRAWINGS    RARE   BOOKS  and  AUTOGRAPH  MANUSCRIPTS 
Callers  by  appointment  only,  fchwhrnn   01  -262  5439.  Walter  T. 
Spencer,  specialists  since  1 856. 47  Upper  Berkeley  Street.  London  W.I . 

Sepert»iepwjdMC<owoak  Jacobean  large  oval  gateleg  table  and  four 
dining  chairs,  area  1900.  £20  for  quick  sale.  Croydon  area.  Phone: 
01-764  2516  evenings. 

Several  J.  McNeill  Whistler  lithographs  for  sale.  £7.50  each.  Box 
No.  861 2. 

For  Sale.  Old  Master  Prints.  Rembrandt  Durer.  etc  Price  range: 
£25- £200.  Detailed  lists  from  Box  No.  8615. 

WANTED 

Wanted  Ivory  Bronze  Figures  of  the  1920's  and  1930s.  Box  No.  8613, 


MISCELLANEOUS 

For  Sale  or  to  Let,  Kings  Road  Antique  Shop  with  or  without  slock. 
01-352  5733  or  01-  352  0677. 

Cameo  Corner,  famous  both  for  antique  jewefcry  and  the  best  in 
::-:e~:c-3'.  a  so  buys  fine  antique  pieces  26  Museum  Street 

W.C.I .  TeL  01  -636  0401.  Open  9-5.  Thu.  630. 

Versatile  26- year  old  lady  wishes  to  team  about  antiques.  London 
area.  £20  week.  Box  No.  8614. 

ative  gubhxs  undertaken.  Usually  engraved  on  fine  modem  Lngfi&h 
CrystaL  Antique  glass  considered,  if  suppfced.  Box  No.  8605. 

Register  advertisements  ate  12\p  (2s  6d)  per  wont  minimum  €138 
(CI  17s  8d)  for  IS  wonts,  which  must  be  prepaid  and  sent  to  the 
Advertisement Manager.  THE  CONNOISSEUR.  CHESTERGA  TE  HOUSE. 
VAUXHALL  BRIDGE  ROAD,  LONDON  S.W.I  (01*834 2331).  Addresses 
or  Box  Numbem  must  be  inserted  and  npmes  to  the  latter  should  be 
death/  mark  e  d  wilt  the  Box  Number.  Th*  PmtpHmtrwf  «#  w  *»*  C^wnff^jf  iy 
-z.rz:  z~  'nzz~zz   r<  ~z~  z-~-  ;b  ;j  e~~?zziz 


70  SOUTH  AUDLEY  ST,  A  section  of  a  superb  eatty-19th-century  3o  HIGH  ST., 

r  Zz'z~:    ~  zz  :_'  = 

MAYFAIR,  W.I  bn^  pink,  nmxioise.  esc.  OXFORD 


01-493  5188  Sae24-20  Oxford  44197 


The  O— mm  i-o.  \tart±u  rgn 


5i 


Redburn 

FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 

REDBURN  (ANTIQUES) 
49  BROOK  STREET,  LONDON, 
W.i.  -  TEL  —  629  5469 

CABLES  REDTIQUE,  LONDON,  W.I. 


American  enquiries  may  be  made  to 
E.  H.  Herzog 

44  Wall  Street,  New  York 
Tel:  HA  21200 


Situated  immediately 
adjacent  to  Claridges  ! 
accessible  from  the  ballroom  corridor 
of  the  hotel) 


A  Regency  Games  Table  of  Elegant  Design  and  Fine  Quality, 

the  sliding  top  inlaid  with  a  chess  board,  and  opening 
to  reveal  a  back  gammon  well. 

English  circa  1805. 
31  J"  wide,  22V  deep,  29"  high. 


MALCOLM 
FRANKLIN 

INCORPORATED 


# 


A  small  English  Hepplewhite  mahogany 
slant  front  secretary  with  satinwood 
shell  inlaid  drawers,  having 
exceptionally  fine  faded  colour, 
dating  circa  178c,  from  London 

40"  X  22"  X  7'  2i"  hi9h 


126  EAST  DELAWARE  PLACE, 
CHICAGO,  ILL.  60611, 
DELAWARE  7-0202 


BERRY-HILL  GALLERIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


Two  rare 
sepia  drawings  of 
ABU  SIMBEL 
signed  &  dattd 
1824, 
respectively 
13!"  X 
and  16"  X  22" 


FREDERICK  CATHERWOOD  (1799-1854) 
so-called  ARCHITECT-EXPLORER  of  TWO  WORLDS 


RESUME  AND 
DETAILS  OF 

PROVENANCE 
AVAILABLE 


KEGAN  PAULGALIEW 


MARCH  EXHIBITION 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

Japanese  prints 
including  Surimono 

43  Great  Russell  Street,  London  W.C.1 


KING  STREET 

ST.  JAMES'S.  S.W.1. 

close  Pall  Mall  &  Piccadilly 

Shop  Unit 

in  new  shop  &  office  building 

TO  LET 

Frontage  approx.  17ft.  Depth  approx.  49  ft. 

Full  details  joint  agents 
HEALEY  &  BAKER     HAMPTON  &  SONS 

29  St.  George  St.,  Hanover  Sq.,  6  Arlington  St.,  London,  S.W.1. 
WIR  OAE      Tel:  01-629  9292  Tel:  01-493  8222 
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Hv  Appoinimtni 

lit  H  At  Quftn  hhiabtth 
7hi  Quttn  Moihtt 


Hv  Appmnimtnt 
lo  H.M  Qwrn  Huabrih  II 
Jiwtlint 


If,  Appo\ntm*nt 
■•>  ihf  tatt  Qt**n  Maty 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 


AND  AT  LLANDUDNO 


Imperial  Presentation  Box  by  Friedrich  Kochli 

in  dull  gold,  set  with  diamonds  and  the  cover  (  . 

surmounted  by  the  Crowned  Cypher  of  Nicholas  II 

applied  to  an  opalescent  oyster  enamelled  plaque  .   -  *J  ■ 

with  sunray  guillochage.  Bearing  the  initials  •  j  ,  *» 

of  the  maker  and  the  St.  Petersburg  goldmark      - ,  .  -r 

prior  to  1896.  Length:  31  inches.            ^  ,        2*  .  f '  ";  , 


&3 


,  ,  r  f  /  * 


1 


ill*; 


Three  selected  objects  by  Carl  Faberge 

Engraved  rock  crystal  parasol  handle  with  gold  mounts  enamelled  in  Renaissance  taste,  in 
opaque  white,  black,  translucent  emerald  and  strawberry  red.  Set  with  four  cabochon 
rubies.  Bearing  the  initials  of  the  Chief  Work  master,  Henrik  Wigstrom,  and  the 
goldmark  72.  Height:  2^  inches. 

Carved  pale  yellow  bowenite  heart-shaped  dish  with  a  gold  border  enamelled  with 
opaque  white  and  translucent  rust  pellets.  Hearing  the  initials  of  the  early  workmaster 
Erik  Kollin  and  the  St.  Petersburg  goldmark  prior  to  1806.  Length:  2§  inches. 

Red  and  green  gold-mounted  Cigarette  Case  enamelled  translucent  emerald  green  over 
an  engraved  field,  with  an  applied  rococo  mount  set  with  diamonds  and  a  diamond 
push-piece.  Hearing  the  initials  of  the  Chief  Workmaster,  Michael  I'erchin,  and  the  St. 
Petersburg  mark  prior  to  1806.  Length  3^  inches. 


The  British  Antique  Dealers'  Association  is  a  member  of 
C.I.N.O.A.,  the  largest  international  organisation  in  the  world 
uniting  the  best  interests  of  some  of  the  finest  antique  and  art 
dealers  of  the  following  countries — Austria,  Belgium,  Denmark, 
France,  Germany,  Holland,  Italy,  South  Africa,  Sweden,  Switzer- 
land, the  United  Kingdom  and  the  United  States  of  America. 

C.I.N. O.A.  was  founded  in  Amsterdam  in  1935  and  one  of 

its  main  objects  is  to  encourage  and  expand  the  appreciation  of 
works  of  art  throughout  the  world,  and  the  international  co- 
operation of  dealers  in  matters  of  common  interest. 

C.I.N. O.A.  has  held  four  major  international  exhibitions:  in  1936 
in  the  Rijksmuseum,  Amsterdam,  organised  by  the  Dutch  Asso- 
ciation; in  1954  in  the  Musee  des  Arts  Decoratifs  in  Paris,  organ- 
ised by  the  French  Association;  in  1962  in  the  Victoria  and  Albert 
Museum  in  London,  organised  by  The  B.A.D.A.  and  most 
recently  in  the  Historisch  Museum  in  Amsterdam  last  year, 
organised  again  by  the  Dutch  Association. 

A  booklet  priced  5op  post  tree  ($1.50  abroad),  giving  names  and  addresses  of  established  dealers  in  antiques  and  works  of  art  who  are  elected 
Members  of  The  British  Antique  Dealers'  Association,  will  be  forwarded  on  application  to  the  Secretary  at  20  Rutland  Gate,  London  S.W.7. 
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RICHARD  COURTNEY 

■l^f'/j/f'/rf/ 

1 1 2- 1 14  FULHAM  ROAD 
LONDON,  S.W.3 
telephone:  01-370  4020 

^///e/ff/el  r^//e  ^fufoA  S^n/eycce  ^$eaJel4  S$44oce<z/t 


An  important  mahogany  cabinet  on  a  superbly  fretted  and  carved  stand 
from  the  Thomas  Chippendale  "DIRECTOR"  period,  circa  1762; 
the  interior  drawer  fronts  having  rare  'pietra  dura'  inlaid  panels  of 
coloured  birds  and  flowers  probably  brought  back  from  Italy  to 
England  from  a  Grand  Tour  of  the  Continent  in  the  mid-i8th  century. 

This  delightful  piece  of  furniture  also  contains  many  secret  drawers, 
and  is  relatively  small  measuring  2'  8"  wide  and  5'  o"  high 
including  the  cresting.  From  Easton  Neston,  Northamptonshire. 


THE  CONNOISSEUR  IN  THE  U.S.S.R. 

Georgia,  Armenia  and  Central  Asia 

THREE  CULTURAL  TOURS  TO  LENINGRAD,  TBHISI,  EREVAN 
SAMARKAND,  BOKHARA  and  MOSCOW  departing  LONDON 

21  MAY,  4  JUNE,  3  SEPTEMBER  1971 


VI."  T 


j  I 

r 

i  e 
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In  association  with  RANKIN  KUHN 


To  THE  CONNOISSEUR 

CHESTERGATE  HOUSE    VAUXHALL  BRIDGE  ROAD    LONDON  S.W.I 

I  am  interested  in  learning  more  of  your  Cultural  Tours  to  Russia.  Please  send  me  details  of  Tours  leaving 
London. 

21  MAY  □  4  JUNE  □  3  SEPT  □  PLEASE  TICK 

Name  and  Address       


I 


L 


I  note  that  each  tour  is  restricted  to  24  participants.  Links  to  London  can  be  made  by  arrangement. 

I  can/cannot  consider  a  second  choice.   j 
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ALEXANDER. 
&BERENDT  LTD. 

1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4775 

Fine  18th-Century  French  Furniture 
and  Works  of  Art  / 


A  PAIR  OF  LOUIS  XIV  TABOURETS  (STOOLS) 

The  frames  are  of  walnut,  elaborately  carved  and  polished 
and  upholstered  in  17th  century  Italian  red  velvet 

Paris  late  17th  century. 

c.f.  "Le  Mobilier  francais,"  Les  Sieges  by 
Guillaume  Janneau,  p. 52,  fig.  81. 

Measurements:  width  -  18^"  47  cms 
height  -  13£"  34  cms 
depth  -  13^"  34  cms 


r 


'awe  ^y^ac^^f^  S^n& 


23  Motcomb  Street,  S.W.I.   Telephone  01-233  $747 


early  oak  and  walnut  furniture 


Mid  17th-century  Dutch  Gaff  Leg  Table 
with  split  bobbin  support 


Height  28" 


Width 


*»  55 


Late  Chou  Dynasty  Bronze  Ho. 
Heights  in.  Length  12  in. 


FRANK  CARO 


41  East  57th  Street,  New  York,  N.Y.  10022  •  (212)  PL  3-5166 


The  Connoisseur,  March,  1 97 1 


66 


Phillips  w  Hams 


One  of  a  PAIR  of  exceptionally  rare  and  beautiful  early  George  II 
giltwood  mirrors,  carved  with  acanthus  leaves  and  chains  of  husks, 
c.  1730.  The  carving  is  of  the  highest  possible  quality. 

Height  5  ft.  2  ins.    Width  3  ft.  5  ins. 
from  Castle  Archdale  Co.  Fermanagh. 

Member  of  the  British  Antique  Dealers'  Association 

54  Kensington  Church  Street,  London  W.8      Tel:  01-937  3133 


g^V^^f^j^aA  <&t  «i-arv  abut*.  ' 


THE  PAMPLONA  BIBLES 

Francois  Bucher  This  facsimile  volume  compiled  from  the  best 
illustrations  of  each  Bible  contains  570  plates,  12  in  colour.  Mr. 
Bucher's  text  and  commentary  present  the  history  and  content  of 
the  Bibles  and  contrast  them  with  a  hitherto  unpublished  14th- 
century  French  copy,  now  in  the  New  York  Public  Library.  The 
appendices  include  indexes  of  plates  and  complete  descriptions  of  > 
every  folio  of  each  Bible.  April  7th  2  volumes  slipcased  the  set  £78-75 
Pre-publication  price  £56-25  Brochure  available  on  request  from  YUP 
London 

CATALOGUE  OF  THE  DRAWINGS  OF 
PARMIGIANINO 

A.  E.  Popham  This  catalogue  represents  the  corpus  of  the 
authentic  Parmigianino  drawings.  The  first  volume  contains  Mr. 
Popham's  long  and  detailed  introduction,  in  which  he  seeks  to 
document  his  attributions  of  the  drawings;  the  catalogue  of  more 
than  800  entries;  and  three  appendices  including  a  list  of  old  copies 
and  reproductions  of  lost  drawings  by  the  artist.  The  second  and 
third  volumes  are  devoted  to  the  936  illustrations.  April  the  set  £45 
Brochure  available  on  request  from  YUP  London 

SELECTED  FAR  EASTERN  ART  IN  THE  YALE 
UNIVERSITY  ART  GALLERY 

A  Catalogue 

George  J.  Lee  In  addition  to  the  Gallery's  samples  of  nth  and 
1 2th  century  calligraphy,  one  large  section  of  the  catalogue  is 
devoted  to  ceramics  excavated  from  the  Yale-in-China  dig  at 
Ch'ang-sha  thirty  years  ago.  Archaeological  evidence  found  on 
the  Chinese  mainland  since  1949  has  been  applied  to  the  Yale 
objects  and  has  resulted  in  a  new  dating  system  for  these  artifacts 
which  is  somewhat  at  variance  with  other  western  publications. 
February,  272  pages  48 j  plates  £5-65 

AMERICAN  SILVER  IN  THE  YALE  UNIVERSITY 
ART  GALLERY 

Garvan  and  Other  Collections 

Kathryn  C.  Buhler  and  Graham  Hood  This  magnificently 
illustrated  catalogue  describes  the  collection  in  detail  by  geo- 
graphical section  and  includes  biographical  details  of  the  silver- 
smiths as  well  as  information  about  provenance,  exhibitions  and 
bibliography.  February  2  volumes  slipcased  700  plates  the  set  £15-75 

YALE  UNIVERSITY  PRESS 
70  Great  Russell  St.,  London  WCiB  3BY 


FIGURE  STUDIES 
WATERCOLOURS 
AND  DRAWINGS 

1 6th  March — 
10th  April  1 97 1 

Tuesdays  —  Saturdays,  11-6  p.m. 

Burne-Joncs,  Epstein, 
John  Sichert,  Matthew  Smith 


THE  LITTLE  GALLERY 

5  Kensington  Church  Walk,  W.8 


Detailed  Editorial  Indices  for  The  Connoisseur 
are  published  three  times  a  year  at  5op  each 
(plus  2|p  postage) 

From 

The  Circulation  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London,  S.W.18 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  Prints 


c 

^imed  a  .^Lce,           Wanted  a,  S&ru&n 

Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's,  London  S.W.1  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


LE  PAVILLON 

Private  collection  French  antique 
furniture,  Tole,  Creil,  chandeliers, 
light  fixtures,  pewter,  copper,  wood 
mantles,  mirrors  and  Aubussons. 
By  appointment  only. 
Ph.  Area  805-969-3142  1637  E.  Valley  Rd. 
Santa  Barbara,  Calif.  93103 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  G rosvenor  Street,  W.I      0 1 -629  095 1 


The  Connoisseur,  March  197. 


68 


BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.I 

01-930  6309 


NICOLAS  MAES  Panel  14  X  18  inches 

Dordrecht  1632-1693  Amsterdam  35.5X46  cms. 


EXHIBITION  OF  DUTCH  &  FLEMISH  PAINTINGS 

Commencing  April  5th  -  June  1971  CATALOGUES  75p  USA  $5 

MONDAY  -  FRIDAY  10.0  -  5.30     SATURDAY  10.0  -  1.0  (postage  inclusive) 
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The  Rare  Doughty  Quail! 

This  is,  perhaps,  the  RAREST  pair  of  Miss  Doughty's 
Quail  ever  offered  for  sale,  being  the  original  color 
standards — from  which  all  the  others  were  copied. 

Actually  painted  by  Dorothy  Doughty  and  signed  by 
her  as  "the  color  standard  of  this  edition". 

Complete  with  authentication  statement  in  brochure 
signed  by  the  Director  of  the  Worcester  Royal  Porcelain 
Co.  Ltd.,  Worcester,  England. 

Other  standards  and  maquettes  now  in  our  collection: 

DECORATED  MODELS:  Goldfinches,  Apple  Blossom 
and  Bees,  Cardinals,  Kinglets,  Oven  Birds,  Parula 
Warblers,  Yellow  Throats,  and  Vermilion  Flycatchers. 

WHITE  UNDECORATED  MODELS:  Indigo  Buntings, 
Baltimore  Orioles,  Mexican  Feijoas,  Myrtle  Warblers, 
Bewicks  Wrens. 

MAQUETTES:  Single  Bluegrey  Gnatcatcher  (page  188 
in  D.  Doughty  book),  Single  Lark  Sparrow  (page  192  in 
D.  Doughty  book),  rare  Blackburnian  Warbler  and  Mock 
Orange. 

Wakefield -Scearce  Galleries 

DIRECT  IMPORTERS 
FRANCHISED  DEALERS  FOR  DOUGHTY,  BOEHM  &  CHELSEA  BIRDS 

(We  welcome  your  requests  for  specific  models) 

Open  every  day  9  a.m.-S  p.m.  Clos.    Sundays.  Telephone:  (502)  ME  3-4382 
Visit  our  Subterr,     -in  Silver  Vault 

HISTORIC  SCIENCE  HILL,  S.ii  LBYVILLE,  KENTUC1 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


Maison  de  Banlieu  by  Maurice  Utrillo  c.  19 12  Oil  painting  22"  x  31 


LEFEVRE  AT  T AK AS  HIMAYA 

TOKYO 

9th  -  21st  March,  1971 

An  exhibition  of  fifteen  important  paintings  by  BONNARD,  COROT, 
COURBET,  DEGAS,  DERAIN,  DUFY,  GAUGUIN,  MONET,  PICASSO, 
PISSARRO,  RENOIR,  UTRILLO,  VLAMINCK  will  be  held  by  Alex 
Reid  &  Lefevre  Limited,  London,  at  Takashimaya's  art  gallery  in  Tokyo, 
Japan.  All  paintings  will  be  for  sale. 

LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  2  2c,o.  Cables  Drawings  London  Wi. 
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Oil  on  panel  iyixij  inches 


FERRERS 

9  Piccadilly  Arcade 
London  S.W.i 

01-493  6948 


JACQUES  NAM  b.  1881 

ALEXANDRE  STEINLEN 

1859— 1923 


•March  1st—  19th 


Lithograph  1894  24*21?  inches 
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London  &  Provincial  Art  Dealers 


ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM.  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET,  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET. 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings,  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF,  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON.  W.1 
01  -493  9331 
Permanent  exhibition  of 
works  by  Garbell.  Engleman. 
Lesieur,  Dodaigne,  Pelayo 


CIRCLE  GALLERY 

9  -  13  GROSVENOR 
STREET,  W.1 
01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


/CITY  GALLERY 

(David  Barclay  Ltd.) 
2ACOPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings,  17th  to  1  9th 
Century  Seascapes  etc 

CLARGES  GALLERY 

5  CLARGES  ST.,  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30, 
Sats.  10  -  12.30  during 
Exhibitions 

B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE. 
E.C.4 

01-2481184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 

CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings.  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD. 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE. 
MARBLE  ARCH.  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1  900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints  and  Drawings, 
Classical  Antiques, 
Manuscripts.  Miniatures, 
Documents,  Autographs, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th  -  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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London  &  Provincial  Art  Dealers 


FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART.  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1  9th  Centuries 


FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON,  S.W.1  9 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01-493  2488 

CABLES:  GIMPELFILS,  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

THEHALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET, 
W1Y9FD  01 -499  1923 

CABLES:  PICTORIO,  LONDON  W.1 

Important  Old  Masters, 

1 9th-20th  Century  Paintings 

HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  1 7th 
and  18th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL.  LONDON 

Old  Master  Paintings  and  . 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST., 
W.1 

01-629  0223 

CABLES:  OLDGALL,  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 

KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01  -730  7055 
1 9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

BRIAN  KOETSER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  -  1 7th  Centuries 

LEFEVRE  GALLERY 

30  BRUTON  STREET.  W.1 
01-629  2250 
1 9th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET,  W.1 
01  -437  8995 

CABLES:  LESGALLS,  LONDON  W1. 

Paintings,  Drawings, 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK,  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET,  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings,  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST..  W.1 
01-629  5161 

CABLES:  BONDARTOS,  LONDON 

Contemporary  Paintings  and 
Sculpture,  Modern  Graphics 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET. 
W.1 

01-629  5454 

Fine  Graphics  from  1 6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1 9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00-  6.00.  Thursdays 
10.00-9.00 


The  Connoisseur,  March,  1971 
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London  &  Provincial  Art  Dealers 


THE  MOORLAND 
GALLERY 

23  CORK  STREET.  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1 8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples.  Lithographs. 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET. 
ST.  JAMES'S.  S.W.1 
01-839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


HAL  O'NIANS 

6  RYDER  STREET, 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST.,  W.1 
01-499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


-1VIARJORIE  PARR 
GALLERY 

285  KING'S  ROAD,  S.W.1 
01-352  0768 
20th  Century  Paintings, 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  ST..  W.1 
01-493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


PINACOTHECALTD. 

26  ST.  CHRISTOPHER'S 
PLACE.  W.1 
01  -486  1887 
Archaeology,  Fine  Art  and 
Ethnography 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 


ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD, 
OFF  BROOK  STREET.  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1 900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings,  Silver, 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN, KENT 
Tenterden  3749 
18th  and  19th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday 
inclusive  9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01  -493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS,  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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SHOWCASE 


A  rare  George  II  covered  jug,  quality  and 

hall  marks  excellent.  London  1 759, 
by  Richard  Curney  and  Thomas  Cook. 
Weight  30  02s.  gross.  Height  lo\  ins. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i.  01-235  2978 


IRISH  &  SCOTTISH 
SILVER 

M.  McALEER 

The  Antique  Supermarket 

St.  Christopher's  Place 
Barrett  Street,  LONDON  W.i 

Telephone:  486  1171 

Caddy  Spoons,  Vinaigrettes 
and  Wine  Labels 


One  of  a  selection  of  French  marble  fireplaces. 
Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


SILVER  TABLE  BELL 
George  III  1 803 
Weight:  6j  ozs. 
Maker  —  J.  Hardy 

Very  Rare  Indeed 
R.  E.  PORTER, 
2  and  4,  POST  OFFICE  ROAD, 
BOURNEMOUTH  Bournemouth  24289 


Pair  of  Ming  Ky  Lungs 
to  be  seen  North  Herts. 


CARTER  JONAS, 
42  WEST  STREET, 

GODMANCHESTER,  HUNTINGDON 
Tel:  Huntingdon 4476 


French  Paperweights 

Pot  Lids 
Staffordshire  Portrait 

Figures 


Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


As  if  you  could 
forget 


32nd  CHELSEA 
ANTIQUES  FAIR 

March  17th  —  27th  1971 

CHELSEA 

OLD  TOWN  HALL 

LONDON  S.W.3 

Full  details  from: 

JOSEPHINE  GRAHAME-BALLIN 
ANTIQUES 

21  GEORGE  STREET  Telephone 
ST.  ALBANS,  HERTS.      St.  Albans  56069 


Cyril 


Victor  Green 

Ltd  3  Cork  Street, 

(2nd  Floor) 

London,  W.i. 
01  437  8494 

Portrait  miniatures. 
1 8th-  and  19th-century 
oil  paintings 
English  watercolours. 


FOUR  RARE  HORNBILL  SNUFF  BOTTLES 
Shown  with  the  carved  hornbill  skull  from  the 
Lilla  S.  Perry  book,  "CHINESE  SNUFF  BOTTLES"  The 
Adventures  and  studies  of  a  Collector,  Page  127. 
(Prices  on  request) 

KENNETH  BROWN,  inc. 


Asiatic  Art 


Box  1 1 1 

1 1 44  Prospect  Street 


Fine  jewelry 


La  Jolla,  92037 
California 


PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


(#/  Ader^  Picard 

'  AUCTIONEERS 

12,  RUE  FAVART  -  PARIS 
/  742.  68.  23 


MARCH  17th 

Important  Modern  Paintings  and  Drawings,  Sculpture. 

F.  BAZILLE  "Landscape  at  Chailly",  canvas,  32x391  inches, 
signed  and  dated  1865  (Mes  Audap,  Godeau,  Solanet,  auctioneers). 

Also:  works  by  Bonnard,  Boudin,  Braque,  Cassatt,  Degas,  Delacroix, 
Derain,  Dufy,  Dunoyer  de  Segonzac,  Gauguin,  Marquet,  Moreau, 
Picasso,  Rouault,  Utrillo,  Vlaminck  and  others. 
Sculpture  by  Giacometti,  Rodin. 

MARCH  23rd 

Old  Master  Drawings  and  Paintings,  fine  18th  century 
French  furniture  and  silver  from  the  collection  of 
Monsieur  Heine  and  other  owners. 

MARCH  27th 

Old  Master  drawings  and  paintings,  fine  18th  century 
French  furniture,  Works  of  art. 

Illustrated  catalogues  £1 . 

Subscription  to  catalogues:  12  rue  Favart,  Paris.  Monthly  sale  calendar  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020  Tel.  (212)  586  6559 


77 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Thursday,  March  25th 

Important  French  and  Continental 
Furniture,  Objects  of  Art,  Tapestries, 
Eastern  Rugs  and  Carpets 


The  property  of  The  Late 

The  Rt.  Hon.  The  EarhSondes,  The 

Late  Joan,  Lady  Baird,  and  others. 


All  sales  subject  to  the  conditions 
printed  in  the  catalogues. 


Important  Regence  kingwood  commode,  55?  in.  wide. 


Rare  Louis  XVI  meuble  d'entre  deux  attributed  to  Martin  Important  Antwerp  painted  cabinet  on  ebony 

Carlin,  and  mounted  with  Sevres  plaques,  41 1  in.  wide.  stand,  with  Mythological  scenes,  c.  1650,  49  in. 

wide. 

Illustrated  catalogue  (40  plates  including  1  in  colour)  may  be  obtained  from  our  London  Office,  price 
£1.00  post  paid,  or  from  our  New  York  Office,  price  $3.00  post  paid. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES -MARCH,  1971 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the 
sale  code  name  which  is  in  brackets  after  each  sale. 


Monday  1st,  at  10.30  a.m.,  Persian  and  Islamic  Works  of 
Art.  (Nemesis) 

Tuesday  2nd,  at  11  a.m.  and  2.30  p.m.,  Fine  English 
Drawings  and  Watercolours.  (Marmaduke) 

Tuesday  2nd,  at  12  noon,  Christie- Rest  el  I  City  Wine  Sale 
at  Beaver  HaU.  Sale  of  Trade  Stocks.  (Pelt) 

Wednesday  3rd,  Miniatures,  Enamels,  Russian  and  other 
Objects  of  Vertu.  (Swift) 

Thursday  4th,  English  and  Continental  Furniture,  Objects 
of  Art  and  Clocks,  Textiles,  Eastern  Rugs  and  Carpets. 
(Dowding) 

Friday  5th,  Victorian  Pictures  and  Sculpture.  (Violet) 

Thursday  11th,  Fine  Continental  Furniture,  Objects  of  Art 
and  Clocks,  Tapestries,  Eastern  Rugs  and  Carpets. 
(WeUesley) 

Thursday  11th,  at  10.30  a.m.,  Fine  Wines.  (Segur) 

Friday  12th,  Pictures  by  Old  Masters.  (Jennifer) 

Monday  15th,  Chinese  Ceramics  and  Works  of  Art. 
(Peony) 

Tuesday  16th,  Art  Nouveau,  Glass,  Pottery  and  Works  of 
Art.  (Wisteria) 

Wednesday  17th,  Old  English  Silver.  (Johnston) 

Thursday  18th,  Oak  and  Other  English  Furniture,  Objects 
of  Art,  Bygones,  Eastern  Rugs  and  Carpets.  (Napier) 

Thursday  18th,  Vintage  Port,  Sherry  and  Cognac.  (Tinta) 

Friday  19th,  Modern  British  Paintings,  Drawings  and 
Sculpture.  (Jacqueline) 

Monday  22nd,  at  11  a.m.  and  2.30  p.m.,  Far  Eastern 
Sculpture  and  Primitive  Art.  (Vishnu) 

Tuesday  23rd,  Classical,  Egyptian  and  Western  Asiatic 
Antiquities.  (Taras) 


Tuesday  23rd,  at  10.30  a.m.,  Fine  Japanese  Netsuke, 
Screens,  Inro  and  other  Works  of  Art.  (Sennin) 
Wednesday  24th,  Important  Jewels.  (Opal) 
Wednesday  24th,  Printed  Books  from  the  Aldine  Press. 
(Aldus) 

Thursday  25th,  Important  French  and  Continental 
Furniture,  Objects  of  Art,  Tapestries,  Eastern  Rugs  and 
Carpets.  (Cromwell) 

Thursday  25th,  Claret  and  White  Bordeaux.  (Gaby) 
Friday  26th,  Fine  Pictures  by  Old  Masters.  (Joan) 
Monday  29th,  Fine  English  Pottery.  (Dash) 
Tuesday  30th,  at  11  a.m.  and  2.30  p.m.,  Fine  Old  Master 
Drawings.  (Melchior) 

Wednesday  31st,  Important  Old  English  Silver.  (King) 
Wednesday  31st,  Antique  Arms  and  Modern  Sporting  Guns. 
(Barne) 

Wednesday  31st,  Printed  Books,  Natural  History,  Travel 
and  Atlases,  a  few  Engravings  and  Manuscripts.  (Donegal) 

APRIL 

Thursday  1st,  Fine  English  Furniture,  Objects  of  Art, 

Eastern  Rugs  and  Carpets.  (Monmouth) 

Thursday  1st,  'F.O.B.'  Sale  of  Fine  Wines  Lying  Overseas. 

(Talbot) 

Friday  2nd,  English  Pictures  c.  1600-c.  1800.  (Lavinia) 
Monday  5th,  Chinese  Snuff  bottles  and  Works  of  Art. 
(Agate) 

Monday  5th,  Fine  Continental  Porcelain.  (Tournai) 

Tuesday  6th,  Icons,  Russian  and  other  Objects  of  Art  and 
Vertu.  (Pelican) 

Tuesday  6th,  Fine  Works  of  Art,  Bronzes  and  other 
Sculpture.  (Pluto) 

Wednesday  7th,  at  10.30  a.m.,  Fine  Historical  Steam 
Engine  Models  and  Ship  Models.  ( Rainhill) 

Thursday  8th,  English  and  Continental  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets.  (Byng) 

Thursday  8th,  Pictures  and  Drawings  c.  1800-c.  1900. 
(Marion) 


SALES  OVERSEAS 
IN  AUSTRALIA 

At  Como,  Toorak,  Melbourne,  Thursday,  March  11th  and 
Friday,  March  12th  at  8  p.m.,  AUSTRALIAN  PAINTINGS.  (Como) 
At  The  'Age'  Gallery,  Melbourne,  Friday,  March  25th  at  11  a.m. 
AUSTRALIAN  PRINTED  BOOKS  AND  MANUSCRIPTS.  (Endeavour) 


Our  representatives  in  America: 

New  York: 

John  Richardson 

Jerry  E.  Patterson 

867  Madison  Avenue 

New  York,  NY.  10021. 

Tel:  Rhinelander  4-4017 

Telex:  New  York  620721 

Cables:  Chriswoods,  N.  Y. 


Texas: 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California : 


Mrs.  Barbara  Roberts 
816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Friday,  March  26th 

Fine  Pictures  by  Old  Masters 

The  property  of  Major-General  The  Rt.  Hon.  Earl  Cathcart,  D.S.O.,  M.C., 
The  Rt.  Hon.  Lord  Ilford,  M.C.,  Q.C.,  The  Rt.  Hon.  The  Earl  of 
Malmesbury,  Colonel  J.  H.  H.  Robinson,  and  others. 


A  View  of  Rome  from  the  Pincio,  by  Jacob  Philipp  Hackert,  29  in.  by  47  in. 


The  Rape  of  Europa,  by  Jacob  Jordaens.  68i  in.  by  93  in. 


Illustrated  catalogue  (35  plates)  may  be  obtained  from  our  London  Office,  price  £1.00  post  paid, 
or  from  our  New  York  Office,  price  S3. 00  post  paid. 

All  sales  are  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


Will  Offer  At  Auction  on  Wednesday,  March  31st 

Important  OkL  English  Silver 

The  property  of  Dame  Mabel  Brookes,  D.B.E.,  The  Marquess  of  Hamilton, 
The  Rt.  Hon.  The  Lord  Pender,  Pehr  Sparre  of  Essex,  Connecticut,  and  others. 


Pair  of  Queen  Anne  table  candlesticks,  by  Thomas  Ash,  1702,  Charles  II  silver-gilt  porringer  and  cover,  1677,  maker's  mark 

6£  in.  high.  'IS'  in  monogram  for  John  Sutton,  5\  in.  high. 


All  sales  subject  to  the  conditions 
printed  in  the  catalogues. 


Set  of  three  Queen  Anne  castors,  probably  by  Robert  Keble,  1713,  7£  in.  and 

6|  in.  high. 


Illustrated  catalogue  (48  plates)  may  be  obtained  from  our  London  Office,  price  £1.00  post  paid,  or 
from  our  New  York  Office,  price  $3.00  post  paid. 


Some  examples  from 
our  collection  of  Antique 
diamond  jewellery. 

All  actual  size. 
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Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  "Enclose  London  W.l" 


SOTHEBY'S 

WEDNESDAY,  1  7th  MARCH 

FINE  EIGHTEENTH 
AND  NINETEENTH 
CENTURY  PAINTINGS 


the  property  of  the  Earl  of  Shrewsbury  and  Waterford, 
Mr.  Huntingdon  Hartford  of  New  York, 
The  Earl  of  Inchcape  and  other  owners. 


Joseph  Mallord  William  Turner,  R.A.  Adonis  departing 
for  the  Chase.  Signed,  59  by  47  inches 


Sir  Thomas  Lawrence,  P. R.A.  The  Children  of  the  first  Earl  Talbot, 

89  by  83i  inches 


SOTHEBY'S 

THURSDAY,  1 8th  MARCH  at  2.30  p.m. 

IMPORTANT 
EIGHTEENTH  AND 
NINETEENTH 
CENTURY 
DRAWINGS  AND 
WATERCOLOURS 


the  property  of  Mrs.  Edwards,  Geneva, 

A.  H.  Palmer,  Esq.,  of  Vancouver, 

Sir  Ralph  Millais  Bt  and  other  owners. 


Dante  Gabriel  Rossetti.  The  Harp  Player.  Watercolour 
signed  with  monogram.  13  by  10  inches 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1A  2AA 
Telephoned  -493  8080 
Telex:  London  24454 
Telegrams:M>\r\\tio.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephone:  031  -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-879-8300 
Te/ex.New  York  222643 
Telegrams.  Parkgal.  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  Telephone:!  12-758-2891 
Telegrams: Abinitio.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephoned  3-274-7329 

7"e/ex;677120 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy.  8  Rue  de  Duras. 

Paris  8e 

Telephone: Anjou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
7"efep/Jone:292252 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
73  Harcourt  Street.  Hawthorne  East 
Victoria  3123 
Australia 

7e/ep/7one:82-1003 
CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1  Ontario 

ITALY 

Representative  for 
Sotheby  &  Co 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine 

Via  Leone  X4.  Florence  501  29 

7e/ep/?o/?e:474.925 

LEBANON 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Mounir  Atallah.  P.O.  Box  7095.  Beirut 

Telephone:2hl\  50  and  257970 

re/eoYa/rcs/Auctionart.  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 
Johannesburg.  South  Africa 
7e/ep/)Orte:Johannesburg  724-5967 

SWITZERLAND 

Representavve  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Dr.  J.  C  Wille  in  partnership  with 

Alfred  Schwartzenbach,  1 8  Bleicherweg. 

8002  Zurich 

Telephone: WO  41  51)  250011 


Will  hold  the  following  sales 

in  March  and  April, 

each  sale  beginning 

at  11am  unless  otherwise 

stated 

Monday,  1  st  March 
The  Sassoorf'Collection  of 
Highly  Important  Hebrew 
Printed  Books.  Second  and 
Final  Portion 

Tuesday,  2nd  March 
Printed  Books 

Tuesday,  2nd  March  at 
10.30  am 

Important  Chinese  Bronzes, 
Ceramics  and  Works  of  Art 

Wednesday,  3rd  March 
Eighteenth  and  Nineteenth 
Century  Paintings 

Thursday,  4th  March 
Rare  Mounted  Birds, 
Butterflies,  Shells, 
Minerals,  Fossils  and  other 
Natural  History  Specimens 

Thursday,  4th  March 

Fine  English  and  Foreign 

Silver  and  Plate 

Friday,  5th  March 
Good  Continental  and 
English  Furniture,  Works  of 
Art,  Tapestries,  Rugs  and 
Carpets 

Monday.  8th  March 
Fine  English  Glass 

Monday,  8th  March  and 

following  day 

A  Collection  of  English 

Books  of  the  Eighteenth 

Century 

Tuesday,  9th  March 
Ceramics  at  1 1 .30  am 
and 

Decorative  Arts  at  2.30  pm 

Wednesday,  10th  March 
Impressionist  and  Modern 
Paintings,  Drawings  and 
Sculpture 

Wednesday,  10th  March  at 
2.30  pm 

Sporting  Prints,  Military 
and  Naval  Subjects, 
Decorative  Prints  and 
Views 

Thursday,  1 1  th  March 
English  and  Foreign  Silver 
and  Plate 

Thursday,  1 1th  March 
Eighteenth  and  Nineteenth 
Century  Drawings 


Friday,  1  2th  March 
Good  Continental  Furniture, 
Works  of  Art,  Tapestries, 
and  Rugs  and  Carpets 

Monday,  1  5th  March  at 
1 1 .00  am,  and  the  following 
day  at  10.30  am 
English  Pottery  and 
Porcelain 

Monday,  1  5th  March  and  the 
following  day 
Valuable  Printed  Books, 
Music,  Autograph  Letters 
and  Historical  Documents 

Monday,  1  5th  March 
Fine  Portrait  Miniatures 
and  Objects  of  Vertu 

Tuesday,  1  6th  March 
Fine  Violins,  Fine  Bows, 
Keyboard  Instruments, 
Wind  and  Stringed 
Instruments 

Wednesday,  17th  March  and 
the  following  two  days  at  1  pm, 
at  1 1  5  Chancery  Lane,  WC2 
Printed  Books 

Wednesday,  17th  March 
Fine  Eighteenth  and 
Nineteenth  Century 
Paintings 

Thursday,  1  8th  March 
Jewels 

Thursday,  18th  March  at 
2.30  pm 

Important  Eighteenth  and 
Nineteenth  Century 
Drawings  and  Watercolours 

Friday,  1  9th  March 

English  Furniture,  Works  of 

Art  and  Rugs  and  Carpets 

Monday,  22nd  March  and  the 
following  day  • 
Scientific  and  Medical 
Books 

Monday,  22nd  March  and  the 

following  day 

Chinese  Snuff-Bottles, 

Works  of  Art,  Pottery  and 

Porcelain 

Monday,  22nd  March  at 
11.00  am  and  2.30  pm 
Antique  and  Modern 
Firearms  and  Edged 
Weapons 

Monday,  22nd  March  at 
2.30  pm 

Fine  Watches  and  Clocks 

Tuesday,  23rd  March  at 
1 1 .00  am  and  2.30  pm 
Old  Master  Drawings 


Tuesday,  23rd  March  at  2.30  pm 
Fine  Medieval, 
Renaissance  and  Later 
Works  of  Art 

Wednesday,  24th  March 
Important  Old  Master 
Paintings 

Wednesday.  24th  March  at 
10.30  am  and  the  following 
day  at  2.30  pm 
Silver  Pennies  of  Henry  III 
from  the  Colchester  Hoard 
(1969).  and  other  Hammered 
and  Ancient  Coins 

Thursday,  25th  March 
English  and  Foreign  Silver 
and  Plate 

Thursday,  25th  March  at 
11.00  am  and  2.30  pm 
Important  Old  Master  and 
Modern  Engravings, 
Etchings  and  Woodcuts 

Friday,  26th  March 
English  and  Continental 
Furniture,  Paintings  on 
Glass,  Textiles  and 
Tapestries 

Monday,  29th  March  and  the 
following  day 

Isnik  and  Hispano-Moresque 
Pottery,  Italian  Maiolica, 
German,  French  and  Italian 
Porcelain 

Monday,  29th  March  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Irish  Bronze  Age,  Greek, 
Etruscan  and  Roman 
Antiquities 

Monday,  29th  March  and  the 
following  day 

Valuable  Printed  Books  and 
a  few  Manuscripts 

Wednesday,  31st  March  at 
11.00  am  and  2.00  pm 
Fine  Japanese  Prints, 
Paintings,  Drawings,  Books 
and  Chinese  Paintings 

Thursday,  1  st  April 

English  and  Foreign  Silver 

and  Plate 

Friday,  2nd  April 

Fine  English  Furniture, 

Bird  Pictures,  Textiles, 

Tapestries,  and  Rugs  and 

Carpets 

Monday,  5th  April 
Children's  Books,  Book 
Illustrations,  Toys  and 
Games 

Wednesday,  7th  April 
Modern  British  Paintings 
and  Sculpture 
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SOTHEBY'  S 


TUESDAY,  23rd  MARCH 


FINE  MEDIEVAL,  RENAISSANCE  AND 
LATER  WORKS  OF  ART 

V 

the  property  of  Madame  Emma  Potocka,  and  other  owners 


A  Roman  cast  and  chased  silver  group  of  Christ  and  two  flagellators, 
after  Duquesnoy  and  Algardi,  third  quarter  of  the  seventeenth  century, 
10  inches  high 


An  ivory  bust  of  George  II  attributed  to 
van  der  Haagen  after  Rysbrack,  formerly 
the  property  of  Dr.  Ranby,  physician  to 
George  II,  c  1740,  67  inches  high 


A  Florentine  marble  relief  of  the  Virgin  and  Child, 
sixteenth  century,  21  7  inches 


A  pair  of  South  German  bronze  rampant  lions,  attributed  to 
Hans  Krumper,  first  third  of  the  seventeenth  century 
31  inches  and  32  inches 


SOTHEBY'S 


WEDNESDAY,  24th  MARCH 

IMPORTANT  OLD  MASTER  PAINTINGS 

S 

the  property  of  Arthur  Sachs,  Esq.,  the  Governors  of  the  Dulwich 
College  Picture  Gallery,  the  Prince  de  Beauvan  Craon, 
the  Rt.  Hon.  The  Earl  of  Stradbroke,  the  Viscount  Cobham, 

K.G.,  G.C.M.G.,  T.D.,  and  other  owners. 


Goya,  Asensio  Julia  in  His  Studio,  signed,  21  }  by  16£  inches 


SOTHEBY'S 

MONDAY,  29th  MARCH  and  following  day 

ISNIK  AND  HISPANO-MORESQUE  POTTERY, 
ITALIAN  MAIOLICA,  GERMAN,  FRENCH 
AND  ITALIAN  PORCELAIN  1 

the  property  of  the  Most  Hon.  The  Marquis  of  Waterford,  Mrs.  M.  Quinn,  M.  Cutliffe,  Esq., 


A  Meissen  Lion  and  Lioness  by  J.  J.  Kaendler,  4  inches  and  3£  inches  high.  A  Capodimente  figure  of  the  Virgin. 

by  S.  Gricc,  signed,  16^  inches  high 


SOTHEBY'S 

WEDNESDAY,  7th  APRIL 

MODERN  BRITISH 
PAINTINGS  AND 
SCULPTURE 


the  property  of  The  Beneficiaries  of  the  late  Sir  Herbert 
Read,  Lady  Gollancz,  Sir  Frederick  Gibbord,  C.B.E.,  R.A., 
L.  G.  Duke,  Esq.,  C.B.E.,  Lady  Lane,  Mrs.  C.  D.  Notley, 

and  other  owners. 


Augustus  John,  O.M.,  R.A..  Sir  Thomas  Beecham.  Bt.,  brown  and  white  chalks 
on  buff  paper,  signed  and  dated  1  946,  161  by  1 1  i  inches 


93   CULHAM   ROAD    SOUTH  KENSINGTON  S.W 

TELEPHONE:    01-352  9826 

Specialists  in  18th-century  Furniture 
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good  colour,  c.1790. 
Hi.  2r.  Dth.  11'.  Lth.  i 


The  contemporary  arms 

are  those  of 
RAYMOND  impaling 
SKILLING. 
In  original 
pristine  condition, 
fully  marked 

on  face, 
also  marked 
on  foot. 


S.J.  SHRUBSOLE 


.  SHRUBSOLE  LTD 

i/IUSEUM  STREET,  LONDON  WC1A1LY 

it  of  the  British  Antique  Dealers'  Association 
inute  from  the  British  Museum 


01-405  2712 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


An  important  pair  of  oval  mahogany 
brass  bound  wine  coolers  with 
elaborately  carved  fluting  and  lion  mask 
carrying  handles.  English  C.  1810. 
Height:  32".  Width:  23i*.  Depth:  18". 


SPINK 


SPINK  &  SON  LTD.,  KING  STREET,  ST.  JAMES'S  LONDON,  S.W.I. 
TELEPHONE:  01-930  7888  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 
Permanent  Agent  in  Scotland: 

Major  General  I.  A.  Robertson,  C.B^iV.B.E.,  Brackla  House,  Nairn,  Scotland 
Coins,  Medals  &  Orders  ■  Orientaf  Art  •  European  Glass  &  Porcelain  •  English  Silver  ■ 
English  Furniture  •  English  Paintings  &  Drawings  •  French  Paperweights  •  Stamps 


By  appointment  By  appointment 

to  Htr  Majeety  The  Queen      to  HUH.  The  Duke  of  Edinburgh 
Mtdoiheie  Medallist* 


iving  with 


Gothic  art 


W.  P.  LUFF 


rHE  great  achievement  of  Gothic  architecture  was  that  it 
combined  a  revolutionary  mode  of  construction  with  an 
egant  and  inspiring  beauty.  The  designers  of  the  pointed  arch 
arnt  that,  with  a  careful  balance  of  thrust  and  counter-thrust, 
le  great  engineering  problem  of  how  to  enclose  space  with  less 
laterial  and  less  dead-weight  could  be  overcome,  and  from 
hartres  to  King's  College  Chapel  in  Cambridge  we  have 
hcritcd  the  fruits  of  their  genius. 

It  is  a  commonplace  that  the  design  of  furniture  follows  in 
ic  wake  of  architecture,  but  in  the  case  of  Gothic  furniture  it 

as  unnecessary  to  copy  the  structural  forms  of  the  parent  art. 
Without  the  challenges  of  size  and  light  which  faced  the  mason, 
lie  furniture  maker  could  still  rely  on  the  classic  formula  of 
[earn  and  post.  For  him,  pointed  arches,  pierced  tracery,  crocket- 
:d  finials  and  other  structural  devices  became  much  more  a 
leans  of  decorating  the  pieces  and  of  achieving  harmony  with 
leir  setting.  Unfortunately,  very  little  Gothic  domestic  furni- 
ure  survives  today;  there  are  rather  more  ecclesiastical  items 
rom  which  some  household  furniture  derived;  and  there  is 
till,  happily,  a  wealth  of  illuminated  manuscripts  showing 


chairs,  chests,  tables  and  other  accoutrements  of  everyday  life 
which  enable  one  to  build  up  a  picture  of  the  type  of  possessions 
which  could  have  surrounded  the  rich,  the  well-born  and  the 
well-placed.  The  scarcity  of  furniture  from  the  Gothic  and  other 
early  periods  inevitably  means  that  collectors  of  such  pieces  are 
comparatively  few,  but  they  frequently  bring  to  their  interest 
an  academic  understanding  and  satisfaction  which  goes  well 
beyond  pride  of  possession.  One  such  is  Mr.  E.  H.  King  whose 
collection  forms  the  subject  of  this  article  and  to  whom  I  am 
indebted  for  providing  the  means  of  illustrating  some  scarce  and 
interesting  objects. 

Early  pieces  of  furniture,  extant  today,  are  often  found  to  be 
coarse  and  heavy.  They  were  constructed  from  planks,  most 
frequently  of  oak,  trimmed  with  an  adze  and  made  up  by 
carpenters  who  joined  the  members  together  with  rough  iron 
nails.  Towards  the  end  of  the  Gothic  period,  however,  the  use 
of  framing  and  panelling  became  much  more  widespread  and  a 
new  craftsman,  the  joiner,  came  into  his  own.  This  technique 
which  was  known  to  the  ancient  Egyptians  and  appears  in  a 
number  of  manuscripts  as  early  as  the  seventh  century,  enabled 


I.  A  section  of  linenfold  panelling  from  Peter- 
house,  Cambridge,  showing  traces  of  the 
original  polychrome  decoration.  Late  fifteenth 
century. 
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Colour  Plates 


A  pair  of  carved  limewood  figure  grouj 
c.  1500,  Northern  French  or  perhaps  Burgundia 
Heights  25  inches  and  23  inches  respectivel 
Between  them  the  Armenian  Reliquary  Cro 
of  fifteenth-century  date  is  in  silver-gilt  and 
enriched  with  emeralds  and  rubies. 


Limewood  carving  of  the  Virgin  and  Chile 
German  (possibly  the  district  of  Ulm),  earl 
sixteenth  century  standing  on  an  altarpiece  c 
triptych  form,  late  fifteenth  century.  Heigl 
52  inches,  width  46  inches  (when  open),  dept 
7  inches. 


2.  Oak  chair,  c.  1500.  Probably  Northern  French.  Height  74  inches,  width 
26  inches,  depth  19  inches. 


the  furniture  maker  to  abandon  the  employment  of  large  solid 
planks  for  fronts,  sides  and  tops.  Vertical  stiles  and  horizontal 
rails  were  morticed  and  tenoned  together  enclosing  a  thin  panel 
of  wood.  Nails  were  discarded  in  favour  of  wooden  pegs  or 
dowels,  driven  into  holes  bored  through  the  outside  of  the  stile 
and  through  the  tenon  of  the  rail.  In  this  way,  furniture  became 
lighter  in  appearance,  more  portable,  and  less  wasteful  in  the  use 
of  its  basic  material.  In  the  better  houses,  panelling  was  applied 
to  'ceil'  the  walls,  at  first  with  wide  members  and  small  panels, 
but  the  framing  became  lighter  and  panels  larger  as  the  tech- 
nique developed.  The  word  'wainscot'  so  frequently  used  today 
to  describe  such  panelling  referred  originally  not  to  the  panelling 
or  its  construction  but  to  the  particular  kind  of  oak  from  which 
it  was  made.  From  the  fifteenth  to  the  eighteenth  centuries 
contemporary  accounts  and  inventories  apply  the  word  as  much 
to  ordinary  pieces  of  moveable  furniture  as  to  the  'ceiling'  for 
walls.  Its  origin  cannot  be  stated  with  certainty,  but  it  appears 
likely  to  be  a  derivation  of  'wagenschot'  being  the  hard  close- 
grained  oak  used  for  waggon  shafts.  Linenfold  decoration  of  the 
panels  was  common  in  the  second  half  of  the  fifteenth  and  first 
half  of  the  sixteenth  centuries.  Mr.  King's  example  (No.  1) 
which  came  from  Peterhouse,  Cambridge,  is  particularly 
interesting  for  the  considerable  traces  of  the  original  polychrome 
decoration. 

Gothic  seat  furniture  reflected  the  status  of  the  sitter.  The 
'chayre'  of  fifteenth  and  early  sixteenth-century  inventories  was 
a  high-backed  piece  with  arms,  virtually  immovable  and  con- 
ceived in  architectural  terms.  It  would  be  the  place  of  honour 
for  the  master  of  the  household,  or  perhaps  the  mistress,  and 


3.  Oak  bench,  c.  1500,  the  figures  '5',  '6'  and  '7'  scored  in  the  seat,  the 
nearest  corner  carved  with  a  scale  buttress  surmounted  by  a  lion.  From 
the  Low  Countries  or  Northern  France.  Height  36  inches,  width  73  inches, 
depth  18  inches. 
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4.  Oak  stool  with  boarded  ends  and  carve, 
aprons,  early  sixteenth  century,  Norther 
France  or  Low  Countries  origin.  Heigh 
20  inches,  width  19  inches,  depth  11  inches 


occupied  a  permanent  place  on  the  wall  side  of  the  table  in  the 
hall  (where  it  replaced  the  'dormant'  chair  constructed  as  part 
of  the  panelling  with  an  oversailing  canopy),  or  alternatively 
beside  the  bed.  Examples  from  the  Low  Countries  and  Northern 
France  were  in  general  more  highly  decorated  and  the  carving 
more  refined.  Mr.  King's  chair  of  this  nature  (No.  2),  c.  1500, 
with  its  delicate  tracery  panels,  applied  crocketted  columns, 
mythical  animals  and  pierced  cresting  rails  is  a  fine  example  of 
French  Gothic  craftsmanship;  although  the  execution  may  well 
have  been  by  imported  Flemish  craftsmen,  like  the  huchiers 
called  in  some  thirty  years  earlier  to  carve  the  stalls  of  Rouen. 
A  typical  feature  was  the  hinged  seat  to  provide  a  'close'  chair 
for  bedroom  use. 

Also  of  oak  and  dating  from  about  the  same  time  is  the  bench 
shown  in  No.  3.  The  ends  are  framed  and  panelled,  the  stiles 
being  carried  downwards  to  form  the  feet.  The  nearest  corner 
in  the  illustration  is  carved  with  a  scaled  buttress  surmounted 
by  a  lion  and  doubtless  similar  decoration,  clearly  drawn  from 
the  mason's  craft,  originally  adorned  the  other  three.  Of  particu- 
lar interest  is  the  scoring  of  the  figures  5,  6  and  7  on  the  seat 
leading  one  to  suppose  that  it  may  have  formed  one  of  a  series 
in  a  Refectory,  No.  1  being  allocated  to  the  Abbot  as  a  separate 
seat.  The  illustration  clearly  shows  the  fixing  points  of  the 
original  rail  which  formed  a  back  and  pivoted  from  the  centres 


of  the  side  panels.  A  somewhat  similar  seat  is  illustrated  in  'La 
Chaise  en  France  du  Moyenage  a  nos  jours'  (Musee  des  Arts 
Decoratifs,  1947,  No.  15,  where  it  is  described  as  a  'bancette') 
It  is  also  interesting  to  compare  Mr.  King's  bench  with  that 
painted  in  the  Master  of  Flemalle's  Saint  Barbara,  in  the  Prado, 
which  also  has  a  pivoted  back-rail. 

A  more  common  form  of  seating  was  the  stool,  which  could 
be  round,  triangular  or  rectangular.  The  last  type  was  made  in 
great  numbers  throughout  Europe,  and,  until  the  introduction 
of  the  joined  stool,  was  constructed  of  two  boards,  the  outer 
edges  of  which  were  carved  like  buttresses,  with  the  seat  set  on 
top.  To  provide  stability,  apron  pieces  were  tenoned  into  the 
board-ends  immediately  below  the  seat.  In  the  simpler  type  the 
aprons  were  shaped  but  the  surface  remained  unembellished. 
The  example  seen  in  No.  4,  however,  has  comparatively  shallow 
aprons  which  are  carved  with  vine  trails.  This  was  a  favourite 
motif  among  English  carvers,  but  the  more  formal  treatment  of 
the  panel  coupled  with  the  rather  architectural  treatment  of  the 
buttresses  leads  to  the  conclusion  that  this  piece,  which  is  con- 
structed of  oak  and  dates  from  the  end  of  the  fifteenth  century, 
is  likely  to  be  of  Northern  French  or  Low  Countries  origin. 
Similar  stools  were  frequently  depicted  by  contemporary  artists. 
Dieric  Bouts'  Last  Supper,  from  his  altarpiece  in  St.  Peter's, 
Louvain,  shows  the  disciples  seated  on  such  pieces,  whilst  another 
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7.  Inlaid  chest  of  the  so-called  Nonsuch  type,  mid  sixteenth  century. 
Height  22  inches,  width  44  inches,  depth  21  inches.  Above  is  a  fresco 
painting  of  St.  Anthony  with  his  traditional  pig  between  his  feet.  Standing 
on  the  chest  is  a  bronze  circular  bowl  damascened  with  silver  and  gold, 
Persian,  twelfth  century. 


example  of  the  same  design  can  be  seen  in  the  series  of  tapestriell 
known  as  The  Lady  and  the  Unicorn  in  the  Cluny  Museum  ill 
Paris. 

The  best  woodwork  of  the  Gothic  period,  displaying  thcil 
highest  skills  of  the  carver's  craft,  is  to  be  found  in  church  fitting!! 
such  as  screens,  choir  stalls  and  cathedra.  More  than  mere  adorn-B 
ments,  they  were  offerings  to  the  Glory  of  God.  Most  of  sucW 
woodwork  which  has  not  been  destroyed  or  restored  beyonql 
recognition  remains  in  its  original  setting.  But  Mr.  King  was! 
fortunate  in  being  able  to  purchase  two  choir  stalls  (No.  5)1 
formerly  from  the  Abbe  de  Mauriac,  near  Clermont  Ferrand.  I 
The  lower  part,  with  the  typical  bestial  armrests,  may  be  as  earlyjl 
as  the  end  of  the  fourteenth  century,  but  the  cusped  canopies,!) 
the  crocketted  finials  and  the  carved  posts  are  taken  directly] 
from  a  more  decorated  phase  of  Gothic  architecture.  The  seats 
are  complete  with  their  original  misericords,  one  being  a  ram's 
head,  the  other  a  fleur  de  lys. 

The  earliest  and  in  many  respects  the  most  interesting  English 
piece  in  the  King  Collection  is  the  counter  seen  in  No.  6.  A 
comprehensive  account  of  the  origin  and  use  of  counters  was 
given  by  R.  W.  Symonds  in  the  article  'The  Counter  Board 
and  its  use'  published  in  The  Connoisseur  in  December,  195 1. 
Suffice  it  to  say  here  that  there  were  two  basic  types.  One  was ! 
akin  to  a  table,  sometimes  with  folding  leaves  and  the  other  was 
a  variation  on  the  chest.  The  top  was  marked  with  lines  or 
squares,  or  else  covered  with  a  cloth  similarly  marked,  on  which 
counters  were  placed  and  used  for  calculating  on  a  principle 
that  each  line  or  square  commanded  a  certain  value.  That  shown 
in  No.  6  is  of  the  chest  type  and  is  faced  with  panels  of  what  is 
generally  known  as  parchemin  panelling — a  feature  found  on  a 
surprisingly  high  number  of  the  few  counters  known  to  exist. 
The  storage  part  was  used  for  money  or  valuables.  The  top  is 
partly  fixed,  to  which  the  other  half  is  attached  by  a  leather 
strap  as  a  hinge.  It  is  thought  that  this  is  an  adaptation  carried 
out  some  time  after  the  end  of  the  sixteenth  century  when  the 
use  of  counters  as  such  appears  to  have  ceased  (inventories  of  the 
seventeenth  century  sometimes  refer  to  counters  as  'old'). 
Originally  the  lid  would  in  all  probability  have  slid  backwards 
and  forwards  on  bearers  so  that  access  could  be  gained  to  the 
chest  without  disturbing  the  counters  on  top.  It  also  seems  likely 
that  this  counter  may  have  been  reduced  in  size  as  it  is  now  only 
26  inches  in  height;  rather  too  low  for  a  comfortable  working 
height. 

In  No.  7  is  a  chest  usually  described  as  of  'Nonsuch'  type  in 
the  belief  that  the  bog-oak  and  holly  inlay  represented  Henry 
VIII's  palace  at  Ewell  in  Surrey.  Whilst  some  examples  do  show 
some  resemblance  to  the  design  of  the  Palace  as  depicted  in 
Hoefnagle's  watercolour  of  1560,  this  type  of  architectural 
perspective  decoration  is  more  commonly  found  in  pieces  of 
North  German  origin  and  there  is  no  reason  to  doubt  that  many 
found  their  way  to  England  in  view  of  the  interchange  of  trade 
and  travel  with  the  Continent.  Many  contemporary  inventories 
refer  to  'cypress'  and  'Dansk'  chests  which  were  more  highly 
valued  than  the  carved  oak  variety  and  it  is  now  thought  that 
these  descriptions  applied  to  chests  of  this  type. 

It  may  seem  surprising  that  Mr.  King  should  have  in  his 
collection  a  chair  from  a  period  as  late  as  the  last  quarter  of  the 
seventeenth  century  (No.  8).  In  fact,  the  basic  design  is  that  of  a 
late  Elizabethan  or  early  Jacobean  panel-back  chair  with  a 
cresting  rail  and  finials.  Its  date  is  given  away  however  not  only 
by  the  carved  numerals  on  one  of  the  finials  but  also  by  the  use 
of  'twist'  turning  for  the  two  front  legs  and  arm  supports.  The 
chair  was  clearly  made  for  a  church  dedicated  to  St.  Andrew, 
whose  figure  holding  the  traditional  cross  is  depicted  on  the 
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8.  English  oak  chair  dated  1682.  The  hack  panel  is  carved  with  the  figure 
of  St.  Andrew  holding  his  traditional  cross.  Height  46  inches,  width  25 
inches,  depth  18  inches. 


9.  The  altarpiece  (see  colour  plate)  when  closed. 


3anel.  Somewhat  similar  examples  showing  other  saints  but  of 
he  same  period  have  been  recorded,  one  such  being  the  cele- 
brated Mompesson  chair  at  Eyam  near  Sheffield. 

The  King  Collection  is  not  confined  wholly  to  early  works  of 
furniture.  As  can  be  seen  in  the  colour  plate,  there  are  two 
finely  carved  groups  of  figures  in  limewood  of  date  c.  1500. 
These  are  thought  to  be  of  Northern  French  or  perhaps  Burgun- 
dian  origin.  Between  the  two  groups  stands  a  Reliquary  Cross 
in  silver-gilt  enriched  with  emeralds  and  rubies.  The  cross  is 
Armenian  and  of  the  fifteenth  century.  It  was  found  by  Mr. 
King,  a  student  of  Armenian  history,  in  the  course  of  historical 
research. 

Another  limewood  carving  (see  colour  plate)  depicts,  when 
open,  the  Virgin  and  Child  and  dates  from  the  early  sixteenth 
century.  This  stands  within  a  triptych  of  slightly  earlier  date  and 
is  flanked  by  paintings  of  Our  Lady  of  Sorrows  and  Christ 
bearing  the  implements  of  the  Scourging.  When  closed  the  panels 
depict  the  Coronation  of  the  Virgin  (No.  9). 
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In  addition  to  furniture,  the  King  Collection 
also  includes  the  four  items  here  illustrated. 
The  martyred  Saint  is  depicted  on  a  rough  pine 
panel,  possibly  thirteenth  century,  enclosed  in 
a  frame  of  later  date.  By  the  absence  of  shading 
and  with  its  heavy,  black  outline  the  painting 
is  very  similar  in  feeling  to  the  paintings  seen 
beneath  the  lid  of  the  great  thirteenth-century 
'battle-chest'  in  All  Saints'  Church,  Newport, 
Essex.  Mr.  King's  panel  came  originally  from 
the  collection  of  the  late  A.  G.  B.  Russell, 
Lancaster  Herald. 

The  stand  for  a  brazier,  French,  late  fifteenth 
century,  is  in  wrought-iron  worked  into  a 
simple  form  of  cusped  Gothic  arches. 


The  fragments  of  Florentine  velvet,  Scottish(?), 
sixteenth  century,  which  incorporate  a  coronet, 
the  Tudor  Rose  and  stylized  thistles,  are 
reputed  to  have  come  from  the  Palace  of 
Holyroodhouse.  Part  of  the  identical  material, 
in  excess  of  Mr.  King's  requirements,  may  be 
seen  as  the  reredos  to  a  small  chapel  in  the 
crypt  at  York  Minster. 

Surrounding  the  piece  of  English  needlework* 
c.  1580,  and  as  a  background  to  the  flamingo  in 
the  centre,  are  trees,  fruit,  foliage,  floral  forms 
and  minutely  formed  insects  and  butterflies, 
the  designs  being  freely  borrowed  from  the 
Herbals  and  Pattern  Books  of  the  period.  The 
whole  piece,  which  is  55  inches  wide,  is 
executed  in  fine  petit  point  and  tent  stitch  on 
linen. 
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I.  Hans  Wurm.  Nurnberg  from  the  South,  c.  1520,  watercolour.  The  Germanisches  Nationalmuseum,  Nurnberg. 


1471  -  Albrecht  Diirer  - 1971 

A  great  exhibition  in  the  Germanisches  Nationalmuseum 
Nurnberg:  May  21  to  August  1 


MATTHIAS  MENDE 


THE  reputation  which  Albrecht  Diirer  has  enjoyed  through- 
out five  centuries  is  a  remarkable  European  phenonemon, 
the  history  of  which  we  have  only  just  begun  to  appreciate. 
Diirer  holds  a  unique  place  among  artists  which  is  almost 
impossible  to  account  for  and  certainly  impossible  to  overrate. 
'He  lives  not  only  through  his  work  but  through  his  articulate 
self-consciousness  which  projects  itself  across  the  centuries  in  a 
way  which  is  unique.  None  of  the  other  contemporary  artists 
with  whom  he  is  often  facilely  paragoned — neither  Leonardo, 
nor  Michelangelo  and  still  less  Raphael — looked  in  this  way  to 
posterity,  or  has  left  so  many  records  drawn  up  for  posterity's 
sake.'  So  wrote  Michael  Levey,  the  best  English  authority  on 
German  medieval  painting,  whose  book  on  Diirer,  precise,  well- 
written  and  to  the  point,  is  perhaps  the  most  important  mono- 
graph which  has  been  written  on  this  subject  in  recent  years.1 
Diirer  outgrew  the  role  of  a  mere  German  painter  and  theorist 
of  art  even  during  his  own  lifetime.  Before  the  sixteenth  century 
had  come  to  a  close  his  woodcuts  and  engravings  had  already 
spread  to  the  cultural  fringes  of  the  Old  World,  and  had  even 
reached  America.  Indeed,  frescoes  found  in  Russian  Orthodox 
monasteries  and  on  South  American  colonial  baroque  buildings 
are  witness  to  this.  This  fifth  centenary  of  Diirer's  birth  can 
therefore  really  be  said  to  concern  a  whole  world,  whose  teacher 
he  was. 

Even  in  the  preparatory  stages,  while  the  total  conception  is 
still  being  planned,  the  comprehensive  exhibition  which  is  to  be 
opened  in  Nurnberg  on  May  21  (the  artist's  birthday),  promises 
to  be  an  event  of  far  more  than  local  importance.  More  than  500 
originals  are  expected,  from  60  galleries  and  private  collections 

2.  Albrecht  Diirer.  Self-portrait,  detail  from  a  painting  of  a  drummer  and 
piper.  The  Wallraf-Richartz  Museum,  Cologne. 
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3.  Hans  Schwarz.  Boxwood  model  of  a  portrait 
medal  of  Albrecht  Diirer.  Herzog  Anton  UlricR 
Museum,  Brunswick. 


in  13  different  countries.  This  international  co-operation,  which 
shows  how  scattered  Durer's  work  is  today,  also  demonstrates 
the  mutual  determination  among  many  to  make  this  fifth 
centenary  exhibition  one  of  the  outstanding  cultural  events  of 
our  century.  The  last  important  Diirer  exhibition  took  place  in 
Niirnberg  in  1928,  to  celebrate  the  fourth  centenary  of  Durer's 
death.  The  intention  then  was  to  present  Diirer  the  Painter,  and 
under  this  general  heading  Durer's  altarpieces,  painted  panels  and 
portraits  were  shown  alongside  wrorks  by  Niirnberg  artists 
immediately  prior  to  him  in  the  second  half  of  the  fifteenth 
century  and  paintings  by  the  most  important  of  his  pupils.  The 
pictures  were  hung  in  the  new  gallery  extension  of  the  German- 
isches  Nationalmuseum,  the  same  building  which,  rebuilt  since 
the  war  and  with  technical  modernisation,  will  also  be  used  for 
this  year's  exhibition. 

'The  Diirer  Exhibition  has  not  escaped  the  fate  of  all  other 
exhibitions,  that  all  wishes  cannot  be  fulfilled,'  read  the  foreword 
to  the  1928  catalogue.2  'Opposition  could  not  always  be  over- 
come; the  obdurate  could  not  always  be  converted.  Since  a 
number  of  assents  and  cancellations  only  arrived  shortly  before 
the  exhibition  was  due  to  open,  we  have  not  been  able  to  avoid 
some  discrepancy  in  the  catalogue.  Added  to  this,  certain  of  the 
works  have  not  been  placed  at  our  disposal  for  the  entire  duration 
of  the  exhibition  .  .  .'  Since  1928  it  has  naturally  become  even 
more  difficult  to  obtain  Durer's  paintings  and  drawings  on  loan 
for  exhibition.  Almost  without  exception  the  owners  are 
reluctant  to  risk  transport  on  the  reasonable  grounds  that  this 
would  endanger  the  picture's  state  of  preservation.  It  is  therefore 
understandable  that,  six  months  before  the  opening  date,  when  I 
originally  wrote  this  article,  we  were  still  far  from  certain 


whether  or  not  we  will  be  able  to  display  some  of  the  most 
important  paintings.  As  in  1928,  it  is,  for  the  present,  still  an  open 
question  whether  all  the  wishes  of  those  who  are  organising  the 
exhibition  can  finally  be  fulfilled. 

It  would,  however,  be  both  factually  and  historically  unjust 
only  to  look  at  the  coming  exhibition  in  terms  of  that  in  1928. 
By  limiting  the  latter  to  Durer's  painted  works,  it  was  possible  to 
obtain  about  three-quarters  of  the  panel-  and  canvas-paintings 
proved  at  that  time  to  be  by  Diirer.  Many  of  the  works  which 
were  absent  in  1928 — the  monumental  late  work  of  the  Four 
Apostles  for  example,  or  the  Derision  of  Job  in  the  Stadelsche 
Kunstinstitut  in  Frankfurt — will  also  be  absent  this  year.  But 
other  works  which,  according  to  the  catalogue,  were  not  on 
display  at  the  previous  exhibition  will  be  on  view  in  Niirnberg 
for  the  first  time  this  year — for  example  the  self-portrait  of  1498 
in  Madrid  which  shows  the  twenty-seven-year-old  artist  just 
after  he  had  finished  work  on  the  brilliant  Apocalypse  series  of 
woodcuts.  For  this  Prado  self-portrait  it  means  a  brief  return  to  its 
original  home.  Together  with  it  is  the  second  existing  portrait 
of  his  father,  which  the  London  National  Gallery  has  also  loaned 
for  the  exhibition — the  self-portrait  hung  in  the  Town  Hall  of 
Durer's  native  city  until  well  into  the  seventeenth  century,  when 
the  Earl  of  Arundel,  who  was  passing  through  Niirnberg,  more 
or  less  extorted  both  paintings  from  the  Council  for  King 
Charles  I's  art  collection.  After  Charles  had  been  beheaded  in 
1649,  they  were  auctioned  along  with  the  king's  estate  and 
Philip  IV  of  Spain  was  able  to  secure  the  much-coveted  self- 
portrait  for  his  own  collection. 

Altogether  about  32  of  Durer's  paintings  will  be  on  view  at 
the  forthcoming  exhibition,  not  quite  half  of  the  paintings  we 
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4.  Albrecht  Durer.  Madonna  with  Carnation.  Bayerische  Staatsgemaldesamm- 
lungen,  Munich. 


know  to  exist  today.3  The  sad  division  of  the  world  into  two 
political  camps  makes  itself  felt  here  too;  works  in  the  German 
Democratic  Republic  remain,  for  the  present,  out  of  reach. 
The  Dresden  Seven  Sorrows  of  the  Virgin  Mary,  for  example, 
recently  restored  and  now  definitely  proved  to  be  Durer's  work, 
cannot  be  shown.  Only  the  central  panel,  the  Mater  Dolorosa, 
which  now  hangs  in  Munich,  is  promised  for  the  exhibition. 
Nor  is  the  famous  sketch-book  in  the  Sachsische  Landesbibliothek 
accessible.  But,  looking  back  on  1928  there  is  no  reason  for 
disappointment.  Alone  those  paintings  which  have  been  re- 
discovered in  recent  years  (and  which  will  be  included  in  the 
exhibition)  are  sufficient  to  upset  many  aspects  of  the  generally 
accepted  theories  about  Durer  and  about  his  early  paintings  in 
particular. 

Several  paintings  have  recently  been  found  which  can  be 
set  alongside  the  early  portraits — that  of  his  father  of  1490  in 
the  UfFizi  and  the  1493  self-portrait  in  the  Louvre,  both  of 
which  are  promised  for  the  exhibition.  The  earliest  of  these 
rediscovered  paintings,  which  depicts  the  recovery  of  a  drowned 
child,  probably  dates  from  Durer's  stay  in  Basle  during  his 
'Wanderschaft'.4  Then  comes  the  portrayal  of  St.  Jerome  in  the 
Wilderness  which  was  found  in  the  attic  of  an  English  country 
house  in  1957.  On  the  verso  is  a  painting  of  a  vision-like  cosmic 
explosion  (see  colour  plate)  which  in  many  ways  anticipates  the 


5.  Albrecht  Durer.  Mater  Dolorosa.  Bayerische  Staatsgemaldesammlungen, 
Munich. 


6.  Albrecht  Diirer.  Study  of  hands  for 
Christ  among  the  Scribes,  brush  draw- 
ing. Lugano-Castagnola,  Thyssen- 
Bornemisza  Collection.  The  Ger- 
manisches  Nationalmuseum,  Nurnberg. 


7.  Albrecht  Diirer.  Portrait  of  Matthaus 
Lang  von  Wellenburg,  pen  drawing. 
Offentliche  Kunstsammlung,  Basle. 


•   .   Albrecht  Diircr.  Studies.  Siadtblbliothck, 
Jurnbtrg. 
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Vision  of  1525. 5  Finally  there  is  a  small  sitting  figure  of  the  Man 
of  Sorrows,  which  the  Staatliche  Kunsthalle  in  Karlsruhe  was 
able  to  buy  after  the  war.6  Alongside  the  Haller  Madonna — 
ascribed  to  Diirer  in  1934  and  perhaps  the  most  Italianate  of  all 
his  works  (it  has  now  come  from  the  Thyssen  Collection  into 
the  hands  of  the  Washington  National  Gallery) — two  other 
paintings  of  the  Virgin  Mary  have  recently  been  discovered 
which  date  from  Diirer's  first  journey  to  Italy  or  shortly  after- 
wards. The  one  found  in  the  Capuchin  convent  in  Bagnacavallo 
near  Ravenna  has  now  been  cleaned  and  will  attract  great 
attention  because  of  its  radiant  colouring  and  the  sensitive 
blending  of  the  styles  of  Martin  Schongauer  and  the  artists  of 
northern  Italy.7  The  Salvator  Mundi  from  New  York's  Metro- 
politan Museum  (see  colour  plate)  also  belongs  among  Diirer's 
early  paintings.  It  was  originally  the  central  panel  of  a  triptych, 
and  the  loss  of  the  wing  depicting  St.  John  the  Baptist  is  one  of 
the  saddest  sacrifices  of  Diirer  works  resulting  from  the  second 
world  war.8 

Of  the  few  paintings  dating  from  Diirer's  second  journey  to 
Italy  which  have  been  promised  for  the  exhibition  most  attention 
will  be  attracted  by  his  'Christ  among  the  Doctors',  together 
with  the  very  exact  brush  drawings  on  blue  Venetian  paper, 
which  were  preliminary  studies  for  the  painting.  This  painting 
too  has  recently  been  restored  and  a  broad  band  added  to  the 
upper  edge  has  been  removed  so  that  the  crowding  of  the  figures 
in  this  composition  is  even  more  striking  than  before.  Above  all 
the  cartellino  with  Diirer's  monogram  and  the  date  1506  will  be 


examined  with  curiosity  to  see  whether  remains  of  lettering  can 
be  recognised  which  could  be  added  to  the  inscription  F.  Romae.9 
The  conjecture  that  Diirer  stayed  not  only  in  Padua  and  Bologna 
but  travelled  farther,  by  way  of  Florence,  to  Rome  now  seems 
more  credible.  The  only  important  commissions  which  Diirer 
ever  received  from  his  native  city,  the  imperial  portraits,  are  the 
most  prominent  of  the  paintings  from  the  second  decade  of  the 
sixteenth  century.  Two  half-length  portraits  of  Charles  the 
Great  and  Sigismund  have  rightly  been  excluded  from  the 
exhibition,  although  there  have  recently  been  renewed  and 
vehement  claims  that  they  are  replicas  from  Diirer's  own  hand.10 

Until  now  the  effect  of  Diirer's  leanings  towards  artistic  theory 
and  his  preoccupation  with  measurement  and  number  upon  his 
painting  has  been  seen  too  one-sidedly  as  the  cold,  deadening 
intervention  of  mathematical  calculation  into  his  brushwork. 
This  opinion  must  be  seriously  reconsidered  in  the  face  of  a 
masterpiece  such  as  the  Madonna  with  Carnation  of  15 16.  From 
1500  onwards  theory  and  work  cannot  be  separated.  A  'complete' 
edition  of  Diirer's  drawings,  published  only  a  few  months  ago, 
distorts  his  graphic  work  quite  unduly  by  simply  omitting  about 
half  the  drawings  we  know  of  today  on  the  grounds  that  they  are 
merely  constructional  drawings  of  no  interest.  The  book  is,  in 
the  last  analysis,  a  disgrace.11 

It  now  seems  certain  that  neither  the  panels  of  Adam  and  Eve 
nor  the  classical  painting  of  Lucretia  can  be  lent  for  the  exhibition, 
which  means  that  the  essential  role  played  by  Diirer  in  introduc- 
ing the  representation  of  the  nude  figure  north  of  the  Alps 
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will  not  be  clearly  demonstrated.  This  gap  cannot  be  filled 
satisfactorily  by  the  little  painting  of  Hercules  killing  the 
Stymphalian  Birds,  a  painting  which  belongs  to  the  Germanisches 
Nationalmuseum  and  whose  expert  restoration  is  posing  a 
difficult  problem  at  present.  Discussion  will  flare  up  again  as  to 
whether  the  Hercules  painting  and  the  Darmstadt  study  with 
which  it  can  be  compared  are  not  in  reality  both  the  work  of 
Diirer's  pupil  Hans  von  Kulmbach. 

Among  roughly  200  drawings  which  will  be  on  display  at  this 
1971  exhibition  there  are  several  which  will  be  on  view  to 
visitors  in  Germany  for  the  first  time.  Here,  too,  there  will  be 
works  which  have  been  happily  rediscovered  and  which  will  help 
to  fill  in  the  picture  we  have  of  Diirer  and  his  work.  One  such 
newly  found  work  is  the  portrait  study  of  Cardinal  Matthaus 
Lang  von  Wellenburg  which  was  recently  given  to  the  Kunst- 
museum  in  Basle.  Diirer  made  several  portraits  of  this  ecclesiastical 
prince;  a  design  in  Diirer's  hand  for  a  chair  of  state  of  almost 
baroque  pomp  for  this  same  cardinal  is  being  sent  from  Bruns- 
wick for  the  exhibition. 

The  thematic  grouping  of  the  exhibition  '1471 — Albrecht 


Diirer — 1971'  is  very  complex  and  its  structure  is  not  clear: 
obvious  without  explanation.  Anyone  who  intends  to  study  tl 
exhibition  seriously  is  advised  to  buy  the  official  catalogtS^ 
(price  15  DM)  or  at  least  the  short  guide  (price  1.50  DM),  whic 
will  help  the  visitor  to  find  his  way  around  the  various  grouj 
of  exhibition  rooms  and  give  him  some  insight  into  the  fai 
reaching  aims  of  the  planning  committee  under  the  leadership  c 
Dr.  Peter  Strieder.  He  has  consistently  avoided  a  system  b 
which  Diirer's  works  would  merely  be  hung  one  beside  anothe 
on  a  chronological  or  similar  basis,  although,  with  refusals  i: 
mind,  only  an  incomplete  sample  of  his  work  is  available,  an 
such  a  system  might  have  seemed  attractive. 

The  theme  of  the  exhibition  is  really  'Diirer  and  his  time'.  B 
will  be  spread  over  25  rooms,  seven  of  which  are  large  exhibition 
rooms  with  overhead  daylight  lighting.  These  are  flanked  01 
either  side  by  smaller  rooms  which,  for  conservation  reasons,  ar 
artificially  lit.  In  these  rooms  there  will  be  a  profusion  of  docu 
ments,  letters,  paintings  and  drawings,  copper  engravings,  wood- 
cuts and  iron  etchings,  glass  painting  sculpture  and  work  in  golc 
and  silver — almost  a  cross-section  of  the  artistic  and  intellectua 


9.  Albrecht  Diirer.  The  Blessed  Trinity,  woodcut. 
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0.  Veit  Stoss,  after  a  design  by  Albrecht  Diirer.  Chandelier  in  the  form 
'ationalmuseutn,  Niirnberg. 


of  a  dragon  for  the  Town  Hall  in  Niirnberg,  1522.  The  Germanisches 


listory  of  Europe  around  the  year  1500.  Besides  showing  original 
documents  on  the  Diirer  family  and  their  Hungarian  origins, 
the  opening  section  will  lay  special  emphasis  on  likenesses  of 
I  Diirer  himself — portrait  medals  by  Hans  Schwarz  and  Mathcs 
Gebel,  Erhard  Schon's  woodcut  portrait,  copies  of  the  missing 
oil-painting  by  Raphael's  pupil  Tomaso  da  Vincidor,  and 
finally  examples  of  the  seventeenth-century  veneration  of 
Diirer  including  medallions  by  the  baroque  sculptor  Georg 
Schweigger.  A  large  section  will  be  entitled  'Begegnungen' — 
Diirer 's  involvement  with  the  men  and  movements  of  his  time. 
This  will  deal  with  the  relationship  between  Diirer  and  the 
,  emperor  or  the  city  of  Niirnberg.  His  role  within  the  humanist 
movement  will  be  discussed  and  his  share  in  promoting  the  new 
conceptions  of  space  and  time.  In  recent  years  Bernward  Deneke 
has  been  studying  late  medieval  piety  and  Diirer's  role  in  the 
early  history  of  the  Reformation.  The  results  of  this  exemplary 
research  will  be  found  in  the  catalogue,  including  also  Diirer's 
attitude  towards  the  revolutionary  social  movement  of  the 
Peasants'  War,  and  his  conception  of  the  Day  of  Judgement. 

The  exhibition  centres  of  course  around  Diirer's  own  work, 
lit  will  likewise  be  divided  into  sections,  often  contained  in  a 
single  room,  which  will  give  a  survey  of  the  various  aspects  of 
his  oeuvre.  There  will  be,  for  example,  sections  entitled  'Die 
Figur  nach  der  Natur',  containing  Diirer's  studies  from  life; 
'Die  Rezeption  der  Antike  nach  Form  und  Inhalt',  dealing  with 
his  reception  of  classical  ideas  both  in  form  and  subject  matter; 
'Dir  Entdeckung  des  Individuums',  which  will  demonstrate  his 


role  in  the  discovery  of  the  individual;  and  'Bildvorstellung  und 
Wandlung  der  christlichen  Stoffe'  which  is  concerned  with  the 
traditional  and  changing  treatment  of  Christian  themes.  A 
further  section  will  discuss  the  books  which  he  owned  and  his 
collection  of  drawings  not  only  by  German  artists  such  as  Martin 
Schongauer,  the  pioneer  prior  to  Diirer  in  the  field  of  engraving, 
but  also  samples  of  the  drawing  skill  of  Italian  masters,  the  most 
famous  of  which  is  the  nude  study  by  Raphael,  now  in  the 
Albertina  in  Vienna.  Another  of  these  drawings,  the  profile 
portrait  of  the  Emperor  Maximilian  I  by  the  Milanese  court 
painter  Ambrogio  de  'Predis,  was  used  by  Diirer  for  his  portrayal 
of  the  monarch  in  his  Feast  of  the  Rose  Garlands.  The  iconographic 
subject  order  which  has  been  chosen  unites,  often  in  a  most 
attractive  fashion,  what  is  essentially  heterogeneous  both  in  form 
and  material.  In  short,  the  works  of  Diirer  which  one  claims  to 
know  suddenly  acquire  a  new  accent  and  significance  when 
placed  alongside  other  works  of  art. 

Just  as  important  as  Diirer's  paintings  and  graphic  art  is  his 
incredibly  wide-ranging  theoretical  work,  though  from  the 
point  of  view  of  display  it  is  rather  unyielding  material,  unsuit- 
able for  exhibition  purposes.  Diirer  planned  a  comprehensive 
manual  on  art,  which  he  called  'Speis  der  Malerknaben'  which 
means  in  English  both  food  and  mortar  for  a  painter's  apprentice. 
Like  Leonardo  da  Vinci's  'Treatise  on  Painting',  to  which  Diirer 
owed  much,  it  remained  unfinished  at  his  death.  But  unlike  all 
the  great  Italian  theorists,  Diirer  at  least  succeeded  in  getting  one 
important  section  of  his  manual  ready  for  publication.  In  1525 
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his  'Instruction  on  Measurement'  was  published  in  Nurnberg; 
two  years  later  came  the  'Treatise  on  Fortification'  with  a 
chapter  on  the  ideal  city,  and  finally,  only  a  few  weeks  after  his 
death,  his  main  theoretical  work  appeared:  the  'Treatise  on 
Proportion',  part  of  which  he  himself  had  been  able  to  correct 
in  printing.  This  part  of  the  exhibition,  which  deals  with 
scientific  history  and  aesthetics,  is  under  the  excellent  direction  of 
Wulf  Schadendorf,  who  has  himself  done  much  research  into 
Durer's  theories  of  proportion.  The  proportions  of  the  horse  in 
particular  seem  to  be  exhaustively  covered. 

One  section  of  Durer's  artistic  production  is  still  very  much 
under-valued — his  designs  for  sculpture,  glass-painting  and 
goldsmiths'  work.  Heinz  Stafski's  research  has  shown  that  Durer 
collaborated  with  the  most  distinguished  sculptors  of  his  day — 
with  the  bronze  worker  Peter  Vischer  the  Elder,  for  example,  and 
the  sculptors  who  carved  the  wooden  models  for  him,  such  as 
the  Master  of  the  Nurnberg  Madonna,  who  also  carved  the 


frame  for  Durer's  All  Saints  painting.  Durer  worked  also  witl 
Adolf  Daucher  of  Augsberg  and  Veit  Stoss  in  Nurnberj! 
A  fortunate  documentary  find  has  also  enabled  Stafski  to  defir; 
more  clearly  Durer's  share  in  the  magnificent  bronze  statues  fc 
the  tomb  of  Emperor  Maximilian  I  in  Innsbruck. 

The  programme  of  the  large-scale  Diirer  exhibition  will  b 
complemented  and  enriched  by  a  whole  series  of  other  displays  c 
ancient  works  of  art.  When  the  Diirer  exhibition  closes  at  th 
beginning  of  August  and  the  pictures  are  on  their  way  back  t 
their  respective  galleries  they  will  be  replaced  by  a  furthc; 
exhibition  which  will  give  a  survey  of  the  painting  and  graphi 
work  of  other  Franconian  artists  contemporary  with  Diirei 
This  exhibition  will  be  based  on  the  rich  possessions  of  th 
Germanisches  Nationalmuseum  itself.  In  the  central  hall  ther 
will  be  a  display  of  works  by  Durer's  pupils  (see  the  article  b 
Dr.  Peter  Strieder  in  this  issue).  In  the  smaller  rooms  on  eithe 
side  the  complete  engraved  works  of  Diirer  will  be  on  view 


II.  From  Durer's  studio,  c.  1505  (Hans  Baldung 
Grien),  The  Temptation,  painting  on  glass. 
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I.  Anibrogio  dc'Predis.  Portrait  of  the  Emperor 
laximilian  1,  chalk.  Staatliche  Museen  Sti/tung 
reussischer  Kulturbesitz,  Berlin. 


s 


■ 

■ 


IT"! 


with  the  best  quality  prints  and  several  unique  examples.  Diirer's 
influence  on  the  goldsmith's  art,  the  immense  importance  of 
which  has  been  pointed  out  by  Heinrich  Kohl  in  recent  years, 
will  be  demonstrated  in  an  exhibition  entitled  'Gold  and  Silver', 
onder  the  direction  of  Curt  Heigl  (see  the  article  on  this  subject 
n  the  April  issue).  How  much  attention  Diirer's  ostentatious 
tnetalwork  and  the  realism  of  the  crowning  figure  of  a  peasant 
woman  will  attract  will  be  shown  above  all  by  the  famous 
Apple  Goblet  which  will  be  on  display  for  at  least  part  of  the 
exhibition  and  the  lidded  drinking  vessels  from  the  Berlin 
Kunstgewerbemuseum  which  were  made  in  the  studio  of 
Ludwig  Krug  after  designs  by  Diirer.  Niirnberg's  Stadtische 
Kunstsammlungen,  under  the  direction  of  Karl  Heinz  Schreyl 
are  contributing  an  exhibition  which  will  demonstrate  Diirer's 
influence  in  the  field  of  glass-painting.  The  organisers  of  this 
display,  Gottfried  and  Ursula  Frenzel,  have  been  studying  this 
many-sided  theme  which  must  take  account  of  Diirer's  artistic 


influence  which  permeated  all  artistic  spheres  in  Niirnberg,  even 
in  the  generation  of  his  pupils.  Scientifically  it  is  a  difficult  field 
to  investigate,  since  it  is  very  hard  to  make  a  clear  distinction 
between  the  parts  played  by  all  those  who  took  part  in  the 
creation  of  a  glass-painting — the  designers,  the  cartoon-makers 
and  the  glass-painter  himself. 

In  the  Imperial  Castle  the  Germanisches  Nationalmuseum  is 
displaying  the  best  of  its  collection  of  armour  and  weapons,  with 
special  emphasis  on  the  work  of  armourers  of  Diirer's  day.  It  has 
long  been  known  that  Diirer  himself  frequently  designed  pieces 
of  armour.  As  an  experimental  complement  to  the  Diirer 
exhibition  Jiirgen  Rohmeder  is  arranging  a  didactic  Diirer 
Studio,  closely  linked  with  the  exhibition  itself.  It  will  be  the 
first  of  its  kind  in  Germany,  incorporating  the  most  up-to-date 
teaching  techniques.  It  is  intended  to  give  information  to  those 
visiting  the  exhibition  and  guidance  as  to  how  to  look  at 
Diirer's  work. 
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I  am  very  grateful  to  Dr.  Leonie  von  Wilchens  and  Dr.  Riidiger  an 
Aer  Heidenfor  information  and  help  in  acquiring  the  photographs,  and 
to  Lyndall  von  Dewitz  for  translating  my  text  into  English. 
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1.  Michael  Levey:  Durer.  London,  1964,  'Masters  and  Movements'. 

2.  Albrecht  Durer  Exhibition  in  the  Germanisches  Nationalmuseum  Nurnberg, 
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1928. 
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Winkler's  'Durer,  Des  Meisters  Gemalde,  Kupferstiche  und  Holzschnitte', 


13.  Silver-gilt  moulded  and  lidded  goblet,  21.5  cm.  high,  in  the  shape  of  1 
apple,  probably  made  by  a  goldsmith  from  Nurnberg  and  by  a  member 
the  Krug  family  after  a  design  by  Albrecht  Durer.  Germanisches  Nationa 
museum,  Nurnberg. 
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des  Oberrheins.  Commemorative  publication  for  Werner  Noack.  Constance 
Freiburg,  1959,  1 1 3-1 17.  Collection  of  Heinz  Kister.  German  and  Dutci 
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Hans  Baldung.  The  Witches, 
chiaroscuro  print.  The  British 
Museum. 


Painting  and  graphic  art  at  the 
time  of  Diirer 


PETER  STRIEDER  Translated  by  Lyndall  von  Dewitz 

WITH  the  close  of  the  fifteenth  century,  the  floor  was  taken, 
in  Germany  as  elsewhere,  by  a  generation  of  artists  who, 
despite  a  great  diversity  of  skill  and  aspiration,  shared  in  common 
a  new  approach  towards  the  significance  of  every  kind  of  exist- 
ence. This  was  an  approach  winch  led  in  turn  to  a  new  freedom 
from  traditions  which  had  hitherto  fettered  artistic  potential.  It 
was  in  Southern  Germany  that  the  centres  of  this  new  artistic 
activity  grew  up,  in  studios  not  only  in  the  affluent  imperial 
cities  and  trading  centres  such  as  Nurnberg,  Augsburg  andUlm — 
which  in  succession  had  already  been  in  existence  for  over  a 
century — but  also  in  areas  such  as  the  land  bordering  the  Danube 
or  certain  of  the  Swiss  cantons  where  this  stylistic  creativity  was 
a  new  experience.  Entirely  new  movements  evolved,  which 
seemed  to  have  no  link  with  the  old  local  artistic  traditions. 
Towns  where  intellectual  life  flourished — Wittenberg,  for 
example,  where  Frederick  the  Wise  held  court  and  Luther 
resided,  or  Basle  which  was  strangely  barren  artistically  until 
Diirer  appeared  on  the  scene  in  1492 — now  suddenly  developed 
into  focal  points  of  painting  as  well.  Throughout  the  fifteenth 
century  the  basic  problems  of  human  existence  and  coexistence 
had  been  tackled  with  increasing  maturity,  and  this  led  to  a 
dissolution  of  the  old  order  of  things  and  its  replacement  by  new 
forms.  Nor  did  pictorial  art  only  reflect  this  development  in  the 
mirror  of  changing  techniques  and  new  subject  matter.  It  also 
went  a  long  way  towards  disseminating  and  consolidating  what 
had  been  achieved  by  visualizing  the  results.  The  fact  that  art 
could  intervene  with  such  effectiveness  in  these  many-sided 
intellectual  conflicts,  capable  of  stirring  whole  nations,  was  due 
in  the  first  place  to  the  new  possibilities  being  opened  up  in  the 
various  graphic  techniques. 

In  the  second  half  of  the  fifteenth  century  Martin  Schongauer, 
(c.  1435-1491:  active  in  Colmar  and  Breisach),  though  by  rights 
a  painter,  had  won  for  copper  engraving  the  merit  of  a  work  of 
art  in  its  own  right,  and  placed  it  on  a  level  with  painting.  In  this 
he  was  followed  by  Albrecht  Diirer  (1471-1528:  active  in 
Nurnberg)  who  improved  the  technique  and  considerably 
increased  its  expressive  possibilities.  He  depicted  things  as  they 
really  were,  emphasising  their  materiality.  Erasmus  of  Rotterdam 
thought  even  more  highly  of  Diirer  than  of  Apelles,  the  greatest 
among  the  painters  of  antiquity,  from  which  the  humanists 
derived  all  standards  of  judgement;  for  Diirer  was  able  to  express 
everything  in  black  and  white,  whereas  Apelles  has  depended 
upon  colour. 

The  woodcut  also  underwent  a  decisive  change  in  the  last 
decade  of  the  fifteenth  century.  Since,  in  the  first  instance, 
only  an  outline  of  the  figures  and  a  few  sparse  suggestions  of 
secondary  details  could  be  achieved  with  this  technique,  it  was 
dependent  for  its  full  effect  upon  subsequent  colouring.  In  this 
form  the  woodcut  was  very  soon  used  in  illustrating  printed 
books  of  both  religious  and  secular  character.  The  intrinsic 

I.  Albrecht  Altdorfer.  Landscape  with  spruce,  etching.  The  British 
Museum. 


artistic  value  of  the  older  woodcuts  lies  in  the  abstraction  of  form 
which  this  technique  demanded.  It  was  in  Nurnberg,  in  the 
studio  of  the  painter  Michael  Wolgemut  (1434  or  1437-1519: 
active  in  Nurnberg) — the  same  studio  in  which  Diirer  spent 
nearly  four  years  as  an  apprentice — that  the  woodcut  was  set 
on  a  new  course.  The  Schatzbehalter  of  1491  and  the  physician 
Hartmann  Schedel's  Weltchronik  of  1493  contain  for  the  first 
time  new  large-scale  woodcut  illustrations  which  take  up  the 
whole  page  and  which  depict  mankind  and  the  world  in  which 
he  lives  with  a  realism  hitherto  unknown  in  this  medium.  At  the 
same  time  a  technique  of  hatching  and  shading  had  been 
developed  so  that  colour  was  no  longer  necessary.  If  colour  was 
still  used — by  publishers  who  clung  to  old  traditions — it  was 
inconsistent  with  the  artist's  intentions  and  detracted  from  the 
picture's  total  effect. 

Until  that  time  woodcuts  had  been  produced  in  the  workshops 
of  specialized  craftsmen.  But  from  now  on  this  work  took  place 
in  the  painter's  studio.  The  artist  was  responsible  for  the  design 
and  its  transference  on  to  the  block  of  wood,  while  the  actual 
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cutting  was  still  generally  pertormevi  bv  specialized  crartsmen.  uluaritmg  books.  Ec  was  oalv  cue  -ee  rcc  -enrrin:-  ::  _  *ercr  > 

Copper  engraving,  on  the  other  hand,  was  entirely  the  woric  : :  Duptls.  the  so-called  "fQemmeiscer* — the  brothers  Banhel  (150a- 

the  artist  himself,  who  needed  a  steadv  hand  as  he  cut  the  Lmes  1540:  active  m  Numbers  and  Munich)  and  SefaiLd  Beikun 

into  the  copper  plate,  smce  a  raise  move  could  aot  be  corrected-  ( 1500-1550:  active  in  Numbers  and  Frmltfurti  and  Jocg  Penci 

Albrecht  Durer  was  incomparablv  the  most  skilful  artist  in  (c  1 500-1550:  acme  m  Nurnberg) — wiro  curried  their  :c 

this  medium.  He  was  also  the  onlv  artist  of  his  generation  to  co  1  greater  extent  to  wards  the  ;:rrer  ensravmg.  The  mam 

achieve  equal  virtuosity  in  both  the  woodcut  and  the  Ime  reason  tor  this  change  of  mmnr**  and  new  wilKngneg  to  lean 

engraving,  and  the  only  one  to  use  both  to  the  same  extent,  this  difficult  technique  was  no  doubt  the  general  drifting  of 

Among  his  immediate  pupils,  bom  before  the  turn  of  the  artistic  production  away  from  »mij<u  for  "^y""*-  pmptael 

century — for  example  Hans  Schaufeiem  (14.80  85-1539:  active  towards  an  independent  ;etret  :oc  tie  mreresced  rcver  and 

in  Nurnberg,  Augsberg  and  Ndrdhngen).  Hans  von  Kulmbach  collector,  a  movement  wfamdk  was  one  by-product  of  the 

(c.  1480- 1  $zz :  active  in  Numberg),  Hans  Baldung  Grien  ( 1484/85-  Reformation.  • 

1545;  active  in  Numberg,  Strassburg  and  Freiburg)   and       A  new  group  of  educated  hwiMHl  coBm  lots  to  whom  the 

Wolf  Traut  (c.  1485-1520:  active  in  Numberg) — only  one,  form  of  a  work  of  art  was  jusr  as  important  as  the  smbjecr  mttamer, 

Hans  Baldung,  made  anv  attempt  to  master  the  technique  of  now  turned  their  attention  towards  the  dtaniug  as  being  die 

copper  engraving.  All  the  others  onlv  boasted  an  extensive  use  most  unmediuce  exrte*;:-  ::"  artistic  niividnhaa.  During  hn 

of  the  woodcut,  both  as  a  work  of  art  in  itself  and  as  a  means  of  stav  in  die  Netherlands,  in  :  520-11.  Purer  ziade  a  great  nmnhrtj 
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of  drawn  portraits,  which  were  considered  as  finished  works  by 
those  he  portrayed  and  remunerated  as  such.  Diirer  himself, 
however,  seems  to  have  regarded  his  drawings  as  sketches  for 
his  own  personal  use.  The  majority  of  the  drawings  we  know 
today  were  still  in  his  possession  when  he  died,  and  apart  from 
the  portraits,  almost  all  his  drawings  have  a  quality  of  study  and 
experiment  about  them,  in  spite  of  their  finished  appearance. 
His  pupil  Hans  Baldung,  however,  and  the  masters  of  the 
Danube  School — Albrecht  Altdorfer  (c.  1480-1538:  active  in 
Regensburg)  and  Wolf  Huber  (c.  148 5-1 553:  active  in  Passau) — 
made  use  of  the  drawing  as  a  suitable  technique  for  a  definite 
range  of  themes. 

Because  the  drawing  is  unique  (although  this  cannot  always 
be  said,  perhaps,  of  works  by  artists  such  as  Altdorfer  and  Huber 
who  made  copies  of  their  own  drawings),  it  never  achieved  mass 
appeal.  The  medium  which  did  appeal  to  the  masses  was  the 
woodcut,  which  was  almost  always  used  to  depict  religious 
themes.  Diirer  also  turned  to  the  woodcut  for  his  series  The 
Apocalypse,  the  Life  of  the  Virgin,  and  his  Great  and  Small 
Passions.  In  contrast  he  only  produced  one  comparable  engraved 
series,  the  so-called  Engraved  Passion.  Book  illustrations  and 
militant  pamphlets  were  also  the  province  of  the  woodcut. 
Even  the  Emperor  Maximilian,  looking  into  the  future,  entrusted 
his  posthumous  fame  to  this  medium  by  commissioning  a  series 
of  self-glorifying  woodcuts  from  Albrecht  Diirer  and  Hans 
Burgkmair  (1473-153 1:  active  in  Augsburg)  and  their  assistants. 

4.  Hans  Holbein  the  Younger.  Woman  throwing  a  stone,  drawing. 
Offentliche  Kunstsammlungen ,  Basle. 


3.  Hans  Burgkmair.  Maximilian  on  horseback,  woodcut.  Staatliche 
Graphische  Sammlung,  Munich. 

There  were  many  attempts  to  use  colour  again  in  connection 
with  the  woodcut,  but  no  longer  as  an  additional  processs 
independent  of  the  actual  printing  procedure.  The  new  process 
involved  the  use  of  several  blocks,  variously  coloured  and  printed 
one  over  the  other.  The  aim  was  not  to  produce  a  realistically 
coloured  picture,  similar  to  a  painting,  but  rather  to  enhance  the 
impression  made  by  the  black  and  white  print  through  the 
additional  use  of  coloured  blocks  in  subdued  tone-mixtures  such 
as  grey-brown,  gold-brown  or  red-brown;  a  device  which  had 
evolved  from  the  possibilities  of  the  woodcut  itself.  The  coloured 
blocks  were  not  used  for  all  prints  but  only  for  a  limited  number 
of  copies  in  the  chiaroscuro  technique.  These  coloured  copies 
were  much  sought  after  and  acquired  a  special  value.  Three 
artists  in  particular — Lukas  Cranach  (1472-1553  :  active  in  Vienna 
and  Wittenberg),  Hans  Burgkmair  and  Hans  Baldung — showed 
especial  interest  in  developing  a  fitting  method  of  adding  colour 
to  the  woodcut. 

But  colour  really  remained  the  province  of  the  painting,  for 
which  a  prepared  wooden  panel  was  usually  used  at  this  time, 
and  only  very  rarely  fine  canvas.  As  the  fifteenth  century  drew 
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to  a  close  and  the  sixteenth  century  opened,  painters  and  sculptors 
were  once  again  much  in  demand  for  the  production  of  altar- 
pieces  and  paintings  for  churches  and  chapels.  One  reason  for 
this  was  the  existence  of  a  middle  class,  steadily  growing  in 
wealth,  who  could  now  afford  such  commissions.  Another  was 
the  increasing  thirst  for  representation  and  display  among  the 
princes;  and  linked  with  both  was  the  desire  to  provide  for 
eternal  salvation  by  means  of  pious  deeds.  The  folding  altarpiece, 
with  its  many  illustrations  often  combining  both  painting  and 
sculpture,  was  still  used  to  accompany  the  various  phases  and 
festivals  of  the  church  calendar.  Painting,  according  to  Albrecht 
Diirer,  was  at  the  service  of  the  church  and  its  great  themes  were 
still  the  Passion,  Resurrection  and  Ascension  of  Christ,  the  joys 
and  sorrows  of  his  Mother  and  the  miracles  and  martyrdom  of 
his  Saints. 

As  the  second  great  artistic  theme,  Diirer  mentions  portraiture, 
since  it  preserves  a  man's  appearance  after  his  death.  The  portrait 
had  taken  root  in  Germany,  too,  in  the  second  half  of  the  fifteenth 
century.  But  it  did  not  really  come  into  its  own  until  Diirer 's 
time,  chiefly  through  Diirer  himself.  As  a  record  of  a  man's  full 
individuality,  it  now  acquired  a  value  which  the  portrait  of  the 
late  Middle  Ages  did  not  yet  possess,  or,  at  the  very  most, 


5.  Urs  Graf.  Woman  passing  a  hanging  man,  drawing.  Offentliche 
Kunstsammlungen,  Basle. 

possessed  only  in  embryo.  When  portraiture  also  became  an 
accepted  theme  for  the  various  engraving  techniques,  it  became 
possible  to  multiply  the  presence  of  the  person  thus  portrayed 
and  the  fame  of  his  deeds  through  which  he  lived  on  in  the  minds 
of  others. 

This  craving  after  fame  and  glory  is  one  of  the  most  prominent 
features  of  Renaissance  life.  As  the  religious  painting,  witness  of 
late  medieval  piety,  disappears  with  the  growth  of  the  Reforma- 
tion, and  no  ecclesiastical  painting  of  a  reforming  character 
manages  to-  take  its  place,  the  portrait  becomes  altogether  the 
leading  theme  for  painters.  Hans  Holbein  the  Younger  (1497/98- 
!543)>  who  moved  from  Augsburg  to  Basle  as  a  young  man,  and 
who  finally  found  fame  at  the  court  of  Henry  VIII,  depicted  the 
king,  his  courtiers  and  the  German  merchant  community  in 
London  with  cool  objectivity.  His  large  decorative  work  in 
Lucerne,  Basle  and  London  is  no  longer  extant;  in  fact  only  a 
very  few  sketches  and  fragments  of  the  mural  paintings,  both 
religious  and  secular,  of  Diirer's  time  have  survived  to  this  day. 

The  painters  of  the  early  sixteenth  century  developed  not  only 
this  new  relationship  to  mankind,  but  also  a  new  attitude  towards 
nature.  It  was  Diirer,  with  his  watercolours  of  the  countryside 
around  Niirnberg  and  in  Tirol,  who  first  gave  the  topographical 
landscape  painting  an  artistic  character  of  its  own.  But  Diirer's 
paintings  were  studies,  private  mementos,  and  it  was  Albrecht 
Altdorfer  of  Regensburg  who  produced  the  first  landscapes 
which  could  be  classed  as  autonomous,  self-contained  works  of 
art.  A  whole  series  of  drawings,  nine  etchings  and  two  small 
paintings  have  been  preserved.  Only  the  etchings  found  an 
immediate  echo,  and  almost  a  century  was  to  pass  before  the 
painted  landscape,  in  which  there  were  no  figures  to  hint  at 
religious  or  mythological  intentions,  was  taken  up  again.  But 
the  new  interest  in  nature  was  also  reflected  in  the  way  in  which 
religious  themes  were  presented  and  led  to  new  subjects  such  as 
the  Repose  during  the  Flight  into  Egypt. 

At  its  height — in  the  first  third  of  the  sixteenth  century — 
German  humanism  was  first  and  foremost  a  literary  movement. 
Interest  was  directed  towards  the  written  documents  which  had 
been  handed  down  from  antiquity  and  which  were  concerned 
with  history  and  the  theory  of  art,  and  not  towards  what 
remained  of  the  classical  works  of  art  themselves.  But  it  did 
draw  the  attention  of  the  German  artists  towards  Italy,  and  these 
artists,  with  Albrecht  Diirer  in  the  forefront,  came  to  look  at 
classical  art  with  the  eyes  of  the  fifteenth-century  Italian  artists 
who  had  tried  for  the  first  time  to  reproduce  classical  themes  with 
the  techniques  of  antiquity.  This  presupposed  a  more  intensive 
study  of  the  human  body,  following  the  example  set  by  the 
Italians.  In  his  writings,  Diirer  made  special  reference  to  the 
nacketen  Bild  der  Walchen' — to  the  fact  that  the  Italians 
depicted  the  naked  body  both  in  painting  and  sculpture.  Adam 
and  Eve  had  always  been  represented  in  the  nude,  but  now  they 
were  joined  by  the  gods  and  heroes  of  classical  mythology  and 
history,  and  even  by  Jewish  figures  from  the  Old  Testament — 
as,  for  instance,  in  Hans  Baldung's  over  life-size  portrayal  of 
Judith,  where  she  stands  fully  naked,  the  bloodstained  sword  in 
her  hand.  Further  themes  for  the  artist  were  now  found  among 
the  outstanding  events  of  Greek  and  Roman  history.  The  works 
of  classical  authors  were  published  and  the  first  German  transla- 
tions were  made.  Educated  circles  became  aware  once  again 
of  their  classical  heritage.  The  Bavarian  Duke  William  IV  of 
Munich  commissioned  a  series  of  historical  pictures  from  the 
most  distinguished  artists  within  his  domains.  One  of  this  series 
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6.  Urs  Graf.  A  Battlefield,  pen  drawing. 
Offentliche  Kunstsammlungen,  Basle. 


was  the  painting  of  Alexander  the  Great's  victory  over  Darius, 
i  King  of  the  Persians  at  Issus  by  Albrecht  Altdorfer,  which  has 
become  famous  for  its  portrayal  of  a  dramatic  relationship 
between  nature  and  human  destiny. 

Another  theme  that  now  gave  play  to  artistic  imagination  was 
that  strange  fantasy  region  between  the  world  of  men  and  nature, 
peopled  with  satyrs,  demons  and  witches,  a  world  which  was 
partly  derived  from  the  classical  belief  in  spirits  which  animated 
nature,  and  partly  from  superstitions  which  were  then  still  very 
much  alive.  It  was  Albrecht  Altdorfer  and  Hans  Baldung  in 
particular  who  took  up  this  theme,  although  they  approached 
it  from  quite  different  directions.  Altdorfer,  the  painter  from  the 
Danube  School  in  which  a  new  approach  towards  nature  had 
been  developing  since  the  beginning  of  the  sixteenth  century, 
depicted  in  his  drawings  and  engravings  woodlands  and  meadows 
inhabited  mostly  by  benevolent  beings  whose  human  appearance 
approximated  to  natural  forms.  Baldung,  on  the  other  hand,  who 
came  from  a  lawyer's  family  and  not  from  the  artisan  class  as 
did  all  other  painters  of  the  time,  created  a  world  of  voluptuously 
beautiful  witches,  of  the  terrifying  menace  of  death  and  in- 
explicable spells  and  curses. 

But  the  secular  world  also  became  for  the  first  time  a  subject 
worthy  of  portrayal  for  its  own  sake;  though  chiefly  in  the 
various  graphic  techniques  and  only  rarely  in  painting.  Most  of 
the  themes — which  ranged  from  city-dwellers  to  farmers,  from 
soldiers  to  whores — had  already  attracted  the  interest  of  Albrecht 
Diirer,  but  they  had  remained  only  marginal  in  his  total  output. 
Such  themes  however  were  to  become  the  essential  message  for 
some  of  the  next  generation  of  artists.  J6rg  Pencz  and  Sebald  and 
Barthel  Beham,  all  three  from  Nurnberg,  produced  pictures, 
mostly  small  in  size,  which  give  a  glimpse  into  the  everyday 
life  of  ordinary  folk  and  show  delight  in  an  often  downright 
earthy  jest.  The  pen-drawings  of  the  Swiss  painters  Nikolaus 
Manuel  Deutsch  (c.  1484-1530:  active  in  Berne)  and  Urs  Graf 
(c.  1485-1527:  active  in  Basle)  show  the  horrors  of  the  inter- 
minable wars  which  they  themselves  were  experiencing.  And 
while  the  Masters  of  the  Danube  School,  as  well  as  Hans  Baldung 
Grien  and  the  two  Swiss  painters  accept  death  and  affliction  as 

7.  Mathis  Griinewald.  Study  for  the  Blessed  Virgin  grieving,  drawing. 
Sammlung  Reinhart,  Winterthur. 


natural  phenonema  to  which  mankind  falls  victim,  Jorg  Ratgeb 
(c.  1480-1526:  active  in  Heilbronn,  Frankfurt  and  Herrenberg) 
demonstrates  how  man  himself  brings  misfortune  into  the  world 
by  his  treachery  and  oppression  in  the  panels  of  the  altarpiece 
(now  in  the  Stuttgart  Staatsgallerie)  which  he  painted  for  the 
collegiate  church  in  Herrenberg.  Here  no  detail  is  left  out,  no 
atrocity  alleviated  by  the  form  of  the  painting. 

No  matter  what  subject  is  handled  and  in  which  medium,  all 


177 


8.  Hans  Burgkmair.  Luther  as  Junker  Jorg 
woodcut.  The  British  Museum. 


art  of  Diirer's  time  depicts  mankind  and  his  surroundings  with 
complete  realism,  through  which  the  artist's  message  gains  its 
emphasis.  To  achieve  this  new  realism,  the  artists  needed  not 
only  to  study  more  intensely  the  human  body,  both  clothed 
and  in  the  nude,  but  also  to  gain  an  understanding  of  perspective 
which  the  Italians  had  broken  down  into  scientific  principles, 
a  knowledge  of  which  was  now  clearly  evident  in  the  work  of 
Italian  artists.  The  rules  of  perspective  made  it  possible  for  an 
artist  to  reproduce  convincingly  the  setting  in  which  man  lives, 
acts  and  suffers,  both  the  setting  which  he  himself  has  created 
according  to  his  own  needs  and  also  the  setting  in  which  he 
finds  himself,  the  boundless  world  of  nature.  The  intellectual 
force  behind  these  works  of  art  prevented  this  naturalism  from 
degenerating  into  a  mere  copying  of  random  reality. 

The  great  religious  art  of  this  period,  headed  by  Albrecht 
Diirer's  woodcut  and  engraved  series — the  Apocalypse,  his 
various  renderings  of  the  Passion  of  Christ  and  the  Life  of  the 
Virgin — and  the  altarpiece  which  Mathis  Gothardt-Nithardt 
called  Griinewald  (c.  1475-1528:  active  in  Mainz,  Isenheim, 
Frankfurt  and  Halle)  painted  for  the  Order  of  St.  Anthony  at 


Isenheim,  this  great  religious  art  owes  its  form  to  a  new,  in- 
dependent reasoning  out  of  the  Christian  message  from  the 
liturgy  and  from  written  and  pictorial  sources.  Griinewald's 
Isenheim  altarpiece  (now  in  the  Unterlindenmuseum  in  Colmar) 
is  the  most  significant  German  painting  of  the  time  in  its 
handling  of  the  subject  matter  and  in  its  form.  In  two  of  its  three 
possible  positions  the  secrets  of  man's  redemption  are  proclaimed, 
from  Christ's  Incarnation  through  the  Virgin  Mary,  chosen 
before  time  began,  to  his  slave's  death  on  the  Cross  and  his 
Resurrection  and  Transfiguration.  The  carved  figures  on  the 
shrine,  the  final  scene  and  the  hindmost  panels  are  dedicated  to 
the  saints  of  the  Antonian  Order.  The  tremendous  impression 
which  the  painting  makes  on  the  modern  viewer  is  due  in  part 
to  the  spiritual  realism  of  the  painting.  The  world  of  experience 
becomes  a  symbol  and  the  symbol  is  at  the  same  time  a  sign  of 
unquestionable  reality.  The  production  of  such  a  work  pre- 
supposes a  complete  mastery  of  the  most  up-to-date  techniques 
of  the  time,  in  order  to  be  able  to  reproduce  moving  figures 
within  space,  and  also  a  fantasy  which  bestows  on  everything 
real  a  significance  which  resolves  itself  in  the  situation. 
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Treasures  from  Romania 

A  special  exhibition  ipT  the  Department  of  Medieval 
and  Later  Antiquities  at  the  British  Museum 

HUGH  TAIT 


"DRESENT-DAY  Romania  was  one  of  the  richest  gold- 
producing  regions  of  Antiquity  and  when  the  Romans 
conquered  Dacia,  as  these  lands  were  then  called,  they  are  reputed 
to  have  looted  enormous  quantities  of  gold  objects.  Indeed,  the 
victorious  Emperor  Trajan  is  said  to  have  taken  back  to  Rome 
no  less  than  1,700  tons  of  gold,  twice  as  much  silver  and  500,000 
prisoners  but,  even  if  these  figures  are  to  be  discounted  as  absurdly 
exaggerated,  they  probably  reflect  the  current  opinion  about 
Dacia's  wealth.  A  vivid  impression  of  the  art  of  the  goldsmith 


in  these  lands  throughout  the  past  4,000  years  can  now  be  gained 
from  the  great  treasures  of  gold  and  silver,  which  have  been  sent 
from  Romania  to  a  Special  Exhibition  at  the  British  Museum, 
and  perhaps  one  object  above  all  others  in  the  Exhibition  evokes 
a  vision  of  the  splendours  of  ancient  Dacia,  the  famous  gold 
helmet  from  Cotofenesti  (No.  1). 

Museums  from  all  over  Romania  have  lent  their  finest 
treasures  to  this  Exhibition,1  creating  a  wonderfully  rich 
panoramic  view  of  the  goldsmith's  work  in  this  region  from  the 


1.  Gold  Dacian  Helmet,  circa  400  B.C.  Found  by  chance  at  Cotofensti  in 
1928,  the  conical  top  to  the  helmet  was  missing  but  the  rest  is  almost 
undamaged.  This  view  shows  the  repoussee  depicting  the  sacrifice 
of  a  ram,  a  decorative  subject  which  spread  from  Greece  throughout 
Europe.  Weight  770  grams.  (1  lb.  II  oz.);  height  25  cm.  (10  in.).  Lent  by 
the  National  Museum  of  Antiquities,  Bucharest. 


2.  Gold  Book-covers  from  the  Monastery  of  Hurezu,  1709.  Made  by  Sebastian 
Hann  of  Sibiu  (1675-1713),  these  book-covers  were  presented  by  Constant  in 
Brincoveanu,  Prince  of  Wallachia  (1688-1714)  to  the  Monastery.  35  X  21 
cm.  Lent  by  the  Museum  of  Art,  Bucharest. 
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3-  'The  Thinker'  and  Female  Companion,  Middle 
Neolithic.  This  pair  of  polished  baked  clay 
figures,  belonging  to  the  Hamangia  culture  in 
the  Middle  Neolithic  period,  have  been  so 
named  because  of  their  resemblance  to  modern 
sculpture,  particularly  reminiscent  of  the" 
famous  statue  by  Rodin.  'The  Thinker'  of 
Cerna voda  and  companion  figure  were  recently 
found  in  the  same  tomb  at  Cernavoda,  district 
of  Constanta.  Height  II. 3  cm.  Lent  by  the 
National  Museum  of  Antiquities,  Bucharest. 


I 


famous  Neolithic  gold  'idol',  weighing  1  lb.  10  oz.,  found  at 
Moigrad  in  Transylvania  to  the  gold  book-covers  made  in  1709 
by  Sebastian  Hann  of  Sibiu  and  presented  by  the  Prince  of 
Wallachia  to  the  Monastery  of  Hurezu  (No.  2).  Every  object  in 
this  Exhibition  has  been  either  found  or  preserved  in  the  lands 
that  now  form  Romania;  many  have  been  excavated  since  the 
Second  World  War  and,  indeed,  some  have  been  discovered  so 
recendy  that  they  have  yet  to  be  published.  The  eight  intro- 
ductory articles  and  the  descriptions  in  The  Catalogue,2  which 
the  Romanian  experts  have  supplied  and  which  the  British 
Museum's  own  specialists  have  translated,  offer  the  most  up-to- 


date  assessment  of  all  these  treasures  and  their  significance  within 
the  wider  context  of  Europe's  historical  development. 

Although  the  modern  state  of  Romania  is  no  older  than  1861, 
and  Transylvania  did  not  become  part  of  Romania  until  191 8, 
this  whole  area,  approximately  the  size  of  Spain,  is  one  of  the 
oldest  centres  of  European  civilisation.  For  this  reason,  the 
Exhibition  opens  with  several  masterpieces  of  Neolithic  art 
which  are  not  made  of  metal  but  of  baked  clay.  The  decorated 
pottery  vessels  of  the  third  millennium  B.C.  from  this  area  are 
undoubtedly  the  finest  in  the  whole  of  Neolithic  Europe  and  the 
small  ceramic  figures  of  this  period  often  testify  to  a  most  remark- 


4.  Pottery  Head,  late  Neolithic.  This  baked  clay  face  was  discovered  during 
excavations  at  Vidra,  district  of  Hfov  and  belongs  to  the  Gumelnita 
culture  but  is  strangely  reminiscent  of  modern  ceramic  art.  Height  n-2 
cm. ;  width  12-8  cm.  Lent  by  the  Municipal  Museum,  Bucharest. 

5.  Celtic  'Bird*  Helmet,  fourth  century  B.C.  The  iron  headpiece,  surmounted 
by  a  bronze  bird  with  outstretched  wings,  was  discovered  in  1961  at 
Ciumesti,  district  of  Satu  Mare.  Height  (skull  cap)  15  cm.  Lent  by  the 
Baia  Mare  Museum. 
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6.  A  Zoomorphic  Dacian  Pierced  Ornament,  fourth  century  B.C.  Made  of 
silver,  certain  parts  of  this  stylised  representation  of  animals  fighting  have 
been  gilded.  The  almost  abstract  quality  of  the  design  is  a  characteristic 
of  Thraco-Getic  art  at  this  period.  This  piece  is  part  of  a  large  silver 
treasure  including  harness  mounts  and  buttons,  which  was  discovered  in 
1917  at  Craiova,  district  of  Dolj.  Height  12-5  cm.  Lent  by  the  National 
Museum  of  Antiquities,  Bucharest. 


7.  The  Gold  Dish  of  the  Goddess  Cybele  from  Pietroasa,  fourth  century  A.D. 
This  famous  late-antique  gold  dish  was  part  of  the  hoard  discovered  at 
Pietroasa  (Petrossa),  district  of  Buzau,  in  1837.  The  sophisticated  and 
stylised  quality  of  the  figures  is  reminiscent  of  Dacian  metal  work  and  the 
dish  was  most  probably  made  by  a  local  craftsman.  Height  7-5  cm.; 
diameter  25-7  cm.  Lent  by  the  National  Museum  of  Antiquities,  Bucharest. 


able  artistic  talent,  which  is  disconcertingly  reminiscent  of 
modern  sculpture  (Nos.  3  &  4).  By  about  1500  B.C.,  the  art  of 
metal-working  was  well  established  in  Romania  and  the  finely 
decorated  pieces  betray  a  strong  Mycenaean  influence,  proving 
the  existence  of  links  with  the  Mediterranean  and  the  Mycenaean 
world.  Whilst  the  Greek  colonies  established  on  the  Black  Sea 
coast  between  the  middle  of  the  seventh  and  the  end  of  the  sixth 
century  B.C.  greatly  stimulated  the  development  of  the  fertile 
and  rich  hinterland  on  either  side  of  the  Danube,  the  arrival  of  the 
Celts  from  the  west  in  the  following  century  introduced  the 
skilled  techniques  of  working  in  iron  into  Transylvania  and 
Oltenia.  No  piece  demonstrates  this  craft  more  dramatically  than 
a  gigantic  helmet  with  its  iron  cap  surmounted  by  an  enormous 
bronze  bird  with  outstretched  wings  (No.  5).  Unique  in  the 
field  of  Celtic  (La  Tene)  art,  this  bird  helmet  was  found  at 
Ciumesti  in  the  north-western  part  of  Romania  as  recently  as 
1961  and  has  been  attributed  to  the  fourth  century  B.C. 

To  the  same  period  belongs  the  famous  gold  Dacian  helmet 
from  Cotofcnesti  (No.  1)  with  its  strange  staring  eyes  and  its 
scries  of  fantastic  beasts  on  the  neck  guard.  The  stylised  manner 
that  seems  to  characterise  the  art  of  Dacia  circa  400  B.C. — the 
so-called  Thraco-Getic  art — appears  in  a  more  developed,  more 
sophisticated,  form  in  the  linear,  almost  abstract  animal  designs 
of  the  silver  ornaments  in  the  Craiova  treasure  (No.  6).  The 
mctalwork  of  Pre-Roman  Dacia  evinces  a  gradual  assimilation 


of  Scythian,  Celtic,  Greek  and  Roman  influences,  out  of  which 
emerges  the  unique  qualities  that  characterise  Dacian  art. 

Although  the  Dacians  successfully  held  the  Roman  armies  in 
check  for  many  years,  their  leader,  Decebalus,  was  eventually 
slain  in  106  A.D.  and  for  a  century  and  a  half  Roman  domination 
was  complete.  The  Exhibition  includes  several  beautiful  classical 
bronzes  and  typical  Roman  jewellery  set  with  engraved  cameos 
and  gems.  But  some  of  the  finest  Late  Antique  gold  plate  of  this 
region  was  either  to  become  part  of  the  rich  loot  seized  by  the 
Huns  after  their  invasion  in  A.D.  376,  or  was  buried  in  that  year 
never  to  be  recovered  by  its  owners  (No.  7). 

The  Romanian  treasures  of  the  succeeding  centuries,  the  so- 
called  Migration  period,  are  particularly  magnificant;  by  far  the 
most  spectacular  are  wild  and  exotic  forms  of  many  of  the  gold 
objects  in  the  Pietroasa  (Petrossa)  Treasure  (No.  8).  All  the  finest 
pieces  of  this  era,  even  the  gold  jewellery  set  with  garnets  found 
two  years  ago  at  Apahida,  has  been  lent  to  this  Exhibition  and  can 
be  compared  with  the  similar  garnet  jewellery  in  the  Sutton  Hoo 
treasure  (c.  A.D.  600). 

Byzantine  supremacy  was  once  again  restored  to  the  Danube 
region  in  the  tenth  century  and  several  items  of  Byzantine 
jewellery  of  this  date  are  in  the  Exhibition  (No.  9)  but  the  feudal 
states  of  Wallachia  and  Moldavia  were  to  flourish  in  the  Middle 
Ages  and  their  princes  introduced  jewellery  of  purely  Gothic 
design  and  Western  European  taste:  none  more  French  in 
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8.  Detail  of  Handle  in  the  form  of  a  Panther  from  Pietroasa,  fourth  century  A.D. 
Made  of  gold  and  set  with  precious  stones  the  handles  of  this  12-sided  cup 
have  an  exotic  quality,  unparalleled  in  European  goldsmiths'  work  of  the 
Migration  period.  Lent  by  the  National  Museum  of  Antiquities,  Bucharest. 

9.  Detail  of  Gold  Pectoral  Cross,  eleventh  century  Byzantine.  This  gold  cross 
with  filigree  decoration  is  set  with  cabochon  precious  stones  and  was 
discovered  during  the  excavations  at  Garvan,  district  of  Tulcea  in  1949. 
Height  8-2  in.;  length  6*1  in.  Lent  by  the  National  Museum  of  Antiquities, 
Bucharest. 


appearance  than  the  beautiful  and  extraordinary  gold  belt- 
buckle  (No.  10)  from  the  tomb  of  Vladislav  I,  the  ruler  of 
Wallachia  (1365-77). 

The  art  of  the  goldsmith  in  Romania  continued  to  flourish 
during  the  Renaissance  and  in  the  succeeding  two  centuries.  The 
goldsmiths,  particularly  in  Wallachia,  created  masterpieces  in 
which  the  Western  and  the  Balkan  (or  Byzantine)  traditions  are 
assimilated.  The  fusion  of  these  two  main  influences  finds  its 
most  accomplished  expression  in  the  work  of  Sebastian  Hann  of 
Sibiu,  who  made  the  famous  gold  book-covers  from  the 
monastery  of  Hurezu  in  1709  (No.  2).  The  quality  of  the  gold- 
smith's work  of  this  area,  however  strong  the  influences  from 
outside,  retains  a  distinctive  character  throughout  the  changing 
4,000  years. 

NOTES 

1.  The  Exhibition  closes  on  28th  March,  1971.  Open:  Mondays-Saturdays  10  a.m.- 
5  p.m.  Sundays  2.30  p.m.-6  p.m.  Admission  is  free.  The  Exhibition  is  on  display 
in  a  new  gallery  near  the  head  of  the  Main  Staircase  and  can  be  reached  by  lift 
from  the  Front  Hall  (Main  Entrance). 

2.  A  fully  illustrated  Catalogue,  with  articles  on  each  period  by  Romanian  experts, 
has  been  published  by  the  Trustees  of  The  British  Museum.  Price:  75p.  Copies 
may  be  purchased  at  the  Exhibition  or  by  post  from  the  Publications  Office. 


10.  Gold  Belt  Buckle,  fourteenth  century.  This  Gothic  belt  buckle  was  dis- 
covered in  the  tomb  of  Prince  Vladislav  I  of  Wallachia  (1365-1377)  in  the 
Church  of  St.  Nicholas  at  Curtea  de  Arges.  The  architectural  forms  and  the 
foliate  motifs  are  indicative  of  the  first  half  of  the  fourteenth  century,  if 
made  in  a  leading  centre  in  Western  Europe.  In  the  centre,  against  a  blue 
enamelled  ground,  is  the  silver  figure  of  a  swan  with  a  woman's  head;  on 
either  side,  standing  on  a  balcony,  are  the  figures  of  a  man  and  a  lady. 
8*5  X  9-5  cm.  Lent  by  the  Museum  of  Art,  Bucharest. 
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.  The  Square  of  the  Three  Cultures,  Mexico  City. 


Mexico  -  country  of  antiquities 

ROBERT  MARETT 


f"N  one  of  the  newly  developed  quarters  of  Mexico  City  there 
Us  a  square  called  Plaza  de  las  tres  Culturas  (Square  of  the 
~hrcc  Cultures).  Here  in  the  centre  of  a  complex  of  skyscraper 
'ffice  buildings  the  foundations  of  an  ancient  Indian  temple  have 
een  excavated  and  restored  to  serve  as  a  centre-piece,  with  a 
Dvely  Baroque  church  standing  in  the  background.  It  shows  at 

glance  the  three  stages  of  Mexico's  evolution  as  a  nation — the 
ncient  Indian  past;  the  Spanish  colony;  and  finally,  rising 
riumphantly  to  the  sky,  the  multi-storied  pinnacles  of  the 
/todern  State  into  which  it  has  grown. 

In  the  magnificently  laid-out  Anthropological  Museum — a 
Mendid  example  of  modern  architecture  at  its  best — the  visitor 
an  follow  step  by  step  the  development  of  the  pre-Columbian 
ivilizations  of  Mexico,  from  the  time  when  the  Indians  were 
ill  hunting  the  mammoth  in  the  swamps  of  the  Valley  of 
lcxico  until  the  proud  Aztec  empire  was  overthrown  by  Cortes 


in  the  sixteenth  century.  Physical  features  indicate  that  the 
aboriginal  Mexicans  belong  to  the  Mongoloid  branch  of  the 
human  family.  It  is  generally  agreed  by  archaeologists  that  their 
ancestors  must  have  drifted  into  the  empty  continent  of  America 
in  small  hunting  groups  across  what  is  now  the  Bering  Straits. 
This  migration  from  the  steppes  of  Asia  occurred  towards  the 
end  of  the  last  Ice  Age,  during  the  Pleistocene,  when  there  was 
an  ice-free  land  bridge  joining  eastern  Siberia  and  Alaska.  It  was 
not,  however,  until  about  1500  B.C.  that  agriculture,  based  on 
the  cultivation  of  maize,  beans  and  squash,  had  been  sufficiently 
developed  to  replace  hunting  and  food-gathering  as  the  economic 
basis  of  society,  enabling  the  Indians  to  settle  down  in  permanent 
villages  in  the  more  fertile  valleys  of  the  highlands  and  on  the 
tropical  flat-lands  of  the  coast.  From  this  early  Neolithic  or 
Formative  stage  it  was  only  a  short  step,  on  the  evolutionary 
time-scale,  to  the  full  flowering  of  the  Indian  civilizations  of  the 
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Classic  period  (300-900  A.D.),  as  exemplified  by  the  Maya  in 
Yucatan,  Southern  Mexico  and  Central  America;  the  Zapotec 
in  the  Vale  of  Oaxaca;  and,  mightiest  of  all,  that  of  Teotihuacan 
in  the  Valley  of  Mexico. 

This  was  the  golden  age  of  Indian  Mexico.  On  the  basis  of  a 
technology  that  was  essentially  Neolithic — for  metals  were 
unknown  until  late  Classic  times — the  Mexicans  built  a  large 
number  of  great  centres,  characterized  by  temples  set  upon  high 
pyramidal  platforms  and  so-called  palaces — rambling  multi- 
chambered  structures  which  were  often  of  imposing  size — the 
complex  of  temples  and  palaces  being  arranged  around  a  central 
plaza,  or  perhaps  a  series  of  courtyards.  These  centres  were  not 
residential  cities  in  the  modern  sense,  but  served  as  religious  and 
ceremonial  capitals  of  their  respective  districts.  The  ordinary 
people,  tilling  their  plots  of  maize,  lived  humbly  enough  in 
small  hamlets  scattered  about  the  surrounding  countryside. 
Society  was  deeply  stratified,  with  a  gorgeously  attired  elite  of 
nobles,  warriors  and  priests.  Religion  was  a  major  preoccupation, 
with  an  elaborate  pantheon  of  elemental  gods,  and  a  calendar 
to  regulate  the  religious  festivities.  The  priests  were  well  versed 
in  mathematics  and  astronomy  and  had  developed  a  script;  in 
the  Maya  area  it  was  customary  to  inscribe  dates  and  astronomical 
calculations  on  specially  erected  and  beautifully  carved  stone 
stelae.  However,  in  their  absorption  with  the  mysteries  of  their 
exotic  cults,  they  neglected  more  practical  matters ;  for  example, 
the  principle  of  the  wheel  and  the  key-stone  arch  were  not 
discovered  by  a  people  who  could  keep  track  of  the  phases  of 
Venus.  Technical,  artistic,  cultural  and  religious  ideas  flowed 
freely  from  one  region  to  another.  But  if  there  is  a  common 
pattern  running  through  the  Classic  civilizations  of  Mexico  there 
were  also  marked  regional  differences  in  such  matters  as  language, 


tribal  origins,  religion,  architecture,  arts  and  crafts,  suggesting 
that  the  regions  enjoyed  a  large  measure  of  local  autonomy! 
Wars  between  neighbouring  states  were  frequent.  There  ij 
evidence  that  in  the  mid-Classic  period  the  influence  of  Teotihua-I 
can  was  widespread,  suggesting  an  era  of  imperial  expansion  b) 
this  great  city-state. 

The  valley  of  Mexico  lies  at  7,500  feet  in  a  superb  setting  o: 
high  mountains  dominated  in  the  east  by  the  two  snow-clad 
volcanoes,  Popocatepetl  (17,783  feet)  and  its  equally  gigantic, 
sister,  the  triple-peaked  Ixtaccihuatl  (the  Sleeping  Lady).  On  tho 
edge  of  a  lava  flow,  in  the  rocky  waste  of  the  Pedregal  on  the 
outskirts  of  the  Mexican  capital,  there  still  stands  at  Cuicuilcc 
an  ancient  pyramid — the  oldest  monument  in  the  Valley  (aboui 
600-100  B.C.) — which  was  completely  surrounded  and  partiall) 
submerged  by  the  lava.  But  by  Classic  times  the  ruling  powei 
in  the  Valley  was  Teotihuacan,  whose  ruins,  dominated  by  the 
great  pyramids  of  the  Sun  and  Moon  and  covering  an  area  ol 
some  forty  square  miles,  surpass  in  grandeur  all  the  other  ancieni 
cities  of  Mexico. 

In  the  sixth  century  A.D.,  Teotihuacan  was  sacked  by  invading 
barbarian  tribes  from  the  north,  and  abandoned.  The  new  ruler: 
of  the  Valley,  first  the  Toltecs  and*finally,  in  the  fourteentl 
century,  the  Aztecs,  inherited  the  basic  arts  and  crafts  of  Classic 
times,  but  their  culture  was  a  somewhat  ruder  version  of  wha' 
had  gone  before.  The  old  Classic  rain  god,  Tlaloc,  and  Quetzal- 
coatl,  the  harbinger  of  civilization,  still  occupied  an  importan 
place  in  the  pantheon,  but  they  were  now  rivalled  in  importance 
by  the  bloodthirsty  war  gods  of  the  hunting  people.  Humar 
sacrifice,  which  had  been  practised  in  moderation  in  Classic 
times,  became  a  mania  and  occupied  the  central  position  in  the 
new  cults.  Wars  were  fought  for  the  sole  purpose  of  providing 


2.  The  Cathedral,  Mexico  City. 


3.  EhecatI,  god  of  the  winds,  the  birdman.  A  Quetzalcoatl  image.  Aztec 
Culture  (1324-1521  A.D.). 

victims  for  the  sacrificial  altar.  The  Aztecs  established  a  predatory 
empire,  subsisting  on  food  and  tribute  paid  by  subject  towns. 
But  they  imposed  on  Mexico  no  Pax  Azteca;  there  were  frequent 
wars  and  revolts. 

When  Cortes  boldly  marched  his  army  over  the  saddle 
between  the  two  highest  volcanoes,  he  was  greeted  by  the  sight 
of  the  great  lakes  which  then  covered  most  of  the  floor  of  the 
valley,  most  of  it  now  engulfed  by  the  ever-spreading  buildings 
and  factories  of  the  modern  capital.  There  was  no  smog  then  to 
obscure  the  wonderful  view.  Tenochtitlan,  the  Aztec  capital, 
projected  into  the  lake  like  a  miniature  Venice;  its  flat-roofed 
houses  and  gardens  built  on  artificial  platforms  of  wattle  and 
mud  (those  floating  gardens  or  chinampas,  can  still  be  seen  at 
Xochimilco),  and  with  canals  serving  as  streets.  Three  giant 
causeways,  veritable  feats  of  engineering,  led  across  the  water 
from  different  parts  of  the  mainland  and  converged  upon  the 
central  square  of  the  capital,  dominated  by  the  great  temple  of 
the  War  God.  Today,  avoiding  the  rushing  traffic  as  it  circles 
the  Zocalo,  in  the  heart  of  Mexico  City,  it  needs  an  effort  of  the 
imagination  to  remember  that  this  fine  example  of  a  Spanish 
square  was  once  the  centre  of  Montezuma's  proud  capital.  Only 
a  fragment  of  the  base  of  the  great  pyramid,  in  an  open  building 
lot  behind  the  cathedral,  has  remained  on  the  site.  But  the 
Anthropological  Museum  has  a  room-full  of  the  massive  monu- 
mental sculpture  of  this  imperialistic  era. 


4.  Head  of  the  god  Xipe-Totec.  Culture  from  the  centre  of  Veracruz 
(800-1250  A.D.).  The  National  Museum  of  Anthropology,  Mexico  City. 
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5-  Palenque,  Chiapas.  The  Temple  of  the 
Inscriptions. 


Nor  is  it  only  the  Aztec  city  that  has  disappeared.  The  colonial 
city,  which  Cortes  built  on  its  ruins,  is  also  in  danger  of  being, 
if  not  obliterated,  so  overwhelmed  by  the  huge  modern  city 
(eight  million  inhabitants)  into  which  the  capital  has  grown  in 
the  last  forty  years,  that  one  is  now  hardly  conscious  of  the  older 
parts.  The  splendid  Zocalo,  with  its  typically  Spanish  cathedral 
and  austere  presidential  palace,  is  fortunately  intact  and  unspoilt; 
at  weekends  in  the  evening  it  is  made  all  the  more  beautiful  by 
modern  illumination.  In  the  old  university  district  behind  the 
Zocalo,  and  in  the  narrow  shopping  streets  between  it  and  the 
nice  old-world  park  of  the  Alameda,  there  are  still  some  fine 
colonial  churches,  houses  and  squares  to  be  seen.  But  to  savour 
Mexico's  wonderful  colonial  heritage  to  the  full  and  recapture 
the  peaceful  atmosphere  of  those  times,  it  is  necessary  to  go 
further  afield. 

Guanajuato,  an  old  mining  town,  is  packed  with  architectural 
treasures,  as  also  is  San  Miguel  Allende,  a  little  colonial  gem 
which  not  even  the  tourists  have  been  able  to  spoil.  The  successive 
architectural  styles  of  the  churches  and  monasteries  in  Mexico — 
Gothic,  Plateresque,  Churrigueresque,  etc. — are  essentially 
European,  but  in  the  hands  of  Indian  craftsmen  they  have  been 
transposed  into  a  unique  Mexican  blend,  with  a  prodigality  of 
ornament  and  a  lavishness  of  decoration  such  as  the  Indian  loves. 
A  careful  examination  of  the  detail  will  reveal  the  use  of  pagan 
symbols,  all  mixed  up  with  the  saints,  which  somehow  managed 
to  get  past  the  clerical  censorship.  A  similar  blend  of  Indian  and 
Spanish  elements  is  to  be  found  in  colonial  paintings  and  in 
folk-lore. 

My  favourite  town  in  Mexico  is  Oaxaca  in  the  southern 
highlands.  A  lovely  tree-shaded  plaza  in  which  to  relax ;  colonial 
churches  galore  within  easy  walking  distance;  colourful  fiestas 
and  markets  when  the  Indians  come  to  town;  oxcarts  lumbering 
down  country  roads ;  the  mountain-top  ruins  of  Zapotec  Monte 


Alban  overlooking  the  modern  town ;  the  geometrical  perfection 
of  the  mosaic  facades  of  the  palaces  in  Mitla — what  more  could 
anyone  demand  in  the  way  of  archaeological  interest  and 
beauty? 

To  pass  from  the  mountain-girded  plateau  to  the  tropical 
lowlands  is  to  enter  another  world.  Palenque  is  but  one  of 
several  hundred  fine  Maya  sites  which  flourished  in  the  first 
centuries  of  the  Christian  era  in  the  tropical  flat-lands  of  Southern 
Mexico  and  Central  America.  This  remarkable  civilization  re- 
presents in  ecological  terms  the  conquest  by  man  of  the  tropical 
forest.  When  Palenque  flourished  as  a  religious  and  civic  centre 
the  neighbouring  countryside  must  have  teemed  with  busy 
villages,  each  with  their  fields  of  maize  in  temporary  clearings 
in  the  jungle.  But  as  will  be  seen,  when  flying  over  Tabasco, 
there  is  hardly  a  sign  of  civilization  now  in  this  huge  expanse  of 
swamp  and  forest,  although  Mexican  experts  are  carrying  out 
ambitious  plans  for  drainage  and  resettling  parts  of  this  aban- 
doned country.  Towards  the  end  of  the  ninth  century  A.D.  the 
splendid  sites  in  this  central  tropical  area  of  Maya  civilization 
were  suddenly  abandoned,  and  most  of  the  people  trekked  off 
elsewhere,  some  of  them  to  Yucatan  where  for  two  more 
centuries  there  was  a  renaissance  of  Maya  culture.  The  cause  of 
this  dramatic  collapse  is  unknown,  although  many  theories — 
exhaustion  of  soil,  epidemic  diseases,  foreign  invasion  or  social 
revolution — have  been  advanced,  but  without  any  proof  to 
sustain  any  of  them.  By  the  time  of  the  Spanish  Conquest  the 
jungle  had  swallowed  up  most  of  the  great  Maya  centres,  and 
it  was  not  until  the  beginning  of  the  nineteenth  century  that 
these  splendid  ruined  monuments  began  to  come  to  light. 

Palenque  is  not  the  greatest,  but  it  is  perhaps  the  most  beautiful 
of  all  the  Maya  centres.  The  setting  is  superb,  with  its  lofty 
temples  rising  against  a  background  of  tall  rain  forest  in  the 
foothills  of  the  Chiapas  Mountains.  As  one  pokes  about  the  ruins 
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I  Monte  Alban,  Oaxaca. 

L  Uxmal,  Yucatan.  The  Pyramid  of  the  Soothsayer. 


8.  Chichen  Itza,  Yucatan.  Head  of  a  plumed  serpent  at  the  Stairs  of  the  9.  Atlantes.  Toltec  Culture  (856-1250  A.D.).  Tula,  Hidalgo  State.  Al 
Pyramid  of  the  Kukulkan.  photographs  illustrating  this  article  are  reproduced  by  courtesy  of  Senoi 

A.  Garcia  Formenti. 


parrots  and  macaws  of  brilliant  plumage  fly  among  the  tree  tops. 
The  architecture  is  in  what  used  to  be  called  the  'Old  Empire' 
style,  the  most  impressive  feature  being  the  excellence  of  the 
stucco  work.  Among  the  many  fascinating  things  to  see,  there 
is  a  lovely  frieze  in  the  palace  depicting,  in  low  relief,  a  row  of 
Maya  lords  carrying  the  symbols  of  their  office,  while  lesser 
individuals  sit  cross-legged  by  their  side.  Although  some  of  the 
buildings  in  Yucatan  go  back  to  the  earliest  phase  of  the  Classic 
period,  the  more  ornate  style  of  the  architecture  in  such  cities  as 
Uxmal  and  Kabah,  characterized  by  mosaic  friezes  of  lattice- 
work and  long-nosed  sky-serpent  masks,  belongs  to  the  last 
period  of  Mayan  development.  In  Chichen  Itza,  in  such  buildings 
as  the  Temple  of  the  Warriors,  we  see  the  introduction  of  a 
completely  new  style  of  architecture,  grandiose  but  more  severe, 
which  was  imported  into  Yucatan  in  the  tenth  century,  when  the 
Maya  were  conquered  by  Toltec  invaders  from  the  Mexican 
plateau. 

Yucatan  is  totally  unlike,  in  its  physical  features,  anywhere 
else  in  Mexico.  The  low-lying  peninsula  juts  out  boldly  into 
the  blue  waters  of  the  Caribbean.  But  although  it  lies  in  the 
tropical  rain-belt  its  soil  is  arid,  except  in  those  places  where 
there  are  natural  water-holes  (cenotes)  in  the  porous  lime-stone, 
or  the  sub-surface  waters  have  been  tapped  by  means  of  wells. 
Merida,  the  provincial  capital,  is  a  fresh,  clean  city  consisting  of 
mostly  flat-roofed  one-storey  houses,  utterly  un-Mexican  in 
appearance.  It  stands  in  the  midst  of  a  flat  plain  dotted  with 
windmills,  with  here  and  there  a  plantation  of  the  henequen 
cactus,  the  principal  industry  of  the  region.  The  Indians,  even  in 
the  towns,  still  mostly  talk  the  Mayan  language,  and  they  refer 


to  the  Mexicans  of  the  plateau  as  though  they  were  foreigners. 
Beyond  the  range  of  the  henequen  plantations,  most  of  Yucatan 
is  covered  by  dense  scrub,  and  there  are  few  villages.  But  the: 
whole  peninsula  is  dotted  with  the  impressive  ruins  of  the  Maya 
civilization.  When  I  first  knew  the  region  most  of  the  ruins 
could  only  be  reached  on  horse-back  and  one  slept  out  in  the 
open  in  a  hammock.  Today  there  are  good  motor  roads  andi 
modern  hotels.  Yucatan  is  a  pleasant  place  in  which  to  relax 
and  recover  from  what  will  have  been  quite  an  arduous,  but 
fascinating  journey. 

I 

The  author  of  this  article,  Sir  Robert  Marett,  K.C.M.G.,  was 
British  Ambassador  to  Peru  from  1963  to  1967.  He  has  spent  many 
years  in  Latin  America  and  written  boohs  on  Mexico  and  Peru.  He 
recently  revisited  Mexico  to  gather  material  for  a  new  book  which 
Messrs.  Thames  and  Hudson  will  be  publishing  this  year. — Editor. 

In  collaboration  with  THE  CONNOISSEUR,  a  particularly 
interesting  programme  of  cultural  tours  to  the  areas  referred  to  in  thh 
article  has  been  arranged  for  fanuary  and  February,  1972,  taking  in 
Mexico  City,  Guanajuato,  Cuernavaca,  Oaxaca,  Villahermosa  am 
Merida.  The  tours,  with  connecting  flights  to  Mexico  and  return  b) 
LUFTHANSA,  will  be  operated  on  a  de-luxe  basis,  under  expen 
leadership  and  the  number  of  participants  will  in  each  case  be  restrictec 
to  an  absolute  maximum  of  25.  Special  arrangements  have  been  madt 
for  Continental  clients.  For  additional  information  and  illustratec 
brochure  apply  to  the  organizers:  RANKIN  KUHN  &  CO 
LTD,  19  QUEEN  STREET,  MAYFAIR,  LONDON  WiZ 
8AL  (Telephone:  01-499  4070). 
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Weapons  in  the  Francis  E. 
Fowler  Jr  Museum  in 
Los  Angeles 


PETER  DALE 


GENERALLY  speaking  museums  are  often  boring  places 
where  vast  collections  are  housed  in  enormous  buildings, 
completely  soulless  and  devoid  of  any  imagination,  patrolled  by 
faceless  guards  and  doubtless  with  huge  vaults  stuffed  with 
unshown  objects  to  which  only  the  privileged  few  are  admitted. 
It  is  therefore  a  refreshing  experience  occasionally  to  encounter 
a  museum  open  to  the  visitor  at  large  and  organised  in  such  a 
way  as  to  give  the  utmost  pleasure,  not  only  to  the  casual 


viewer  from  off  the  street  but  also  to  the  indulgent  benefactor 
who  has,  entirely  at  his  own  expense,  created  a  foundation  and 
loves  and  enjoys  what  he  has  done. 

It  has  recently  been  the  writer's  happy  experience  to  en- 
counter such  an  establishment  in  an  ordinary  location  in  the 
middle  of  Los  Angeles.  There,  at  10884  Weyburn  Avenue  (in 
Westwood  Village  near  Los  Angeles  University),  amid  a  block 
of  business  premises,  is  housed  the  Francis  E.  Fowler  Jr.  Founda- 


1.  Rare  and  probably  unique  cased  set  com- 
prising a  pair  of  50-bore  percussion  pistols  and 
a  six-chambered  pepperbox  revolver  by  For- 
syth &  Co.,  8  Leicester  Street,  London.  The 
pistols  are  numbered  4432  and  4431  and  were 
made  c.  1846.  Recorded  in  Forsyth  &  Co. :  Patent 
Gunmakers,  by  Neal  and  Back,  p. 79. 
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;ion  Museum  which,  at  first  sight,  would  appear  to  be  a  high- 
.hss  antique  business  premises  save  for  a  discreet  notice  an- 
nouncing that  the  Museum  is  open  to  the  public  free  of  charge 
daily  from  Monday  to  Friday  between  the  hours  of  13.00  and 
.17.30.  The  overall  size  of  the  premises  is  a  mere  27  feet  by  81 
feet  and  on  entering  one  is  immediately  struck  by  the  tasteful 
layout  of  the  many  modern  and  beautifully  lit  showcases.  The 
visitor  also  walks  on  a  luxurious  pile  carpet  which  gives  the 
fooling  of  entering  a  splendid  room  in  an  elegant  home.  The 
.people  in  charge  are  Mrs.  Nan  Dickey  and  Mr.  James  Hamilton 
who,  far  from  being  stiff-necked  curators,  are  warm  and  friendly 
jiouls  who  know  every  item  in  their  care  and  are  delighted  to 
;:alk  about  it  to  anybody  interested  in  seeking  information. 

As  to  the  galaxy  of  treasure  on  view,  a  great  deal  of  space 
:ould  be  used  in  attempting  to  describe  it  and  this  would  require 
he  services  of  specialists  in  each  field.  For  example  there  are 
dmost  priceless  objects  in  silver  and  gold  covering  the  whole 
>  gamut  of  the  art  world.  There  is  a  collection  of  drinking  vessels 
which  are  clearly  of  great  value  and  which  date  back  from  early 
lays  to  the  present  time.  There  are  model  ships  of  every  con- 


ceivable style  and  type  and  made  of  an  infinite  variety  of 
materials.  There  arc  the  remarkable  ivories,  described  in  the 
January  issue  of  The  Connoisseur.  In  short,  the  place  reflects  the 
interests  of  a  man  of  catholic  tastes  who  has  spent  fifty  years  of 
his  life  in  acquiring  so  many  objects  of  interest  and  value  that 
the  Museum  is  merely  an  overflow  from  his  ever-growing 
collection.  There  is  a  distinct  feeling,  in  fact,  that  since  the 
establishment  is  only  two  years  old  the  premises  will  in  due 
course  be  crammed  to  bursting  point  and  will  need  to  expand. 

Francis  Fowler  Jr.  is  one  of  the  liveliest  septuagenarians  it  is 
possible  to  meet.  His  mind  is  active;  his  memory  is  so  sharp  that 
he  can  reel  off  prices  he  paid  as  far  back  as  1930  and  can  remember 
from  whom  he  purchased,  practically  off  the  cuff.  He  is  also  a 
very  sincere  man  who  wants  to  share  his  treasures  with  all  and 
sundry  and  has  no  desire  to  lock  everything  away  where  it 
cannot  be  seen.  A  complete  day  recently  spent  at  the  Fowler 
Museum  was  far  from  wasted  and  it  is  fairly  certain  that  those 
who  specialise  in  the  fields  of  silver,  ivory  and  so  on,  will  shortly 
be  confirming  this  writer's  impressions  at  greater  length  as  his 
main  reason  for  being  there  was  to  examine  in  particular  the 


\.  Fine  pair  of  Brescian  flintlock  pistols  with  finely  chiselled  and  pierced  steel  mounts.  The  barrels  are  signed  LAZARINO  COMINAZZO  and  the 
ockplates  FRANco.  GARET  (probably  Francesco  Garatto,  c.  1660-1685). 
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5.  Engraved  .mil  silver-plated  Colt  revolver  No.  3948,  the  silvered  bronze 
butt  cast  in  liigh  relief  with  the  Mexican  eagle  and  floral  scrolls.  This 
pistol  has  been  converted  from  the  original  percussion  cap  ignition  and 
is  commonly  known  as  the  'Tiffany'  Colt  as  this  firm  decorated  and  sold 
a  large  number. 

6.  Rare  English  seven-barrelled  flintlock  revolving  pepperbox,  signed 
Hunter.  The  barrels  arc  stamped  with  London  proofmarJrS  (late  eighteenth 
century).  This  pistol  is  illustrated  in  European  Hand  Firearms  by  Jackson 
and  Whitelaw,  p.34  and  pl.84. 


collection  of  weapons  of  all  descriptions  which  had  recently  been 
placed  on  view. 

Of  the  two  to  three  hundred  pieces  at  present  displayed  the 
majority  is  of  appeal;  not  so  much  to  the  collector  of  fine  arms 
as  to  the  type  of  individual  who  finds  any  kind  of  unusual 
firearm  fascinating.  Clearly  the  discriminating  observer  would 


give  these  no  more  than  a  passing  look  but  of  course  there  are 
rarities  which  could  never  be  overlooked. 

For  example,  there  is  a  remarkably  fine  pair  of  percussion 
half-stocked  back  action  pistols  (No.  i)  in  a  mahogany  case, 
labelled  Forsyth  &  Co,  Gunmakers,  No  8  Leicester  Street,  Leicester 
Square,  London.  The  pistols,  which  are  numbered  4431  and  4432, 
have  splendid  octagonal  barrels  with  original  browned  twist 
colour  and  are  engraved  FORSYTH  &  CO,  LONDON  on  the 
barrels  and  lockplatcs,  the  latter  being  excellently  engraved  and 
the  pair  being  well  up  to  Forsyth's  standard.  What  makes  the 
set  unique  however  is  the  inclusion  in  the  fitted  case  of  an 
excellent  6-shot  pepperbox  revolver,  London  proved  and 
signed  exactly  as  the  pistols.  Such  a  rare  garniture  as  this  creates 
a  tingle.  In  acquiring  it  Mr.  Fowler  was  fortunate  (in  1934)  in 
securing  the  services  of  the  late  Theodore  Dexter,  who  was  in 
his  day  one  of  the  great  finders  of  antique  weapons.  This  pair 
would  certainly  do  credit  to  any  collection  in  the  world. 


7.  Cased  pair  of  percussion  target/duelling  pistols  by  Wagner  of  Berne.  The  finely  figured  case  is  fitted  in  the  typical  continental  manner.  The  pistols 
have  an  unusual  feature — included  in  the  casing  is  a  pair  of  alternative  set-trigger  mechanisms,  c.  1850. 
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8.  Rare  German  four-barrelled  flintlock  revolving  pepperbox  (mid-eighteenth  century).  A  very  similar  pair  in  the  Metropolitan  Museum  of  Art  i 
signed  by  the  well-known  Augsburg  gunsmith  Mathias  Bramhofer. 


It  is  also  unusual  to  find  a  good  quality*  Sardinian  Miquelet- 
lock  pistol  with  most  ornate  pierced  and  chased  steelwork  (Nos. 
2  &  3)  similar  in  general  form  to  the  Brescian  pistol  illustrated 
on  the  cover  of  the  American  Rifleman  magazine  of  February, 
1949,  and  of  similar  dimensions:  that  is,  14  inches  overall,  with 
an  8^-inch  barrel.  The  photograph  may  do  it  more  justice  than 
can  be  expressed  in  a  few  lines  but  it  certainly  has  appeal  to 
those  who  appreciate  good  chiselling  on  hand  firearms. 

In  the  same  cabinet  is  displayed  a  most  attractive  pair  (No.  4) 
of  Brescian  belt  pistols,  almost  19  inches  in  length,  the  long 
fluted  barrels  being  signed  LAZARIXO  over  COMINAZZO 
and  the  lockplate  FRAN*-0  GARET.  This  pair  has  much  pierced 
and  chiselled  work  overall,  the  breeches  and  sideplates  being 
fretted  in  delicate  foliate  designs  and,  as  is  usual  with  such  pairs, 
the  detail  is  continued  even  to  the  triggerguards  and  ramrod 
pipes.  This  choice  pair  was  purchased  fifteen  years  ago  at  a  New 
York  saleroom. 

Wheellocks,  snaphaunces  and  all  varieties  are  well  represented, 
as  is  Scodand  in  the  shape  of  a  good  old  all-steel  ramshorn-butted 
flindock  of  17J  inches  by  John  Campbell;  there  is  plenty  of  Runic 
inlay  overall  and  many  collectors  would  welcome  such  a  prize 
to-day.  This  was  another  of  the  1934  Dexter  finds. 

No  American  collection  would  be  complete  without  the 


usual  variety  of  Colts,  from  Wells  Fargo  and  other  pocket 
models  through  the  entire  range  of  Tiffany,  Army,  Navy  anc 
Dragoons,  most  in  excellent  order  and  some  of  outstanding 
merit  (No.  5).  The  dozens  of  other  American  pistols  and  revol- 
vers on  view  are  indicative  of  the  tremendous  variety  used  ir, 
the  United  States  when  no  man  ventured  abroad  withou; 
adequate  protection  from  the  hazards  and  perils  of  the  times. 

To  return  to  observations  on  European  weapons,  distinctly 
impressive  were  cased  pairs  by  such  famous  makers  as  Gastenne- 
Renette,  Lebeda,  Wagner  of  Berne  and,  of  course,  the  ubiquitou 
LeMat  and  Lefechaux.  One  piece  of  which  Mr.  Fowler  i 
especially  proud  is  the  English  7-barrelled  revolving  flintlocl 
pistol  bearing  a  London  proofmark  and  signed  by  Hunter  (No 
6).  This  weapon,  which  is  the  original  as  illustrated  in  Jacksoi 
and  Whitelaw's  publication  of  1923  (Fig.  84),  was  then  describee 
as  being  in  all  probability  England's  first  attempt  at  a  7-barrellec 
revolving  pistol  and  was  dated  in  the  book  as  having  been  mad' 
in  the  middle  of  the  eighteenth  century;  although  one  woul< 
have  thought  1770  to  be  a  more  likely  date.  Since  then  of  cours 
a  number  of  such  guns  have  turned  up,  perhaps  the  most  notabl 
example  being  the  extremely  fine  one  sold  as  recently  as  196 
when  the  record  price  of  1,600  guineas  was  paid  at  Christie' 
after  it  had  lain  unnoticed  in  a  West  Country  home  for  ove 
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titt\  \c-.us  .uul  was  still  in  its  original  carrying  sack.  It  is  not 
surprising  that  Mr.  Fowler  values  this  specimen  highly;  he  is  well 
justified  in  so  doing. 

In  a  nearby  case  is  displayed  an  important  collection  of  fine 
Kris,  all  with  splendid  blued  and  water  blades,  mostly  from  the 
John  D.  MacAllistcr  Collection.  One  in  particular  has  a  magnifi- 
cent ivory  handle  elegantly  carved  and  mounted  in  a  gold  collar 
set  with  diamonds,  the  blade  being  ornately  etened  with  floral 
designs  around  the  central  motif  of  a  snake  etched  down  the 
entire  length;  the  gold  scabbard  is  fully  engraved  and  set  with 


rose  diamonds,  a  coronet  and  a  classical  female  head.  This  item 
is  said  to  have  belonged  to  the  late  King  Farouk  of  Egypt,  which 
is  a  more  than  likely  possibility. 

What  has  been  said  in  this  brief  article  has  only  scratched  the 
surface  of  an  exciting  project  which  with  certainty  can  be 
predicted  will  develop  and  expand,  if  only  because  of  the  ever 
bubbling  enthusiasm,  effervescence  and  civic  mindedness  of  the 
tycoon  with  the  twinkling  eyes  who  has  never  really  grown  up 
and  who  has  quite  a  few  cards  up  his  sleeve  which  he  has  yet 
to  play. 


9.  An  attractive  pair  of  flintlock  travelling  pistols  signed  G  BLAKE  of  London,  c.  1790.  The  frames  and  barrels  are  of  brass,  the  latter  fitted  with  long 
spring  bayonets.  The  walnut  butts  are  nicely  inlaid  with  silver  wire  scrolls  and  flowers.  This  pair  of  pistols  is  one  of  Mr.  Fowler's  latest  acquisitions. 


195 


Byobu  and  the  Japanese  interior 


BECAUSE  of  the  limited  size  of  the  Asia  House  Gallery  the 
organisers  of  the  current  important  and  colourful  exhibition 
there  of  Japanese  byobu,  or  folding,  painted  screens,  has  been 
staged  in  two  groups.  The  first  has  already  been  exhibited.  The 
second  is  now  showing.  It  has  thus  been  possible  to  display  twice 
as  many  screens  as  would  otherwise  have  been  possible.  Visitors 
are  also  able  not  only  to  acquaint  themselves  with  some  of  the 
finest  screens  from  New  York  collections,  such  as  the  Metro- 
politan Museum  of  Art's  notable  Tales  of  the  Hogen  and  Heiji 
Insurrections  and  with  the  private  collections  of  those  whose 
screens  are  here  pictured  and  others,  but  also  with  the  outstand- 
ingly beautiful  Hozu  Rapids  by  Maruyama  Okyo  loaned  from  as 
far  afield  as  Princeton  University,  New  Jersey.  The  byobu  here 
illustrated  are  taken  from  the  second  group,  Professor  Miyeko 


Murase  of  Columbia  University  having  selected  those  exhibited 
in  both  groups.  All  date  from  the  late  sixteenth  century  to  the 
middle  of  the  nineteenth  century  and  among  the  artists  repre- 
sented are  K5rin,  Roshu,  Hditsu,  S5ami,  Togan,  Buson  and 
Okyo.  The  first  group  having  included  polychrome  paintings 
inspired  by  incidents  from  the  famous  Tale  of  Genji  and  the  Tales 
of  Heike  arid  of  Ise,  for  this  second  group  Professor  Murase  has 
chosen  decorative  screens,  genre  pictures  of  'Cherry  Blossom 
Viewing'  and  'Entertainments  at  the  House  of  Pleasure.'  Into  the 
group  falls  the  Metropolitan  Museum's  two  exceptionally  fine 
pair  of  panoramic  paintings  referred  to  above  and  Views  of  Kyoto 
and  its  suburbs  loaned  by  The  Brooklyn  Museum.  Although 
screens  were  produced  in  Japan  almost  from  the  beginning  of  her 
history — in  687  a.d.  a  byobu  was  sent  as  a  gift  from  the  Silla 


I.  Pheasants  under  cherry  and  willow  trees.  Edo 
period,  first  half  of  the  seventeenth  century, 
attributed  to  Watanabe  Ryokei  (d.  1645).  One 
of  a  pair  of  six-fold  screens,  colour  on  gilded 
paper.  Height  63  inches,  width  143^  inches. 
Mr.  and  Mrs.  John  D.  Rockefeller  3rd. 


2.  Biography  of  Priest  Saigyo.  Momoyama 
period,  late  sixteenth  century,  anonymous. 
Detail  from  one  of  a  pair  of  six-fold  screens, 
colour  and  gold  on  paper.  Height  66£  inches, 
width  147  inches.  Mr.  and  Mrs.  Jackson  Burke. 
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kingdom  in  Korea  to  the  Japanese  court,  and  there  is  evidence 
:hat  they  were  in  common  use  amongst  Japanese  noblemen  by 
:he  mid-eighth  century — it  is  clear  from  the  present  exhibition 
:hat  screens  have  always  been  an  indispensable  element  not  only 
}f  Japanese  architecture  and  life  generally  but  that  they  could  also 
;erve  as  a  strikingly  effective  form  of  interior  decoration.  In 
ihort,  the  word  byobu  implies  an  'enclosure'  or  a  'protection 
igainst'  (byo)  the  wind  (bu)  and  the  byobu  as  such  was  consequent- 
y  used  as  a  temporary  divider  of  interior  space.  It  was  also  par- 
icularly  convenient  since  it  could  be  folded  into  a  portable  size 
or  transportation  or  storage.  Chronologically  the  Momoyama 
period  (i 573-1614)  was  the  'golden  age'  in  screen  painting.  This 
was  literally  so  as  real  gold  was  liberally  applied  to  many  screens. 
The  literary  records  of  the  period  in  fact  make  frequent  references 


to  golden  screens  and  to  their  scarcity.  For  the  most  part  the 
painters  of  the  Edo  period  (1615-1867)  continued  the  Momayama 
tradition,  many  of  their  names  and  works  being  recorded. 
Painters  of  all  schools  practised  the  style  invented  by  the  Kano 
painters,  which  combined  the  brilliant  colours  and  native  subject 
matter  of  Yamato-c  with  the  Chinese  ink  technique.  In  short,  the 
Japanese  screen  paintings  of  the  Momoyama  and  Edo  periods  offer 
a  comprehensive  panorama  of  the  varied  schools  and  subjects. 
They  are  a  continuing  source  of  aesthetic  pleasure  as  well  as 
valuable  material  for  the  study  of  Japanese  life  and  the  aspirations 
of  her  people.  The  chronology  of  Japanese  screen  painting  is : 
Early  Hcian  (794-897),  Fujiwara  (898-1185),  Kamakura  (1185- 
1333),  Muromachi  (1336-1573),  Momoyama  (1573-1614),  Edo 
(1615-1867). 
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Some  characteristics  of  Chinese 
k'  o-ssu 

A  New  York  exhibition 


IN  China,  where  sericulture  and  silk-weaving  originated  (Shang 
period,  1558-105 1  B.C.),  tapestry  weaving  in  silk  and  metal 
thread  was  developed  with  unique  sophistication,  finesse,  and 
variety.  It  has  been  an  especially  treasured  weave  in  China  for 
centuries.  Its  origin  and  relatively  recent  date  of  appearance  in  the 
long  history  of  Chinese  silk-weaving  are  still  mysterious,  and  the 
term  by  which  it  is  known  in  Chinese — k' 'o-ssu — is  written  and 
interpreted  in  a  variety  of  ways. 

An  exhibition  presenting  some  of  the  many  aspects  of  this 
flexible  and  sensitive  weave  is  now  being  held  at  the  China 
House  Galleries  of  the  China  Institute  in  America  (125  East  65th 
Street,  New  York  10021)  until  May  27. 

Lenders  to  it  include:  The  Museum  of  Fine  Arts,  Boston,  the 
Cleveland  Museum  of  Art,  Mr.  John  M.  Crawford,  Jr.,  Mr. 
Robert  Hatfield  Ellsworth,  the  William  Rockhill  Nelson  Gallery 
of  Art  and  Atkins  Museum  of  Fine  Arts,  Kansas  City,  Los  Angeles 
County  Museum,  Metropolitan  Museum  of  Art,  Seattle  Art 
Museum,  the  Textile  Museum,  Washington,  D.C.,  the  Tokyo 
National  Museum  and  Mr.  C.  C.Wang.  Miss  Jean  Mailey,  Asso- 
ciate Curator  in  charge  of  the  Textile  Study  Room  at  the 
Metropolitan  Museum,  is  responsible  for  the  exhibition  and  has 
composed  the  catalogue. 


0 
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The  Cljinese  term  k' o-ssu,  is  first  known  in  early  twelfth- 
century  records.  A  Chinese  scholar  describes  the  weaving  of 
k' o-ssu  at  Ting-chou,  an  old  silk  centre  on  the  Yang-tse  river. 
Another  mentions  tapestry  robes  woven  in  'the  five  colours'  by  i 
the  Uigurs,  a  Turkic  tribe  on  the  Chinese  Borders  during  the! 
T'ang  and  Sung  periods.  K'o,  variously  written,  is  often  read  as 
'cut'  or  'carved'.  It  perhaps  referred  to  the  slits  between  colours 
or  areas  in  certain  tapestry  treatments,  or  may  even  have  referred 
to  the  discontinuous  wefts  characteristic  of  the  weave  in  general.  I 
K'  o-ssu  may  also  be  read  k'o-se — *weft-4voven  colours' — or  it  may ' 
be  a  transcription  of  a  foreign  word. 

Actual  examples  of  silk  tapestry  in  the  Far  East  go  back  earlier 
than  the  twelfth  century.  Three  fragments  from  the  Horyuji  and , 
Shoso-in  Collections  have  been  lent  to  the  exhibition  by  the! 
Tokyo  National  Museum  from  a  somewhat  varied  small  group 
of  fragments  and  woven  ribbons  from  T'ang-period  (a.d.  618- 
906)  finds  along  the  Silk  Routes  and  surviving  in  Japanese  collec- 
dons.  The  most  important  example  of  T'ang  silk  tapestry,  un- ) 
mistakably  Chinese,  is  the  Taima  Mandara,  a  'Western  Paradise' 
approximately  13  feet  square,  woven  in  mural  style  and  preserved 
Lb  the  treasury  of  the  Taimadera,  a  small  country  temple  near ' 
Nara.  It  is  illustrated  and  described  in  the  exhibition  catalogue  by 

I.  Fan-leaf  with  dragon  spitting  pearl  into  waves,  silk,  ink,  height  iof ! 
inches.  Sung  Dynasty  (960-1279  A.D.).  Lent  by  The  Metropolitan  Museum 
of  Art,  Fletcher  Fund  1947. 


2.  Tapestry  with  feng-huang  and  peony  design,  silk,  52J  x  73  inches. 
Ming  Dynasty  (1368-1643  A.D.).  Lent  by  Newark  Museum  of  Art,  collection 
of  Herman  and  Paul  faehne. 
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Miss  Pauline  Simmons  who  has  recently  studied  it  at  first  hand 
and  supplied  much  technical  information  hitherto  unknown  in 
the  west. 

In  the  Sung  period  (a.d.  960-1279)  beautiful  tapestry  panels 
after  paintings  were  used  on  hanging  and  horizontal  scrolls  and 
for  fan  and  album  leaves.  Their  quality  often  transcended  that  of 

,  the  painting  which  they  translated  into  weaving,  and  great 
master-weavers  were  as  well-known  as  painters.  An  album  leaf 
from  the  Boston  Museum,  with  a  parakeet  on  a  cherry  branch 

'  attributed  to  Shen  Tzu-fan,  and  a  grisaille  fan-leaf  from  the 
Metropolitan  Museum,  with  a  dragon  in  clouds  spitting  a  flaming 

:  pearl  into  the  waves  below,  are  the  earliest  examples  of  this  great 

;  Sung  tradition  in  the  exhibition.  Handsome  Ming  and  Ch'ing 
examples  of  the  continuing  tradition  are  also  included.  An  illus- 
trated calligraphic  handscroll,  said  to  be  copy  in  triplicate  of  a 
report  on  the  Ch'ing  and  Wei  rivers  by  the  Emperor  Ch'ien-lung 
and  his  statesman,  Tung  Kao,  is  an  exquisite  late  example  (The 
Cleveland  Museum)  of  another  Sung  tradition — the  weaving  in 
tapestry  of  characters  originally  done  in  brush  and  ink.  These  two 
categories,  painting  and  calligraphy  reproduced  in  silk  tapestry, 
are  considered  by  certain  Chinese  scholars  and  connoisseurs  to  be 
the  only  aspects  of  silk  tapestry  properly  designated  by  the  name 
k'o-ssu. 

Screen  panels,  chair  strips,  and  costumes  with  decoration  in 
brilliant  or  muted  flat  colour  areas,  like  that  on  ceramics  or 
enamels,  illustrate  other  aspects  of  silk  tapestry  as  it  was  used  in  the 
Ming  and  Ch'ing  periods  (1 368-1644  and  1644-1912),  as  do  a 
variety  of  charming  accessories.  The  Dowager  Empress  Tzu 
Hsiin,  a  photograph  with  her  ladies-in-waiting  in  the  snowy 
palace  garden,  wears  the  over-vest  in  turquoise  and  gold  lent  to 
the  exhibition  by  the  Metropolitan  Museum.  Her  flowered  cape 
is  also  cut  like  the  earlier  ceremonial  cape  and  hood  in  Imperial 
yellow  with  red  borders,  the  latter  by  the  Los  Angeles  County 
Museum. 

A  set  of  Buddhist  sutra  covers  from  the  Seattle  Art  Museum 
and  a  hanging  scroll  showing  Yamantaka,  the  guardian  of  the 
Buddhist  law,  lent  by  Mr.  Ellsworth,  are  brilliant  examples  of 
the  dazzling  effect  that  could  be  the  finest  result  of  the  Ch'ing 
habit  of  combining  skilfully  painted  detail  with  fine  silk  tapestry 
weaving. 


3.  Fabulous  beast,  detail  from  hanging  or  chair  strip,  silk.  Ming  Dynasty 
(1368-1643  A.D.).  Lent  by  The  Metropolitan  Museum  of  Art,  Rogers  Fund 
1932. 


4.  Panel  from  hanging  scroll,  T'ung  Fang  So  stealing  the  peaches  of 
longevity,  silk.  Ming  Dynasty  (1368-1643  A.D.).  Lent  by  The  Metropolitan 
Museum  of  Art,  Gift  of  Ellis  G.  Seymour  1926. 


199 


Samuel  Bing :  international 
dealer  of  art  nouveau 

Part  1 :  contacts  with  the  Musee  des  Arts  Decoratifs,  Paris 

GABRIEL  P.  WEISBERG 


WHEN  Samuel  Bing  died  in  1905  he  was  buried  in  Pere 
Lachaise  cemetery  in  Paris.1  An  obituary  appeared  in 
Journal  des  Arts  on  9th  September,  1905,  noting  that  S.  Bing  was 
an  '.  .  .  amateur,  expert  et  marchand  qui,  en  ces  dernieres  annees, 
par  son  savoir  et  son  activite  a  largement  contribue  a  repandre 
dans  le  monde  de  la  Curiosite,  la  connaissance,  le  gout  et  le 
developpement  au  point  de  vue  commercial  des  objets  d'art 
japonais.'2 

Bing's  passion  for  and  support  of  Japanese  art  in  France  have 
been  examined  in  a  previous  article  for  this  journal.3  What  has 
not  been  chronicled  is  his  selling  of  specific  works  of  art,  both 
Japanese  and  art  nouveau  objects,  to  many  leading  museums  and 
collectors  throughout  the  world.  Bing's  astute  connoisseurship 
made  him  dedicate  himself  to  a  new  style  in  decorative  art,  a 
style  that  was  intricately  linked  with  the  influence  of  Japanese 
art.  The  obituary  in  Journal  des  Arts  went  on  to  note  that  at 
'Un  moment,  ayant  sans  doute  l'arrierepensee  de  doter  son 
epoque  d'un  style  artistique  rajeuni,  il  chercha,  a  introduire  dans 
nos  arts  decoratifs,  l'influence  de  l'art  japonais  et  crea,  ou  mieux 


tenta  de  creer  ce  que  Ton  a  appele  X Art  Nouveau,  art  qui,  pai 
trop  de  complications  dans  ses  formes,  se  heurta  a  la  clarte  dc 
la  logique  du  gout  francais,  et  echoua.'4 

In  many  works  that  Bing  sold  to*  museums,  following  ex- 
hibition in  his  shop  or  production  by  artists  patronised  by  him 
a  delicate  balance  was  established  between  new  shapes  and  th 
influence  of  Far  Eastern  art.  In  this  article  and  several  to  follow 
Bing's  relationship  with  the  Musee  des  Arts  Decoratifs,  Paris 
the  Victoria  and  Albert  Museum,  London;  and  other  museum 
in  Germany,  Denmark  and  Finland  will  be  explored.  The  far- 
ranging  art  nouveau  movement  in  decorative  design  will  alsc 
be  studied,  since  it  emanated  largely  from  the  shop  of  Samue 
Bing  at  22  Rue  de  Provence,  Paris.  Thus,  his  position  as  an  inter- 
national dealer  of  new  art  will  be  firmly  established. 

As  part  of  his  involvement  with  art  nouveau,  Bing  patronisec 
several  young  artists  who  he  hoped  could  revitalise  Frencl 
decorative  art.5  Among  these  artists  were  George  de  Feure.|l 
Eugene  Colonna,  and  Paul  Pierre  Jouve.  Bing  showed  examples 
of  their  work  at  the  Fair  of  1900.  They  also  exhibited  in  Salom 
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2.  Cover  from  the  Samuel  Bing  Exhibition  for  George  de  Feure,  c.  1 900. 
La  Bibliotheque  Nationale,  Cabinet  des  Estampes,  Paris. 


I  MPOSITION  DES  (EUVRI-N 
DE  GKOHCES  E 


A  •  L'ART  NOUVEAU  BING 
17.  RUE  DE  PROVENCE.  22 


George  de  Feure.  Porcelain  Bucket,  f .  1900.  Le  Musee  des  Arts  Decoratifs. 
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of  die  Beaux-Arts.  As  an  art  dealer  Bing  did  not  dismiss  other 
artists  because  they  were  not  French.6  He  sold  examples  by  the 
Rookwood  Pottery  of  Cincinnati,  Ohio,  by  Grueby  and 
Company  of  Boston  and  by  Louis  Comfort  Tiffany.  Bom  in 
what  he  sold  and  where  he  placed  his  objects  Bing's  outlook  was 
not  restricted  to  his  own  country.  At  the  same  time  he  wanted 
French  decorative  artists  to  equal  the  finest  artists  in  America  or 
in  Scandinavia. 

Following  the  exhibition  of  1900,  Bing's  young  artists  achieved 
renown.  The  works  of  de  Feure  and  Colonna  were  praised  by 
several  critics  and  their  works  sold  to  museums.  L'Art  Deceratif 
for  1900  wrote:  *Et  de  rait,  M.  Bing  serait  en  droit  de  penser, 
aujourdliui  qu'on  touche  a  la  vktoire,  que  si  la  retorme  de  Tart 
dans  les  objets  doit  beaucoup  a  des  artistes  de  haut  ordre  . .  .'7 

Besides  furniture  and  tapestry  done  by  de  Feure  and  Colonna, 
some  of  the  most  delicate  examples  of  their  art  nouveau  can  be 
found  in  porcelains.  One  of  the  largest  depositories  of  artnouveau 
ceramics,  especially  those  purchased  from  Samuel  Bing  or  be- 
queathed by  the  Bing  family,  is  the  Musee  des  Arts  Decoratifs, 
Paris.  Unfortunately,  few  of  these  works  are  currently  on 
exhibition  and  can  be  seen  only  by  searching  the  basement 
storeroonis. 

Works  by  de  Feure,  Colonna  and  Jouve  entered  the  Musee 
in  two  wavs.  First,  a  number  of  pieces  were 
purchased  directly  from  Samuel  Bing  about  1902,  following 
their  exhibition  at  the  Salon  des  Beaux-Arts.  Second,  as  soon  as 
Bing  died  in  1905  it  appears  that  many  of  the  objects  he  owned 
or  those  produced  by  Art  Xouvam  Bing  passed  into  the  hands  of 
Marcel  Bing.  As  a  member  of  the  Bing  family,  and  as  an  artist 
and  art  dealer,  Marcel  Bing  gave  many  ceramics  by  de  Feme  and 
Colonna  to  the  Musee  des  Arts  Decoratifs  in  1908.* 


5-  George  de  Feure.  Mean,  Ihbograpk,  for  Co  one  Mocoao  ike  Japanese 
Ambassador,  I fOO.  La  Bibbocheque  National*,  Cabinet  des  Fstamprt 


4.  George  de  Fear*.  Pitcher,  porcelain,  c  1900.  Le  Muse*  des  Am 
Deccwantv 


The  official  ledgers  of  the  Musee  des  Arts  Decoratifs  ]jM 
between  forty  and  forty-five  porcelains  fay  de  Feme,  Colofll 
and  Jouve  supposedly  in  their  collection.  Many  of  those  that  am 
be  found  have  marks  noting  their  sale  fay  l'Art  Nouveau,  ana 
those  that  do  not  were  probably  exhibited  in  Bing's  shop.  M 
small  tea-pot  (No.  1)  fay  George  de  Feme  is  a  dehcate  e  vain  pie 
of  Bing's  patronage.  The  piece  was  purchased  from  S.  Bine  ■! 
July,  1902,  for  thirty-five  francs  and  had  been  shown  at  the 
the  same  year.9  The  tea-pot  is  decorated  with  a  patterned  <J 
of  plants  with  light  stems  where  flowers  open  on  the  she 
of  the  piece.  The  colouring  is  in  shades  of  blue,  red  and  greea 
that  are  pastel  in  hue.  Plant  motifs  were  significant  in  de  Feure** 
decorative  schemes  appealing  in  his  furniture,  tapestry,  ana 
ceramic  A»agn<  Here  thev  create  a  frieze  which  is  abstradfl 
from  nature.  Since  de  Feure  was  one  of  the  vcung  FrencT-  artists 
that  he  supported,  Bing  held  a  private  exhibition  for  him  afifl 
1900.  The  cover  from  the  de  Feure  catalogue  (No.  2)  attests  fl 
Bing's  relationship  and  eagerness  to  seO  de  Feme's  work  to  otheff 

A  porcelain  bucket  (No.  3)  by  de  Feure  was  purchased  frofl 
Bing  for  seventy-five  francs,  entering  the  museum  collection  m 
July,  1902.  This  piece  was  also  shown  at  the  Salon  where  it  was 


zzz 


xhibited  with  a  metal  handle.  The  handle  is  now  lost,  but  the 
wo  moulded  ears  on  either  side  show  where  it  was  originally 
ttached.  The  bucket  is  decorated  with  abstracted  flowers  lightly 
inted  in  shades  of  blue,  red  and  green.  Another  work  purchased 
lircctly  from  Samuel  Bing  is  a  cylindrical  pot  or  pitcher  (No.  4) 
r>y  George  de  Feure.  This  piece,  like  the  two  already  noted,  was 
[xhibited  at  the  Salon  of  1902  and  purchased  by  the  museum 
or  forty  francs.  It  is  somewhat  more  plastically  moulded  than 
he  others  with  the  handle  and  bottom  exhibiting  raised  lines 
hat  add  a  sense  of  motion  to  the  porcelain.  The  asymmetrical 
lesign  of  flowers  could  also  suggest  an  influence  from  the  art  of 
apan.  The  use  of  the  positive  flowers,  leaning  into  the  remainder 
»fthe  space,  and  posed  against  a  negative  area  of  white  reinforces 
his  Far  Eastern  quality.  It  is  not  unusual  to  find  oriental  over- 
ones  in  the  decorative  motifs  of  de  Feure's  ceramics,  for  many 
>f  his  prints  show  that  he  was  attracted  to  the  ukiyo-e  print.  A 


.  Eugene  Colonna.  Ovoid  Vase,  porcelain,  c.  1900.  Le  Musee  des  Arts 
decoratifs. 


6.  Eugene  Colonna.  Vase,  porcelain,  c.  1900.  Le  Music  des  Arts  Decoratifs. 


lithograph  that  de  Feure  did  in  1900  to  celebrate  a  dinner  given 
to  Count  Motono,  the  Japanese  Ambassador  (No.  5)  demon- 
strates a  tangible  link  with  the  Far  East.  The  menu  also  utilizes 
a  plant  motif  that  is  weighted  asymmetrically  to  one  side  as  in 
the  ceramic  decoration.  De  Feure's  interest  in  Japan  was  most 
likely  further  reinforced  by  his  association  with  Samuel  Bing. 

Not  only  were  works  by  George  de  Feure  important  to  the 
Musee  des  Arts  Decoratifs;  they  also  received  examples  by 
Eugene  Colonna  in  1908.  In  this  year  Marcel  Bing  gave  many 
porcelains  to  the  museum  including  a  vase  (No.  6)  with  a 
removable  cover.  The  piece  is  tall  and  slender  with  its  design 
somewhat  more  abstract  than  those  used  by  de  Feure.  The  colour 
of  the  decoration  is  in  pale  tones  of  green  and  pink  and  is  similar 
to  that  used  by  de  Feure  in  his  porcelains.  Sections  of  the  design 
alternate  between  curving  lines  and  those  that  are  somewhat 
more  spiky  or  angular,  creating  an  aesthetic  quality  different 
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8.  Eugene  Colonna.  Pot  and  Two  Vases,  porcei 
lain,  c.  1900.  Le  Musee  des  Arts  Decoratifs. 


from  works  by  dc  Feurc,  which  seem  less  agitated. 

A  second  piece  by  Colonna  is  an  ovoid  vase  (No.  7)  which  was 
given  to  the  museum  on  26th  October,  1908. 11  The  piece, 
modelled  at  Limoges,  exhibits  a  stylised  pattern  of  foliage 
treated  in  white  enamel  against  a  light  grey  background.  The 
design,  geometric  in  organisation,  might  also  suggest  a  near 
eastern  derivation.  A  series  of  three  small  porcelains  by  Colonna 
was  also  given  to  the  Musee  des  Arts  Decoratifs  by  Marcel  Bing 
in  1908.  The  small  pot  (No.  8,  left)  in  addition  to  having  a  design 
suggestive  of  flowers  has  four  little  supports  at  the  base,  giving  an 
oriental  quality  to  the  shape  of  the  porcelain.  The  second  of  this 
series  is  a  vase  (No.  8,  centre)  in  the  form  of  a  hemispheric  cup 
which  has  been  slightly  bent  inward  toward  the  bottom  and 
which  forms  a  square  base.  This  unusual  shape  is  decorated  by 
abstracted  nature  forms  suggestive  of  a  tree  or  a  leaf.  The  third 
vase  (No.  8,  right)  is  slightly  smaller  in  the  middle  part  with  the 
bottom  curving  outward.  The  decoration  is  a  symmetrical 
pattern  treated  in  muted  pastel  tones  which  are  found  on  many 
of  the  porcelains  produced  for  Samuel  Bing. 

Works  by  George  de  Feure  also  entered  the  Musee  des  Arts 
Decoratifs  from  the  Marcel  Bing  bequest  of  1908.  A  small 
bonbonniere  which  is  indented  in  the  lower  section  and  displays  a 
frieze  of  stylised  flowers  in  yellow,  green,  blue  and  rose  (No.  9, 
right)  was  part  of  the  Bing  bequest.  The  top  of  this  bonbonniere 
has  a  cruciform  ornament  in  relief  which  creates  a  handle  for 
lifting  the  top.  A  second  work  by  de  Feure  from  the  Marcel  Bing 
gift  is  a  small  vase  (No.  9,  left)  where  the  decoration  continues  to 
display  the  artist's  reliance  on  flower  decoration.  Other  works  in 
the  museum  collection  by  de  Feure  include  a  covered  sugar  dish 
(No.  10)  where  the  decoration  at  the  top  gives  the  impression  of 


a  drip  effect  while  the  bottom  zone  is  highly  geometric.  Thi 
same  sugar  dish  is  also  found  in  the  collection  of  Mr.  Rober 
Walker,  a  connoisseur  of  art  nouveau  works. 

From  the  porcelains  by  de  Feure  and  Colonna  it  might  b< 
possible  to  construct  some  general  guidelines  for  appreciation  o 
the  ceramics  created  specifically  for  Samuel  Bing.  Many  of  th< 
pieces  a/e  small  in  size,  simple  in  form  and  exhibit  similar  colon 
tendencies  which  are  frequently  presented  in  pale  tones  of  green 
red  and  blue.  The  porcelains  of  de  Feure  show  that  the  artist  wa 
eager  to  use  decorations  derived  from  plants  and  flowers,  treating 
his  designs  in  an  abstracted  manner.  The  decoration  used  b^ 
Colonna  is  also  suggestive  of  plants  and  nature  but  frequenth 
appears  quite  geometric,  adding  another  dimension  to  an  ar 
nouveau  decorative  scheme.  While  curves  dominate,  the  appear 
ance  of  geometric  shapes  suggests  future  decorative  styles. 

One  other  artist  is  represented  in  the  museum  collection 
Paul  Pierre  Jouve  whose  porcelain  animals  were  sold  by  Bing 
Jouve  was  fascinated  by  animals  such  as  monkeys  and  lions  anc 
later  did  book  illustrations  of  them.  His  fox  (No.  11)  is  ai 
example  of  his  'animalier'  approach  handled  in  grey  porcelain 
These  works  by  Jouve  were  probably  quite  fashionable  anc 
represent  still  another  side  of  the  revitalisation  of  porcelains  b} 
artists  supported  by  Bing. 

While  these  artists  represent  only  a  small  nucleus  of  young  mer 
patronised  by  Bing,  there  are  many  others  from  America,  France 
and  Scandinavia  whose  work  Bing  sold  in  his  shop  at  22  Rue  dc 
Provence.  His  interest  in  seeing  that  works  were  purchased  b} 
leading  museums  reveals  not  only  a  business  attitude  but  a  firn 
belief  that  this  new  art  should  be  preserved  and  housed  amids 
fine  works  of  the  past.  His  patronage,  therefore,  seems  twofold 


9.  George  de  Feure. 
niere,  porcelain,  c. 
Decoratifs. 


Small  Vase  and  Bonbon- 
1900.  Le  Musee  des  Arts 
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io.  George  de  Feure.  Sugar  Dish,  porcelain,  c.  1900.  Le  Musee  dcs  Arts 
Decoratifs. 


first,  to  support  younger  artists  in  their  pursuit  of  new  ideas  and 
decoration;  and  second,  to  see  that  their  works  were  appreciated. 
Thus,  Bing  attempted  to  raise  art  nouveau  to  the  level  of 
recognised  art  and  wanted  this  acknowledgment  to  take  place 
aot  only  in  France  but  throughout  Europe.  The  collection  of  art 
louveau  porcelains  in  the  Musee  des  Arts  Decoratifs  is  only  the 
first  step  of  the  recognition  of  art  nouveau  which  Bing  cham- 
pioned on  an  international  foundation.  It  is  from  his  shop  that  an 
nternational  style  was  fostered  and  collected  throughout  the 
.vvorld. 


NOTES 

1.  For  the  author's  earlier  articles  on  Bing  see  The  Connoisseur  for  October,  1969; 
December,  1969;  and  January,  1970.  The  articles  appear  under  the  general 
heading,  'Samuel  Bing:  Patron  of  Art  Nouveau'.  In  visiting  Pere  Lachaise 
cemetery  the  author  clarified  two  points :  first,  the  name  on  the  tombstone  and 
in  the  cemetery  records  was  Siegfried  Bing,  noting  Bing's  German  origin 
and  the  fact  that  he  called  himself  Samuel  in  France  during  the  period  follow- 
ing the  Franco-Prussian  war;  second,  and  most  importantly,  Bing  was 
buried  in  a  family  tomb  which  listed  numerous  relatives  going  back  to  the 
eighteenth  century.  Bing's  family  ties  will  be  analysed  in  a  later  article.  Bing 
received  the  Legion  of  Honour  under  the  name  Siegfried  Bing  on  12th  July, 
1890.  He  always  signed  letters  with  the  initial 'S.  Bing'.  It  should  be  also  noted 
that  as  part  of  his  dossier  at  the  Legion  of  Honour  it  is  recorded  that  Bing 
became  a  citizen  of  France  on  nth  December,  1876. 

2.  'Necrologie  S.  Bing',  Journal  des  Arts,  9th  September,  1905,  p.3. 

3.  See  the  author's  article  for  October,  1969,  'Samuel  Bing:  Patron  of  Art 
Nouveau.  Part  I:  The  Appreciation  of  Japanese  Art'  in  The  Connoisseur. 

4.  'Necrologie  S.  Bing',  Journal  des  Arts,  9th  September,  1905,  p.3. 

5.  See  Part  3  of  the  author's  article  for  this  interest. 

6.  A  noteworthy  point  is  that  Eugene  Colonna,  a  Bing  protege,  had  lived  in 
America.  His  career  is  being  investigated  by  Professor  Martin  Eidelberg  of 
Rutgers  University. 

7.  G.  M.Jacques,  'Exposition  Universelle,  L'Art  Nouveau  Bing',  L'Art  Decoratif, 
1900,  p.92. 

8.  The  records  of  the  Musee  des  Arts  Decoratifs  list  numerous  works  given  by 
Marcel  Bing  to  the  museum  in  October,  1908.  Marcel  Bing  was  also  an  art 
dealer  who  had  a  shop  on  Rue  St.  George.  He  died  in  1920  and  is  buried  in 
the  Bing  family  tomb  at  Pere  Lachaise. 

9.  Archives  of  the  Musee  des  Arts  Decoratifs.  Listed  as  inventory  number  10280. 

10.  De  Feure  also  did  many  paintings,  prints  and  gouaches  in  addition  to  decorative 
works.  Many  of  these  were  shown  at  his  exhibition  at  Art  Nouveau  Bing. 
Unfortunately,  the  catalogue  is  not  dated. 

11.  Archives  of  the  Musee  des  Arts  Decoratifs.  Listed  as  inventory  number  15237. 


n.  Paul  Pierre  Jouve.  Fox,  porcelain,  c.  1900. 
it  Musee  des  Arts  Decoratifs. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER  American  Editor  of  The  Connoisseur 


Thomas  Eakins 

THE  Whitney  Museum  of  American  Art 
(New  York  City)  held  a  comprehensive 
exhibition  of  the  work  of  the  highly  important 
nineteenth-century  realist  painter,  Thomas 
Eakins  (1844-1916).  This  was  the  first  compre- 
hensive show  of  his  work  to  be  seen  in  New 
York  in  53  years  and  included  153  oils,  water- 
colours,  drawings,  sculpture  and  photographs 
taken  by  Eakins. 

Eakins  was  born  in  Philadelphia  and  that  city 
was  to  be  the  important  focus  of  his  work 
which  recorded  middle-class  life  there  from 
1870  until  1910.  As  a  young  man  he  studied  at 
the  Pennsylvania  Academy  of  the  Fine  Arts 
where  he  mastered  anatomy,  mathematics,  and 
perspective.  Eakins  studied  in  Paris  at  the  Ecole 
des  Beaux-Arts  from  1866  to  1869  and  then 


briefly  in  Spain  before  retiring  to  Philadelphia 
in  1870.  He  was  a  pioneer  in  photography  and 
his  sculpture  has  great  power.  As  Director  of 
the  Pennsylvania  Academy  School,  Eakins 
caused  a  considerable  controversy  through  his 
adoption  of  the  Beaux-Arts  system  which 
advocated  the  study  of  the  nude;  this  was  to 
eventually  force  his  resignation. 

Included  in  this  exhibition  were  two  famous 
works  which  caused  criticism  when  they  .were 
painted  because  of  their  subject  matter — The 
Gross  Clinic  (1876)  and  The  Agnew  Clinic  (1889). 
Lloyd  Goodrich,  Advisory  Director  of  the 
Whitney  and  the  foremost  Eakins  expert 
organized  the  show.  In  1933,  Mj-  Goodrich 
published  the  first  full-length  book  on  the  artist 
and  he  is  currently  expanding  this  into  a  two 
volume  work  which  will  be  published  by  the 


Harvard  University  Press.  Mr.  Goodrich  alsc 
wrote  the  handsomely  printed  and  illustrated 
catalogue  for  the  Whitney  show. 

The  Art  of  Henry  O.  Tanner 

THIS  important  exhibition  concluded  a  tour 
of  seven  institutions  across  the  United  State; 
early  this  year.  It  was  of  particular  significance 
because  Henry  Ossawa  Tanner  (1859-1937)  wa< 
probably  the  most  important  Afro-Americarr 
artist  in  this  nation's  history.  In  addition,  Tanneif 
was  an  important  expatriate  of  the  late  nine-!  I 
teenth  and  early  twentieth  centuries  and  hac  I 
considerable  imgact  on  French  artistic  circles  J 
This  exhibition  was  organized  by  the  Frederic! 
Douglass  Institute  and  its  companion  Museun  1 1 
of  African  Art  (Washington,  D.C.)  whos  1 
purpose  is  to  portray  the  rich  heritage  of  th 


L,  Thomas  Eakins.  The  Agnew  Clinic,  oil  on  canvas,  1889.  The  University 
■of  Pennsylvania. 


{.  Henry  O.  Tanner.  The  Banjo  Lesson,  oil  on  canvas,  1893.  Hampton 
Institute,  Hampton,  Virginia. 


|Afro-American  and  African  peoples.  The 
project  was  generously  supported  by  the 
National  Collection  of  Fine  Arts  and  the 
'Smithsonian  Institution. 

The  connection  between  Eakins  and  Tanner 
is  significant  as  well  as  the  influence  of  Phila- 
delphia. The  Tanner  family  moved  from  Pitts- 
burgh to  Philadelphia  in  1866  and  in  1872  the 
youthful  Tanner  saw  a  painter  in  Fairmont 
Park  and  was  himself  motivated  to  attempt 
painting.  Between  1880  and  1882  Tanner 
studied  under  Eakins  at  the  Pennsylvania 
Academy  of  Fine  Arts  and  for  the  following 
six  years  his  work  was  exhibited  there  and  at 
the  National  Academy  of  Design,  New  York. 
Tanner  was  also  interested  in  photography  and 
after  a  brief  period  in  Georgia,  he  left  for  Paris 
in  1891.  He  studied  at  the  Academie  Julien  and 
in  1894  his  painting  The  Music  Lesson  was 
accepted  for  exhibition  there.  He  travelled 
extensively  in  Europe  and  the  Near  East  until 
his  return  to  the  United  States  in  1902. 

The  following  year  Tanner  purchased  a 
house  in  Normandy  for  use  during  the  summer 
months.  However,  much  of  his  time  was  spent 
in  Europe  and  in  19 14  he  was  evacuated  from 
France  to  England.  He  worked  for  the  American 
Red  Cross  from  19 17-19  in  France.  For  the 
remainder  of  his  life,  Tanner  received  many 
awards  including  his  election  as  Chevalier  of 


the  Legion  of  Honor  in  1923.  He  died  in  1937 
in  Paris.  As  a  painter  Tanner  was  always 
painstaking  and  allowed  the  impact  of  Impres- 
sionism to  influence  his  work  although  he  was 
violent  in  his  rejection  of  Post-Impressionism. 
He  carefully  developed  a  series  of  glazing 
techniques  which  are  somewhat  related  to 
those  of  Ryder.  His  colours  are  usually  dark 
with  blues  and  blue-greens  predominating.  In 
all,  it  is  particularly  important  that  this  show, 
coming  three  decades  after  the  painter's  death, 
demonstrates  his  importance  to  the  develop- 
ment of  painting  in  America. 

The  final  stop  of  the  Tanner  exhibition  was 
the  Philadelphia  Museum  of  Art  and  at  that 
time  it  was  announced  that  a  previously  un- 
known painting  had  been  discovered.  The 
Thankful  Poor  (1894)  was  found  in  the  basement 
of  the  Pennsylvania  School  for  the  Deaf  in 
Chestnut  Hill.  The  painting  has  been  restored 
and  will  eventually  be  sold  for  the  benefit  of 
that  financially  distressed  institution.  The 
restoration  was  complicated  by  the  fact  that  a 
charcoal  sketch  was  found  on  the  reverse  side 
for  a  painting  The  Young  Sabot  Maker.  A 
document  was  found  at  the  school  which 
showed  that  the  painting  was  presented  in 
1894  by  John  T.  Morris.  Another  document, 
written  by  Tanner,  gives  a  third  person  analysis 
and  biography  of  himself. 


American  Paintings  at 
Meredith  Long  and  Company 

IN  January,  Meredith  Long  and  Company  of 
Houston  and  Rockport,  Texas  held  a  significant 
exhibition  entitled  'American  Paintings  of  the 
Nineteenth  and  Twentieth  Centuries.'  This 
gallery  has  been  hi  existence  since  1957  and  has 
consistently  shown  American  paintings  of  the 
highest  quality.  The  present  exhibition  is  no 
exception  containing  as  it  does  works  by 
Sargent,  Hassam,  Prendergast,  Stuart,  Bellows, 
Luks,  Iimess,  Lawson,  Frieseke,  J.  Alden  Wier, 
Worthington  Whittridge,  James  Hart,  Bier- 
stadt,  Potthast,  Wyant,  and  Blakelock. 

It  is  amazing  to  mount  an  exhibition  today 
where  there  are  three  Prendergasts,  five 
Hassams,  six  Wiers,  four  Potthasts,  three 
Lawsons,  three  Friesekes,  two  Inness'  and  two 
Wyants.  In  addition,  the  Stuart  is  one  of  his 
American  subjects  and  the  Sargent  is  a  pre- 
sentation of  Mme.  Francois  Buhoz  (Christine 
Blaze  De  Burg)  and  is  so  inscribed.  It  is  truly 
interesting  to  note  that  exhibitions  of  such  high 
quality  are  still  being  shown  by  some  dealers 
in  the  United  States. 

Edifices  and  Monuments 
by  Jean  DubufFet 

AN  important  exhibition  of  Jean  Dubuflct's 
most  recent  three  dimensional  works  closed  an 
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5.  Henry  O.  Tanner.  The  Young  Sabot  Maker,  oil  on  canvas,  1895.  Mrs.  6.  Henry  O.  Tanner.  Sketch  for  The  Young  Sabot  Maker,  on  the  reverse 
Sadie  T.  M.  Alexander,  Philadelphia.  of  The  Thankful  Poor,  the  newly  discovered  painting.  Pennsylvania  School 

for  the  Deaf. 


7.  Henry  O.  Tanner.  The  Thankful  Poor,  oil  on  canvas,  1894.  Pennsylvania  School  for  the  Deaf. 


exclusive  United  States  showing  at  The  Art 
Institute  of  Chicago  on  the  31st  of  January. 
The  exhibition  was  organized  by  the  Art 
Institute  in  collaboration  with  The  Graham 
Foundation  for  Advanced  Studies  in  the  Fine 
Arts  and  consisted  of  three  full-size  construc- 
tions and  more  than  thirty  scale  models, 
including  a  series  which  was  conceived  for  the 
plaza  of  the  Chase  Manhattan  Bank  in  New 
York  City.  A  group  of  very  recent  drawings 
and  collages  were  also  displayed. 

The  polystyrene  works,  all  created  and 
painted  by  the  artist  himself,  were  selected  by 
A.  James  Speyer,  the  Institute's  Curator  of 
Twentieth  Century  Art,  in  cooperation  with 
Dubuffet  who  personally  lent  most  of  the 
works.  The  exhibition  is  divided  into  three 
major  categories:  Towers  and  Monuments, 
Houses  and  Courts  and  Trees  and  Gardens.  The 
three  objects  enlarged  to  full  size  are:  'Cabinet, 
logologique',  'Le  mux  bleu'  and  'Arbre  biplan.' 

In  his  introduction  to  the  exhibition  cata- 
logue, A.  James  Speyer  thus  explains  the  works 
to  be  shown,  'Jean  Dubuffet  suggested  the  title 
of  this  exhibition,  EDIFICES  AND  MONU- 
MENTS, because  it  is  in  this  way  that  he  views 
the  particular  work  which  is  represented.  This 
is  the  sculpture  and  painting  of  the  artist 
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ttcnded  both  by  means  of  st  ale  and  intention 
an  architectural  level.  Dubuffet  sees  it  as 
Minting  monumentalized".' 
Speyer  continued,  'This  work  derives  from 
ic  whole,  previous  sequence  of  "l'Hourloupc" 
bjects.  "L'l  lourloupc,"  a  poetic  and  fictional 
uracter  was  conceived  by  Dubuffet  in  1963 
id  made  his  first  important,  public  appearance 
a  great  Venice  exhibition  in  1964.  The  most 
laracteristic  feature  of  this  painting  was  an 
|rerall  mesh  of  dark  line  with  bright  colours 
ed  to  till  in  the  defined  areas.  The  subjects 
mpriscd  most  of  the  conceivable  aspects  of 
'Hourloupe's"  existence.  The  exhibits  ranged 
m  small  drawings  and  gouaches  to  huge 
vases,  but  at  that  time  there  was  no  sculpture 
the  scries.  Dubuffet  has  always  worked  out 
e  possibilities  of  a  given  theme  in  many 
fferent  materials  and  finally  in  1966,  he 
und  the  means  to  produce  objects  in  styro- 
.1111  which  permitted  him  to  construct  the 
orld  of  "l'Hourloupe",  its  people,  furniture, 
d  environment,  as  solid,  three-dimensional, 
tinted  objects.' 

In  a  more  detailed  explanation  Speyer  said, 
1  his  monuments  and  edifices,  Dubuffet  has 
oved  away  from  the  make  believe  of 
'Hourloupe's"  circle.  The  edifices  and  monu- 
ents  are  built  on  a  human  scale  and  actually 
ed  by  human  beings.  Instead  of  merely 
oking  at  a  madly  contrived  situation,  the 
sitor  is  now  forced  to  expose  himself  to  the 
:uation  directly.  With  the  change  in  scale, 
ere  has  been  a  total  change  in  idea  and  effect, 
he  miniature,  sculptured  stage  has  been 
pplanted  by  an  environment  of  normal 
aman  size,  and  the  fictional  quality  is  replaced 
y  dramatic  reality.  One  becomes  entirely 
volved  in  this  environmental  situation.'  It  is 
teresting  to  note  that  he  did  not  devote 
mself  to  a  fulltime  career  in  art  in  1942. 
Dubuffet  was  born  in  1901  and  is  considered 
f  many  to  be  France's  greatest  living  artist, 
ere  is  a  special  significance  in  Dubuffet's 
resenting  the  first  exhibition  of  his  latest 
ylistic  development  in  Chicago.  While  col- 
borating  with  Mr.  Speyer  on  the  organization 
the  exhibition,  the  artist  expressed  a  deep 
ndness  for  Chicago  because  of  this  city's 
ithusiasm  for  his  early  work.  Thus,  Dubuffet 
ought  it  fitting  that  Chicago  be  the  first  city 
the  United  States  to  see  his  most  recent  work 
me  twenty  years  later. 


John  Singer  Sargent.  Portrait  of  Mme.  Francois 
ulz,  oil  on  canvas,  1879.  Meredith  Long  and 
ompany,  Houston,  Texas. 


Either/Or  by  Nuala 

The  exhibition  'Either/Or' — A  Valentine  to 
Soren  Kierkegaard  by  Nuala  (Elsa  de  lirun) 
was  seen  last  month  at  the  Betty  Parsons 
Gallery  in  New  York  City. 

Nuala  was  born  in  Sweden  in  1896  and 
came  to  the  United  States  in  1916.  In  her  work 
she  portrays  the  affinity  of  ancient  illuminated 
manuscripts  to  abstract  expression.  Her  show 
inspired  by  James  Joyce's  Finnegans  Wake 
which  highlighted  the  Book  of  Kells  passage, 
was  bought  by  the  University  of  Texas — all 
43  paintings — after  touring  the  country. 

Kierkegaard  has  been  part  of  Nuala's  life  and 
philosophy  since  she  was  a  child  in  Stockholm 
as  her  father  was  one  of  the  philosopher's 
disciples.  Her  intense  interest  in  him  and  the 
existential  reached  its  climax  in  Copenhagen 
where  she  was  doing  research  on  him.  This 
was  part  of  a  tour  that  included  research  on 
illuminated  manuscripts  and  stained  glass 
windows  at  Trinity  College,  Dublin,  Biblio- 


thequc  Nationalc,  Paris,  the  British  Museum, 
London,  the  Bibliothcqucs  and  Museums  of 
the  Vatican,  and  of  Vienna,  Zurich  and  St. 
Gollen,  Switzerland  and  in  Venice.  From  this 
Nuala  has  developed  a  texture  treatment  that 
extends  the  boundaries  and  dimensions. 

Music  is  deeply  implanted  in  Nuala's  work 
and  some  of  the  paintings  exhibited  arc  dedi- 
cated to  the  composers  Messiacn,  Bcrio,  Boulex 
and  Varese.  A  feature  of  the  exhibition  was  an 
unusual  stained  glass  window  dedicated  to  the 
madgods  of  the  new  music  and  executed  by 
Frederick  Lcuchs  of  Stockbridge,  Massachu- 
setts. Another  painting  'May  Song  It  Flourish' 
is  dedicated  to  Willard  Roosevelt's  composition 
based  on  a  passage  from  Finnegans  Wake. 

Samuel  Beckett  wrote  a  blessing  for  the 
catalogue  and  the  foreword  is  by  Abram 
Lerner,  Curator  of  the  Joseph  H.  Hirschhorn 
Collection  of  Modern  Art.  In  it  he  writes: 
'Nuala  (Elsa  de  Brun)  is  an  artist  of  unusual 
sensibility.  She  finds  inspiration  in  the  organic 
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forms  of  life  that  correspond  to  her  vision  of 
the  totality  of  art  and  nature.  She  is  comfortable 
in  an  age  of  science  because  in  the  most  aesthetic 
and  profound  sense  her  art  reflects  its  search  for 
meaning,  order  and  logic. 

'I  find  her  work  unique,  revealing,  and  even 
romantic.  Inner  harmony  and  intuition  are 
converted  into  pictorial  poetry.  She  has  no 
patience  with  the  mechanistic  formulations  that 
many  contemporary  artists  adopt  in  an  effort 
to  create  a  convincing  bridge  between  sensi- 
bility and  perception.  Instead,  with  a  real 
authority  in  expression  and  technique,  she  has 
invented  a  vocabulary  of  biomorphic  forms 
which  echo  elements  of  organic  forms  and  yet 
retain  their  basic  structural  independence  and 
imagery.  Here  is  an  art  of  the  inner  eye,  of 
contemplation  and  intuition,  which  offers 
great  rewards  to  those  who  would  look  into  a 
magical  world  of  organic  structure  and 
transformation.' 

Editions  in  Plastic 

THE  University  of  Maryland  Art  Gallery  held 
an  international  survey  through  late  January 
of  works  of  art  involving  the  use  of  plastic  and 
published  in  editions.  The  exhibition  included 
books,  objects,  banners,  prints,  and  sculpture 
by  48  artists  from  the  United  States,  England, 
Canada,  France,  Holland,  Switzerland,  Italy, 
and  Venezuela.  Many  of  the  works  in  the 
exhibition  were  created  for  industrial  pro- 
duction. They  typify  the  use  by  the  modem 
artist  of  the  synthetic  materials  created  by 
industry  in  works  of  art  designed  to  be  pro- 
duced by  industry.  Plexiglas,  vinyl,  mylar, 
acetate,  and  fibreglass,  are  the  most  popular  of 


10.  Jean  Dubuffet.  Le  Mur  Bleu,  painted  poly- 
styrene. Collection  of  the  artist. 


the  synthetics,  and  the  silkscreen  print  on 
plexiglas  is  the  most  popular  form  of  the  use 
of  plastics  by  the  artists  represented  in  the 
exhibition. 

Screenprints  are  included  by  Woody  van 
Amem,  Stephen  Antonakos,  Pochard  Anusz- 
kiewicz,  Arakawa,  Frank  Bunts,  John  Cage, 
Philip  Guston,  Anthony  Kidner,  Mon  Levin- 
son,  Roy  Lichtenstein,  Barnett  Newman,  Claes 
Oldenburg,  Gio  Pomadoro,  Robert  Rauschen- 
berg,  Bridget  Riley,  Larry  Rivers,  James 
Rosenquist,  Jesus  Raphael  de  Soto,  Joe  Tilson, 
and  Andy  Warhol.  Most  of  their  prints  are 
executed  on  plexiglas,  but  others  are  on  acetate, 
plastic-coated  paper,  multilens  plastic,  laminated 
plastic,  and  other  synthetics.  Many  prints  com- 
bine several  prints  on  several  sheets  of  plastic, 
which  are  viewed  one  against  the  other.  John 


9.  Jean  Dubuffet.  Jardin  d'Hiver  (model),  paint- 
ed polystyrene.  Collection  of  the  artist. 


Cage  uses  eight  sheets  of  plexiglas  in  each  o 
his  four  'plexigrams',  created  by  the  musician 
in  honour  of  Marcel  Duchamp.  James  Rosen- 
quist, in  his  'Sketch  for  a  Forest  Ranger',  has 
stenciled  two  vinyl  sheets  and  mounted  them 
on  interlocking  plexiglas  bars.  Mon  Levinson 
creates  a  shadow  box,  in  which  the  shadow  of 
a  stenciled  sheet  of  plexiglas  forms  an  integra 
part  of  the  stenciled  design.  Robert  Rauschen- 
berg  screens  three  plexiglas  discs  for  hist 
'Passport'. 

The  three  banners  in  the  exhibition,  by 
Arman,  Ernest  Trova,  and  Tom  Wesselmann 
are  made  of  vinyl.  Vacuum-formed  sheets  of 
rigid  vinyl  are  the  substance  of  Gordon  House': 
prints,  and  Lucio  del  Pezzo  shapes  vinyl  in  reliel 
for  his  six  'plastigraphs',  which  are  traditionalh 
bound  in  leather  and  oiled  papers,  with  oiled- 
silk  endpapers,  into  a  book  of  unusual  distinc- 
tion. Vinyl  is  ^lso  used  by  Christo  in  hL 
'Empaquetage  of  Roses',  a  bouquet  of  plastii 
roses  tied  in  a  plastic  wrapper.  The  sculpture 
in  the  exhibition  include  a  number  of  reliefs 
Robert  Morris's  'Model'  is  of  vacuum-formec 
plastic;  Stephen  Edlich  shows  a  black  acryli» 
relief;  Karl  Gerstner's  'Lenscape'  is  of  moldec 
plexiglas;  Mon  Levinson's  'ML  i*  is  a  relief  ii 
clear  and  white  plexiglas;  and  Louise  Nevel- 
son's  'Night  Leaf  is  a  relief  in  black  plexiglas 

Plexiglas,  cut,  molded,  and  bent,  is  the  mos 
popular  medium  among  the  artists  showing 
tree-standing,  three-dimensional  works.  Boljj 
Belzer  and  Derek  Boshier  take  advantage  01 
the  light  earning  properties  of  plexiglas  in 
their  sculpture,  which  combine  electric  light, 
with  plexiglas.  The  works  of  Virginio  Ferrari.^ 
Lorenzo  Indrimi,  Sam  Russo,  and  Ruth  Voll- 
mer  are  plexiglas  constructions.  But  other 
materials  are  also  used  for  sculpture.  The  latej 
Eva  Hesse  has  shaped  nine  large,  hanging 
'Idles'  of  fibreglass,  and  Les  Levine's  'Dispos-; 
ables'  are  of  shaped  plastic. 

The  earliest  works  in  the  exhibition  date 


210 


II.  Elsa  de  Brun.  May  Song  It  Flourish,  to  Willard  Roosevelt,  Naula,  paint 
on  paper,  1970.  Betty  Parsons  Gallery,  New  York. 


12.  Roy  Lichtenstein.  Moonscope,  silkscreen  print  on  Rowlux,  1965.  Leo 
Castelli  Gallery,  Neiv  York. 


from  1965  and  indicate  what  a  recent  develop- 
ment industrially  produced  works  of  art 
ictually  is.  Among  these  earliest  works  are  a 
..eries  by  Larry  Rivers,  Philip  Guston,  Barnett 
Newman,  and  Claes  Oldenburg,  called  '4  on 
'?lexi',  now  considered  a  classic  in  the  field. 
Vlost  of  the  works  date  from  1969  and  1970 
ind  many  were  in  the  planning  stage  or  in 
Production  when  the  exhibition  was  organized. 

The  Imprint  Society 

N  the  Spring  of  1969  a  new  publishing  venture 
railed  The  Imprint  Society,  Inc.  was  established 
n  Barre,  Massachusetts  to  produce  fine  books 
n  limited  editions. 

Mr.  Alden  P.  Johnson,  the  President  of  the 
Society,  has  said  that  its  purpose  is  'to  interest 
private  collectors,  libraries  and  lovers  of  fine 
nooks,  and  to  encourage  the  use  of  graphic  arts 
n  the  book',  and  described  it  as,  'an  innovation 
n  the  book  publishing  world'. 

Each  year  ten  titles  are  chosen  for  production 
jy  a  highly  discriminating  editorial  board. 
These  books,  which  embrace  many  fields  and 
nterests  are  designed,  illustrated,  printed  and 
Dound  by  the  leading  book-making  creators  in 
:his  country  and  abroad.  For  many  of  the 
volumes  an  original  work  by  an  outstanding 
rontemporary  artist  is  commissioned.  These 
jooks  are  offered  only  by  subscription  in 
idvance  of  publication  and  editions  are  limited 
0  1,950  copies.  Each  copy  is  numbered,  and 
where  appropriate,  signed  by  the  artist  or 
ntroducer. 
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13.  Hand  Scroll  of  Poems  Written  on  Decorated  Paper,  (Section)  wood-block  design  by  Tawaraya  Sotatsu  (1st  half  17th  century),  calligraphy  by  Hon 
ami  Koetsu  (1558-1637),  black  ink  on  glazed  paper.  Kimiko  and  John  Powers  Collection. 


The  first  series  appeared  in  1970  and  included 
the  following  titles:  Domestic  Manners  of  the 
Americans  by  Frances  Trollope  (1832)  illustrated 
by  David  Claypool  Johnston,  designed  by  P.  J. 
Conkwright  and  printed  at  The  Lane  Press  of 
Burlington,  Vermont;  The  Playboy  of  the 
Western  World  by  John  Millington  Synge  with 
an  introduction  by  Stanley  Sultan,  designed  by 
Liam  Miller  of  Dublin,  Ireland  and  printed  at 
The  Dolmen  Press,  Dublin;  The  House  of  the 
Seven  Gables  by  Nathaniel  Hawthorne  with 
introduction  by  James  F.  Beard,  an  original 
lithograph  by  Stow  Wengenroth,  design  by 
Richard  Hendel  and  printed  at  Clarke  &  Way, 
New  York;  Fables  by  John  Gay  with  wood 
engravings  by  Gillian  Tyler,  design  by  Roderick 
Stinehour  and  printed  at  The  Stinehour  Press, 
Lunenburg,  Vermont;  Sketches  in  North 
America  and  the  Oregon  Territory  by  Captain  H. 
Warre  with  introduction  by  Archibald  Hanna, 
design  by  Klaus  Gemming  and  printed  at  The 
Meriden  Gravure  Company,  Meriden,  Con- 
necticut; The  Complete  Almanacks  of  Poor 
Richard  by  Benjamin  Franklin  with  introduction 
by  Whitfield  J.  Bell,  design  by  Klaus  Gem- 
ming, and  printed  at  The  Meriden  Gravure 
Company  with  a  Franklin  portrait  in  woodcut 
by  Sidney  Chafetz;  The  Complete  Gamester 
(1674  edition)  by  Charles  Cotton,  illustrated 
by  Joseph  Low,  design  by  Bert  Clarke,  and 
printed  at  the  Press  of  A.  Colish,  Mount 
Vernon,  New  York;  King  Solomon  s  Mines  by 
H.  Rider  Haggard  with  introduction  by 
Richard  H.  Sanger,  lithographs  by  David 
Gentleman,  design  by  John  Lewis  and  printed 
by  W.  S.  Cowell,  Ltd.,  Ipswich,  England;  The 
History  of  Printing  in  America  by  Isaiah  Thomas 
(18 10)  with  introduction  by  Marcus  A. 
McCorison,  design  by  Roderick  Stinehour 
and  printed  at  The  Stinehour  Press;  The 


Private  Journal  of  Captain  G.  R.  Lyon  of  H.M.S. 
Hecla  (1824),  introduced  and  illustrated  by 
James  Houston,  design  by  Robert  Dothard  and 
printed  at  the  Press  of  A.  Colish,  Mount 
Vernon,  New  York. 

Scheduled  for  publication  in  a  second  series 
in  1 97 1  are  American  Scenery  by  N.  P.  Willis, 
Ingraham's  Journal,  The  Labors  of  Hercules,  The 
Riddle  of  the  Sands  by  Erskine  Childers,  The 
Genial  Showman,  Being  the  Reminiscences  of  the 
Life  of  Artemus  Ward  by  Edward  P.  Hingston, 
Narrative  of  a  Five  Years'  Expedition  against  the 
Revolted  Negroes  of  Surinan  ...  by  Captain  J.  G. 
Stedman,  The  Poetry  of  Robert  Frost  edited  by 
Edward  Connery  Lathem,  Tlie  Brick  Moon, 
from  the  papers  of  Captain  Frederick  Ingham, 
The  Sea  and  the  Jungle  by  H.  M.  Tomlinson 
and  American  Broadsides.  As  a  presentation  piece 
for  its  first  series  subscribers,  the  Imprint 
Society  had  restruck  Paul  Revere's  famous 
Boston  Massacre  engraving  which  was  original- 
ly done  by  Revere  in  1775.  The  plate,  which 
has  been  on  exhibition  at  the  Massachusetts 
State  House  for  many  years,  is  one  of  America's 
most  famous  prints.  This  restrike  is  of  such  fine 
quality  that  it  sets  new  standards  for  printing 
in  this  country. 

Traditions  of  Japanese  Art 

THE  Kimiko  and  John  Powers  collection  of 
Japanese  art  is  as  comprehensive  and  broad  as 
any  outside  of  Japan.  It  reflects  most  of  the 
major  aspects  from  prehistory  to  the  recent 
past.  As  many  Japanese  collections,  it  reflects 
rich  holdings  in  archaeological  material,  calli- 
graphy, and  Buddhist  ritual  implements  as  well 
as  the  more  familiar  painting  and  sculpture. 
The  Powers  have  generously  put  their  col- 
lection at  the  disposal  of  the  faculty  and 
students  at  Princeton  and  Harvard  Universi- 


ties on  a  long  range  basis  so  that  the  study  of 
Japanese  art  will  be  fostered  in  this  country. 

Of  the  entire  collection,  150  objects  were 
chosen  for  cataloguing  and  exhibition.  In  this 
selection,  a  number  of  masterpieces  were 
chosen  but  not  only  objects  of  such  superlative 
quality  were  included.  The  collection  has  been 
shown  at  the  Fogg  Museum,  Harvard,  and  will 
travel  to  Princeton  and  the  Seattle  Art  Museum 

Probably  the  most  important  aspect  of  the 
exhibition,  however,  was  the  publication  by 
the  Fogg  Art  Museum  of  the  monumental 
book-catalogue  Traditions  of  Japanese  Art  by 
John  M.  Rosenfield  and  Shujiro  Shimada.  This 
is  certainly  the  most  important  general  surveyj 
of  a  collection  of  Japanese  art  to  ever  bej 
published  in  this  country.  Over  a  year  and  a 
half  went  into  its  writing  and  the  authors 
acknowledge  numerous  scholars,  here  and 
abroad,  who  have  helped  with  its  production. 
In  general,  the  book  is  divided  into  nine 
historical  sections:  Japanese  Buddhist  Arts — 
The  Ancient  Epoch  (500-1200  A.D.),  Japanese 
Buddhist  Arts — The  Middle  Ages  (1200-1600 
A.D.),  Arts  Related  to  the  Zen  Sect — Ink 
Painting,  Arts  Related  to  the  Zen  Sect- 
Ceramics  of  the  Tea  Ceremony,  Arts  Related 
to  the  Zen  Sect — Zenga,  Koetsu,  Sotatsu  and 
their  Tradition,  Bunjin-ga — Painting  of  the 
Literary  Men,  Genre  Themes  in  Painting  and 
the  Decorative  Arts,  Archaeological  Material 

In  addition,  a  valuable  time  chart  and 
glossary  are  appended.  The  illustrations  in 
black  and  white  and  colour  included  in  the  393 
are  of  the  highest  quality.  Each  object  discussed 
is  illustrated  and  often  many  details  are  shown. 
The  book  itself  was  printed  in  Japan  and  it  is 
an  object  of  great  beauty.  It  is  recommended 
to  anyone  with  a  serious  or  even  casual  interest 
in  Japanese  art. 
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Books  Reviewed 

Lightness  and  brightness 


THE  GREAT  AGE  OF  FRESCO.  DIS- 
COVERIES, RECOVERIES  AND 
SURVIVALS:  By  Millard  Meiss.  (London: 
Phaidon  Press,  £n.) 

PROFESSOR  MEISS'S  book  is  founded 
on  the  travelling  exhibition,  Frescoes  from 
Florence,  which  visited  many  countries  and 
delighted  Londoners  at  the  Hay  ward  Gallery  in 
the  early  summer  of  1969.  It  has  therefore  much 
in  common  with  the  exhibition's  catalogue, 
memorable  for  a  unique  account  of  methods  of 
restoration.  Indeed,  in  1969  the  disaster  of  three 
years  earlier  was  in  the  forefront  of  everybody's 
mind,  and  the  exhibition  itself  planned  as  a 
gesture  of  gratitude  to  those  all  over  the  world 
who  had  come  to  the  help  of  the  Superinten- 
dency  in  Florence  after  the  floods  retreated. 
Now  that  the  vast  rescue  operation  has  passed 
into  history,  Professor  Meiss  draws  our  atten- 
tion afresh  to  a  highly  characteristic  field  of 
Florentine  artistic  activity  for  its  own  sake.  The 
fourteenth,  fifteenth  and  early  sixteenth  century 
frescoes  which  form  the  bulk  of  those  described 
and  reproduced  here  could  even  be  regarded  as 
the  perfect  expression  of  the  city-state's  genius. 
They  do  not,  as  Berenson  wrote  of  Venetian 
art  in  the  more  sophisticated  medium,  'act  like 
music  upon  the  moods'.  The  pleasure  given  by 
these  skin-deep  emblazonries  locked  to  the  wall 
is  intellectual  rather  than  sensual,  though  here, 
in  the  springtime  of  western  art,  flourish  the 
colours  of  spring  dominated  by  the  blue  and 
white  of  clearing  April  skies.  It  is  this  lightness- 
and-brightness  (deriving  from  the  white  plaster 
ground  and  constant  admixture  of  lime  white 
to  the  pigments)  that  initially  strikes  one  where 
least  expected :  in  the  cells  of  San  Marco,  for 
instance,  or  on  the  liturgical  east  wall  of  the 
Sistine  Chapel.  The  fresco,  too,  carries  the 
poignant  appeal  of  a  medium  that  was  passing 
out  of  the  artist's  repertory  even  while  Vasari 
wrote.  After  brief  reference  to  Roman  and 
Byzantine  prototypes,  Professor  Meiss  con- 
siders the  cycle  in  the  Upper  Church  of  San 
Francesco  at  Assisi  and  the  Arena  Chapel, 
Padua,  where  Giotto  displayed  his  debts  and 
superiority  to  Cimabue  and  Cavallini.  The 
middle  section  covers  Fra  Angelico,  Piero  della 
Francesca,  Mantegna,  and  continues  through 
Botticelli  to  Raphael  and  Michelangelo.  This  is 
followed  by  an  epilogue  in  a  different  key, 
featuring  Veronese  and  G.  B.  Tiepolo.  The 
method  of  presentation  is  in  general  that  of  a 
catalogue:  each  item  being  discussed  separately. 
On  every  occasion  something  useful  is  said 
about  the  physical  make-up  and  condition  of 
the  fresco,  as  well  as  about  subject-matter  or 
iconography :  in  one  example  we  learn  that  the 
brown  represents  discoloured  green  copper 
acetate ;  of  another  that  the  venerable  painted 
skin  survives  on  a  modern  support  of  com- 
pressed wood;  while  there  are  excellent  stylistic 
analyses  of  Uccello  and  Pontormo,  and  a 


reminder  is  slipped  in  that  the  first  swooning 
Madonna  beneath  the  Cross  did  not  appear  till 
the  fourteenth  century.  Professor  Meiss  conveys 
all  this  in  a  clear,  straightforward  style.  The 
plates  are  very  good  indeed.  Over  a  hundred 
frescoes  or  their  details  appear  in  colour,  includ- 
ing a  fine  view  of  the  transept  and  apse  of 
Santa  Croce  with  Giotto's  Stigmatization  in  its 
total  splendid  context,  and  such  difficult 
subjects  as  the  Arena  Chapel  interior,  Fra 
Angelico's  Transfiguration  (so  often  reduced  to 
monochrome),  the  Stanza  d'Eliodoro  Liberation 
of  St.  Peter  and — a  particular  triumph — 
Michelangelo's  hast  Judgement  (students  and 
teachers  will  be  grateful  for  the  detailed  read- 
ability of  this  photograph  in  full  colour  and  on 
a  single  page).  The  most  valuable*  illustration, 
however,  may  well  be  the  plate  from  an 
ektachrome  of  Mantegna's  Decapitation  of  St. 
James  taken  -in  March  1944,  just  before  the 
destruction  of  the  Ovetari  Chapel  of  the 
Eremitani  Church  in  Padua  which  housed  it. 
The  236  pages  of  text  and  plates  conclude  with  a 
technical  glossary  and  bibliography  on  the 
fresco  medium  and  a  bibliography  of  the 
frescoes  actually  reproduced.  As  Professor 
Meiss's  name  and  the  reputation  of  the  pub- 
lishers suggest,  this  robust,  expensive  book  is  far 
from  being  a  coffee-table  variant  on  the  modest 
catalogue  that  preceded  it :  it  will  be  of  interest 
to  all  who  study  and  appreciate  what  the  author 
rightly  calls  a  'central  part  of  our  artistic 
heritage'. — M.E. 

PRE-COLUMBIAN  ART  OF  MEXICO 
AND  CENTRAL  AMERICA:  By  Hasso 
Von  Winning.  595  plates,  175  in  colour. 
(London:  Thames  &  Hudson.  ^12.60  or 
£l2  I2S.) 

IN  ancient  times  Mexico  and  Central  America 
were  inhabited  by  numerous  tribes,  some  of 
which  achieved,  over  a  period  of  time,  an 
amazingly  high  culture.  Among  these  the 
Mayas,  Aztecs,  Toltecs  and  Olmecs,  to  name  a 
few,  have  all  made  their  contributions  in  the 
artistic  world.  However,  with  the  arrival  of  the 
Spaniards  and  the  subsequent  Conquest  of 
Mexico  in  1521  the  existing  civilisations  were 
virtually  wiped  out.  Their  buildings  and  works 
of  art  were  either  destroyed  or  left  to  be 
swallowed  up  by  nature,  and  forgotten.  Thus 
the  pre-Columbian  era  had  to  make  way  for  the 
Columbian  period. 

This  superb  collection  of  595  photographs, 
175  in  colour,  of  some  of  the  finest  examples  of 
pre-Columbian  art  has  been  compiled  by 
Alfred  Stendahl,  who  was  also  responsible  for 
most  of  the  photography.  It  includes  works  of 
pottery,  sculpture,  jewelery  and  details  of 
carvings  used  as  ornamentation  on  buildings. 

To  combine  with  the  illustrations  Hasso  Von 
Winning,  a  specialist  in  Mexican  archaeology 


and  an  Associate  of  the  Southwest  Museum  in 
Los  Angeles,  has  written  the  text,  dividing  the 
book  into  periods — formative,  classic  and  post- 
classic — and  the  areas  of  Western  Mexico,  the 
Gulf  coast,  the  Maya  area  and  Central  America. 
Making  use  of  readily  available  materials  such 
as  stone,  clay,  gold,  silver,  alabaster  and 
obsidian  the  skilled  craftsmen  achieved  a  re- 
markably high  standard  of  technique  and 
design.  Religion  played  a  very  important  role 
in  their  lives  and  greatly  affected  their  culture. 
Much  of  their  art  work  was  symbolic  and 
narrative  and  through  this  we  have  been  able  to 
learn  a  great  deal  about  their  ways  and 
characteristics. 

Pre-Columbian*Art  is  a  beautifully  produced 
book  which  takes  the  reader  back  into  time  and 
reveals  to  him  some  of  the  mysteries  of  the 
ancient  cultures. — M.K. 


THE  ILLUSTRATED  GUIDE  TO 
LIVERPOOL  HERCULANEUM  POT- 
TERY: By  Alan  Smith.  (London:  Barrie  & 
Jenkins.  £5.) 
THIS  book,  the  third  in  a  series  of  guides  to  the 
collecting  of  pottery  and  porcelain  edited  by 
Geoffrey  Godden,  deals  with  the  history  and 
productions  of  the  Herculaneum  factory  found- 
ed at  Toxteth  Park,  Liverpool  in  1796  and 
active  for  almost  half  a  century.  The  subject  is 
one  on  which  the  author,  who  was  formerly 
curator  of  the  Ceramic  Department  of  Liver- 
pool Museum,  is  naturally  well  qualified  to 
write,  and  Mr.  Smith's  knowledge  and  en- 
thusiasm are  reflected  in  a  comprehensive  and 
highly  informative  account  of  the  whole  under- 
taking seen  against  the  background  of  the 
technical  and  economic  requirements  of  the 
period.  The  geographical  situation  of  this  enter- 
prise was  of  special  significance,  as  the  trade 
between  Liverpool  and  North  America  de- 
veloped on  a  scale  that  made  the  Mersey-side 
port  a  clearing-house  for  great  quantities  of 
pottery  from  both  its  own  kilns  and  those  of  its 
near  neighbours  in  Staffordshire.  In  these 
circumstances  there  was  initially  a  ready  market 
for  a  wide  range  of  domestic  wares,  a  number 
of  which  were  decorated  with  printed  scenes 
and  captions  relating  to  the  recently  emanci- 
pated colony.  As  a  result,  some  of  the  most1 
interesting  pieces  are  to  be  found  in  both  private 
and  public  collections  in  the  United  States;  a; 
number  of  them  inscribed  with  legends  proving' 
how  readily  British  patriotism  was  dispensed' 
with  in  the  interests  of  international  trade.' 
High-flown  claims  for  the  aesthetic  merits  oU 
the  pottery  and  porcelain  made  at  the  Toxteth 
factory  would  be  entirely  out  of  place.  Fai 
better  to  consider  them  in  relation  to  the  aim^ 
and  methods  of  the  Industrial  Revolution  tc 
which  they  are  inseparably  linked,  and  to 
remember  that  the  techniques  and  materials 
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■mplovcd  won-  already  familiar  in  the  Stafford- 
shire potteries.  At  the  same  time,  a  widespread 

Enthusiasm  tor  collecting,  particularly  on  a 
local  basis,  has  created  an  ever  increasing  and 
iinore  diversified  field  of  interest,  and  for  those 
|\vho  wish  to  study  the  Hcrculancum  wares  Mr. 

Smith's  book  will  prove  indispensable.  There 
jarc  eight  coloured  and  100  black-and-white 
,  llustrations  providing  an  excellent  source  of 
reference  for  the  purposes  of  identification, 
!  hough  the  degree  of  clarity  in  the  monochrome 
plates  is  not  always  entirely  satisfactory. — 

P.S.H. 

i  CERAMICS  IN  OLD  LIVONIA  (ESTH- 
ONIA  AND  LITHUANIA):  By  Konrad 

I  Strauss.  (Basle:  P.  H.  Heitz.) 

i  OLD  LIVONIA'  includes  the  whole  of  that 
[region,  historically  and  culturally  united  but 
Ethnically  divided,  which  after  the  end  of  the 
>irst  world  war  comprised  the  greater  part  of 
j:he  newly  created  States  of  Esthonia  and 

Lithuania,  and  therefore  also  the  former  Duchy 
pf  Courland.  In  this  book,  now  under  review, 

he  ceramic  art  of  this  region  finds  for  the  first 

ime  the  appreciation  it  deserves. 
It  is  to  be  welcomed,  not  only  because  it  fills 

I I  gap  in  the  historical  account  of  the  art  and 
Lulture  of  these  Baltic  States,  but  also  because 
|;incc  the  second  world  war,  which  devastated 
'  his  once  flourishing  and  highly  civilised  region 
pn  the  shores  of  the  Baltic,  its  arts  and  culture 
j  lave  never  been  adequately  described  or  appre- 
ciated. Some  of  the  examples  illustrated,  which 
fA'ere  collected  before,  and  to  some  extent 
I  during,  the  war,  must  today  be  considered  as 
Irretrievably  lost.  In  these  notes,  arranged 
liistorically  and  according  to  the  various 
provinces  and  towns,   and  containing  also 

detailed  lists  of  the  Masters,  most  valuable 
jnaterial  for  the  study  of  the  history  of  the 

3uilds,  workshops  and  factories  has  been 
Examined. 

l  After  the  Introduction  and  a  brief  account  of 
Hie  techniques  used  by  the  potters  and  stove 
inakcrs,  there  follows  a  scholarly  account  of 
Mediaeval  ceramics. 

\  At  first  these  were  simple  pots  made  to 
latisfy  the  usual  domestic  needs.  They  were 
made  by  hand  and,  even  after  the  introduction 
|)f  the  potter's  wheel,  were  still  found  in 
yarious  localities  around  the  year  iooo  and  even 
jap  to  the  thirteenth  century, 
i  After  the  German  immigration,  which 
becurred  about  the  year  1200,  there  appeared, 
py  the  side  of  the  local  products,  the  hard-fired 
1 3erman  ware  which  showed  the  characteristic 
grooves  made  by  the  potter's  hand  on  the 
ivvheel.  These  vessels  were  at  first  imported  from 
North-West   Germany   and   later   on  were 

jroduced  in  the  regions  where  the  immigrant 
potters  had  settled.  The  surviving  examples  of 
local  pottery  were  now  accompanied  by  the 

Vorth  German  bombentopf  (a  pot  of  'depressed 
!  Jear'  shape)  and  the  three-legged  grapen  (skillet) 
with  the  handle  joined  on  at  the  side.  The 

ditchers  had  the  new  loop  handles. 

In  the  fourteenth  and  fifteenth  centuries  there 
j.vere  many  importations  from  the  Rhineland 
1  Siegberg)  and  from  Franconia.  At  the  same 
I  ime  the  first  lead  glazes  appeared,  as  seen  in 


the  fragments  ot  pottery  with  Roman  numerals, 
showing  the  'small  wheel'  technique.  Many 
Mediaeval  forms  lived  on  in  the  characteristic 
local  ceramics  produced  during  the  following 
centuries. 

Like  the  ceramics  of  central  Europe  in  the 
seventeenth  and  eighteenth  centuries,  the 
vessel^  were  adorned  with  incised  decoration 
made  with  a  malhorn  (painter's  horn),  and  were 
then  covered  with  a  coloured  glaze  or  simply 
painted  all  over.  Together  with  plain  or  richly 
decorated  vessels  (bowls,  dishes,  pitchers,  flasks) 
were  small  water  pipes  made  in  the  form  of 
animals  (Rutzau  Kr.  Libau)  or  other  little  clay 
figures,  such  as  are  still  found  in  Rositten 
(Kr.  Lettgallen).  Little  horses  and  ducks  were 
made  for  children's  toys. 

The  author  gives  most  space  to  the  develop- 
ment of  ceramic  stoves.  Every  variety  is  here 
described,  from  the  simplest  forms  which  were 
still  used  even  in  the  nineteenth  century  in 
country  districts.  These  were  made  like  baking 
ovens  and  spread  over  two  rooms  in  the  houses 
of  Courland  and  Western  Livonia.  We  find 
more  simply  constructed  stoves  in  Lettgallen. 
Then  we  come  to  the  more  opulent  faience 
stoves  of  the  Renaissance,  richly  decorated  with 
reliefs  of  flowers,  foliage  and  figures,  and  the 
luxuriant  faience  stoves  of  the  eighteenth 
century.  About  these  the  author  has  collected  a 
remarkable  wealth  of  material,  which  makes 
his  book  an  almost  complete  compendium. 
The  survival  of  stoves  in  Gutshina,  Zarskoje 
Szclo  and  other  former  Imperial  palaces  is  also 
referred  to. 

A  series  of  faience  stoves,  until  now  believed 
to  be  importations  from  Holland  and  Hamburg, 
can  now,  on  the  basis  of  considerations  of  style, 
be  attributed  to  Livonian  factories.  There  is 
obviously  a  connection  between  the  construc- 
tion of  faience  stoves  and  the  production  of  the 
rare  vessels  from  the  factory  of  the  apothecary 
Carl  Christian  Fick,  who  had  come  from 
Stralsund  to  Reval.  The  decoration  of  these 
vessels  shows  the  influence  of  the  factories  of 
Stralsund,  Kiel  and  Marieberg. 

This  book  gives  a  very  complete  account  of 
the  accomplishments  of  the  Livonian  Master 
potters,  stove  makers  and  faience  workers  and 
offers  a  valuable  basis  for  further  research.  It  will 
long  remain  an  indispensable  handbook  for  all 
students  of  this  subject. — F.A.D. 

ROMANTIC  ENGLAND:  WRITING 
AND  PAINTING,  1717-1851:  By  Peter 
Quennell.  (London:  Weidenfeld  &  Nichol- 
son. £4.50  or  90s.) 
MR.  QUENNELL,  a  writer  of  much  literary 
discernment,  has  produced  an  attractive  and 
scholarly  account  of  the  interfusion  of  English 
romantic  literature  and  English  art,  which  owe 
more  to  one  another  than  is  perhaps  widely 
realised.  He  begins  with  the  origins  of  Gothic 
imagery,  as  expressed  by  Pope  and  by  those 
rich,  eccentric  trend-setters  who,  like  Bcckford, 
were  obsessed  with  the  'Gothick'  craze;  and  he 
follows  the  flowering  of  the  Romantic  spirit 
through  Byron,  Fuseli,  Wordsworth,  Con- 
stable, Blake  and  Palmer  to  Richard  Dadd  and 
John  Martin,  in  whom  romanticism  toppled 
over  into  a  kind  of  logical  insanity. 


There  arc  many  insights  into  the  minds  of 
painters  and  the  sources  of  their  visual  imagery: 
the  England  which  nourished  their  imagina- 
tions was  becoming,  as  he  reminds  us,  'a 
superbly  beautiful  country,  as  the  great  land- 
lords and  their  favourite  architects  and  garden- 
ers set  to  work  on  the  seventeenth-century 
landscape  . . .  scooping  out  valleys  and  remould- 
ing hills.'  It  was  a  land  in  which  Nature 
flourished  under  the  hand  of  Man  but  in  which 
'Man  exerted  his  supremacy  in  a  spirit  of 
admiring  friendship.'  Turner  at  Petworth  is  one 
example;  Palmer  at  Shoreham  is  another. 
Turner  fancied  himself  as  a  poet,  taking  Thomp- 
son as  his  model.  Constable,  well  read  in  the 
poets,  is  nearest  in  spirit  to  Wordsworth. 
Coleridge  wrote  that  he  sought  in  Nature 
'a  symbolic  language  for  something  within  me 
that  forever  and  already  exists'  rather  than  mere 
novelty;  and  Wordsworth's  'visionary  gleam' 
was  near  the  heart  of  the  early  landscape 
painters'  impulse  to  express  the  inexpressible  in 
paint  or  watercolour. 

Parallels  between  poetic  expression  and 
painterly  inspiration  exist  in  Crabbe  and 
Crome,  Byron  and  Turner,  Blake  and  Fuseli 
(Mr.  Quennell  writes  with  evident  enjoyment 
of  this  strange,  sometimes  satanic  figure).  The 
mixture  of  sophistication  and  worldly  inno- 
cence which,  to  an  extent,  was  shared  by  all 
the  early  English  masters,  emerges  as  the  deep- 
seated  spirit  of  an  age.  Perhaps  it  is  this  which 
makes  English  painting  of  the  period,  no  less 
than  English  lyric  poetry,  such  an  incom- 
parable achievement.  As  Palmer  put  it,  writing 
of  Blake's  woodcuts  for  Virgil's  Pastorals, 
'there  is  in  all  such  a  mystic  and  dreamy 
glimmer  as  penetrates  and  kindles  the  inmost 
soul.'  The  choice  of  illustrations  reinforces  Mr. 
Quennell's  theme,  contributing  handsomely  to 
an  already  handsome  book. — D.T. 

RAPHAEL:  By  John  Pope-Hennessy.  (Phai- 

don  Press  Ltd.  £5.75  or  £5  15s.) 
RAPHAEL:  By  A.  P.  Oppe,  edited  with  an 

introduction  by  Charles  Mitchell.  London: 

(Elek  Books.  £10.50  or  10  gns.) 
THE  apparently  effortless  perfection  of 
Raphael's  work,  that  astonished  and  delighted 
his  contemporaries  constitutes  the  greatest 
barrier  to  present-day  appreciation  of  his 
achievements.  Another  is  the  ruined  or  over- 
restored  condition  of  many  of  his  paintings,  the 
result  not  of  neglect  but  of  too  much  love,  as 
the  Director  of  the  Victoria  and  Albert 
Museum  regretfully  observes  in  his  book.  This 
consists  of  his  Wrightsman  Lectures,  delivered 
under  the  auspices  of  the  New  York  University 
Institute  of  Fine  Arts,  with  the  aim  of  showing 
how  Raphael  worked  and  'why  his  paintings 
deserve  more  sympathetic  notice  than  they 
receive  today'. 

Although  he  was  born  and  trained  in  Urbino, 
Raphael  instinctively  understood  the  primacy 
of  drawing,  and  his  Florentine  visits  naturally 
confirmed  this  through  the  influence  of  both 
Leonardo  and  Michelangelo.  He  made  count- 
less studies,  nude  and  clothed,  for  all  his  com- 
positions, although  it  is  significant  that  whereas 
in  his  earlier  career  these  mostly  relate  to  pose, 
in  his  final  works  they  are  principally  concerned 
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with  expression.  Some  of  the  most  beautiful  are 
the  'auxiliary  cartoons'  made  after  the  cartoon 
for  an  altarpiece  has  been  transferred  to  panel, 
but  before  the  actual  painting  is  begun. 

His  first  dated  work  is  the  Sposalizio  (1504) 
in  the  Brera,  based  on  a  composition  by 
Perugino,  but  completely  eclipsing  the  proto- 
type. During  the  following  four  years  spent 
largely  in  Florence,  he  devoted  much  of  his 
attention  to  the  theme  of  the  Madonna  and 
Child.  The  debasement  of  Raphael's  Madonnas 
by  over-familiarity  through  endless  glutinous 
reproductions  presents  yet  another  obstacle  to  a 
proper  appreciation  of  the  artist's  work  as  a 
whole,  and  in  one  of  the  most  penetrating  and 
original  of  the  lectures  Mr.  Pope-Hennessy 
analyses  them  by  relating  one  to  another  and 
each  to  the  surviving  drawings,  bringing  out 
the  crucial  importance  of  the  human  values 
implicit  in  the  relationships  portrayed. 

At  the  age  of  28  Raphael  went  to  Rome  and 
remained  there  for  the  last  eleven  years  of  his 
life,  painting  frescoes,  portraits  and  altarpieces, 
mixing  on  equal  terms  with  princes  and 
cardinals  and  even  (from  15 14)  working  on  the 
designs  for  the  new  St.  Peter's.  The  Stanze, 
together  with  Michelangelo's  Sistine  Chapel 
ceiling,  are  the  epitome  of  that  all  too  brief 
moment  of  equilibrium  between  Christianity 
and  revived  antiquity,  when  a  Pope  could 
decorate  his  private  chapel  with  nude  figures 
and  his  new  apartments  with  a  representation  of 
the  School  of  Athens,  facing  one  of  a  Disputation 
concerning  the  Blessed  Sacrament. 

In  his  final  lecture,  devoted  to  what  he  aptly 
calls  'Post-Raphaelitism'  Mr.  Pope-Hennessy 
considers  the  impact  of  Raphael  on  later 
artists,  especially  Domenichino,  Poussin, 
Rubens  and  Ingres.  Mengs  even  made  a  copy 
on  canvas  for  the  Duke  of  Northumberland  of 
the  School  of  Athens,  unfortunately  now  stored 
at  the  Victoria  and  Albert  Museum. 

By  1909,  when  Paul  Oppe  was  commissioned 
to  write  a  volume  on  Raphael  for  Methuen's 
'Classics  in  Art'  series  the  author  could  note  in 
his  diary  (quoted  in  Charles  Mitchell's  Introduc- 
tion) that  it  was  'a  mark  of  cultivation  to  dis- 
parage him',  an  attitude  which  Oppe  seems  to 
have  shared.  The  main  interest  of  this  reprint  is 
thus  psychological  rather  than  art-historical, 
although  it  is  lavishly  illustrated,  including  a 
large  number  of  the  drawings,  which,  however, 
the  author  never  discusses.  A  sentence  such  as 
'A  considerable  touch  of  floridity  was  always  a 
mark  of  the  Italian  taste,  and  lively  over- 
emphatic  gestures  are  as  proper  to  the  in- 
habitants of  the  southern  countries  as  they  are 
repugnant  to  the  northern'  has  undoubted 
period  charm,  if  shedding  remarkably  little 
light  on  the  subject,  Raphael's  Madonnas. — 
J.D. 

JOHN  SLOAN'S  PRINTS:  By  Peter  Morse. 

(Yale  University  Press.  $50  or  £20.33.) 
WHETHER  or  not  John  Sloan,  the  American 
graphic  artist  and  engraver,  belongs  in  the 
highest  company  as  a  print-maker,  there  is  no 
denying  the  quality  of  either  his  technique  or 
his  invention.  This  catalogue  raisonne  of  his 
300-odd  prints,  including  etchings,  drypoints 
and  hthographs,  shows  how  Sloan,  beginning 


with  a  journalistic  instinct  for  the  telling  detail, 
developed  a  confident  mastery  of  form  best 
exemplified  in  a  series  of  powerful,  metallic 
studies  of  the  female  nude  done  in  the  early 
1930s.  Uniquely  for  him,  these  were  made 
straight  on  to  the  plate  instead  of  being  tran- 
scribed from  drawings.  Sloan  seems  to  have 
been  resigned  to  a  lack  of  public  response:  'If 
the  figure  to  you  looks  like  brass,  I  thoroughly 
agree ;  that  is  the  reason  why  I  like  it.  Too  many 
nudes  absolutely  fail  as  art  because  they  look 
like  flesh  looks.' 

Though  his  work  is  more  often  reminiscent 
of  such  predecessors  as  Leech,  Keene,  and 
Daumier,  Sloan  said  he  found  it  depressing  to 
study  the  masters:  'Great  sacrifices  have  to  be 
made  by  them  because  of  art.  I  have  never  felt 
that  way  about  my  work.'  This  lack  of  deep 
artistic  compulsion  could  perhaps  be  .  held 
against  Sloan  as  an  etcher.  But  there  are  many 
compensations,  not  least  the  vivid  immediacy 
of  his  subject-matter,  which  he  found  on  the 
streets,  roof-tops,  subways  and  sidewalks  of  the 
American  big  city.  His  prints  evidently  made 
little  money  for  him ;  but  a  selection  of  them 
would  grace  any  collection  of  twentieth-century 
graphic  art. — D.T. 
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The  Connoisseur's  Diary 

Albrccht  Durer  and  Nurnberg 


IJROM  21st  May  the  City  of  Nurnbcrg  will 
be  receiving  visitors  from  all  over  the  world, 
hen  the  official  opening  will  be  celebrated  of 
le  500th  anniversary  of  the  birth  in  Nurnberg 
|f  Albrecht  Durer.  The  city  will  thereafter  be 
1  a  st.itc  of  colour,  sound  and  movement,  with 
t  exhibitions,  lectures  and  music,  for  most  of 
lis  year.  As  a  large  number  of  enquiries  in  con- 
ection  with  Diirerjahr  have  been  received  by 
lis  magazine,  a  briefly  itemised  list  of  scheduled 
diibitions  and  other  events,  with  their  loca- 
ons  and  dates,  are  given  below. 
Diircr's  paintings,  drawings  and  engravings 
ill  be  shown  in  the  Germanisches  National- 
luscum  from  21st  May  to  1st  August.  'In 
Jbrecht  Diirer's  Honour'  is  the  title  of  an 
diibition  of  contemporary  art  organised  by 
le  Durer  Society  in  the  Germanisches  National- 
museum  from  23rd  May  to  29th  August;  and 
om  30th  April  to  1st  August  a  display  entitled 
Vrtists,  their  theories  and  work,'  organised  for 
le  1 97 1  Nurnberg  Biennale,  will  take  place  in 
le  Kunsthalle  and  Kiinstlerhaus.  Goldsmiths' 
ork  in  gold  and  silver  from  Diirer's  time  to 
'ie  present  century  will  be  shown  in  the 
'lorishalle,  Landesgewerbeanstaldt,  from  19th 
larch  to  mid-August;  and  rare  armours, 
eapons  and  hunting  implements  will  be  seen 
I  Schloss  Nurnberg  from  May  to  October, 
aintings  and  engravings  by  Diirer's  contem- 
oraries  will  be  on  view  in  the  Germanisches 
;Iationalmuseum  from  27th  August  to  31st  De- 
^mber.  'Diirer's  landscapes  to-day,'  or  land- 
ape  paintings  by  contemporary  artists,  is  the 
itle  of  an  exhibition  organised  by  the  Durer 
ociety  in  the  Germanisches  Nationalmuseum 
om  1 2th  September  to  28th  November;  and 
lirther  contemporary  art,  in  an  exhibition 
icganised  by  the  Kulturkreis  im  Bundesverband 
;ar  Deutschen  Industrie,  can  be  seen  in  the 
;forishalle,  Landesgewerbeanstalt,  during  Sep- 
-  mber  and  October.  Documentary  displays  in 
.ninection  with  Diirerjahr  have  also  been 
ranged  by  the  City  Library  and  Archives, 
.estorations  to  the  Albrecht  Durer  House  are 
bw  completed  and  the  exhibition  rooms  will 
e  reopened  on  14th  May.  The  City  Museum 
1  the  Fembo  House  will  also  be  reopened,  after 
'  storations,  on  2nd  May.  The  City's  history 
ill  be  shown  in  a  form  of  son  et  lumiere  daily 
I  the  imperial  stable  building  (Kaiserstallung). 
>n  selected  dates  until  November  a  number  of 
ternationally-known  art  historians  will  lecture 
!a  various  themes  connected  with  Durer. 
:  mong  the  orchestras  which  will  be  playing  in 
Fiirnberg  are  those  from  Warsaw,  London, 
okyo  and  Moscow. 

Gothic  ivory  reunited 

NE  OF  THE  most  outstanding  objects  recent- 
acquired  by  the  Department  of  Medieval  and 
iter  Antiquities  of  the  British  Museum  is  the 
ver  seal-die  of  Isabel  of  Hainault,  Queen  of 
-ance  (1180-1190).  It  probably  dates  from  the 
:ginning  of  her  reign.  The  die  is  one  of  only 


One  of  a  large  number  of  items  of  porcelain  to 
be  seen  in  the  Dyson  Perrins,  Museum,  Wor- 
cester: a  Dr.  Wall  period  mug  of  the  'Scratch 
Cross'  family  painted  by  Dr.  Wall  with  scenes 
of 'Gratitude'  and  'Conquest'  to  commemorate 
the  election  to  Parliament  of  his  friend  Robert 
Tracy,  marked  with  an  incised  cross  under 
the  base. 

three  royal  seal-dies  of  this  period  known  to 
survive  today,  and  is  by  far  the  finest  of  the 
three.  Not  only  is  it  of  great  importance  for  the 
history  of  sigillography,  but  its  superb  quality 
makes  it  one  of  the  outstanding  early  medieval 
pieces  of  secular  art.  Another  purchase  has  en- 
abled the  two  leaves  of  a  Gothic  ivory  diptych 
to  be  reunited.  One  leaf  has  been  in  the  British 
Museum  since  1850,  but  the  whereabouts  of  the 
companion  leaf  was  unknown  until  last  year 
when  it  was  discovered  in  a  convent  in  York- 
shire. Probably  made  about  1350,  the  diptych 
can  once  again  be  seen  as  originally  designed.  A 
further  acquisition  of  the  greatest  rarity  is  a 
medieval  silver-gilt  calamus,  or  eucharistic  reed. 
The  calamus  was  used  in  the  Mass  as  a  safeguard 
against  any  wastage  of  the  sacramental  wine 
and  was  not  an  uncommon  liturgical  object  in 
medieval  Europe.  Only  six  other  examples  are 
however  known  to  have  survived  from  the 
whole  of  the  period  between  the  Early  Chris- 
tian era  and  a.d.  1400.  This  fine  example,  made 
in  the  first  half  of  the  thirteenth  century  in 
Northern  France  or  the  Low  Countries,  has 
been  presented  to  the  Museum  by  Mine. 
Anne-Marie  Borenius,  in  memory  of  her  hus- 
band, Professor  Tancred  Borenius. 

Endymion  Porter 
FOLLOWING  THE  Tate  Gallery's  successful 
exhibition  mounted  last  year  round  the  portrait 
of  Endymion  Porter  by  William  Dobson,  the 
Gallery  has  now  published  a  hardback  book  on 
the  portrait  and  the  artist.  The  exhibition  was 
originally  staged  by  William  Vaughan,  an 
Assistant  Keeper  at  the  Gallery,  who  has  as- 
sembled the  material  for  the  book,  in  which 
there  is  an  appendix  by  Martin  Robertson.  This 
piece  of  publishing,  although  some  of  the  60 
plates  (4  in  colour)  are  not  as  well  produced  as 
they  ought  to  have  been,  is  also  a  clear  indica- 


tion of  the  unlimited  field  which  exists  for 
books  of  a  similar  nature. 

Endymion  Porter  (1587-1649)  was  not  a 
famous  Englishman  but  he  occupied  an  impor- 
tant place  in  the  court  circles  of  Charles  I.  He 
took  a  refined  and  enthusiastic  interest  in  the 
arts,  was  a  discerning  connoisseur  and  befriended 
such  eminent  artists  as  Rubens  and  Van  Dyck 
and  the  poets  John  Donne  and  Robert  Hcrrick. 
As  well  as  discussing  at  some  length  the  lives 
and  activities  of  the  sitter  and  the  painter  and 
the  significance  of  the  mysterious  allegorical 
background,  the  book  examines  an  important 
discovery  made  by  Martin  Robertson  which 
provides  the  first  evidence  of  a  relationship  in 
Dobson's  work  that  has  long  been  suspected — 
his  dependence  on  the  art  of  Titian.  Martin 
Robertson  has  shown  that  the  portrait  of 
Endymion  Porter  is  based  on  a  lost  masterpiece 
by  Titian,  The  Emperor  Vespasian,  one  of  the 
'Twelve  Caesars'  that  were  painted  for  the 
Duke  of  Mantua  in  1537  and  which  subse- 
quently entered  the  collection  of  Charles  I. 
These  works  were  sold  by  Cromwell  with  the 
rest  of  the  King's  collection  and  are  believed  to 
have  perished  by  fire  in  Spain  later  in  the  cen- 
tury. 'Endymion  Porter  and  William  Dobson' 
provides  much  fascinating  material  about  a 
little  known  period  and  an  entertaining  intro- 
duction to  a  highly  controversial  masterpiece. 
The  book  is  available  from  The  Tate  Gallery 
Publications  Department,  Millbank,  London, 
S.W.i,  price  22s. 

Friends  of  Worcester  porcelain 
THOSE  WHO  belong  to  the  Friends  of  the 
Dyson  Perrins  Museum,  which  contains  the 
largest  collection  of  Worcester  porcelain  in  the 
world,  are  this  year  assured  of  some  interesting 
visits  and  lectures.  Three  Sunday  excursions 
already  scheduled  include  visits  to  the  Tuke 
Collection,  near  Andover;  Littlecote  House, 
Hungerford;  Ragley  Hall,  Alcester;  and  to  two 
private  collections,  one  of  Dr.  Wall  porcelain 
and  the  other  the  Godden  Collection  of  Royal 
Worcester.  Lectures  cover  from  the  Dr.  Wall 
period  (see  illustration)  to  the  modern  work  of 
Dorothy  Doughty  and  Doris  Lindner.  Exhibi- 
tions will  feature  the  work  of  the  Highland 
cattle  artist,  John  Stinton,  and  of  Harry  Davis, 
who  specialises  in  models  of  sheep.  New  Friends 
will  be  welcome.  Enquiries  should  be  addressed 
to  Henry  Sandon,  The  Curator,  the  Dyson 
Perrins  Museum,  Worcester. 

In  Brief 

Mr.  D.  W.  Waters,  f.s.a.,  has  been  promoted 
from  Secretary  of  the  National  Maritime  Mu- 
seum, Greenwich,  to  Keeper.  He  will  continue 
as  Head  of  the  Department  of  Navigation  and 
Astronomy. 

Miss  Janine  Smiter,  until  recently  head  of  public 
relations  and  information  services  at  the  Art 
Gallery  of  Ontario,  has  been  appointed  Chief  of 
Public  Relations  and  Information  at  the 
National  Gallery  of  Canada,  Ottawa. 
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Art  Dispatch  from  Europe 


GERALD  SCHURR 


Vienna.  Rembrandt 

THE  Albertina  has  seized  the  opportunity 
afforded  by  the  third  centenary  of  the 
death  of  the  great  Dutch  painter  to  mount  an 
exhibition,  'Rembrandt,  his  family  and  friends' 
until  30th  March.  A  new  and  little  known 
picture  of  the  artist's  private  life  is  revealed.  In 
1632,  after  the  success  of  the  famous  Anatomy 
lesson,  when  he  was  only  26,  Rembrandt  was 
overwhelmed  by  commissions  for  portraits.  He 
also  produced  many  more  self-portraits,  soon 
replacing  his  original  careful  attention  to  detail 
with  a  bolder  freer  style  working  with  rich 
impasto  and  indulging  in  his  own  brand  of 
realism  bathed  in  mysterious  chiaroscuro.  His 
circle  of  friends  can  be  fairly  easily  identified. 
It  is  a  historical  fact  that  the  artist  used  his  own 
family  as  models — his  sister  Lisbeth  for  the 
Portrait  with  a  poodle,  his  friend  Hendrickje 
Stoffels  for  Bathsheba.  His  wife  Saskia  posed  for 
a  good  many  biblical  characters  and  his  old 
parents  too.  As  for  his  son  Titus,  although  it  is 


doubtful  whether  the  picture  in  the  Metro- 
politan Museum  is  indeed  by  Rembrandt,  there 
are  at  least  seven  other  portraits  of  him. 


Brussels.    Richness  of  Belgian  art 

The  Galerie  Robert  Finck  (62  boulevard  de 
Waterloo)  which  specializes  in  Hemish 
painting  of  the  Golden  Age  has  just  opened  an 
extension  which  will  be  devoted  to  one  of  the 
richest  periods  of  Belgian  art — from  the  realism 
of  the  1860s  to  the  present  day.  Fr,om  the  end- 
of-the-century  elegance  of  Gustave  de  Jonghe 
or  Alfred  Stevens  to  lyrical  abstracts  the  present 
exhibition  offers  a  panorama  of  a  group  of  little 
known  schools.  Neo-Impressionism  is  repre- 
sented by  Jefferys  and  Van  Rysselberghe, 
Expressionism  by  Permeke,  Frits  Van  den 
Berghe  and  Tytgat  among  others,  whose 
strange  personality  stands  out  in  a  Europe 
riddled  for  a  century  with  revolutionary 
artistic  currents. 


Paris.    Watercolours  by  Jongkind 

The  Dutch  Institute  (121  rue  de  Lille)  is  showing 
until  15th  March  the  most  representative  water- 
colours  of  Johan  Jongkind,  one  of  the  great 
precursors  of  Impressionism.  He  was  a  Dutch 
man,  who  lived  mainly  in  Paris  and  whose 
career  was  that  of  a  'peintre  maudit'  and  ended 
in  1 89 1  in  a  lunatic  asylum.  But  the  wretched- 
ness of  his  life  is  in  no  way  reflected  in  hisl 
sometimes  rather  heavy  canvases  and  even  less' 
in  his  watercolours  which  reveal  a  serenity,1 
limpidity  and  clarity  in  perfect  harmony  with) 
the  atmosphere  of  Normandy  or  pure  air  0  ] 
Holland.  Well  in  advance  of  Monet  he  recordec 
the  poetry  of  distant  horizons,  blurred  outline 
of  sea-shores  and  northern  landscapes  drenchec 
in  water.  His  deft  and  sure  drawing  suggest  1 
rather  than  defines  forms.  Jongkind  succeeds  ir 
recording  a  fleeting  moment  while  the  whole 
composition  expresses  the  ephemeral  nature  o  * 
life  and  the  nostalgic  charm  of  the  passagti 
of  time. 


I.  Gustave  de  Jonghe.  The  Parrot,  Galerie  Robert  Finck,  Brussels. 


2.  Johan  Jongkind.  La  Charite  sur  Loire.  Watercolour.  Dutch  Institute,  Pari' 
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.  Antonio  Gaudi.  Santa  Maria  de  Cervello.  Exhibition,  Musee  des  Arts 
)ecoratifs. 

.  Igor  Troubetzkoy.  Excellent  cow  in  a  field  in  Normandy  looking  for  a  buyer 
cceptable  in  every  way. Oil  on  canvas-backed  paper.  Exhibition,  GalerieAriel. 


Paris.    Pioneers  of  the  Twentieth 
Century 

3etween  1880  and  19 10  there  appeared  in 
iurope  an  architecture  and  style  of  interior 
lecoration  which  deliberately  broke  with  a 
argely  outworn  and  academic  tradition.  Along- 
ide  Art  Nouveau  hitherto  unknown  forms 
.vere  emerging;  buildings  were  being  con- 
tracted so  that  the  contents  were  in  harmony 
.vith  the  exterior.  In  some  cases  the  severity  of 
he  straight  line  superseded  the  gracefulness  of 
he  curve,  opening  the  way  to  what  was  later  to 
)e  called  'design',  whilst  in  other  cases  the  wavy 
ine  was  the  dominating  influence.  These  two 
rends  can  be  seen  (until  30th  April)  at  the 
exhibition  at  the  Musee  des  Arts  Decoratifs  in 
he  work  of  four  great  architects  and  orna- 
nentalists  of  this  period.  Sculptures,  photo- 
graphs and  audio-visual  aids  illustrate  the 
rontribution  of  the  Spaniard  Antonio  Gaudi 
1852-1926)  which  changed  the  face  of  Barce- 
.  ona,  notably  by  the  Giiell  palace  and  the 
'infinished  church  of  the  Sagrada  Familia.  In 
5aris,  Hector  Guimard  (1 867-1942),  was  one  of 
jhe  best  exponents  of  the  Modern  Style. 
Although  he  is  famous  for  entrances  to  Metros 
le  also  designed  a  great  many  seats  and  pieces  of 
urniture  in  a  naturalistic  style  which  recalls 
tylized  foliage.  The  Belgian,  Victor  Horta 
1861-1947),  was  tne  first  to  introduce  iron  into 
iomestic  architecture  and  to  plan  interior 
lecoration  down  to  the  last  details  (carpets, 
jurniture,  locks,  lighting,  etc.).  The  Hotel 
iolvay  at  Brussels  is  the  most  notable  of  his 
•vork.  Another  Belgian,  Henry  Van  de  Velde 
1 863-1 967),  was  first  a  painter  and  one  of  the 
BO  group.  At  the  age  of  26  he  left  for  Germany 
•vhere  he  built  a  number  of  villas  and  the 


Werkbund  theatre  in  Cologne.  His  last  work 
was  in  Holland,  the  superb  Kroller-Muller 
museum  at  Otterlo.  Believing  in  the  importance 
of  the  whole  effect  of  a  work  he  developed 
crafts  and  concentrated  not  only  on  furniture 
but  on  designs  for  textiles,  bookbinding,  print- 
ing and  even  clothing. 

Paris.    The  Painting  of  Troubetzkoy 

'Grandmother,  probably  without  any  idea  that 
she  is  taking  a  future  Red  Riding  Hood  for  a 
walk.'  The  titles  of  the  canvases  of  Igor 
Troubetzkoy  at  the  Galerie  Ariel  (140  Boule- 
vard Haussman)  recall,  with  their  bright 
colours,  the  ancient  familiar  poetry  of  Persian 
miniatures.  The  artist's  individuality  inspired 
him  to  invent  and  create  sharply  and  intricately 
drawn  forms  enclosing  and  overlapping  one 
another  in  large  bright  compositions  the  con- 
struction of  which  conceals  truly  subtle  blend- 
ing of  shades. 

La  Rochelle.    The  World  of 
Aristide  Caillaud 

Should  Aristide  Caillaud  still  be  counted  as  one 
of  the  naifs?  Yes,  if  he  is  to  be  judged  by  the 
freshness  of  his  inspiration  and  that  rare  humility 
before  nature  which  he  miraculously  preserved 
and  which  takes  us  through  a  fantastic  en- 
chanted world.  But  certainly  not  if  one  studies 
his  skill  in  handling  masses  and  colours  in  his 
landscapes  so  frequently  imaginary  and  with 
a  purely  plastic  quality  which  creates  a  fairylike 
impression.  These  'pictorial  poems'  are  on  view 
until  31st  March  at  the  museum  at  La  Rochelle, 
then  at  the  museums  of  Nantes  (until  6th  May) 
and  Saint-Etienne  (until  26th  June). 


5.  Aristide  Caillaud.  La  Foret.  Museum,  La 
Rochelle. 
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1.  Rare  Copenhagen  porcelain  snuff  box, 
painted  and  gilt,  wave  mark  in  underglaze 
blue,  width  2g  inches.  ^"500  (Sotheby's). 

2.  August  von  Pettenkofen.  Hungarian  cottage, 
panel  4i'5  X  65*5  cm.,  signed  and  dated  1857. 
S.  280,000  (Dorotheum,  Vienna). 

3.  Swiss  late  Gothic  limewood  relief  with 
Saints  Othmar  and  Gall  us,  dated  1535,  height 
42  inches.  ^2,500  (Sotheby's). 

4.  Ilya  Repin.  La  musique,  signed,  pencil  3J  X 
6£  inches.  ^"105  (Sotheby's). 

5.  Pieter  Claesz.  Still  life,  panel  58  X  47  cm. 
K.  96,000  (Bukowski,  Stockholm). 

6.  George  II  mahogany  rococo  commode 
based  on  a  design  in  the  3rd  edition  of  Thomas 
Chippendale's  Director,  1762.  Width  55  X  27  X 
32|  inches.  ^8,400  (Christie's). 

7.  Giovanni  Benedetto  Castiglione,  II  Grech- 
etto.  Allegory  of  temporal  vanity,  43  X  43  inches. 
^18,900  (Christie's). 

8.  Edgar  Degas.  Grand  Arabesque.  Deuxieme 
Temps.  Bronze,  height  17  inches.  ^16,000 
(Mes.  Ader  and  Picard,  Palais  Galliera,  Paris). 

9.  Nicholas  Hilliard.  Anne,  Queen  of  Denmark. 
Height  2§  inches.  ^"2,100  (Christie's). 

10.  Egon  Schiele.  Die  Freunde  ('Tafelfunde' ), 
1918,  39i  X  47  inches.  ^39,500  (Sotheby's). 

11.  Late  17th-century  hour  glass  in  amber 
frame,  height  130  mm.  ^"ioo.  Rare  17th- 
century  brass  tablet  dial  by  Thamas  Tucher, 
Nuremberg,  132  X  77  mm.  ^2,600.  Early 
18th-century  silver  and  gilt-metal  universal 
equatorial  dial  by  Johann  Willebrand,  Augs- 
burg, diameter  64  mm.  ^"500  (Sotheby's). 

12.  Henri  le  Sidaner.  Venetian  palazzo,  pastel 
and  gouache,  32  X  39  cm.  Fl.  3,700  (Mak  van 
Waay,  Amsterdam). 

13.  Frederick  Marriott.  Oberon,  Arts  and  Crafts 
panel  in  mother-o'-pearl,  tempera,  and  gilt 
gesso,  signed  and  dated  1901.  13!  X  lo|  inches. 
^"1,700  (Sotheby's). 

14.  Russian  Faberge  silver-gilt  and  enamel 
kovsh,  decorated  with  floral  designs  and  set 
with  semi-precious  stones.  ^"780  (Phillips,  Son 
and  Neale). 

15.  Joost  Cornelisz  Droochsloot.  Village 
market  place,  monogrammed  and  indistinctly 
dated,  55  X  83  cm.  DM.  22,000  (Weinmuller, 
Munich). 

16.  Louis  XVI  tulipwood  table  a  jeu  mounted 
in  Sevres  porcelain  and  stamped  M.  Carlin, 
30  X  42  X  26£  inches.  ^"54,000  (Sotheby's). 

17.  George  n  silver  beer-jug  by  W.  Shaw  and 
W.  Priest,  1751,  height  7$  inches,  weight  27  oz. 
^"1,100  (Christie's). 

18.  The  Ruskin  Hours,  vellum  265  X  185  mm., 
128  11.,  eleven  large  initials  and  many  others, 
from  the  Picard  region  of  north-eastern 
France,  c.  1312.  ^28,000  (Sotheby's). 

19.  The  Barnard  Clock.  Silver-mounted  ebony 
bracket  clock  signed  'Tho.  Tompion  &  Edw. 
Banger,  London,  no.  460',  with  original  oak 
travelling  case.  Said  to  have  been  made  for 
Queen  Anne.  Overall  height  10  inches.  ^"26,000 
(Sotheby's). 
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20.  James  Holmes.  General  Sir  Charles  Napier.  Height  7} 
inches,  £110  (Christie's). 

21.  Early  19th-century  parure  of  sardonyx  cameo  jewels 
signed  by  Nicola  Morelli,  Rome,  in  original  leather  case. 
Fr.  14,000  (Christie's,  Geneva). 

22.  Rare  Chelsea  (Girl  in  a  swing)  gold  mounted  box  and 
cover,  height  2^  inches.  ^2,310  (Christie's). 

23.  Model  of  broad-gauge  Great  Western  Railway  loco- 
motive 'Amroth'  constructed  by  Tom  Thomas,  1890  1900. 
Driver's  wheel  diameter  4f  inches.  ^"200  (Sotheby's). 

24.  Mark  Catesby.  The  Natural  History  of  Carolina,  Florida 
and  the  Bahama  Islands,  220  hand-coloured  engraved  plates  in 


two  volumes,  folio,  first  edition,  1731-1743.  ^"4,620 
(Christies's). 

25.  Early  18th-century  Polish  silver-gilt  screw-top  jar  by 
Joh.  Gottfried  Schlaubitz,  Danzig.  Height  24  cm.,  weight 
950  g.  Fr.  26,000  (Galerie  Roller,  Zurich). 

26.  Large  German  silver  bowl  by  Hinrich  Paul  Goldner, 
Hamburg,  1729-48.  ^"1,525  (Arne  Bruun  Rasmussen,  Copen- 
hagen). 

27.  Albert  Gleizes.  Composition,  signed  and  dated  1917, 
36]  X  25J  inches.  ^"4,625  (Christie's). 

28.  Amlash  terracotta  idol,  9th/8th  century  B.C.,  found  at 
Ramat-Abad,  height  18  inches.  ^"i,995  (Christie's). 
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sow  Vssyrian  Galleries 

U  it  inIi  Museum,  W.C.i 
leviewed  /»)'  inn  in  daniiis 

rhc  immense  task  ot  re-organising  and  rational- 
sing  the  display  ot  the  British  Museum  collec- 
tions continues,  and  these  new  galleries  are  the 
esult  of  seven  years'  work  by  the  Department 
>f  Western  Asiatic  Antiquities. 

The  lay  visitor  must  inevitably  react  most 
trongly  to  the  enormous  scale  of  these  monu- 
nental  decorations,  above  all  the  famous  man- 
teaded  winged  bulls,  and  one  of  the  most 
tnpressive  features  of  the  new  arrangement  is 
he  reconstructed  Khorsabad  Entrance  whose 
dements  date  from  the  early  eighth  century 
p.C.  The  contrast  between  these  huge  hieratic 
igurcs  and  the  late  Roman  portrait  sculpture  on 
he  other  side  of  the  tessclatcd  pool  that  scpar- 
ites  the  two  departments  is  a  master-stroke  and 
i  vivid  reminder  of  the  pleasure  to  be  derived 
"rom  such  unorthodox  juxtapositions. 

The  most  interesting  of  the  sets  of  carved 
oanels  are  those  depicting  the  siege  and  sur- 
ender  of  Lachish  to  Sennacharib,  from  the 
jSouth  West  Palace  at  Nineveh,  and  the  cclc- 
>rated  lion  hunt  of  Ashurbanipal  from  the 
North  palace,  which  Dr.  Barnett  describes  in 
lis  booklet*  as  possessing  'an  epic  quality  to 
which  it  is  impossible  to  find  a  parallel  in  the 
indent  world'.  The  Lachish  reliefs  are  earlier 
in  date  and  far  less  sophisticated,  but  their 
historical  interest  is  considerable,  since  they 
supplement  the  Old  Testament  account  of 
Scnnacharib's  successful  campaign  against  the 
rebellious  Hezckiah  in  700  B.C.,  although  they 
tactfully  omit  its  disastrous  curtailment  by  an 
outbreak  of  plague,  recalled  by  Lord  Byron  in 
his  poem  The  Destruction  of  Sennacharib. 

The  standard  of  display  does  admittedly  vary, 
and  the  introduction  of  flimsy-looking  sus- 
pended ceilings  is  not  always  happy,  but  on  the 
whole  the  improvement  is  dramatic.  It  is  com- 
forting to  observe  that  much  of  Smirkc's 
splendid  neoclassical  decor  has  been  respected, 
and  from  the  last  room  of  the  sequence  his 
majestic  brick  vaulting  is  visible.  The  small 
display  devoted  to  Sir  Henry  Austin  Layard  and 
the  other  early  Assyriologists  is  an  appropriate 
gesture  and  contains  one  real  delight — Lady 
Layard's  parure,  made  from  Assyrian  cylinder 


I.  British  Museum,  Assyrian  Galleries,  Khorsa- 
bad entrance,  winged  bulls,  c.  718  B.C. 


seals  set  111  gold,  that  would  rightly  adorn  the 
heroine  of  a  Meyerbeer  opera. 
*  Assyrian  Palace  Reliefs  by  R.  D.  Barnett, 
photographs  by   W.  Fornian.  Published  by  the 
Trustees  of  the  British  Museum,  12s  (6op). 


2.  D.  O.  Hill  and  Robert  Adamson.  The  Artist 
and  the  Gravedigger.  Edinburgh,  Greyfriars 
Churchyard,  the  Denystoun  Monument,  calo- 
type  8x6  inches.  Scottish  National  Portrait 
Gallery.  The  Scottish  Arts  Council. 


David  Octavius  Hill  (1802  -  1870)  and 
Robert  Adamson  (1821  -  1848) 

20  February  -  14  March  1971 
Bristol  City  Art  Gallery 
20  March  -  11  April  1971 
Southampton  Art  Gallery 
Reviewed  by  Cordelia  Oliver 

The  exhibition  organised  by  the  Scottish  Arts 
Council  to  celebrate  the  centenary  of  the  death 
of  David  Octavius  Hill,  long  known  as  one  of 
the  earliest  and  greatest  photographers  in 
Scotland  or  anywhere,  is  a  monument  to  pains- 
taking research  and  patient  accumulation  of 
material.  It  is  an  attempt  to  portray  the  subject 
as  roundly  as  he,  in  his  finest  likenesses,  brought 
to  life  his  own  sitters. 

The  staggering  immediacy  of  the  best  of 
these  calotypes  (it  was  this  paper  negative 
method  that  Hill  used)  quickens  the  imagination 
still:  the  painter  Horatio  McCullough  caught 
in  a  brief  moment  between  brushstrokes;  old 
Mrs.  Burns  Begg  (sister  of  the  poet)  huddled  in 
winter  sunshine,  her  sense  of  humour  fighting  a 
losing  battle  with  the  cold  wind,  at  the  door  ot 
the  cottage  on  Calton  Hill — which  was  the 
only  'studio'  the  photographer  possessed;  or  the 
Marquis  of  Northampton,  taken  in  profile  with 
a  just  blend  of  grandeur  and  dignity.  But  their 
excellence  is  for  me  bewildcringly  counter- 
balanced by  the  voluminous  outpouring  of 
dreadfully  pedestrian  paintings,  ambitious  and 
academic  followings  of  Claude  and  Turner, 


which  Hill  never  ceased  to  consider  his  'real' 
work. 

The  exhibition  docs,  at  least,  pay  lip  service 
to  Robert  Adamson,  the  shadowy,  youthful, 
short-lived  figure  whom  Hill  himself— like 
almost  everyone  since — considered  to  be  little 
more  than  an  excellent  technical  assistant.  But 
the  quality  of  the  finest  photographs  taken  in 
the  few  years  when  Adamson  and  Hill  worked 
in  harness — compositions  as  strong  as  any 
Raeburn,  and  with  greater  insight  into  char- 
acter and  a  more  sensitive  use  of  light — is  not  to 
be  reconciled  with  the  poverty  of  his  paintings 
in  most  of  these  very  qualities.  Adamson  must 
have  been,  at  the  very  least,  a  catalytic  influence. 
It  is  significant,  too,  that  those  photographs  in 
which  Hill  himself  appears  (see  illustration)  are 
among  the  finest  in  the  exhibition  ;  and  that  in 
Hill's  later  essays  in  photography  with  a  differ- 
ent 'assistant',  years  after  the  death  of  Adamson, 
the  old  standard  of  excellence  seems  never  to 
have  been  regained. 

English  drawings  and  watercolours 

Cyril  Fry, 

58  Jermyn  Street,  S.W.i 
Reviewed  by  sibylla  jane  flower 

It  has  been  said  that  no  novelist  ever  owed  more 
to  his  illustrators  than  Charles  Dickens.  To  us 
the  scenes  and  characters  as  portrayed  in  the 
pages  of  the  original  editions  seem  an  integral 
part  of  his  stories. 

Relationships  were  frequently  strained.  John 
Forstcr  relates  how  Dickens  was  'apt  to  build  up 
temples  in  his  mind  not  always  makeablc  with 
hands'.  But  later  generations  will  share  the 

3.  Hablot  K.  Browne.  Book  illustration,  9^X7 
inches.  Cyn7  Fry. 
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novelist's  disbelief  at  James  Seymour's  first 
sketch  of  Mr.  Pickwick  as  tall,  thin  and  wiry, 
and  sympathise  with  Phiz  at  Dickens's  outburst 
when  the  artist  produced  the  illustration  of  Mrs. 
Pipchin  and  Paul.  'Good  Heaven !  In  the 
commonest  and  most  literal  construction  of  the 
text,  it  is  all  wrong.'  No  fewer  than  seventeen 
varieties  of  Dombcy  were  produced  for  a  final 
choice. 

Phiz  was,  of  course,  the  pseudonym  of 
Hablot  Knight  Browne  (1815-1882).  He  was 
only  twenty  when  introduced  to  Dickens  for 
the  first  time  and  their  collaboration  was  to  last 
twenty-three  years  and  result  in  over  400  illus- 
trations to  10  major  novels  including  Nicholas 
Nickleby,  David  Copperfield  and  Martin 
Chuzzlewit.  His  work  for  Charles  Lever  and 
Harrison  Ainsworth  was  no  less  extensive. 

Whether  he  was  depicting  an  Irish  hunting 
scene  or  an  unknown  domestic  drama  such  as 
we  illustrate,  Browne's  interpretative  faculty 
seems  as  intense  and  vivid ;  the  products  of  this 
versatility  are,  as  they  should  be,  the  inseparable 
companions  to  the  text. 


Four  printmakers 

2-28  March  1971 
Geffrye  Museum, 
Kingsland  Road,  E.2 
Reviewed  by  pat  gilmour 

Two  etchers,  a  screen  and  a  relief  printmakcr, 
each  show  eight  prints  in  this  first  print  exhibi- 
tion to  be  initiated  especially  for  the  Geffrye 
Museum.  Each  artist  will  show  at  least  one 
previously  unexhibited  work,  while  that  by 
Valerie  Thornton  may  feature  the  museum 
itself. 

Peter  Green,  well  known  for  his  books  on 
creative  printmaking   and   surface  printing, 


4.  Peter  Green.  Summer  Red  Form,  block  (relief) 
print,  artist's  proof.  Geffrye  Museum. 


shows  large  rhythmic  abstract  forms,  based  on 
growth  and  flow  in  which,  not  dominated  by  a 
rectangular  format,  he  contrasts  bold  shapes  of 
smoothly  rolled  ink  with  coarsely  gouged  areas 
and  the  natural  surface  grain  of  various 
materials.  Charles  Bartlett  employs  etched  line, 
aquatint  and  the  felicitous  accidents  of  open 
bite,  as  well  as  the  coarse  teeth  of  the  roulette  to 
portray  marine  subjects  and  landscape  punctu- 
ated with  boulders  and  walls,  in  favourite 
colour  combinations  of  red  with  olive,  or  dark 
mauve.  Valerie  Thornton,  with  mesmeric 
insistence  on  each  burnished  stone  or  slate,  con- 
centrates on  the  facades  of  RQmanesque 
churches,  Oxford  Colleges  and  Regents  Park 
terraces,  contrasting  the  subtle  duns  and  greys 
of  the  architecture  with  speckled  skies  and 
smooth  lawn.  Possibly  influenced  by  the 
Colchester  Museum,  where  she  works,  two  of 
the  set  elaborate  the  repeated  shapes  of  Roman 
urns  and  pots.  Michael  Stokoe,  with  an  un- 
usually resonant  colour  sense,  calculates  optical 
effects  of  afterglow  with  areas  of  colour  which 
pulsate  within  their  boundaries,  superimposed 
grids  which  create  moire  patterns*  within  gay 
primary  borders,  or  asymmetrically  interrupted 
square  formations  balancing  colour  with  shape. 

William  Roberts 

16  February  -  13  March  1971 
Hamet  Gallery, 
8  Cork  Street,  W.i 
Reviewed  by  marina  vaizey 

The  present  exhibition  of  over  80  paintings, 
watercolours,  drawings  and  prints  from  his 
earliest  work  to  the  present,  confirms  once  more 
that  William  Roberts  is  not  only  an  idiosyn- 
cratic artist  who  has  consistently  worked  out 
and  developed  his  own  visual  idiom  with 
superb  skill,  but  is  also  one  of  the  few  major 
British  artists  of  this  century.  His  highly 
structured,  decorative  compositions,  of  a  com- 
plex and  stirring  originality,  from  his  days  as  an 
English  Cubist  to  his  decades  of  strikingly  acute 
observations  and  celebrations  of  life  as  it  is  lived 
by  all  sorts  of  different  groups  of  people  in  our 
society,  form  a  body  of  uniquely  consistent 
work  that  has  nevertheless  continued  to  develop 
and  expand  within  his  own  range  of  interests 
splendidly  unconfused  and  uninfluenced  by 
fashion.  His  squared  off,  worked  out  composi- 
tions, occasionally  punctuated  by  brilliantly 
discerning  individual  portraits,  most  character- 
istically explore  group  activities  in  sport,  days 
out,  work  on  the  farm,  days  at  the  fair,  playing 
games,  making  entertainment,  each  elaborate 
and  superbly  posed  composition  further  en- 
livened by  a  colour  sense  that  ranges  from  the 
most  delicately  subtle  range  of  tones  to  a 
boldness  nearly  unparalleled.  One  of  the  few 
artists  ever  to  enjoy  a  joke,  his  style  can  be 
devastatingly  deadpan. 

The  exhibition  offers  the  opportunity  for 
another  clear  appraisal  of  Roberts'  work.  What 
is  readily  apparent  is  that,  even  when  a  painting 
or  watercolour  seems  so  brilliantly  clear  cut  as 
to  deny  the  need  for  continued  meticulous 
attention  on  the  part  of  the  spectator,  every- 
thing that  Roberts  has  committed  to  paper  or 


5.  William  Roberts.  Boxers,  c.  1919.  Black  chalk 
and  watercolour  n J  x  8|  inches.  Hamet 
Gallery. 


canvas  is  full  of  a  masterly  deployment  of  the 
subtleties  of  composition  and  colour:  subtleties, 
delicacies  and  nuances  that  make  each  work  a 
living  thing  that  rewards  and  repays  close 
attention  a  thousandfold.  The  combination  of  a 
natural  exuberance  allied  to  skilled  and  highly 
disciplined  techniques  of  the  traditional  order 
long  practised,  at  the  service  of  Roberts'  own 
highly  charged  and  individual  view,  has  pro- 
duced a  group  of  work  over  a  long  and  active 
life,  that  approaches,  if  such  definitions  are 
possible  now,  genius.  At  the  least,  Roberts  has 
enhanced  our  vision  by  giving  us  his  own.  And 
he  is  an  artist  whose  work,  however  closely 
observed,  still  has  more  to  give. 

Francois  Mansart 

10  December  1970  -  10  January  1971 
Hayward  Gallery,  London 
12  February  -  22  March  1971 
Hotel  de  Sully,  Paris 
Reviewed  by  jeffery  daniels 

This  fascinating  exhibition,  originally  planned 
for  the  autumn  of  1968,  was  given  a  'trial  run' 
in  1966  at  the  Royal  Institute  of  British  Archi- 
tects using  photographs  only,  whereas  in  its 
present  form  almost  all  Mansart's  surviving 
drawings  are  being  exhibited,  in  conjunction 
with  photographs  of  the  surviving  buildings. 
That  these  are  so  few  in  number  is  largely  due 
to  the  wholesale  devastation  wreaked  by  the 
Revolutionaries  of  1789  on  the  chateaux  of  the 
nobles  and  the  property  of  the  Church. 

Mansart  was  born  in  1598,  and  thus  came  to 
maturity  during  that  stimulating  period  of 
French  history  after  the  Wars  of  Religion  and 
before  the  establishment  of  the  tyranny  of 
Colbert's  Academicism.  Mansart  was  carrying 
out  his  first  independent  commissions  in  the 
early  1620's  at  the  same  time  as  Rubens  was 
decorating  the  gallery  of  the  Luxembourg  for 
the    Queen-Regent    Marie    de'    Medici.  In 
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.  Francois  Mansart.  Chateau  de  Blots,  perspec- 
ive  view  of  the  rear  facade  showing  the  pro- 
>osed  garden  in  the  ravine.  Brown  ink  410  X 
60  mm.  Bibliotheque  Nationale,  Paris.  The 
irts  Council  of  Great  Britain,  Hayward  Gallery. 


England,  Inigo  Jones's  Banqueting  Hall  had 
Hist  been  completed  (1622)  and  as  Hollar's  en- 
jraving  shows,  towered  above  the  huddled 
middle  of  the  rest  of  Whitehall  Palace  in 
lefiant  embodiment  of  the  Divine  Right  of 
Cings  and  Architects. 

The  only  church  by  Mansart  to  survive  is 
ote.  Marie  des  Visitandines,  in  the  rue  St. 
\ntoine,  which  is  now  a  Protestant  'temple' 
nid  seems  to  be  open  only  on  Sunday  mornings, 
vhich  is  a  good  time  to  visit  the  Marais  in  any 
ase.  Stripped  of  Catholic  trappings,  the  interior 
las  become  an  essay  in  pure  geometry  based  on 
;he  oval  and  the  circle,  heightened  by  sculptured 
ornamentation  of  Mannerist  inspiration. 

Mansart's  surviving  masterpiece  has  been 
ecently  restored:  the  Chateau  de  Maisons  was 
wilt  1642-51  regardless  of  expense  but  the 
esult  was  a  building  of  the  utmost  refinement, 
.vith  no  hint  of  ostentation,  unlike  Le  Vau's 
\faux-le-Vicomte  for  instance,  which  was  com- 
pleted some  ten  years  later.  The  huge  park  and 
nagnificent  stables  were  destroyed  by  the 
ranker  Lafitte  during  the  last  century  but 
several  pavilions  are  still  discernible  among  the 
suburban  sprawl.  The  staircase  at  Maisons  is  one 
3f  the  most  beautiful  in  Europe,  achieving  the 
perfect  balance  between  elegance  and  mas- 
:ulinity. 

As  a  man,  Mansart  was  impossible,  and  this  is 
one  of  the  reasons  why  his  huge  projects  for  the 
Louvre,  the  Chateau  de  Blois  and  the  Bourbon 
Funerary  chapel  came  to  grief.  Part  of  Blois  was 
indeed  carried  out,  but  the  Louvre  project, 
which  brought  his  exact  contemporary  Bernini 
to  Paris  in  1665,  was  eventually  carried  out  in  a 
much  simplified  form  by  Perrault  since  Louis 
XIV  had  transferred  his  interest  to  his  new  toy, 
Versailles.  The  Bourbon  chapel  was  not  entirely 
lost,  however,  as  in  the  drawings  can  clearly  be 
seen  the  basis  for  the  Church  of  Les  Invalides 
which  Mansart's  great-nephew  Jules-Hardouin 
completed  in  1706. 

The  layout  of  the  exhibition  at  the  Hayward 
was  rather  confused,  and  the  lack  of  any  cross- 
reference  between  drawings  and  photographs 
entailed  a  great  deal  of  dodging  about  between 
the  panels  and  show-cases. 


L.  S.  Lowry:  Drawings 

4  February  -  13  March  1971 
Lefevre  Gallery, 
30  Bruton  Street,  W.i 
Reviewed  by  marina  vaizey 

L.  S.  Lowry's  work  must  now  constitute  one  of 
the  most  popular  scries  of  memorable  images  in 
Britain'  this  century.  His  paintings  have  a 
peculiar,  memorable  and  lasting  appeal,  his 
industrial  landscapes  and  urbanscapes  with  their 
groups  of  stick-like  figures  are  so  compelling 
that  he  is  one  of  the  rare  painters  who  have 
contributed  and  communicated  their  own 
particular  vision  to  our  own  visual  attitudes. 
The  present  exhibition  of  Lowry  drawings 
range  in  time  from  the  20s  to  the  present;  most 
of  the  60  drawings  however  come  from  the  last 
ten  years,  and  half  of  them  from  the  last  five. 
In  the  most  recent  group  of  drawings  Lowry 
has  observed  with  a  compassionate  eye  ordinary 
people. 

His  beach  and  harbour  scenes  seem  almost 
casual,  but  looked  at  with  attention  a  subtle  and 
discerning  sense  of  composition  is  immediately 
apparent,  compositions  imbued  with  a  curious 
and  understated  intensity,  an  intensity  that  is 
one  of  the  keys  to  the  qualities  in  Lowry's  art 
that  make  his  work  compulsive  viewing.  An 
early  architectural  drawing  makes  clear  how 
Lowry's  apparent  naivete  is  superimposed  on 
skilled  techniques  of  a  traditional  kind.  A  kind 
of  witty  melancholy  characterises  most  of  his 
figure  drawings ;  his  drawings  of  the  sea  and  of 
isolated  industrial  buildings  (a  tin  mine,  collieries 
near  the  sea,  a  mill)  set  in  landscape  exhibit  the 
acerbic,  disarming  grandeur  that  is  the  char- 
acteristic flavour  of  Lowry's  most  enduring 
work. 


7.  L.  S.  Lowry.  Four  young  people,  drawing 
1966.  Lefevre  Gallery. 


8.  Godfrey  Thomas  Vygne.  Nayeb  Abdul  Samut 
Khan,  c.  1836.  Watercolour.  Rodney  Searight 
Collection.  Leighton  House. 


The  Middle  East  1750  -  1900 

26  January  -  26  February  1971 
Leighton  House, 
12  Holland  Park  Road,  W.14 
Reviewed  by  j.  l.  howgego 

For  some  years  Mr.  Rodney  Searight,  who  has 
himself  travelled  extensively  in  the  Middle 
East,  has  been  assembling  an  important  collec- 
tion of  pencil  and  watercolour  drawings  and 
some  oil  paintings  made  during  the  late 
eighteenth  and  nineteenth  centuries  in  that 
region  by  established  professional  and  gifted 
amateur  artists  of  the  period.  The  Royal 
Borough  of  Kensington  and  Chelsea  has  now 
sponsored  an  exhibition  of  more  than  a 
hundred  of  these  works  at  Leighton  House, 
where  it  has  been  skilfully  mounted  by  the 
Curator,  Mr.  Dennis  Hart. 

Mr.  Searight  himself  has  compiled  the 
catalogue  and  written  the  lucid  and  factual 
introduction  which  traces  the  development  of 
travel  and  discovery  in  the  Middle  East  and 
mentions  the  artists  involved.  It  would  appear 
that  until  the  eightecn-thirties  the  professional 
artists  in  the  Middle  East  tended  to  be  foreign 
rather  than  British.  The  sightseeing  and  explora- 
tion section  contains  nothing  before  18 10,  and 
most  of  it  is  after  1840.  The  great  British  pro- 
fessionals are  there — David  Roberts,  W.  J. 
Muller,  J.  F.  Lewis,  Richard  Beavis,  Holman 
Hunt,  Edward  Lear.  Perhaps  the  most  attractive 
items  are  in  the  section  devoted  to  character  and 
costume,  which  includes  a  set  of  richly  coloured 
costume  pictures  of  Eastern  dignitaries  by 
W.  Page.  The  section  on  war,  politics  and  trade 
overlaps  all  the  other  groups  in  places.  It  also 
shows  how  worthily  the  various  Service 
amateurs  stood  alongside  the  professional  artists. 
There  is  a  small  natural  history  group  contain- 
ing nine  bird  studies  of  which  the  Indian  water- 
colour  of  1800  of  a  Blue  Rock  Thrush  is  the 
most  interesting.  Finally  there  arc  four  albums 
or  sketch  books,  by  Jean  Louis  Burckhardt, 
William  Simpson,  F.  B.  Spilsbury  and  Count 
A.  E.  Gleichen. 
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It  can  be  concluded  from  this  exhibition  that 
the  professional  British  watercolourists  of  the 
period  concerned  were  fairly  numerous  and 
consistently  accomplished,  and  this  is  true  also 
of  their  foreign  contemporaries  represented.  It 
must  also  be  admitted  that  the  work  of  many  of 
them  was  very  much  like  that  of  others,  in  the 
exhibition  and  out  of  it.  The  large  watercolour 
by  L.  F.  Cassas  of  the  Roman  theatre  in 
Caramania  might  almost  be  a  Paul  Sandby,  the 
small  one  of  a  Cairo  street  by  Adrian  Dauzats 
is  very  like  a  Bonington  and  F.  C.  Cooper's 
view  of  Nineveh  is  reminiscent  of  Sir  John 
Gilbert.  One  notices  the  odd  characteristic 
detail,  like  a  Mullcr  sky  or  a  Roberts  shadow 
effect,  and  finds  that  one  is  looking  at  the  work 
of  some  one  entirely  different.  The  amateur 
artists,  on  the  other  hand,  are  all  highly  in- 
dividual (see  illustration).  Generally  accurate 
and  concerned  to  make  a  faithful  record,  they 
are  occasionally  weak  in  composition,  some- 
times over  ccutious  in  colour,  but  they  never 
imitate  one  another  and  rarely  imitate  the 
professionals. 

POP 

26  November  1970  -  16  January  1971 
Mayfair  Gallery, 
100  New  Bond  Street,  W.i 
Reviewed  by  peter  fuller 

What  twelve  major  Pop  artists  were  doing  in 
1970,  now  the  blossoming  of  consumer  dream 
art  has  wilted  into  insignificance,  was  bound  to 
be  of  historical  and  academic  interest.  You  have 
got  to  hand  it  to  Mr.  Ira  Gale,  American  art 
impresario  extraordinary — getting  together 
Blake,  Dine,  Hamilton,  Paolozzi,  Rosenquist, 
Segal,  Warhol,  Wesselman  in  one  big  pot- 
boiling  show  on  the  golden  pavements  of  Bond 
Street,  was  a  spectacular  achievement. 

Getting  them  all  to  come  up  with  a  work 
created  during  the  preceding  twelve  months 
was  perhaps  even  more  impressive,  even  if  some 
of  the  items  only  made  it  hours  before  the  gala 
opening. 

The  end  result,  which  got  a  faithful  response 
from  the  doyens  of  the  Great  Pop  Dream,  was  a 
curious  mixture  of  genuine  and  intriguing  pro- 
gression, and  down-right  stagnation.  The 
American  giants,  Oldenburg,  Rosenquist,  and 
Wesselman  came  off  best,  of  course.  All  three 
had  moved  on  to  new  fields  and  shown  that 
they  had  genuinely  powerful  minds  and  had 
not  just  chanced  on  a  lucky  streak.  Rosenquist's 
marriage  of  Pop  and  environmental,  complete 


9.  Wesselmann.  Bedroom  Tit  Box,  1968-70.  Oil, 
acrylic,  collage  and  live  breast,  6  X  12  X  8J 
inches.  Mayfair  Gallery. 


with  floor  level  steam  show,  was  the  most 
exciting.  There  was  something  grotesquely 
inevitable  about  Wesselman's  Tit  Box.  After  the 
Great  American  Nudes — painted  females  against 
collage  backgrounds  of  real  carpets  and  toilet 
seats — he  had  artificial  props  embellished  by  a 
live,  dangling  breast,  provided  by  a  well- 
endowed,  concealed  model. 

The  disappointments  out-numbered  the 
innovations.  Lichtenstein  was  struggling  with  a 
formal  abstract  which  brought  him  even  closer 
to  Leger  than  anyone  had  suspected.  Hamilton's 
paint-photograph-canvas  perspective  study  of 
benches  and  trees  looked  agonisingly  tired  and 
old.  Indiana's  brazen  lettering  was  nice,  in  the 
real  sense  of  the  word.  But  then  his  work  always 
had  been.  And  it  seems  that  by  now  we  are 
entitled  to  ask  for  something  more. 

Godfrey  Argent 

February  1971 

National  Portrait  Gallery,  London 
March  1971 

Curwen  Gallery,  1  Colville  Place, 
Whitefield  Street,  W.i 
Reviewed  by  maxine  molyneux 

The  National  Photographic  Record,  established 
in  191 7  as  a  division  of  the  National  Portrait 
Gallery,  has  accumulated  some  10,000  portrait 
photographs  of  important  contemporary 
figures. 

The  Record's  official  photographer  for  the 
last  three  years  has  been  Godfrey  Argent,  who 
on  the  completion  of  his  appointment,  has  been 
invited  to  show  a  retrospective  of  his  work 
during  the  period  of  his  employment. 

As  a  portrait  photographer,  Argent  is  un- 
deniably competent.  But  his  position  is  a 
difficult  one.  Urged  by  Dr.  Strong  to  aim  for 
more  than  just  a  straightforward  studio  por- 
trait, and  at  the  same  time  forced  by  the  very 
nature  of  the  Record  to  adhere  to  a  strictly 
representational  interpretation,  Argent  treads  a 
delicate  line  which  he  rarely  resolves  com- 
pletely. 

However,  most  of  his  limitations  are  self- 
imposed;  he  openly  admits  that  one  of  his  first 
considerations  is  whether  or  not  he  can  persuade 
his  sitters  to  purchase  their  portraits,  so  he  limits 
his  own  interpretations  still  further  by  the 
necessity  to  produce  flattering  and  agreeable 
photographs. 

Even  when  released  from  the  burden  of 
financial  considerations,  the  full  flow  of  Argent's 
creativity  appears  remarkably  limited.  Whether 
he  is  aware  of  it  or  not,  he  repeatedly  borrows 
techniques  and  well  known  interpretations  from 
earlier  photographers. 

Still,  Argent's  work  should,  perhaps,  not  be 
seen  solely  in  the  context  of  the  strict  confines 
of  his  photographic  portraits.  At  the  Curwen 
Press,  about  twenty  of  his  'photo-chemical' 
prints  will  be  seen  for  the  first  time  giving  a 
clearer  indication  of  what  he  considers  to  be 
his  'creative  work'. 

Argent  claims  to  have  discovered  a  unique 
process  which  produces  colour  on  black  and 
white  film.  The  work  is  carried  out  at  develop- 
ing stage,  without  a  camera,  but  the  actual 


10.  Godfrey  Argent.  Jack  Hawkins.  Photograph 
National  Portrait  Gallery. 

process  is  a  closely  guarded  secret  which  result 
in  delicate  autumnal  washes  in  organic  abstrac 
shapes. 

The  use  of  photographic  phenomenon  sucl 
as  chemical  reactions  on  photo-sensivitivti 
emulsions  to  produce  abstract  designs  is  no 
new,  even  if  the  process  itself  is  a  discovery. 

The  relevance  of  liberating  photograph} 
from  the  camera  is  highly  debatable;  the  great 
photographs  of  recent  years  are  super-realist— 
the  great  photographers,  Harold  Edgerton  anc 
Don  McCullin,  among  them,  demonstrate  the 
potential  of  the  camera  when  its  mechanisms 
are  developed  and  refined,  not  ignored. 
Argent's  experiments  seem  peculiarly  irrelevant 
at  this  point,  even  if  of  some  technical  interest. 
At  this  stage,  however,  he  appears  incapable  ot 
exercising  a  great  deal  of  control  over  his 
results,  and  if  they  prove  capable  of  further 
development  they  may  be  of  some  possible 
value  in  the  applied  arts,  but  it  is  difficult  to  see 
their  potential  elsewhere. 

Jocelyn  Burton:  the  moonstone  and 
silver  goblet 

Jean  Renet 

1  Old  Bond  Street,  W.i 
Reviewed  by  Caroline  shaw 

For  one  so  young,  Jocelyn  Burton,  24,  i; 
already  well  known  to  collectors  of  modern 
jewellery  and  silver  ware  via  the  good  offices  oi 
Bond  Street  jeweller  Jean  Renet.  She  ha; 
developed  a  charming  decorative  style- 
salvers,  boxes,  goblets,  rings  crusted  with  deli- 
cate waxy  drips  and  a  sprinkling  of  sparkling 
stones — which  has  plenty  of  buyers.  Despite 
this,  she  has  not  been  entirely  satisfied.  Toe 
much  of  her  work  to  date  she  feels  has  been 
circumscribed  by  'The  Market'  rather  than  hei 
own  dictates.  For  three  years  she  has  lived  witl 
the  notion  of  the  moonstone  and  silver  goblet: 
to  be  the  true  expression  of  her  deepest  feelings. 
During  the  past  year,  in  between  making  prctt\ 
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;.  Jocelyn  Burton.  Sterling  silver  goblet  set 
ith  90  cabachon  cut  moonstones.  Height  7! 
iches.  Diameter  2  J  inches.  Jean  Renet. 

tings  to  sell  in  Bond  Street,  she  has  worked 
'  uitc  singlemindedly  to  create  it.  By  December 
ic  goblet  was  finished.  When  Jean  Renet  saw 
cr  magical  goblet  bathed  with  liquid  light 
[om  the  90  moonstones,  set  into  a  powerful 
nuous  pattern  of  silver  they  were  thrilled,  and 
Ian  to  hold  a  special  exhibition  to  show  the 
ublic  this  masterpiece  in  the  early  summer. 
Jocelyn  chose  moonstones  because  of  their 
Mysterious  iridescence,  like  solid  water,  and 
le  way  they  turned  pure  blue  when  touched 
.'»  ith  sunlight.  Ninety  of  these,  all  cabochon  cut, 
ave  been  bound  with  rub  over  settings  on  to  a 
Last  silver  body,  finely  detailed  with  over 
'hasing  and  repousee  until  the  two  elements 
ppcar  indivisible.  It  is  like  a  bundle  of  fine 
:aweed  tossed  on  to  the  beach  tangled  with 
'  cbbles  still  wet  and  shiny  from  the  waves. 

Describing  the  goblet  with  allusion  to  the 
pa  is  quite  deliberate.  Before  she  began,  Jocelyn 
Vorked  obsessively  with  tiny  shells  and  con- 
olutcd  organic  shapes  that  took  her  fancy — 
rawing  them,  taking  casts  and  indeed  making  a 
marvellous  silver  obelisk  encrusted  with  the 
ilebris  of  the  sea.  Although  none  of  these  shapes 
re  to  be  found  directly  in  the  goblet,  the  shape 
nd  shadow  of  their  abstracted  forms  is  strongly 
jidicated. 

Looking  at  the  first  drawing  made  three  years 
go,  it  is  astonishing  how  faithful  Jocelyn  has 
>ecn  to  her  earliest  vision.  She  is  a  draughtsman 
bf  great  skill,  and  the  beautiful  surrealist  quality 
>f  the  early  drawings  is  all  there  at  the  end. 

To  enhance  the  moonstones'  i  ridescence  and 
jo  light  them  from  behind  the  goblet  has  a 
>tuart  Crystal  liner,  and  the  simply  turned  foot 
i  fitted  with  a  highly  polished  reflector  plate. 

2.  Maria  Sibylla  Merian.  Plate  from  Meta- 
norphosis  Insectorum  Surinamensium ,  1705. 
Veinreb  and  Douwma. 


Prints  by  Maria  Sibylla  Merian 

Wcinreb  and  1  )ouwma, 

93  Great  Russell  Street,  W.C.I 

Reviewed  by  SIBYLLA  JANE  FLOWER 

The  art  of  Maria  Sibylla  Merian  belongs  to  the 
great  tradition  of  Dutch  flower-painting  of  the 
sevcntoflith  century  although  her  own  prefer- 
ence lay  in  the  minute  and  meticulously  accurate 
portrayal  of  entomological  specimens.  Her 
collection  of  caterpillars  enabled  her  to  make 
such  a  detailed  study  of  their  life-cycle  as 
appears  in  her  Der  Raupen  Wunderbare  Ver- 
wandchmg  (The  Wonderful  Transformation  of 
Caterpillars)  of  which  the  first  volume  was 
published  in  1679. 

Her  father,  Mathias  Merian,  was  an  engraver 
and  painter  who  married  the  daughter  of 
Johann  Theodor  dc  Bry  and  took  over  the 
lattcr's  business  in  Frankfurt,  where  Maria  was 
born  in  1647.  When  Merian  died,  his  widow 
married  the  Dutch  flower  painter,  Jacob 
Marrell  who  proved  the  greatest  source  of 
encouragement  to  his  step-daughter.  She 
worked  with  Abraham  Mignon  and  then 
became  a  pupil  of  Johann  Graff"  of  Nuremberg 
whom  she  later  married. 

The  great  adventure  of  her  life  was  the 
voyage  she  made  in  1698,  with  her  daughter,  to 
Surinam.  For  nearly  two  years  they  laboured, 
collecting  and  painting  the  flowers  and  insects 
which  comprised  her  great  work  Metamorphosis 
Insectorum  Surinamensium  which  appeared  in 
1705.  In  this  volume,  it  is  possible  to  observe 
the  extraordinary  delicacy  with  which  she  por- 
trayed the  moths  and  butterflies  in  the  various 
stages  of  growth  and  the  plants  upon  which 
they  thrived.  A  glance  at  just  one  illustration 
gives  an  idea,  too,  of  her  powers  of  decoration 
and  the  manner  in  which  she  fits  each  of  the 
objects  of  her  special  interest  into  a  unified 
decorative  scheme.  As  one  turns  the  pages  of 
her  book  a  succession  of  exquisite  still-lifes  un- 
folds. Her  influence  on  flower  engraving  was  of 


major  consequence  to  that  art  form  in  the 
eighteenth  century  and  her  works  were  fre- 
quently reissued  and  copied. 


13.  Jacques  Nam.  Chat,  charcoal  and  gouache 
18  X  8  inches.  Ferrers. 

FOR  THE  YOUNG  COLLECTOR: 
Cats  -  as  seen  by  Steinlen  and  Nam 

1  March  -  19  March  1971 
Ferrers, 

9  Piccadilly  Arcade,  S.W.l 
Reviewed  by  karen  capp  and 
SUSAN  livingstone-learmonth 

This  joint  exhibition  of  works  by  Gustav 
Steinlen  and  Jacques  Nam  is  based  entirely  on 
those  most  loving  yet  capricious  of  animals, 
cats.  The  two  artists  were  close  friends  until 
Steinlen's  death  in  1923.  Nam,  at  present  living 
in  Paris,  sells  most  of  his  work  privately,  his 
last  exhibition  being  held  in  London  in  1928, 
when  aged  38. 

Steinlen's  cats,  often  far  from  the  placid 
animals  seen  in  Nam's  work,  were  fierce, 
spitting  and  almost  wild  with  ears  drawn  back 
and  eyes  slit.  He  often  used  strays  as  models. 

Nam  in  his  earlier  style,  around  the  1920s, 
portrayed  his  cats  with  elongated  bodies  and 
regal  bearing.  They  were  painted  with  short 
brush  strokes  basically  using  blues,  greens  with 
touches  of  brown,  gold  and  pink  to  convey,  for 
instance,  a  'ginger'  cat.  In  later  years  his  style 
became  more  classical  and  homely  as  he  caught 
them  perhaps  sleeping  by  a  fire  or  curled  up 
in  a  chair. 

Illustrated  is  an  early  example  of  Nam's  work. 
A  charcoal  and  gouache  priced  at  £75,  it  is  the 
most  expensive  of  the  drawings.  His  engravings 
range  upwards  from  £75  and  his  oils  from 
_£  1 20- £300.  Steinlen's  prices  are  considerably 
higher  and  start  at  about  £450  to  as  much  as 
£4,000. 
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A  set  of  twelve  Sheraton-period  dining  chairs, 
in  faded  mahogany,  consisting  of  two 
armchairs  and  ten  side  chairs.  Circa  1790. 
Armchair  Side  chair 

Height:  34  inches  34  inches 

Width:  21  inches  19^  inches 


(Centre) 

A  set  of  eight  Hepplewhite-period  dining 
chairs,  in  light  brown  mahogany,  consisting  at 
two  armchairs  and  six  side  chairs.  Circa  1780. 
Armchair  Side  chair 

Height:  39  inches  38^-  inches 

Width:  22  inches  20  inches 


(Below) 

A  set  of  eight  Hepplewhite-period  dining 
chairs,  in  medium  brown  mahogany,  consisting 
of  two  armchairs  and  six  side  chairs.  Circa  1780. 
Armchair  Side  chair 

Height:  35  inches  342  inches 

Width:  22  inches  21  inches 
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Three-colour  gold  Empire  period  snuff  box  circa  1810  □  Gold  and  enamel  snuff  box  by  Adrien  Maximilien  Vachette,  Paris  1785.  the  enamel 
by  Francois  Reclam  fj  Fine  gold  etui— English  circa  1730  □  Gem-set  gold  watch.  London  1821  □  Gold,  pearl  and  enamel  watcW.  London 
circa  1780  □  Swiss  gold  and  enamel  aide-memoire  circa  1820  □  Rare  English  gold  scent  bottle  in  the  form  of  a  hound  circa  1750  □ 
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DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060.- 
Member  of  the  British  Antique  Dealer's  Association. 
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ANDRE  DUNOYER  DE  SEGONZAC  (1884-  ) 
"STILL  LIFE  WITH  FLOWERS" 
Signed,  watercolour,  21£x31£  inches  (54-6x80  cms) 


FINE  PAINTINGS 


The  Hallsborough  Gallery 

143  NEW  BOND  STREET,  LONDON,  W.1 

rELEPHONE:  01-499  1923  &  4585  CABLES:  PICTORIO  LONDON,  W.1 


Next 

month  in 

The  Connoisseur 


Our  contributors  in  this 
issue  include: 

michael  archer:  Assistant  Keeper,  Department 
of  Ceramics,  Victoria  and  Albert  Museum. 

tom  esplin  :  Vice-President  and  Public  Relations 
Officer,  Dunedin  Art  Gallery. 

yvonne  hackenbroch:  Senior  Research  Fellow, 
Western  European  Arts,  Metropolitan  Museum 
of  Art. 

peter  volk:  Keeper,  Kunstgewerbemuseum, 
Cologne. 

Gabriel  P.  weisberg:  Associate  Professor  of  Art 
History,  University  of  Cincinnati. 


The  May  issue  will  contain: 

The  Abegg  Museum,  Bern  by  Michael  Stettler.  A  specially 
built  private  museum  containing  masterpieces  of  European 
medieval  art. 

The  Weeks  cabinets  reconsidered  by  Christopher  Gilbert. 
Related  furniture  that  probably  came  from  a  single  as  yet 
unidentified  London  workshop. 


Bourdalous  by  Harold  Newman.  Part  2  deals  with  those  madi 
in  Europe  and  the  Far  East  and  also  some  non-ceramii 
examples. 


Greek  vases  by  Cornelius  Vermeule.  Examples  ranging  fron 
the  early  bronze  age  to  the  late  archaic  period,  in  Bostoi 
Museum  of  Fine  Arts. 

J 

Samuel  Bing:  international  dealer  of  art  nouveau  by  Gabrk 
P.  Weisberg.  Part  3,  contacts  with  the  Kaiser  Wilhelr 
Museum,  Krefeld,  Germany  and  the  Finnish  Society  o| 
Crafts  and  Design,  Helsinki. 
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LE  PORT  DE  COLLIOURE 


32  x  31I  INCHES 


AN  EXHIBITION  OF  PAINTINGS  BY 

HENRI  MARTIN 

1860-I943 
APRIL  20th  -  MAY  29th  1971 

DAILY  10-6        SATURDAY  10- 1 

ILLUSTRATED  CATALOGUE 

(//  colour  plates)  cop.  (U.S.A.  $2.co  by  Air  Mail) 

6  DUKE  STREET  ST.  JAMES'S  LONDON  S.W 

01-930  866^ 


Redburn 


FINE  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 


American  enquiries  may  be  made  to 
E.  H.  Herzog 
44  Wall  Street, 
New  York 

Tel:  HA  21200 


One  of  a  PAIR  of  Exceptional  18th-century 
Chippendale  Settees  in  the  French  Taste,  of  particularly 
graceful  design,  and  rare  small  size. 
English,  Circa  1765. 
54  inches  wide,  35^  inches  high,  28^  inches  overall  depth. 


REDBURN  (ANTIQUES) 

49  BROOK  STREET,  LONDON, 
W.i.  -  TEL  — 629  5460 

CABLES  REDTIQUE,  LONDON,  W.i. 


Situated  immed 
adjacent  to  Clar 
(accessible 
the  ballroom  cor 
of  the  b: 
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Kunst- 
und 


Antiquitaten- 
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Tewkesbury 

Festival 
1971 

Souvenir 
Silver  Goblet 

Limited  issue  of  850  Goblets 


The  sculpture  and 
drawings  of 

LEONARD  BASKIN 

are  now  represented 
exclusively  by 

Kennedy  Galleries 

FOUNDED   1874  *  BY  H.  WUNDERLICH 

20  EAST  56TH  STREET  .  NEW  YORK  10022 


IS  *  s 


Designed  and  hand  made 
by  a  local  silversmith  to 
commemorate  the  500th 
Anniversary  of  the  Battle 
of  Tewkesbury 
4th  May  1 97 1  and  the 
850th  Anniversary  of  the 
Consecration  of 
Tewkesbury  Abbey 
23rd  October  1971. 

The  Goblet  is  of  sterling 
silver,  approx.  6\"  high, 
hall  marked  in  London  and 
engraved  with  the  Festival 
Motif  showing  the  Abbey, 
two  roses  and  crossed 
swords. 

All  Goblets  are 
individually  numbered^ 


Price  £35  (deposit  £20) 
which  includes  the  Goblet, 
a  presentation  case,  postage 
and  a  certificate  of 
authentication. 
(Set  of  six  £200) 

Orders  together  with 
deposit  should  be  forwarded 
to 

Festival  Director 
Municipal  Offices 
Tewkesbury 
Gloucestershire 
England 

Tel :  Tewkesbury  2706 


Cheques  should  be  made 
payable  to  Tewkesbury 
Festival  1971. 


Early  Cloisonne'  enamel,  dark  blue  background  with  shaded  rose.  etc. 
Rose  Quartz  stopper.  Turned  Rosewood  stand.  Ht.  2y". 

Black  lacquer  with  Silver  inlay,  scenic  on  the  reverse.  Silver  mounted  green 
Jade  stopper  with  Coral  knop.  Carved  Hardwood  stand.  19th  century.  Ht.  3}". 

Superb  colour  Lapis  Lazuli  with  stylized  Dragon  carved  in  relief.  Green 
collared  Coral  stopper  and  carved  Rosewood  stand.  Late  19th  century.  Ht.  3". 

Blue-green  translucent  Moss  Agate.  Turquoise  collared  Rose  Tourmaline 
stopper.  Carved  Hardwood  stand.  Late  18th  century.  Ht.  3J-". 

Mottled  Jasper  encircled  with  calligraphy.  Black  onyx  collared  Turquoise 
stopper.  Rosewood  stand.  Late  18th  century.  Ht.  2|". 

The  measurements  given  include  the  height  of  the  stand. 

7?tut$-  'Pain, 

MAINLAND.  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.   Phone  (215)  723-3949 


The  Connoisseur  April.  1971 
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JEREMY  LTD. 


255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3 


Telephone:  FLAxman  0644  Cables:  jkremique,  LONDON,  s.w.3 

FLAxman  3127 

OPEN  ALL  DAY  SATURDAY 
Mcmbaf^of  The  British  Antique  Dealers'  Association  Ltd. 


FINEST  ENGLISH  AND  FRENCH  FURNITURE 


English,  first  quarter  of  the  19th  century: 

A  magnificent  pair  of  Early  Regency  Period  twin  light  candelabra  of  exceptionally  rare  design,  the  bases 
being  carved  wood  eagles  grappling  with  a  serpent,  the  whole  supported  on  the  original  marble  bases. 

Dimensions:  Height  2'  3" 
Width  1 '  o" 
Price:  .£1,850.00  the  pair. 
It  is  interesting  to  note  that  a  candelabrum  of  similar  design  is  illustrated  in  "Regency  Furniture"  by 
Margaret  Jourdain,  page  166,  figure  205. 

In  an  illustration  of  the  dining  room  of  the  "George  Cowles  House",  Farmington,  Connecticut,  U.S.A. 
("The  Golden  Treasury  of  Early  American  Houses"  by  Richard  Pcatt,  page  175)  another  identical  pair  of 
candelabra  rests  upon  the  mantelpiece  in  the  room. 


FOR  YOUR  APPROVAL 

We  acquire  through  enterprise  with  discrimination 

We  restore  through  expertise  to  perfection 

We  exhibit  with  taste  for  appreciation 

We  discuss  with  knowledge  for  elucidation 


ANNUAL 

EXHIBITION 


OF  FINE 


DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 


APRIL  21st  -  MAY  29th 
DAILY  10  A.M.  -  6  P.M.    SATS.  10  A.M.  -  1  P.M. 


CATALOGUES  £1  IN  AID  OF  THE  "VENICE  IN  PERIL"  FUND:  U.S.A.  S3.00  (SENT  AIRMAIL) 


RICHARD  GREEN  GALLERY 

36  DOVER  STREET,  LONDON  W1X  4JQ  Telephone  01-493  7997 


RICHARD  GREEN 

(Fine  Paintings) 


A  river  estuary  with  a  distant  view  of  the  sea 
and  figures  in  the  foreground 

By 

JAN  VERMEER  OF  HAARLEM  THE  ELDER 
(1628-1691) 
Signed 
Canvas:  38  x58  inches. 


36  DOVER  STREET  LONDON  W1X  4JQ  Telephone  01-493  7997 


RICHARD  GREEN 

(Fine  Paintings) 


Still-life  of  flowers  including  roses,  columbine 
and  tobacco  plants  in  a  glass  vase 
One  of  a  pair  by 
JAN  VAN  KESSEL 

(1626-1679) 
Signed  and  dated  1660 
Canvas:  15f  x  12J  inches 

36  DOVER  STREET  LONDON  W1X  4JQ  Telephone  01-493  7997 


RICHARD  GREEN 

(Fine  Paintings) 


Still-life  of  flowers  including  tulips,  roses,  irises 
and  other  summer  flowers  in  a  glass  vase 
One  of  a  pair  by 
JAN  VAN  KESSEL 

(1626-1679) 
Signed  and  dated  1661 
Canvas:  15fxl2J  inches 

36  DOVER  STREET,  LONDON,  W1X  4JQ    Telephone  01-493  7997 


RICHARD  GREEN 

(Fine  Paintings) 


A  river  landscape  with  figures  on  a  rocky  road 
and  a  church  seen  through  the  trees 

By 

LUCAS  VAN  UDEN 
(1595-1673) 
Signed 
Copper:  10|xl5|  inches 


36  I  3VER  STREET,  LONDON,  W1X  4JQ  Telephone  01-493  7997 


RICHARD  GREEN 

(Fine  Paintings) 


An  Arctic  whaling  expedition 

By 

ABRAHAM  STORCK 

(Circa  1635-1710) 
Canvas:  22x28£  inches 


36  DOVER  STREET,  LONDON,  W1X  4JQ    Telephone  01-493  7997 


Percy  Moran  (b.  1862). 
Washington  Greeting  La- 
fayette—Front St.,  Phila- 
delphia. Signed.  One  of 
a  pair,  the  other,  Wash- 
ington With  His  Cabinet. 
Canvas.  30  x  40". 


Matthew  Wilson  (ac. 
1853-1860).  Abraham 
Lincoln.  Believed  to  be 
the  last  life  portrait. 
Artist  board.  Ovak:  18 
x15". 


•  ■ 


ADAM  A.  WESCHLER  &  SON 

AUCTIONEERS  -  APPRAISERS  IN  THE  NATION'S  CAPITAL  SINCE  1890 
905-9  E  St.  N.W.  Washington,  D.C.  20004  Tel.  202  628-1281 


IMPORTANT  TWO-DAY  AUCTION 

SATURDAY  &  SUNDAY       MAY  22  &  23 

property  of  a  prominent  American  museum;  by 
order  of  A.  Philip  Kane,  Executor,  estate  of  Charles 
Patrick  Clark;  and  from  other  owners. 


Illustrated  Catalogue  $5.;  by  mail  $6. 


Adam  A.  Weschler  &  Son,  Inc. 
owns  none  of  the  items  it  auctions 
acting  solely  as  agent  for  others. 


Rare  pair  late  18th-early  19th  cent.  Hepple- 
white  marble  top  pier  tables.  Mahogany, 
satin  wood  inlay.  L:58";  [5:  29";  H:32V2". 
These  great  tables  were  once  part  of  the 
furnishings  of  Mirador,  the  Virginia  home 
of  Lady  Astor,  nee  \'ancy  Langhorne. 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN,  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED.  LONDON 


GARRARD 


The  Crown  Jewellers 


An  important  silver  tankard,  height  71",  engraved  with  contemporary 
armorials.  Date  William  and  Mary  1690.  Makers  mark  II,  with  pellet 
and  fleur-de4ys.  Jackson  Second  Edition,  page  142. 
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FINE  OLD  MASTER  PAINTINGS 


H.  TERRY- ENGELL  GALLERY 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

8  Bury  Street,  St.  James's,  London,  S.W.i. 

Telephone:  01-839  2606   Cables:  Artengel,  London,  S.W.i. 


Illustrated  Catalogue 
on  application 


Meredith  Long  &  Company 


Dealer  in  fine  19th  &  20th  Century 
American  Art 


John  Singer  Sargent.  (1856-1925).  Portrait  of  Mme. 
Francois  Buloz,  1879.  oil  on  canvas.  203A"  X  163/4". 
(See  page  21.  Sargent,  by  Richard  Ormond.) 

2323  San  Felipe,  Houston,  Texas  77019  (713)  523-6671 

HOUSTON:  ROCKPORT:  GALLERIA/POST  OAK: 

2323  SAN  FELIPE    KEY  ALLEGRO  ISLE  5015WESTHEIMER.HOU.TEX. 


Export 
Packers  & 
Shippers 

Customs  & 
Insurance 
Brokers 


4? 

Case 
>  Makers 

Container- 
isation 
Experts 

Documentary 
Experts 


Head  Office:  SuMaryAxe  House,  St.  Mary  Axe,  LondonEC3A  8BB 
Telephone  01  -283  8030  Telex  888904 

A  member  of  Maniford  Transport  Services  Group  of  Companies 


The  Connoisseur,  April,  1971 
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New  World  harmony 


Boston  pole  screen,  about  1810. 
Few  such  fine  pieces  of  American 
Federal  painted  furniture  are  left, 
because  people  undervalued  and 
neglected  them.  This  tripod  stand 
is  painted  to  simulate  rosewood 
graining;  even  the  "inlay"  is  paint- 
ed !  The  playful  S-scroll  legs  have 
ormolu  rosettes,  and  the  fire  shield 
itself  is  stretched  with  antique  silk. 


Philadelphia  cabriolesofa,  about 
1 795,  of  mahogany  and  tulip  wood. 
Made  for  the  Bringhurst  family 
following  Hepplewhite's  Plate  24, 
it  is  a  masterpiece  of  the  early 
American  Federal  period  when  de- 
sign relied  on  enhancing  basic 
forms.  The  molded  edge  of  the 
arched,  serpentine  back  curves  into 
arms,  then  drops  into  canted-out 
legs,  while  the  lines  of  the  seat  echo 
the  curves,  and  draw  the  parts  into 
a  pleasing  whole.  The  settee's  low 
back  makes  it  an  extremely  useful 
piece  today. 


New   York    occasional  table, 

about  1810.  This  mahogany  table 
of  the  Duncan  Phyfe  school  is  an 
example  of  fine  furniture  found  in 
the  best  houses  of  the  American 
Federal  period.  It  has  a  simple 
cloverleaf  top,  classical  urn  shaping 
on  the  pedestal,  and  elongated 
sabre  legs  with  close  reeding. 


RT  TRUMP 

One  of  the  six  best  collections  of  American  furniture 
in  the  country.  All  pieces  unconditionally  guaranteed  to  be  genuine 
and  as  represented  with  no  major  restoration. 

1  634  Latimer  St.,  Philadelphia,  Pa.  1  91 03  (21  5)  545-1 750.  Please  call  for  an  appointment. 


J" 


famous  Jor  fine 
Gar  pets  and  tapestries 

Antique  Hila  n'  10"  X  4'  11" 

Ref.  54669 

Members  of  the  British  Antique  Dealers'  Association 

Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT- SOLD  -  EXCHANGED 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 

Perez 


112  BROMPTON  ROAD,  S.W.3 
Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 

also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


PHILIP  ANDRADE 

LIMITED 

(formerly  R.  &  M.  ANDRADE  LTD.) 

dealer  in  oAntiaues  and  ^ine  zArts 


SET  OF  SEVEN  18th-CENJURY  OIL  PAINTINGS  IN  ORIGI- 
NAL   CARVED    WOOD    AND    GILT    FRAMES.  HEIGHT 
APPROX.  18  INCHES,  INCLUDING  FRAMES. 

8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


RESTORATION 

OF  FINE  FURNITURE 


MARQUETRY  AND 
"BUHL"  WORK 

Copy  Chair  making 

Carving,  Polishing 

Table  Lining,  Upholstery 

Private  Enquiries  welcome 
Collection  and  Delivery 


CLIFFORD  J.  TRACY 

UNIT  T\  41  SPEARS  ROAD 
LONDON  N.19 

TELEPHONE  01-263  0781 
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D.  M.  Collins 


298  &  301  Westbourne  Grove 
London  W.1 1 

Tel :  01  -727  7601 


A  Roman  marble  figure  of  a  man 

43  ins  (109.2  cm)  high.  Circa  1st  cent.  A.D. 


A  Roman  torso  of  a  young  man  in 
veined  white  marble 
18  ins  (46.7  cm)  high.  Circa  1st/2nd 
cent.  A.D..  on  marble  stand. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  WORKS  OF  ART 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 


YOUTHFUL  NUDE 
designed  to  sit  on  rock;  life  size. 
Geraldine  Lewis  Amendoia, 
sculptress.  Furnished  in  lead  only. 


bThe  9th  Midland  Antique  Dealers  Fair 


INTERIORS 

AND 

GARDEN 
ORNAMENTS 
CATALOG 

180  pages  .  .  .  over  3000 
illustrations 
In  this  encyclopedia  are  liter- 
ally thousands  of  beautiful 
pieces  for  interiors  and  gar- 
dens. Garden  Statuary,  Sun- 
dials, Sculpture,  Benches, 
Fountains,  Bird  Baths,  Weath- 
ervanes.  Many  other  items  in 
lead,  iron,  bronze  and  cast 
stone. 

Desk  Edition  $2.50 
Library  Edition  $10.00 
To  order  Catalog  No.  2066, 
send  check  or  money  order: 

KENNETH  LYNCH  &  SONS 

Garden  Ornaments  Dept.  ID     (203)  762-8363 

WILTON,  CONNECTICUT  06897 

DIRECT  LINE  NYC    (212)  585-3095 


ANTIQUES 
FAIR 

SOLIHULL 


CIVIC  HALL 


TUESDAY,  20th  APRIL 


to 


SATURDAY,  24th  APRIL 
11.00  a.m.  to  9.30  p.m.  daily 


at 


SOLIHULL  CIVIC  CENTRE 

WARWICKSHIRE 

Admission  30p  including  handbook 


Qtlje  premier  $rolrinrial  jfatr 
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BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  II. M.  QUEEN 
ELIZABETH  THE 
Ql'l  KN  MOTHER 


BV  APPOINTMENT 
ANTIQUE  DEAI  F.R 
TO  THE  LA  rE 
QUEEN  MARV 


ZRwre  &7//&Jl  and  Continental  cJUovr,  JKiruatwvA. 


HEIM 

OLD  MASTER 
PAINTINGS  AND  SCULPTURES 

59  JERMYN  STREET,  ST.  JAMES'S 

LONDON,  S.W.I. 


Tel:  01-493  0688 


Cables:  Heimgal,  London,  S.W.I 


Also  in  Paris:  109  Faubourg  Saint  Honore,  Paris  VIII 


A  SELECTION 
OF  RARE  SEAL  BOTTLES 
WITH  DATES: 


W  Coat  of  Arms  E 

Daubeny         Wild  Duck    Wild  Duck  Domett 
1776  Wild  Duck  1774 

F  CH  H 

Andrews  Modbury  Sillaton 
1785  1789 

(Not  Illustrated) 
T  Jn 
Jones's  Esq.  Bathe 
1775  1799 

Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


Morrison  McChlery  &  Company 

Auctioneers  and  Valuers 
98  Sauchiehall  Street 
Glasgow,  Scotland 

In  the  Upper  Gallery,  Crown  Halls,  98  Sauchiehall  Street, 
Glasgow,  Scotland,  on  Friday,  16th  April,  1971  at  1  p.m.: 

Important  Sale  of 

Paintings 

Drawings  and  Prints 

including  fine  examples  by 
H.  Fantin  Latour 
"Bouquet  de  Roses  Variees" 


X  I2f 


and 

Eugene  Boudin 
"Harbour  Scene  with  Shipping" 
9  x  15 

and  others 

On  view  on  Wednesday  and  Thursday,  14th  and  15th  April 
from  10  a.m.  to  5  p.m. 

Illustrated  catalogue  20p.  (Free  to  Subscribers.) 
Telephone  041-332  3386 
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ALEXANDER. 
&BER.ENDT  LTD. 


1A  DAVIES  STREET  BERKELEY  SQUARE 
LONDON  W1  TELEPHONE  01-499  4755 


Fine  18th-Century  French  Furniture 
and  Works  of  Art 


A  REGENCE  MIRROR  -  FRENCH  EARLY  EIGHTEENTH  CENTURY 

Of  oak,  carved  and  retaining  the  ORIGINAL  GILDING,  and 
with  panels  of  mirror. 

Measurements:  width  -  56  ins.  142£  cms 
height  -  92  ins.  231  cms 
depth  -  2{  ins.  6£  cms 


GREGORY  &  Co. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


Telephone:  01-629  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CUR  T  A  INS 
CARPETS 
CHANDELIERS 


H   E  A 
V  ALU  A  T ION 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORA TIONS 
ELECTRICAL  WORKS 
TING 


A  Chippendale  mahogany  wing  chair  frame  on  blind 
fretted  legs,  upholstered  in  olive  green  hide. 


1  ^mm>>&£>>£&&&(m(m 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  f  ARLYLE 

Madison  A  venue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  RH4-1600 
Cable:  THE  CARL  YLE,  NEW  YORK  .  Telex:  620692 


The  Connoi.seur,  April,  1971 


26 


M.  NEWMAN  LTD 


Members  of  the  British  Antique  Dealers'  Association  Ltd. 


Our  ioist 


yeai 


died  panel:    42I  x  78^  inches.  (109  x  200  cms.) 


Framed:     51  j  x  87^  inches.  (130  x  221  cms.) 


"The  Rights  of  the  City  accorded  to  Pallavicino  at  Antwerp,  1541" 

Baron  Henri  Leys  1867. 
(Signed  and  dated.) 


Collections:       W.  H.  Vanderbilt,  1945. 

Mrs.  Julia  Goldmuntz,  1968. 

Literature:         Henri  Leys  by  Gustave  Vanzype,  1934,  Page  79. 


M.  NEWMAN  LTD. 
43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEW  PIC,  LONDON,  S.W.i 
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Opposite 

Shakespeare  s  Birthplace 

45  Henley  Street 
STRATFORD-UPON-AVON 

SHOP  TO  LET 
BY  TENDER 

Frontage  32ft.    Shop  depth  19ft.  6ins. 
Built  depth  64ft. 

CLOSING  DATE  7th  JUNE  1971 

Full  details  from  joint  agents 

HEALEY&  BAKER 

29  St  George  St,  Hanover  Sq.  London  WIR  OAE  01  -629  9292 

KIBLER  MORGAN  &  SON 

58  Ely  St.  Stratford-upon-Avon,  Warwickshire.  Tel  2310 


Philip  &  Bernard  DOMBEY 


A  fine  Louis  XVI  ormolu 
and  white  marble  organ 
clock  by  RIDEL  A 
PARIS.  {Circa  1800). 
Height  40  ins.,  width 
30  ins.,  depth  15  ins. 


■ii...-.i.t;.;i;nt«mmmH! 


Yl£^ 

>     .•    .     f    v   -»  * 


Illustrated  and  priced 
catalogue  showing 
>  KfjOOOOOeS^KXXXjD^"  -  £  magnificent  selection 

of  Buhl,  tortoiseshell, 
ormolu,  marble, 
enamel  and  porcelain 
clocks  in  colour  on 


174  Kensington  Church  Street 
London  W8 
01-229  7100 


loan  free  of  charge. 
Deposit  required 
,£10  ($24.00) 
which  will  be 
refunded  when 
catalogue  is  returned. 
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Handsome  mahogany  tilt-top  tri-pad  table, 
circa  1770.  37"  diameter,  27"  high.  $750.00. 

Queen  Anne  walnut  side  chair,  circa  1750. 
22"  wide,  16"  diameter,  38V2"  high.  $495.00. 

£^nPT)      A    dOTT^T       *  I  D.  "EMBERS 

K^v       /  1  ri  Louise  A.  Mendel 

1000  HAM ILTON  AVE..  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 
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ALECTO  GALLERY 

38  ALBEMARLE  STREET, 
W.1 

01-493  4226 

CABLES:  ALECTOGAM,  LONDON 

20th  Century  Graphics  and 
Multiples  European  and 
American  Artists 


ARCHER  GALLERY 

23  GRAFTON  STREET.  W.1 
01-499  9746 
20th  Century  Paintings, 
Drawings  and  Sculpture 


ARTS  UNLIMITED 
GALLERY 

80  GROSVENOR  STREET, 
W.1 

01-493  7940 

CABLES:  NEYLIT.  LONDON  W.1 

Contemporary  Figurative 
Paintings.  English  and 
Continental  Artists 


BROD  GALLERY 

24  ST.  JAMES'S  STREET. 
S.W.1 

01-839  3871/2 

CABLES:  RESTAFF.  LONDON 

Old  Master  Paintings  and 
Master  Drawings 


BUCKINGHAM 
GALLERY 

9  OLD  BOND  STREET. 
LONDON,  W.1 
01  -493  9331 
Permanently  in  stock 
works  by  Garbell,  Engelman, 
Lesieur,  Dodeigne,  Pelayo 


CIRCLE  GALLERY 

9  -  13  GROSVENOR 
STREET,  W.1 
01-629  4966 
Contemporary  Paintings, 
Sculpture  and  Graphics 


CITY  GALLERY 

(David  Barclay  Ltd.) 
2ACOPTHALL  COURT, 
THROGMORTON  STREET. 
E.C.2 

01-606  1568 
Specialists  in  Landscape 
Paintings.  17th  to  19th 
Century  Seascapes  etc 

CLARGES  GALLERY 

5  CLARGES  ST..  W.1 
01-629  3715 
Watercolours,  Drawings, 
Oil  Paintings.  British  School 
19th  and  20th  Centuries. 
Monday  to  Friday  10  -  5.30. 
Sats.  10 -12.30  during 
Exhibitions 

B.  H.  CORNER  GALLERY 

PATERNOSTER  SQUARE. 
34  CATHEDRAL  PLACE, 
E.C.4 

01-248  1184 
Contemporary  French  and 
International  Masters. 
Valuable  Exhibitions  for 
Collectors  and  Public 
Galleries.  Ask  for  Catalogues 

CRANE  ARTS 

321  KING'S  ROAD.  S.W.3 
01-352  5857 
English  and  American 
Primitive  Paintings,  Modern 
Naives 

CRANE  KALMAN 
GALLERY 

178  BROMPTON  ROAD, 
S.W.3 

01-584  7566 
20th  Century  Masters, 
Neglected  Painters, 
Younger  British  Artists 

DRIAN  GALLERIES 

5-7  PORCHESTER  PLACE, 
MARBLE  ARCH,  W.2 
01-723  9473 
Modern  Masters 


FERRERS 

9  PICCADILLY  ARCADE. 
ST.  JAMES'S.  S.W.1 
01-493  6948 
French  Paintings  and 
Drawings  from  1 700  to  1 900 
Victorian  Paintings  and 
Art  Nouveau 


FINE  ART  SOCIETY 
LIMITED 

148  NEW  BOND  STREET. 
W.1 

01-629  5116 

British  Art  of  the  1 8th  to  20th 
Centuries, 

Paintings,  Watercolours, 
Drawings  and  Sculpture 


FOLIO  FINE  ART 

6  STRATFORD  PLACE, 
W1N  OBH 
01-493  9041 

CABLES:  FOLIOS.  LONDON 

Master  Prints, 
Classical  Antiquities, 
Manuscripts,  Miniatures, 
Regular  Catalogues 


FORES  LTD. 

123  NEW  BOND  STREET, 
W.1 

01-629  5319 

CABLES:  SEROPICS  LONDON 

Old  and  Modern  Sporting 
Paintings,  Drawings  and 
Prints 


FROST  &  REED  LTD. 

41  NEW  BOND  STREET, 
W.1 

01-629  2457 

CABLES:  PARNASSUS.  LONDON 

1 8th  -  1  9th  Century  English 
and  Dutch  Paintings, 
Contemporary  English  and 
Modern  French  Paintings 
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FRY 

58  JERMYN  STREET, 
ST.  JAMES'S,  S.W.1 
01-493  4496 

CABLES:  FRYART,  LONDON 

English  Watercolours  and 
Drawings  of  the  1 8th  and 
1 9th  Centuries 


FURNEAUX  GALLERY 

23  CHURCH  ROAD, 
WIMBLEDON,  S.W.1  9 
01-946  4114 

Paintings  and  Watercolours 
by  living  British  Artists 

GIMPEL  FILS  LTD. 

50  SOUTH  MOLTON 
STREET,  W.1 
01  -493  2488 

CABLES:  GIMPELFILS.  LONDON 

20th  Century  and 
Contemporary  Paintings 
and  Sculpture 

GROSVENOR  GALLERY 

30  DAVIES  STREET,  W.1 
01-629  0891 
20th  Century  Masters 
Contemporary  Paintings, 
Sculpture  and  Graphics, 
specialising  in  Italian, 
Russian,  Czech  and  Chinese 
Art 

THE  HALLSBOROUGH 
GALLERY 

143  NEW  BOND  STREET. 
W1Y9FD01-499  1923 

CABLES:  PICTORIO.  LONDON  W.1 

Important  Old  Masters, 

1 9th-20th  Century  Paintings 


HAZLITT  GALLERY  LTD. 

4  RYDER  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6821 

Italian  Painting  of  the  1 7th 
and  1 8th  Centuries,  French 
Painting  principally  of  the 
Barbizon  School 


HEIM 

59  JERMYN  STREET. 
ST.  JAMES'S,  S.W.1 
01-493  0688 

CABLES:  HEIMGAL,  LONDON 

Old  Master  Paintings  and 
Sculptures 

HERNER  WENGRAF 

OLD  MASTERS  GALLERIES 

62  SOUTH  AUDLEY  ST.. 
W.1 

01-629  0223 

CABLES:  OLDGALL.  LONDON 

Fine  Old  Master  19th  and 
20th  Century  Paintings 

KAPLAN  GALLERY 

6  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  8665 
French  Impressionist 
Paintings 

MIRANDA  VON 
KIRCHBERG 

130  EBURY  STREET,  S.W.1 
01-730  7055 
1 9th  Century  English 
Paintings,  Watercolours, 
Large  Selection  of  Prints 

BRIAN  KOESTER 
GALLERY 

38  DUKE  STREET, 
ST.  JAMES'S,  S.W.1 
01-930  6309 

Old  Master  Paintings  of  the 
Dutch  and  Flemish  Schools, 
1  6th  -  1 7th  Centuries 

LEFEVRE  GALLERY 

30  BRUTON  STREET,  W.1 
01  -629  2250 
19th  and  20th  Century 
French  Paintings 

LEICESTER  GALLERIES 

22A  CORK  STREET.  W.1 
01-437  8995 

CABLES:  LESGALLS.  LONDON  W1. 

Paintings.  Drawings, 
Sculpture  and  Original  Prints 
by  19th  and  20th  Century 
Artists 


THE  LITTLE  GALLERY 

5  KENSINGTON  CHURCH 
WALK.  W.8 
01-937  8332 

Fine  quality  works  of  art  for 
the  small  collector.  Water- 
colours,  Drawings,  Oils 

MAAS  GALLERY 

15A  CLIFFORD  STREET, 
NEW  BOND  STREET,  W.1 
01-734  2302 
18th  and  19th  Century 
English  Paintings,  Drawings 
and  Watercolours 

MADDEN  GALLERIES 

77  DUKE  STREET, 
GROSVENOR  SQ.,  W.1 
01-493  5854 

French  Impressionists,  post 
Impressionists  and  living 
French  Painters  and 
Sculptors 

MARLBOROUGH  FINE 
ART  LTD. 

39  OLD  BOND  STREET.  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

French  Impressionists  and 
Important  20th  Century 
Paintings.  Finest  Old 
Masters 

MARLBOROUGH  NEW 
LONDON 

17-18  OLD  BOND  ST..  W.1 
01-629  5161 

CABLES:  BONDARTOS.  LONDON 

Contemporary  Paintings  and 
Sculpture.  Modern  Graphics 

MAYFAIR  GALLERY 

100  NEW  BOND  STREET. 
W.1 

01-629  5454 

Fine  Graphics  from  1 6th  to 
20th  Century.  Paintings 
and  Sculpture  by  1 9th  and 
20th  Century  Masters. 
Saturdays  and  Weekdays 
10.00-  6.00.  Thursdays 
10.00-9.00 


The  Connoisseur,  April,  1971 
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THE  MOORLAND 
GALLERY 

23  CORK  STREET,  W.1 
01-734  6961 
Sporting  and  Natural 
History  Pictures  and  Prints, 
from  the  1 8th  Century  to 
present  day 


MOTIF 

35  CONNAUGHT  STREET, 
W.2 

01-723  9477 
Multiples,  Lithographs, 
Graphic  Prints  and  Posters 
by  Leading  Contemporary 
Artists 


OMELL  GALLERIES 

22  BURY  STREET. 
ST.  JAMES'S,  S.W.1 
01  -839  4274 

Fine  1  9th  and  20th  Century 
Paintings  at  Realistic  Prices 


HAL  O'NIANS 

6  RYDER  STREET. 

ST.  JAMES'S,  S.W.1 

01-930  9392 

Old  Master  Paintings  and 

Drawings 


ORIENTAL  ANTIQUITIES 
LTD. 

21  BARRETT  STREET,  W.1 
01-629  3221 
Bronze  Images,  Stone 
Sculpture,  Ethnographica 
and  Paintings  of  Tibet. 
Nepal,  Kashmir  and  India 


THE  PARKER  GALLERY 

2  ALBEMARLE  ST..  W.1 
01  -499  5906 

Marine,  Military, Topograph- 
ical and  Sporting  Paintings, 
Prints  and  Watercolours, 
Old  Maps,  Ship  Models 
and  Curios 


MARJORIE  PARR 
GALLERY 

285  KING'S  ROAD.  S.W.1 
01-352  0768 
20th  Century  Paintings. 
Sculpture  and  Pottery 


DAVID  PEEL  &  CO.  LTD. 

2  CARLOS  PLACE. 
MOUNT  ST.,  W.1 
01  -493  3161 
European  Works  of  Art 


THE  PICCADILLY 
GALLERY 

16a  CORK  STREET,  W.1 
01-629  2875  and 
01-499  4632 
British  Figurative  Painters 
International  Symbolist/ 
Jugenstil  Works  -  Museum 
quality,  British  and 
Continental  Drawings 


PINACOTHECA  LTD. 

26  ST.  CHRISTOPHER'S 
PLACE,  W.1 
01-486  1887 
Archaeology,  Fine  Art  and 
Ethnography 


RUPERT  PRESTON  LTD. 

17  KING  STREET, 
ST.  JAMES'S,  S.W.1 
01-9301794 
Specialists  in  Early 
Marine  Paintings 


ROBERT  SELF  GALLERY 

HORSE  SHOE  YARD. 
OFF  BROOK  STREET,  W.1 
01-629  3972 

Specialists  in  modern  foreign 
masters  since  1 900. 
Surrealists,  Ecole  de  Paris, 
and  Continental  Schools 


SPINK  &  SON  LTD. 

5-7  KING  STREET. 
ST.  JAMES'S,  S.W.1 
01-930  7888 

CABLES:  SPINK  LONDON 

Coins,  Medals,  Oriental  Art 
European  Glass  and 
Porcelain,  Glass 
Paperweights,  English 
Paintings,  Drawings.  Silver. 
Furniture 

THE  23rd  GALLERY 

THE  FAIRINGS, 
TENTERDEN, KENT 
Tenterden  3749 
18th  and  19th  Century 
English  and  Continental 
Watercolours  and  Drawings. 
Tuesday  -  Saturday 
inclusive  9.30  -  5.30 

ARTHUR  TOOTH  & 
SONS 

31  BRUTON  STREET,  W.1 
01-499  6741 

CABLES:  INVOCATION.  LONDON 

Old  and  Modern  Pictures  of 
International  Value  for 
Private  Collectors  and 
Public  Galleries 

TRYON  GALLERY 

41/42  DOVER  STREET,  W.1 
01-493  5161 

Sporting  and  Natural  History 
Pictures  and  Prints 

CHRISTOPHER  WADE 
GALLERY 

28  BRUTON  STREET,  W.1 
01-499  0298/9 

CABLES:  PARNASSUS.  LONDON 

Fine  Paintings  of  the  1 7th 
and  1 8th  Centuries  and 
Works  by  modern  artists 

WILDENSTEIN  &  CO. 
LTD. 

147  NEW  BOND  ST.,  W.1 
01-629  0602 

CABLES:  NAVILD  LONDON 

Old  Master  and 
Impressionist  Paintings 
and  Drawings 
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SPRING 

EXHIBITION 

OF    FINE  »• 

DUTCH,  FLEMISH  AND  ITALIAN 
OLD  MASTER  PAINTINGS 

APRIL  i  -  M  A  Y  30 
Daily  10  a.m. — 6  p.m.  Saturdays  10  a.m. —  1  p.m. 


LEONARD  KOESTER  GALLERY 

13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  OI-93O  9348/9 


The  Connoisseur,  April,  1971 


BALTHASAR  VAN  DER  AST 
1593  -  Middleburg  -  Delft  -  1656 

STILL  LIFE  WITH  FLOWERS  AND  A  SEA  SHELL 

On  Copper  Panel,  4f  x  7!  inches,  1 1  -8  x  18  7  cm. 

SIGNED 
Provenance 

collection  :  J.  K.  Braithwaite,  Esq. 

Van  der  Ast  at  an  early  age  became  acquainted  with  the  artist  Ambrosius  Bosschaert. 
In  1604  Bosschaert  married  Van  der  Ast's  sister  and  later  Ast  joined  his  studio.  He 
became  a  member  of  St.  Luke's  Guild  at  Antwerp  in  1619  and  then  at  Delft  in  1632. 
Van  der  Ast  specialised  in  painting  flowers,  shells  and  fruit. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.t 


ALEXANDER  ADRIAENSSEN 
1587  -  Antwerp  -  1610 

TULIPS  IN  A  GLASS  VASE 

Panel,  17J  x  12 J  inches,  45  X33  cm. 

signed  in  full  and  dated  1635 

Provenance : 

collection:  Dr.  H.  P.  Bremmer,  The  Hague,  Holland. 
exhibitions:  The  Hague,  Municipal  Museum,  1950. 

Dordrecht  Museum  -  'Boom,  Bloem  en  Plant'  1955,  No.  [. 
literature:  Beeldende  Kunst  xn,  No.  47  (illustrated). 

M.  C.  Hairs,  'Flemish  Flower  Painters  of  the  Seventeenth  Century', 

Brussels,  1965,  pages  248  and  345. 

A  Flemish  master  born  at  Antwerp  in  1587,  Adriaenssen  specialised  in  painting  still  lifes 
at  the  same  time  as  Osias  Beert  and  Clara  Peeters.  He  entered  the  Guild  of  Antwerp  in 
1 610  and  died  there  in  1661.  His  flower  paintings  are  very  rare  and  there  are  only  four 
known  that  are  signed. 


LEONARD  KOETSER  GALLER  Y,  13  Duke  Street,  St.  James's,  S.  IV.  1 


ADAM  PYNACKER 
1622  -  Delft  -  Amsterdam  -  1673 

LANDSCAPE  WITH  A  SILVER  BIRCH 

Canvas,  32^  X27f  inches,  82  X70  5  cm. 

SIGNED 

Adam  Pynacker  was  born  at  Pynaker  near  Delft  in  1622.  He  spent  three  years  in  Italy  as 
a  young  man  during  which  time  he  produced  a  great  number  of  drawings  and  paintings. 
Pynacker  belongs  to  the  Italianate  school  of  Nicholas  Berchem  and  Jan  Both. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


JOOST  DE  MOMPER 
1564  -  Antwerp  -  1635 

U'LVTER  LAXDSCAPE 


Panel,  23 J  X34I  inches,  60  5  X88  5  cms. 

Joost  de  Momper  was  the  son  of  the  painter  Bartholomaeus  de  Momper.  He  was  born  in 
Antwerp  in  1564  and  later  travelled  for  a  number  of  years  in  Italy  and  Switzerland.  In 
1 58 1  he  entered  the  Guild  of  Antwerp  and  in  161 1  became  a  Director.  De  Momper  is  best 
known  for  his  mountainous  landscapes  which  are  painted  in  a  free  and  liquid  manner. 
De  Momper  died  in  Antwerp  in  1635. 


LEOXARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  SAV.i 


JOOST  DE  MOMPER 
1564  -  Antwerp  -  1635 

TRAVELLERS  IN  A  MOUNTAINOUS  LANDSCAPE 
Panel,  29  X41  inches,  74  x  106  cm. 
Provenance : 

collection  :  Ernst  Wilhelm  Sachs. 

Joost  de  Momper  was  the  son  of  the  painter  Barlholomaeus  de  Momper.  He  was  born  in 
Antwerp  in  1564  and  later  travelled  for  a  number  of  years  in  Italy  and  Switzerland.  In 
1581  he  entered  the  Guild  of  Antwerp  and  in  161 1  became  a  Director.  De  Momper  is 
best  known  for  his  mountainous  landscapes  which  are  painted  in  a  free  and  liquid 
manner.  Dc  Momper  died  in  Antwerp  in  1635. 
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For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.  W.i 


MADAME  FANTIN-LATOUR  DUBOURG 
1840  -  Paris  c.  1900 

RED  AND  YELLOW  NASTURTIUMS 
Canvas,  13$  x  17J  inches,  35  X45  2  cm. 

SIGNED  and  DATED  igi2 

Provenance: 

collection:  William  Singer,  Olden,  Norway. 

Madame  Fantin-Latour  was  born  in  Paris  on  December  1st,  1840.  She  was  a  painter  of 
still-life,  flowers  and  fruit  in  the  same  style  as  her  husband,  Henri  Fantin-Latour,  whom 
she  married  in  1876.  She  exhibited  at  the  Salon  de  Paris  from  1869.  Madame  Fantin- 
Latour  always  signed  with  her  maiden  name,  Victoria  Dubourg. 


LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


MADAME  FANTIN-LATOUR  DUBOURG 
1840  -  Paris  c.  1900 

ROSES  IN  A  GLASS  VASE 

Canvas,  14J  x  17  J  inches,  37-5  X45  5  cm. 

SIGNED  and  DATED  igiO 

Provenance: 

collection:  William  Singer,  Olden,  Norway. 

Madame  Fantin-Latour  was  born  at  Paris  on  December  ist,  1840.  She  was  a  painter  of 
still-life,  flowers  and  fruit  in  the  same  style  as  her  husband,  Henri  Fantin-Latour,  whom 
she  married  in  1876.  She  exhibited  at  the  Salon  de  Paris  from  1869.  Madame  Fantin- 
Latour  always  signed  with  her  maiden  name,  Victoria  Dubourg. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


JAN  VAN  GOYEN 
1596  -  Leyden  -  The  Hague  -  1665 

TRAVELLERS  RESTING  BY  AN  OAK  TREE 

Panel,  19  X245  inches,  48  2  x62-2  cm. 

SIGNED 

Provenance : 

collection:  E  Beith,  London. 

E.  Zann,  Wassenaar,  Holland. 

Baron  van  der  Feltz,  Brummen,  Holland. 

An  eminent  Hutch  landscapist,  Van  Goyen  first  became  a  pupil  under  Esias  Van  der 
Velde  and  later  established  himself  in  Leiden  where  he  married  in  1618.  His  numerous 
views  made  at  Dordrecht,  Rhenen,  Arnhem,  Nymwegen,  Emmerich  and  Kleve  show 
he  repeatedly  travelled  up  and  down  these  waterways.  Van  Goyen  died  in  The  Hague 

in  1665. 


For  Jui  titer  information  and  particulars  about  any  oj  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


GIOVANNI  GIROLAMO  SAVOLDO 
Brescia  c.  1510 
THE  MAGDALEN 
Canvas,  39  xjii  inches,  99- 1  >  80  cm. 
Provenance : 

collection:  Earl  of  Warwick,  Warwick  Castle. 

exhibitions:  Leamington  Spa,  Art  Treasures  of  Warwickshire,  1948,  No.  60. 
Birmingham,  City  Museum  and  Art  Gallery. 
'Italian  Art',  1955,  No.  94. 

Manchester,  'Art  Treasures  Centenary',  1957,  No.  53, 

literature:  E.  K.  Waterhouse,  'The  Italian  Exhibition  at  Birmingham',  Burlington 
Magazine,  Vol.  xcvn,  September  1955,  page  295  (reproduced)  Fig.  131. 
Bernard  Berenson,  'Italian  Pictures  of  the  Renaissance':  Venetian  School, 
>957>  Vo1-  I>  Pa8e  '59- 
Savoldo  was  born  in  Brescia  about  1480- 1485.  He  established  himself  at  Venice  from  an 
early  age  where  he  remained  for  many  years.  He  was  influenced  by  the  paintings  of 
Giovanni  Bellini,  Giorgone,  Palma  and  Lotto.  According  to  Aretino,  Savoldo  was  still 
living  in  1548.  His  paintings  may  be  seen  in  the  museums  of  Berlin,  Brescia,  Florence, 
The  Louvre,  Venice  Academy  and  The  London  National  Gallery. 

LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


WILLEM  CLAESZ  HEDA 
1 594  -  Haarlem  -  1 680 

STILL-LIFE  WITH  OYSTERS  AND  A  PEWTER  JUG 

Panel,  14J  x  19  inches,  36  8  X48  3  cms. 

Heda  occupied  an  important  place  amongst  the  Haarlem  still-life  artists.  He  painted 
his  still-lifes  in  delicate  tones  in  a  similar  style  to  Pieter  Claez.  In  1637  Heda  became  a 
Master  of  the  Guild  at  Haarlem.  Examples  of  his  work  may  be  seen  in  the  museums  of 
Antwerp,  Berlin,  Cologne,  Dresden,  Paris  and  Rotterdam. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


JAN  BRUEGHEL  THE  ELDER  (de  Velours) 
1568  -  Brussels  -  Antwerp  -  1625 

STILL-LIFE  WITH  A  BOWL  OF  FLOWERS 

Panel,  7^  x  io£  inches,  18  2  X26-7  cm. 

Jan  'Velvet'  Brueghel  was  the  second  son  of  Pieter  Brueghel  the  Elder.  He  was  in  Rome 
from  1593-5  and  Milan  in  1596  where  he  worked  for  Cardinal  Borromeo.  He  became  a 
Master  of  the  Antwerp  Guild  in  1597  and  in  1601  the  Dean.  Like  Rubens,  with  whom  he 
collaborated  in  several  paintings,  Brueghel  became  Court  Painter  of  Archduke  Albert, 
the  Governor  of  the  Netherlands.  Jan  Brueghel  was  the  teacher  of  the  flower  painter 
Daniel  Seghers. 


LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.  W.i 


RACHEL  RUYSCH 
1664  -  Amsterdam  -  1750 
FLOWERS  IN  A  GLASS  VASE 
Canvas,  igi  x  15!  inches,  48  7  X402  cm. 
signed  and  dated  on  the  table 
Provenance  : 

collections:  Probably  Sale  D.  Smith,  Amsterdam,  July  1 761 ,  No.  23.  Sale  Amsterdam,  April  26th,  1769,  No.  125.  Sale 
Amsterdam,  December  19th,  1770,  No.  54.  Purchased  in  1802  for  the  National  Konst-Gallery  in  Huis  ten  Bosch, 
The  Hague.  The  Royal  Cabinet  of  Pictures  in  the  Mauri tshuis,  The  Hague,  Cat.  1935,  No.  152. 

exhibitions:  Seventeenth-Century  Dutch  Masters  from  Dutch  Private  Collections,  Stedelijk  Museum  De  Lakenhal,  Leiden, 
1965,  Cat.  No.  36. 

literature:  Dr.  C.  Hofstede  de  Groot,  'Bechreibendes  und  Kritisches  Verzeichnis  der  Werke  der  hervorragendsten  holland- 
ischen  Maler  des  xvn',  Jahrhunderts,  x,  Stuttgart  en  Paris  1928,  biz  40,  No.  165. 

J.  Smith,  'A  Catalogue  Raisonne  of  the  Works  of  the  Most  Eminent  Dutch,  Flemish  and  French  Painters',  Vol.  vi, 

London  1835,  No.  12. 

E.  W.  Moes  and  E.  van  Biema,  'De  Nationale  Konst-Gallery  en  het  Koninklijk  Museum',  Amsterdam  1909, 

No.  226. 

LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


FRANS  POST 
1612  -  Haarlem  -  1680 

BRAZILIAN  LANDSCAPE 

Panel,  1 1$  x 15^  inches,  30  X395  cm. 

SIGNED 

Provenance : 

collection:  Viscount  Cobham,  k.c,  g.c.m.g.,  t.d.,  Hagley  Hall. 
exhibition:  Birmingham,  1926. 

literature:  A  Catalogue  of  Pictures  at  Hagley  Hall,  1900,  page  46,  No.  165. 

Frans  Post  was  born  in  Leiden  in  161 2.  In  1637  he  went  to  Brazil  with  Count  Jean 
Maurice  de  Nassau-Siegen  where  he  remained  until  1644.  His  paintings  of  Brazilian 
landscapes  with  villages  under  palm  trees  are  of  ethnological  interest  and  reflect  the 
native  scene  very  well.  On  his  return  to  Holland  he  entered  the  Guild  of  Haarlem. 


1 


For  fur  liter  informal  ion  anil  pat  licitlars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


PETER  NEEFS  THE  YOUNGER 
1620  -  Antwerp  -  1675 

and 

JACOB  PEETERS 

INTERIOR  OF  A  CHURCH 

Panel,  17  x  25  inches,  43  2  x63"5  cm. 

signed  and  dated  by  both  artists 

Peter  Neefs  was  born  at  Antwerp  in  1620.  He  was  the  son  and  pupil  of  Peter  Neefs  the 
Elder  and  like  his  father  produced  many  paintings  of  Gothic  churches.  Frans  Francken 
and  Jacob  Peeters  often  painted  the  figures  in  his  pictures.  Neefs  died  in  Antwerp  after 
1675- 


LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.i 


MELCHIOR  DE  HONDECOETER 
1636  -  Utrecht  -  Amsterdam  -  1695 

A  COCK,  A  HEN  AND  THEIR  YOUNG 

Canvas,  23  J  X35I  inches,  60  4  xgo-8  cm. 

Provenance : 

collection  :  Lady  Ashburnham,  Ashburnham  House. 

This  important  Dutch  painter  of  birds  and  still  life  was  born  at  Utrecht  in  1636.  He  w  as 
a  pupil  of  his  father,  Gysbert  de  Hondecoeter,  and  his  uncle,  Jan  Baptist  Wcenix.  Me 
painted  the  most  varied  kinds  of  native  and  exotic  birds — poultry,  waterfowl  and  birds 
of  rare  plumage,  including  peacocks,  in  a  lively  style  and  decorative  composition.  By  his 
masterly  reproduction  of  brightly  coloured  plumage  he  became  the  acknowledged  Master 
of  Dutch  bird  painting. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERY,  13  Duke  Street,  St.  James's,  S.W.I 


BAREXT  FABRITIUS 
1624  -  Middenbeemster  -  1673 

THE  HOLT  FA  MIL!  IN  AN  INTERIOR 

Panel,  1 7 J  x  16J  inches,  45  3  X4i>3  cm. 

Provenance : 

coli.ectiqns:  Paul  Delaroff,  St.  Petersburg,  1914. 

Countess  Elisabeth  Nostitz.  9 

exhibition:    Shaffer,  Berlin,  1929,  No.  26. 

literature:  W.  R.  Valentiner,  'The  Art  Bulletin',  1932,  page  240,  fig.  51. 

D.  Pont,  'Barent  Fabritius',  1958,  pp.  69-70  and  III,  No.  21. 

A  Dutch  artist  born  in  Middenbeemster  in  1624.  Fabritius  painted  mostly  historical 
scenes,  biblical  subjects  and  portraits.  He  was  a  pupil  of  his  elder  brother  Carel  Fabritius 
and  also  of  Rembrandt.  Other  masters  who  painted  in  a  similar  manner  were  Nicholas 
Maes  and  G.  van  Eeckhout. 


For  further  information  and  particulars  about  any  of  these  paintings 
Please  enquire  at  the  LEONARD  KOETSER  GALLERT,  13  Duke  Street,  St.  James's,  S.  W.i 


FINE  FURNITURE  &  SILVER 


JOHN  BELL  OF  ABERDEEN 


One  of  an  extremely  rare  matching  pair 
of  antique  Sheraton  Cabinets  in  Satin- 
wood  with  shaped  serpentine  fronts. 
Length  46±".  Height  52±".  Depth  22". 
Period  circa  1 800. 


BRIDGE  STREET 
/ABERDEEN  ABi  2JN 

Telephone  24828  Telegrams:  Antiques  Aberdeen 

LARGEST  COLLECTION  OF 
ANTIQUES  IN  SCOTLAND 


4  A. 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION  LTD. 


An  antique  Chippendale  Mahogany  Silver 
Table  with  slender,  moulded,  square-tapered 
legs.  It  measures  34£"  x  23"  and  is  27^"  high. 
Period  circa  1 765. 


An  extremely  rare  antique  Chippendale 
Mahogany  Cabinet,  based  on  a  design 
in  Chippendale's  "Director"  published 
in  1754.  Length  44".  Extreme  height 
6'  5".  Depth  22^". 


very  remarkable  Georgian  Silver  Tea  Kettle  with 
atching  Coffee  Pot,  bearing  the  crest  of  Admiral 
iscount  Keppel.  Makers:  Thomas  Whipham  and 
harles  Wright.  London  1760.  Weight  95  ozs. 


A  matching  pair  of  barrel  shaped 
Tumbler  Cups  made  by  James 
Ellis  &  Company.  Sheffield  1800. 
Weight  1 0  ozs. 


An  important  George  III  double  Silver  Ink 
Stand  made  by  John  Schofield.  London 
1791.  It  measures  9J"  x  7±"  and  weighs 
21  ozs. 
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1EEI  HBEOdBATE  MILK? 


CALL  THE  EXPORT/ IMPORT  EXPERTS 

Ship  your  most  valuable  treasures  anywhere  in  the  world  and  be 
confident  they  will  arrive  safe,  on  schedule,  fully  cleared  and 
protected.  Our  full  range  of  experience  and  capabilities  include: 

■  CUSTOMHOUSE  BROKERS 

■  OCEAN  FREIGHT  FORWARDERS 

■  INTERNATIONAL  AIR  FREIGHT  FORWARDERS 

-  AIRLINE  CARGO  AGENTS 

■  INSURANCE  AGENTS 

-  DOCUMENTATION,  LICENSING,  BANKING 

-  FINE  ART  PACKING  AND  CRATING 

-  OVERSEAS  FACILITIES  AND  SERVICE 


INTERNATIONAL  CUSTOMS  SERVICE,  INC. 

NEW  YORK  ■  CHICAGO  ■  LOS  ANGELES  ■  SAN  FRANCISCO 


ARNE  BRUUN  RASMUSSEN 

COPENHAGEN 

Auctioneer  of  Fine  Art 
Bredgade  33 
1260  Copenhagen  K 

Telephone  MI  69 11 


Pieter  Claesz  1597-1661: 
Nature  Morte,  oil  on  panel. 
50  X  69  cm.  Signed  with  a 
monogram  PC  and  dated  1642. 
Recorded  in  the  collection  of 
Christian  Ewald  ij '$$-1829 


Will  be  included  in  an 
international  auction  of  262  of 
Old  Master  and  19th-century 
Paintings,  French  Furniture, 
Silver,  and  Works  of  Art  on 
April  27th  and  28th  at 
1  p.m. 


The  Connoisseur,  April,  1971 
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T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  North  End  Road,  Fulham,  London,  S.W.6 

Please  Note:  We  close  at  1.0  p.m.  on  Saturdays 
Cables:  Antiquity,  London     Telephone:  01-385  1375-7 


A  finely  carved  mid-i8th  Century  pinewood  chimneypiece. 

Length  of  shelf  5'  8" 

Total  height  5'  1" 

Opening  width  4  5" 

Opening  height  3'  11" 
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Why  not  spend  a  pleasant 
day  or  two  in  the  country? 


In  our  extensive  showrooms  in  central  Kentucky,  you  will 
find  hundreds  of  rare  and  interesting  items  of  English  furni- 
ture, silver,  china,  old  Sheffield,  maps,  prints,  mirrors,  and 
decorative  accessories.  Write  us  your  specific  wants.  Visit  our 
Subterranean  Silver  Vaults.  We  are  franchised  dealers  for 
Doughty,  Boehm,  Cybis,  Granget  and  Burgess. 

When  passing  this  way,  why  not  pay  us  a  leisurely  visit? 
You  may  also  enjoy  good  regional  food  in  historic  Science 
Hill  Inn  —  all  in  the  same  building. 


WAKEFIELD -SCEARCE  GALLERIES 

DIRECT  IMPORTERS 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY  40065 
on  BOTH  main  roads  (U.S.  60  and  1-64) 
between  Louisville  and  Lexington 

Open  every  day  9  a.m.  -  5  p.m.  Closed  Sundays. 
Telephone:  (502)  ME  3-4382 


From  the  famous  Metro-Goldwyn-Mayer, 
(London)  Collection 

Over  the  next  few  months,  we  will  be  offering  for  sale 
some  eighty  pieces  of  early  Museum  Replicas  in  English 
Plate.  These  superb  replicas  of  famous  15th,  16th,  17th  and 
18th-century  works  of  art  were  crafted  by  the  outstanding 
Elkington  Silversmiths  of  England — between  the  years  1850 
and  1870.  Each  piece  was  copied  in  minute  detail  by  Elking- 
tons  under  the  author^ation  and  direction  of  the  Victoria 
and  Albert  Museum. 

Permission  was  granted  for  reproducing  the  WORKS  OF 
ART  from  the  collections  of,  and  with  the  consent  of  the 
following:  H.M.  Queen  Victoria;  H.I.M.  Emperor  of  the 
French;  H.M.  The  King  of  Prussia;  H.M.  The  King  of  Italy 
— and  many  other  famous  Europeans  with  outstanding  col- 
lections of  early  silver. 

The  pieces  were  collected  over  the  past  fifty  years  by 
METRO-GOLDWYN-MAYER  and  housed  in  their  London 
Collection.  They  were  used  in  such  great  movies  as  King 
Solomon's  Mines,  Quo  Vadis,  Ivanhoe,  David  Copperfield, 
Julius  Caesar,  and  many  others. 

Brochure  available  on  request 

For  details  and  information,  please  telephone 
Mr.  Mark  Scearce  (502)  633-4382. 


Faber  books  for  collectors 

Irish  Glass 

PHELPS  WARREN 

With  100  pages  of  plates,  4  of  them  in  colour. 

Faber  Monographs  on  Glass,  edited  by  R.  J.  Charleston. 

£600. 

French'  Faience 

ARTHUR  LANE 

With  104  pages  of  plates,  8  of  them  in  colour. 

Faber  Monographs  on  Pottery  and  Porcelain, 

edited  by  Sir  Harry  Garner  and  R.  J.  Charleston.  £4-50. 

New  Hall  and  Its  Imitators 

DAVID  HOLGATE 

With  104  pages  of  plates,  8  of  them*in  colour. 
Faber  Monographs  on  Pottery  and  Porcelain.  £6  00. 

Greek  Pottery 

ARTHUR  LANE 

A  new  and  revised  edition.  With  104  pages  of  plates; 
8  of  these  are  in  colour,  of  which  4  are  new. 
Faber  Monographs  on  Pottery  and  Porcelain.  £4-50. 

Chinese  and  Japanese 
Cloisonne  Enamels 

SIR  HARRY  GARNER 

A  new  edition.  With  1 04  pages  of  plates, 

8  of  them  in  colour. 

The  Arts  of  the  East,  edited  by  Basil  Gray.  £6  00. 

Caroline  Silver 

CHARLES  OMAN 

With  96  plates,  a  colour  frontispiece  and  some 
line  drawings. 

Faber  Monographs  on  Silver,  edited  by  A.  G.  Grimwade. 
£500. 

The  Arts  of  the  Japanese  Sword 

B.  W.  ROBINSON 

A  new  edition.  With  1 1 2  pages  of  plates,  8  of  them 
in  colour,  and  13  pages  of  line  drawings. 
The  Arts  of  the  East.  £5-50. 

Regency  Furniture  1800-1830 

CLIFFORD  MUSGRAVE 
A  new  and  revised  edition.  With  138  plates, 
4  of  them  in  colour,  and  12  line  drawings. 
Faber  Monographs  on  Furniture,  edited  by 
Peter  Thornton.  £4  00 


FABER  &  FABER 
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Recent  watercolours 
by 

EDWARD  BURRA 

22nd  April  -  i^th  May,  197 1 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WIX  8JD 

Telephone  01-629  22  go.  Cables  Drawings  London  Wi. 
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WHITE  JADE 
INCENSE  BURNER 
18th  century 
10  in.  wide.  Si  in.  high. 


41  East  57th  Street,  New  York,  N.Y.  10022  •  (212)  PL  3-2166 


The  World's  Largest  Permanent  Antiques  Marketplace 

Fine  Porcelain  and  Faience,  Silver,  Glass,  Furniture, 
Jewelry,  Prints,  Drawings,  Paintings,  Sculpture, 
Metalwork,  Fine  Chinese  and  Japanese  Art, 
Toys,  Dolls,  Theatre  Memorabilia,  Coins,  Art  Nouveau, 
Art  Deco,  Russian  Art,  Americana,  Clocks, 
Antiquities  and  Nostalgic  Memorabilia 


antiques 

center  { 
amenca 


415  E.  53rd  St.  •  410  E.  54th  St. 
New  York,  N.Y.  10022 


110  Separate  Antiques  Shops 


Tues.  thru  Sat.  10:30-5:30;  Thurs.  til  9  •  No  Admission  Charge  •  486-0941 
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AN 

EXHIBITION 

OF  SKETCHES  AND  WATERCOLOURS 

BY 

LADY  DIANA  BEAUCLERK 


1734-1808 


GERALD  M.  NORMAN  GALLERY 

8  tyuke  Street,  St.  James's,  £ondon  S.uu.1 


01-839  7595 


TONY  SMITH 

Through  April  24 

VIEIRA  DA  SILVA 

From  May  4 

M.  KNOEDLER  &CO 

Old  Masters  •  Impressionists  •  American  Art  •  Modern  Matter* 

21  East  70th  Street,  New  York  628-0400 

PARIS,  85bis  Faubourg  St  Honor?  •  LONDON,  54  St.  James's  Street 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


Yew  tree  corner  table,  England, 
circa  1790,  36"  triangle,  36"  square, 
29£"  high.  $750.00. 

Leeds  basket  and  tray,  proof  marked. 
12"  wide  overall.  England,  circa  1780. 
$375.00. 
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Oil  on  Board  19"  x  15" 
by 

JOHN  F.  LEWIS,  R.A. 
ft™ 

q\  Porting 
(TZallery^c 

/?.  GORDON  BAR  TON 

P.O.  BOX  146,  MIDDLEBURG,  VIRGINIA  221 17 
VIRGINIA  (703)  687-6447    •    WASHINGTON,  D.C.  (202)  471-1733 
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Georges  de  Feure        watercolour        15\x  10  inches 


French  Paintings 

of  the  late  XIX  century 

FERRERS 

9  Piccadilly  Arcade 
London  S.W.i 

01-493  6948 


Catalogue  oi  the  Drawings  of 
Parmigianinn 

C7 

A.  E.  Popham 

This  catalogue  represents  the  corpus  of  the  authentic  Parmigianino 
drawings.  The  first  volume  contains  Mr.  Popham' s  long  and  detailed 
introduction,  in  which  be  seeks  to  document  his  attributions  of  the  draw- 
ings: the  catalogue  of  more  than  800  entries:  and  three  appendices  including 
a  list  of  old  copies  and  reproductions  of  lost  drawings  by  the  artist.  The 
second  and  third  volumes  are  devoted  to  the  936  illustrations. 

April  the  set  £45  Brochure  available  on  request. 

The  Pamplona  Bibles 

Francois  Bueher 

This  facsimile  volume  compiled  from  the  best  illustrations  of  each  Bible 
contains  570  plates,  12  in  colour.  Mr.  Bucher's  text  and  commentary 
present  the  history  and  content  of  the  Bibles  and  contrast  them  with  a 
hitherto  unpublished  14th-century  French  copy,  now  in  the  New  York 
Public  Library.  The  appendices  include  indexes  of  plates  and  complete 
descriptions  of  every  folio  of  each  Bible. 

April  7th  2  volumes  slipcased  the  set  £7815  Pre-publication  price  £56  25. 
Brochure  available  on  request. 

YALE  UNIVERSITY  PRESS 

Tii  Great  RiL-<eU  Street.  London  WCIB  3BY 
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ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 


Georgian  ruby  emerald  and  gold  brooch  penda 


Diamond  Hone's  Head,  ruby  eye. 

A  group  ot  carefully  selected  jewels, 

both  Old  and  new,  all  priced  Antique  diamond  Male  ( :ros 

comfortably  under  a  thousand  pounds. 

Ruby,  pearl  and  diamond  brooch 
Art  Nouveau  pearl,  enamel  and  gold  pendant. 


Gold  brooch  and  earclips  in  rubies,  sapphires,  emeralds  and  diamonds. 


ptved  actual  size. 


feather  brooches 


SLOAN  &  ROMAN,  INC. 

FINE  EUROPEAN  AND  AMERICAN  PAINTINGS 


ISIDOR  KAUFMANN 

CHASIDIM 

Signed  lower  right,  oil  on  cradled  panel,  23"  x  17" 


Interested  in  purchasing  fine  quality  paintings 


25  EAST  77th  STREET,  NEW  YORK  CITY,  N.Y.  10021 
(212)  LEhigh  5-9400 


May  ore  as  Ltd 

Member  of  the  BADA  Ltd. 

38  Jermyn  Street  St.  James's 
London  S.W.I 

Telephone:  01-629  4195 


An  extremely  rare  FRENCH  needlework  panel  of  the  Regence  period,  signed 
'"N.B."  and  dated  1 71  8.  The  subject  is  from  "The  Wonders  of  the  World"  series. 
'The  Lighthouse  at  Alexandria".  The  central  scene  ift  fine  wool  and  silk  petit- 
point  in  soft  tones,  mostly  in  green,  blue,  gold,  coral  and  ivory;  the  gros-point 
surround,  in  similar  colours.  The  panel  is  mounted  in  a  water-gilt  frame  with 
croquolle  inslip. 

In  excellent  condition. 
52x30  inches  (1 ,45m.  x  62cms.) 
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CIBACHROME 
PRESENTS  A 
NEW  CONCEPT 
IN  PRINTS 


Water-colours  are  delicate,  best  kept  under  glass, 
out  of  the  sun. 

Cibachrorne  breaks  this  glass  barrier. 

It  presents  prints  that  mirror  originals  to  connoisseur 
perfection  in  colour  that  does  not  fade.  It  is  a  unique 
reproduction  process  which  adds  a  new  dimension 
to  the  art  print. 

The  first  Cibachrorne  prints,  in  signed  limited  editions 
from  water-colour  originals  by  Harold  Hitchcock  can 
be  seen  in  London  from  15  th  April  at 


MUNCHICK  &  FRANKS  (Fine  Arts)  Limited 

3  7/3  7 a  New  Cavendish  Street, 
London  W.l. 
Telephone:  01-486  1456 


P 


THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

20  Rutland  Gate,  London  S.W.7 
Telephone:  01-589  4128/2102 


Throughout  history  the  miniature  in  art  has  never  failed  to  exert  an  almost  hypnotic  appeal  on  collectors.  This  is 
especially  evident  in  that  particular  category  of  collecting  known  as  objets  de  vertu.  This  field  is  a  wide  one.  But 
although  it  embraces  such  charming  trifles  as  etuis,  necessaires,  chatelaines,  nutmeg-graters,  scent  flacons,  souvenir, 
toothpick  and  manicure  cases  and  the  like,  it  is  the  gold  snuff-box,  particularly  fine  French  examples  of  it,  which 
now  attracts  the  acquisitive  attention  of  leading  Continental,  English  and  American  collectors.  English,  German, 
Austrian,  Russian,  Swiss  and  Scandinavian  boxes  have  their  adherents,  but  none  surpass  the  rich  and  now  rare  ex- 
amples produced  in  the  great  eighteenth-century  French  siecle  de  la  tabatiere  during  the  reigns  of  Louis  XV  and 
Louis  XVI.  Two  of  the  finest  French  snuft-boxes  in  existence — one  by  Pierre-Francois  Delafons  (Paris,  1750-52)  and 
the  other  by  Louis  Roucel  (Paris,  1770-71) — are  the  rectangular  pair  which  originally  belonged  to  the  Cue  de  Choiseul. 
The  panels  with  which  they  are  set,  in  red  and  yellow  gold  between  acanthus  leaf  borders,  are  exquisitely  decorated 
by  Louis  Nicolas  van  Blarenberghe.  One  box  shows,  in  minute  gouache  scenes,  the  rooms  of  the  Due's  residence  in 

Paris  and  the  other  the  exterior  and  gardens  of  Chateau  de  Chanteloup 
where  he  spent  his  years  of  exile.  This  remarkable  pair  of  boxes 
are  now  unfortunately  separated.  One  belongs  to  Baron  Elie 
de  Rothschild  in  Paris  and  the  other  to  Mr  Charles 
^0L.  Wrightsman  in  New  York.  The  privately-owned, 

3  5  inch  gold  and  mother-o'-pearl  tabatiere  with 
gold  cagework  mounts  here  illustrated  is  by  Jean 
Gaillard,  Paris,  1745,  and  shows  its  lid  and  base 
ornamented  in  relief  in  an  exotic  chinoiserie 
manner,  the  ends  decorated  after  Oudry  with 
hounds  and  birds. Examples  of  Gaillard's  work 
carrying  his  mark  are  very  rare.  There  is  a  gold- 
mounted,  rock  crystal  pot,  carrying  his  second 
mark,  in  the  Wallace  Collection.  Outstanding 
collections  of  gold  boxes  can  be  seen  in  the 
Louvre,  the  Hermitage,  the  Rijksmuseum,  the 
Metropolitan  Museum  and  in  the 
Wallace  Collection. 


A  booklet  price  50p  post  free  ($1.50  abroad)  giving  the  names  and  addresses  of 
established  dealers  in  antiques  and  works  of  art  who  are  elected  members  of  the 
Association  will  be  forwarded  on  application  to  the  Secretary. 


The  Connoisseur       Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  01-262  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 

Several  J.  McNeill  Whistler  lithographs  for  sale.  £7.50  each.  Box 
No.  8612. 


WANTED 

Wanted  Ivory  Bronze  Figures  of  the  1 920's  and  1 930's.  Box  No.  861 3. 


OPPORTUNITY 

Connoisseur  attending  London  Salerooms  and  having  Dealer  contacts 
would  act  for  overseas  buyers  of  Antique  Silver,  Portrait  Miniatures 
and  Objects  of  Vertu.  Please  write  Box  8616. 


MISCELLANEOUS 

Inchbald  School  of  Design  and  Decorative  Arts.  One-year  Course 
in  Fine  and  Decorative  Arts  begins  October.  Details  of  this  and  Design 
Courses,  from  School  Secretary,  7  Eaton  Gate,  S.W.1 .  Tel :  01  -730  5508. 

Diamond-point  Engraving  -  family  crests,  houses,  etc.  Commemor- 
ative goblets  undertaken.  Usually  engraved  on  fine  modern  English 
Crystal.  Antique  glass  considered,  if  supplied.  Box  No.  8605. 

Interior  Decoration — We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.  20  Welbeck 
Street,  W.1 .  Tel.  01  -935  01 63. 

Register  advertisements  are  12-^p  per  word,  minimum  £1.88  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.1  (01-834  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


BERRY  HILL  GALLERIES 


743  FIFTH  AVE. 

PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


"H.M.S.  VOLAGE  BATTLING 
A  SQUADRON  OF  29  JUNKS". 
3rd  Nov.  1839.  IV2"  *  12". 
This  action  is  fully  described 
in  the  artist's  diary 
and  quoted  in  the  book. 


"ACTION  in 
KOWLOON  BAY" 
4th  Sep.  1839. 
53/4  x  9". 


Two  Watercolors  by  Lieut.  J.  S.  Rundle  R.N.,  from 
the  unique  group  he  painted  during  the  first 
"Opium  Wars",  in  which  he  was  engaged.  They 
exemplify  his  artistry  and  are  illustrated  with  the 
others  he  painted  at  the  time  in  the  new  book 
"CHINNERY  &  CHINA  COAST  PAINTINGS." 


"CHINNERY  &  CHINA  COAST  PAINTINGS"  Fully  illustrated  with  color  frontispiece. 
Limited  edition  of  600  copies  at  $30.  Brochure  upon  request. 
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FOUNDED  1870 


WALLY  F  FINDLAY 

GALLERIES 

INTERNATIONAL 
NbW  YORK  CHICAGO  PALM  BEACH 

ANNOUNCE 
THE  OPENING  OF  THEIR 
PARIS  GALLERY 
AT 

2,  AVENUE  MATIGIMON 

PREMIERE  EXHIBITION 

art -in -jewels 


FOR  THE  BENEFIT  OF  LES  PETITS  UTS  BLANCS 

THROUGH  THE  CO-OPERATION  OF  THE  OWEN 
R.  CHEATHAM  FOUNDATION 

APRIL  23  TO  MAY  22 


SPECIALIZING  IN  EUROPEAN 
MASTERS  AND  CONTEMPORARIES 
PAINTINGS  AND  SCULPTURE 


WALLY  FINDLAY 
PRESIDENT 
SIMONE  KAROFF 
DIRECTOR 


EXHIBITION 


THE  WILLIAMS  FAMILY  OF  PAINTERS 


Weekdays  10-6 


April  6th  to  30th 


Saturd 


ays 


Illustrated  catalogues  available  on  request  5op,  U.S.A.       in  aid  of  the  National  Trust 


Sidney  Richard  Percy 
Signed  and  dated  18^3 


A  WELSH  FARM 


On  canvas:  43  X  60  inches 
Exhibited  at  The  British 
Institution  in  1 8 S3  No:  2& 


Including  paintings  by 

E.  Williams  A  Gilbert  W.  Williams 

E.  C.  Williams  A.  W.  Williams  Miss  C.  F.  Williams 

G.  A.  Williams 


N.  R.  OMELL 

18th  &  19th  CENTURY  PAINTINGS 

6  DUKE  STREET,  ST.  JAMES'S,  LONDON,  S.W.i.  01-839*6223/4 


James  Ward 

Signed  with  monogram 


'ELEPHANT'  Henry  Meux's  Favourite  Shire 
On  panel:  10  X  1 4  inches 


1 84  c  No:  co  1 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


APRIL  sth-JUNE 


MONDAY-FRIDAY  10.0-5.30   SATURDAY  10.0-1.00 


PETER  BRUEGHEL  II  (the  younger) 
Brussels  1 564-163  S  Antwerp 


'The  Bird  Trap' 
Copper:  7X  10  inches 
17*8  x  25*4  cms. 


Including  paintings : 
JAN  BRUEGHEL  II 
PETER  NEEFS 
PHILLIPS  WOUWERMAN 

CONRAD  ROEPEL 
JOHANNES  BOSSCHAERT 


NICOLAS  MAES 
SEBASTIAN  VRANCX 
JAN  VAN  KESSEL 
CORNELIS  POELENBERG 

SIMON  DE  VLIEGER 
ALEXANDER  KEIRINCX 


JORIS  VAN  SON 
DAVID  VINCKBOONS 
ABRAHAM  HONDIUS 
MARTIN  RYCKAERT 
KAREL  DU  JARDIN 

JACOB  GRIMMER 


CATALOGUES  75p  (U.S.A.  $5.00  airmail) 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


WILLIAM  VAN  AELST  'A  Vase  of  Flowers' 

Delft  1627-c.  1683  Canvas:  27$X2o|  inches 

71  x  53  cms. 


CATALOGUES  7sp  (U.S.A.  $5.00  airmail)  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 


APRIL  5th-JUNE 


MONDAY-FRIDAY  10.0-5.30    SATURDAY  10.0-1.00 


FRANCIS  SWAINE 
London  c.  1 740-1 783 


Signed 


'The  Fleet' 
Canvas:  21  xof  inches 
53-3  X24-8  cms. 


Including  paintings: 
JAN  BRUEGHEL  II 
PETER  NEEFS 
PHILLIPS  WOUWERMAN 

CONRAD  ROEPEL 
JOHANNES  BOSSCHAERT 


NICOLAS  MAES 
SEBASTIAN  VRANCX 
JAN  VAN  KESSEL 
CORNELIS  POELENBERG 

SIMON  DE  VLIEGER 
ALEXANDER  KEIRINCX 


JORIS  VAN  SON 
DAVID  VINCKBOONS 
ABRAHAM  HONDIUS 
MARTIN  RYCKAERT 
KAREL  DU  JARDIN 
JACOB  GRIMMER 


CATALOGUES  ysp  (U.S.A.  $5.00  airmail)  38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


BRIAN  KOETSER  GALLERY 

EXHIBITION  OF  OLD  MASTER  PAINTINGS 


CORNELIS  DE  MAN  Interior  of  a  Room 

Delft  1621-1706  Pand:  22l  X  J7i  >nch« 

57*5  X437  cms. 


Signed 
Collection:  Lord  Vivian 


CATALOGUES  75p  (U.S.A.  $5.00  airmail)         38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 

01-930  6309 


GEORGES  JOUBIN 

SEPTEMBER  30- OCTOBER  29  1971 


DJEMMA  64-6  cm  x  49-9  cm 


B.  H.  CORNER  GALLERY 

34  CATHEDRAL  PLACE  ■  LONDON  •  E.C.4  Telephone  01-248  1184 


THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.17.79 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 


mm 


B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 


J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

KRAEMER  &  Cie 

43,  rue  de  Monceau  -  Tel.  522.24.46 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

WEILLER  &  Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


SIMON  KAYE  ltd 


George  I  Coffee  Pot 

Date:  171 5 
Maker:  Richard  Green 
Weight:  27  ozs.  15  dwts. 
Height:  9§  ins. 
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IB  ALBEMARLE  ST  PICCADILLY 
LONDON  W.i 

Telephone:  01-493  7658  and  5152 
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MAHOGANY  TRIPOD  TABLE  c.  1800 
MAHOGANY  HALL  CHAIR  c.  1800 
UNUSUAL  DECANTER  CASE 
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|  74  HIGHBURY  PARK,  LONDON,  N.5  | 
I  226  5363  £ 
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open  on  Sundays 


When  in  Montrea 
Visit:   Dominion  Gallery 

THE  DOMINION  GALLERY  WITH  Rodms  "Burgher  of  Calais"  and  Moore's 
"Upright  Motive  No.  5"  in  front  of  its  buildings  has  17  Galleries  on  4  floors. 

SCULPTURES  BY: 


ARCHIPENKO 

**MAILLOL 

ARP 

"MANZU 

'BARELIER 

••MARINI 

CESAR 

MEUNIER 

CHADWICK 

•MINGUZZI 

COURTURIER 

••MIRKO 

DAUMIER 

••MOORE 

ETROG 

••NEGRI 

FARKAS 

•PAOLOZZI 

FAZZINI 

••RODIN 

GARGALLO 

••ROUSSIL 

GRECO 

••SCHLEEH 

HAJDU 

••WINANT 

KENNEDY 

ZADKINE 

PAINTINGS  BY: 
AIZPIRI 
BORDUAS 
BOSBOOM 
BRIANCHON 
CAFFI 
CALS 
CAMERON 

••CAMPIGLI 
•CARR 

••CASSINARI 
DERAIN 
DUFRESNE 


DUFY 
•EDZARD 
FANTIN-LAT. 
FEININGER 
FOUJITA 
GIRTIN 
HARPIGNIES 
HENNER 
HITCHENS 
HUSZAR 
••KRIEGHOFF 
LAVERY 


GEORGES  MATHIEU 
"Mauve" 
Oil  on  Canvas  36}"  x  28}" 


LEPINE 

LESIDANER 
••MAHDY 

MANE-KATZ 

MARCHAND 

MARLOW 

MARTIN-FER 
••MATHIEU 

MONTICELLI 
•MORRICE 

NASMYTH.  A. 


••OUDOT 
PERCY.  S.  R. 
•RIOPELLE 
SCHENDEL.  P.  van 
TERECHKOVITZ 
THAR RATS 
UNTERBERGER 

••VILALLONGA 
WAROQUIER 
WEISSENBRUCH 
and  others 


••More  than  ten  works  "More  than  five  works 

250  PAINTINGS  AND  250  SCULPTURES  PERMANENTLY  ON  VIEW 
1 85  Canadian  Artists 


1  9:h  and  20th  Century 

Old  Masters 
Great  European  Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA  S  LARGEST  ARTDEALER  GALLERY 
1438  Sherbrooke     cs;  Montreal 
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DELOMOSNE  AND  SON 
LIMITED 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 


3        f*  d> 


A  very  fine  pair  of  neo-classical  Candelabra. 
Height:  26  inches.  English,  circa  1790. 

4  Campden  Hill  Road 
Kensington,  London  W.8 

CABLEGRAMS:  DELOMOSNE,  LONDON  W.8       TELEPHONE:  01-937  1804 


CHARLES  WOOLLETT  &  SON 

(Member  of  The  B.A.D.A.  Ltd.) 


Early  Chelsea  Italian  Comedy  figure  of  Captain 
Rodomondo.      ins.  Red  Anchor  Mark.  Similar 
model  in  the  Untermyer  Collection,  Fig.  30,  Plate  24, 
also  in  MacKenna  Red  Anchor  Wares. 

59/61  WIGMORE  STREET  LONDON  WIH  9LF 

Established  1889  Phone  01-935  8664 


NICHOLAS  VILLIERS  LIMITED 
1 6  MOTCOMB  STREET,  BELGRAVE 
SQUARE,  LONDON  S.W.1 . 
01-235  2404 

FINE  ANTIQUE  FURNITURE 

A  small  Sheraton- Period  Satinwood 
Pembroke  Table  with  Trompe-L'oeil 

decoration. 
Height28"   Width  36"    Depth  25" 
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A  very  fine  PAIR  of  carved  and  giltwood  mirrors, 
the  oval  rococo  frames  well  carved  with  foliage,  birds 
and  'C  scrolls.  English,  circa  1770. 
Height:  5  ft.       Width:  2  ft.  10  in. 


ASPREY  &  CO.  LTD.,  165/1  69  NEW  BOND  STREET,  LONDON  W1Y  OAR.  TEL:  01  -493  6767 


H.  S.  WELLBY 


Antique  English  and  Continental  Silver 


A  parcel-gilt  Hungarian  silver  beaker 
KRONSTADT  c.  1730 
by  Michael  May 
6 \  in.  high.  13^  oz. 


16c  Grafton  Street,  London,  W.i 

Telephone:  01-493  1597 


Crouch  Lane,  Borough  Green,  Kent      Borough  Green  3278 


me1 


Two-pillar  mahogany  Dining  Table 

Width:  3  ft.  6  ins.  Length:  (1  leaf)  6  ft.  6  ins.; 
(with  2)  8  ft. 


KEGAN  PAUL  GALLERY 


CURRENT  EXHIBITION 

in  the  newly-designed  oriental  art  gallery 
and  bookshop  opposite  the  British  Museum 

APRIL  13— MAY  14 
Japanese  Paintings 

43  Great  Russell  Street,  London  W.C.1 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  ' 

PHONE  031-225  3038 

The  C    loiaeur,  April.  1971 
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56  S 


VISITTHE 

£LPOQpOO 
MAPLES 
ANTIQUE  FAIR 


FURNITURE  PAINTINGS  •  SILVER- BRIC-A-BRAC 

ON  SALE 

MAY6-MAY22 

TOTTENHAM  COURT  ROAD,  LONDON. 
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Antique  Silver  Tea  and  Coffee  Set  with  Heater  Stand  and  Lamp 
Date  1827-34.  Made  by  James  Hobbs  of  London.  Weight:  90  ozs. 
Antique  Silver  two-handled  Tea  Tray.  Date  1820 
Made  bv  Ernes  and  Barnard  of  London.  Weieht:  92  ozs. 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


Telephone:  01-242  3248  9 

Telegrams:  Walter  Scrongrooms  London  W.CJ 


mm 


From  our  extensive  collection  of  signed 
Galle  glass.  Inquiries  invited. 

Corinthian  Studio- 

20506  SARATOGA -LOS  GATOS  ROAD 
P.O.  Box  385,  SARATOGA,  CALIFORNIA  95070 
Telephone:  (408)  867-4630 


PUBLIC  AUCTION 

Authenticated  18th  C.  American  Antiques 
Held  on  Premises  -  Furnishings  belonging  to 
Opossum      Mr.  JACK  E.  SCHUSS 

(6  Mi.  West 

Road       SKILLMAN,  NEW  JERSEY  of  Princeton) 
SATURDAY,  MAY  22nd,  1971 

Paintings:  Including  Gilbert  Stuart's  only  known  pastel — 
painted  of  his  friend,  Simon  Willard,  1807. 
Queen  Anne:  Curly  Maple  Highboy,  Unique  Mass.  Maple 
Armchair,  Mirrors,  Maple  Desk,  Tall  Boy  Low  Boy.  Rhode 
Island  Tea  Table,  Silver  Candlesticks. 

Chippendale:  Set  of  Six  Side  Chairs,  Armchair,  Tilt-TopTable. 
Card  Table,  Slant-Front  Desk,  Mirrors,  Sofa,  Six-Leg  Dining 
Table,  Two  Philadelphia  Side  Chairs. 

Hepplewhite:  Bureaus  Wing  Chairs,  Card  Table,  Outstand- 
ing Sideboard,  Four- Post  Pencil  Bed. 

Other  1 8th  C.  Items :  Pennsylvania  Tall  Case  Clock,  Ox  Bow 
&  Serpentine  Bureaus,  Tilt-Top  Table,  Corner  Chair  Aaron 
Willard  Shelf  Clock,  Chinese  Export  Bowls,  Delft  Garniture  Set. 
Fine  Antique  Oriental  Rugs.  China.  Silver. 

Illustrated  Brochure  on  request  -  Illustrated  catalogue  S2.00 
EXHIBIT  -  MAY  20th  &  21  st  -  1  (L/.m.  to  5  p.m.  each  day 

O.  RUNDLE  GILBERT,  Auctioneer 


Garrison  N  Y.  10524 


Telephone:  914-424-3657 
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oil  on  panel 
Signed  Lower  Right:  Jongkind  1872 

La  Meuse  a  Dordrecht 
by 

JOHAN-BARTHOLD  JONGKIND 

WmmW  GALLERIES  Inc. 


5 1  East  57th  Street 

Telephone: 
758-CMIO 


New  York,  N.Y.  1 0022 

Cable  address: 
Hammerfall,  N.Y. 


NEWHOUSE 

GALLERIES,  Inc. 

Established  iS~S 


JEAN  BAPTISTE  CAMILLE  COROT 
1796-  1875 

Size  18  bv  31  inches 


Receded  and  reproduced  Alfred  Rchsut,  -fOnwre  dc  CotoC,  Volume  III,  Sumbcr  246a  (Gj 


19  East  66th  Street,  New  York  City 

(212)  TR  9-2700 


The  GmoBtf.-.  Apcfl.  1971 


A  valuation  by  our  professional 
valuers  will  not  only  ensure 
financial  protection  for  your  fine 
furniture,  pictures,  silver, 
porcelain  and  other  works 
of  art,  but  ALL  your  household 
effects. 

It  will  substantiate 
any  claims  you  may 
wish  to 


make  in  the  event  of  loss  by 
burglary  or  fire,  or  any  other 

cause. 

Our  valuations  are  accepted 
by  Insurance  companies 
and  Lloyds  Underwriters. 
Write  now  for  further 
particulars — tomorrow  may 
be  too  late. 


"L'ACCOLADE" 
signed  bronze  group  by 
Pierre  Jules  Mene  (1810-1879) 

(Photograph  by  courtesy  Blenheim  Galleries.  W.1) 


Gurr  Johns  &  Co.  Ltd. 

Valuers  &  Insurance  Consultants 

50  Pall  Mall,  London,  S.W.1.    Telephone  01-930  3068 


UEAI 


The  Canadian  Antique  Dealers  Association 
L'Association  des  Antiquaires  du  Canada 

ANTIQUE  SHOW  AND  EXHIBITION 

NEW  ST.  LAWRENCE  MARKET  -  TORONTO,  ONTARIO 


CHELSEA  SHOP  ANTIQUES 

386  Huron  St.,  Toronto,  Canada 


Chamberlain  Worcester  dessert  service. 
Sage  green  ground  with  painted  floral  panels. 
Comprising ;  4  Ice  pails :  4  Sauce  tureens :  1  Comport : 
10  Shaped  dishes:  18  Dessert  plates:  12  Pudding  dishes. 
This  set  is  illustrated  plate  1 10  Godden's 
"Encyclopaedia  of  British  Potter)'  and  Porcelain". 


PRESTONS  LIMITED 


Park  Plaza  Hotel,  Toronto  5.  Canada 
Telephone  920-5157 


Military  Marquee  Table  Snuff  Box  on  four  rollers.  London  1850,  by  John 
Angell.  Weight  25.8  ozs.  Bearing  presentation  inscription  to  Major  L.  T. 
Jones  of  the  96th  Regiment  which  was  stationed  at  Halifax,  Nova  Scotia 
from  1824  to  1835.  Full  history  available. 


Also  at  Deansgate,  Bolton,  England 
Tel :  25476/7 


91  Mount  Street,  London,  W.1.  England 
Tel :  499  7644 


Member  of  the  British  Antique  Dealers'  Association  Ltd. 


701  MOUNT  PLEASANT  ROAD,  TORONTO  7.  ONTARIO,  CANADA 


Telephone : 
Bus.  487-2066 
Res.  483-6795 


These  pieces  are  to  be  included 
in  the  C.A.D.A.  Fair  1971. 


THE  PAISLEY  SHOP 

LIMITED 
889  YONGE  STREET 
TORONTO 


Superb  Chippendale  mahogany 
stuffed  back  chair.  Supported  0 
four  cabriole  legs  carved  at  the 
knees  with  acanthus  leaves  and 
terminating  in  scroll  toes. 
Circa  176  c. 


!Z7)?£  China  J^doi^ 

Antique  China 

MEMBER  OF  THE 
ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA 

MEMBER  OF  THE 
CANADIAN  ANTIQUE  DEALERS  ASSOCIATION 


1425  Bishop'Street,  Montreal  107,  QUE 
Telephone  849-1201 


R.  G.  PERKINS 
ANTIQUES  LI  MITE 


Walnut  and  Oak  Louis  XII : 
Bonnetiere.  France  1 7th 
Cent.  Some  restoration. 


1198  Yonge  Street,  Toronto 
Branch:  12  Main  Street, 

Markham  Ontario 


JALA  OPENING  NIGHT  May  31st,  8  p.m.  -  11  p.m. 

JUNE  1st  &  2nd,  1  p.m.  -  10  p.m. 

Over  thirty  members  of  the  Association  will  be  exhibiting: 
Tickets  may  be  obtained  from  any  of  the  Dealers  shown  or 
From  Mrs.  N.  E.  D.  Watt,  502  Russell  Hill  Road,  Toronto  7,  Canada. 
Gala  Opening  Night  tickets  (good  for  one  re-admission)  $7.50  each. 
Tickets  for  remaining  days  $2.00  each. 
Tickets  also  available  at  door. 


P.O.  BOX  438 
HUDSON  HEIGHTS.  P.O. 


DEALERS  IN 
CANADIAN  &  EUROPEAN 
ANTIQUES 


Left:  Fauteuil  Canadien, 

"A  La  Capucine"  18th  century. 


Location:  Junction  of  Trans-Canada 
and  Highway  17,  Hudson  Exit  17 
(Tel:  514-453-9030) 


illinocket  House 


Member 
Canadian  Antique  Dealers 
Association 


Murray  Walton 
Millhaven,  Ontario 
P.O.  Box  185,  Bath 


Capptt  Jfym  Antique* 


SEE  OUR  EXHIBIT  AT 
THE  C.A.D.A.  FAIR,  TORONTO 
MAY  31st- JUNE  2nd 


FINE  FURNITURE,  SILVER, 
PAINTINGS,  ORIENTAL  ART  and 
N.W.  COAST  INDIA  N  AR  TIF  A  C  TS. 


2812  GRANVILLE  ST.,  VANCOUVER,  B.C. 
3161  GRANVILLE  ST.,  VANCOUVER,  B.C. 
TEL:  604-732-6913 


HUBERT  PLOMER 

1226  Bishop  Street,  Montreal  2r/,  Quebec 
UNiversity  6-0837 


Prisoner  of  War  Bone  Model  of  British  Man  of  War 
1  8"  high  X  22"  long. 
Expert  Antique  Restorations       Fine  Reproductions  to  Order 

Valuations 


ROBERT  DIRSTEIN 
and 

PARTNERS  LIMITED 

INTERIOR  DECORATION 
ANTIQUES 


A  northern  Italian  Bedemeir 
chest  of  drawers  with  Italian 
walnut  marquetry.  Circa  7520. 


77  YORKVILLE  AVENUE, 
TORONTO  5,  CANADA. 
922-6127 


Lukannon  Antiques 

Captain  and  Mrs.  Wainman-Wood 


-*  As*  - 


King  Street 
St.  Andre  ws-by-the-Sca 
New  Brunswick 


Formerly  of 
Maple  Bay 
British  Columbia 
Exhibiting  at  the  Canadian  Antique  Dealers  Fair. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


ANTIQUE  TAPESTRIES  AND 
CARPETS  OF  DISTINCTION 


Member  of  The 
British  Antique  Dealers' 
Association  Ltd. 


70  SOUTH  AUDLEY  ST., 
MAYFAIR,  W.I 
01-493  5288 


"Negro  Queen  Carried  by  Servants". 

A  magnificent  Gobelins  Tapestry  of  the  New  Indies 

series  woven  by  Jacques  Neilson  in  1 762,  capturing  the 

infinite  wealth  of  form  and  colour  of  the  Brazilian 

Tropics.  Signed  and  dated. 

Size:  15'  10"x  13'  10",  4m  83x4m  22. 

Formerly  in  the  Archbishop's  Palace  in  Prague. 


36  HIGH  ST., 

OXFORD 
Oxford  44 1 97 


GOYA,  Plate  26  LOS  CAPRICHOS 


Dlirer 

Rembrandt 
Goya 

illustrated  catalogs  available 
$1.00  each. 

London  Arts 

New  York:  109  E.  81st  Street,  10028 
London:  22  New  Bond  Street,  W1Y  9HF 
Detroit:  321  Fisher  Building,  48202 

Extensive  collection  of  old  and  modern  prints 
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sroiKn 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair, 
London  W.i 

Telephone  01-499  0921 


also  at 

43  High  Street,  Hoddesdon,  Herts. 
(Hoddesdon  64545) 

33-34  High  Street.Wellingborough,  Northants. 
(Wellingborough  3669) 

and  Jersey,  c.i. 


Finely  proportioned  Hepplewhite- 

period,   tipping    breakfast  table, 

circa  1780. 

Height  2  ft.  4J  ins. 

Oval  top  4  ft.  7  ins.  by  3  ft.  4^  ins. 


PHILLIPS 

Son  &  Neale 


PAINTINGS  OF 
FOUR  CENTURIES 

Dutch  river  scene  by 
Hermanus  Koekkoek 
(1815  -  1882),  signed, 
33^  in.  by  45  in. 

MONDAY,  24th  MAY 
at  2  p.m. 


BLENSTOCK  HOUSE,  7  BLENHEIM  STREET,  NEW  BOND  STREET,  LONDON  W1Y  OAS 


TEL:  01-499  8541 
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Quarterly  Catalogue 
of  Acquisitions 
17th  &  18th  Century- 
Italian  Paintings 


The  first  of  a  new  series 
now  available  on  application 


Paintings  on  view 


Herner  fVengraf 

Old  Masters  Galleries  Ltd 
62  South  Audley  Street 
Mayfair,  London  W1 Y  5FB 
Telephone:  01 -629  0223 
Telegrams  :  Oldgall  London  W1 
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COROT: 
"Vue  du  village 
de  Luzancx" . 

Cmi  ii  13"  x. 
Si'-  Signed 
lower  right. 
Painted 
towards 
1S71-1S72. 


Phillipv  -  Harris 


h  ef  Continental 
Works  of  Art 


GAL  ERIE  SCHMTT 

396.  Rue  Saint-Honore 
PARIS  ler  073-60-60 


COROT 

12  >L\I— 12  J I  IN 


lower  left.  Painted  towards  1 860-65. 


J9i'x22\  Signed 


54  Kington  Chxrch  Street,  London,  \\\8. 
Tdephom:  01-937  3133 


The  r.Ttrmny-r   *  n-i  1V~2 


University  Hospital  Antiques 


Show 


PHILADELPHIA,  PENNSYLVANIA 


EXHIBITORS 
James  Abbe,  Jr. 
Art  &  Antique  Dealers  League  of  America,  Inc. 
William  M.  Baxter 
John  E.  Bihler  and  Henry  S.  Coger 
William  Blair,  Ltd. 
Philip  H.  Bradley 
Alfred  Bullard,  Inc. 
Robert  Burkhardt 
J.  E.  Caldwell  Company 
Robert  Carlen,  Inc. 
Circa  Antiques 
Lillian  Blankley  Cogan 
Ned  Delk  Antiques 
The  1807  House 
Cynthia  Fehr  Antiques 
The  Fifields 
Avis  &  Rockwell  Gardiner 
Global  Antiques 
Good  &  Hutchinson  &  Associates 

Elinor  Gordon 
The  Greenwood  Book  Shop,  Inc. 
Mrs.  Greer 
Kenneth  Hammitt 
Hayestock  House 
Hobart  House 
Incurable  Collector,  Inc. 
Valdemar  F.  Jacobsen 

Ardis  Leigh 
Litchfield's  Fine  Arts 
Louis  Lyons 
Florene  Maine 
Ralph  M.  Meyer 
Fred  B.  Nadler 
Neville  Antique  Shop 
Jack  Partridge 
Philip  Pfeifer 
The  Pig  &  Saddle 
Maze  Pottinger  Antiques 
Israel  Sack,  Inc. 
H  &  R  Sandor,  Inc. 
Herbert  F.  Schiffer 
Matthew  &  Elisabeth  Sharpe 
Robert  Avery  Smith 
Kenneth  E.  Snow  &  Sons 

Spencer  &  Judd 
The  Sporting  Gallery,  Inc. 
Stair  &  Company 
Leon  F.  S.  Stark  Antiques,  Inc. 
David  Stockwell,  Inc. 

J.  J.  Thompson 
John  C.  R.  Tompkins 
Village  Green  Antiques 
Thomas  D  &  Constance  R.  Williams 
Jane  Wilson 


April  20  through  24 

Tuesday  through  Friday:  12  noon  -  10  p.m. 
Saturday:  10  a.m.  -  3  p.m. 

103rd  ENGINEERS  ARMORY 

33rd  Street  just  North  of  Market  Street 
(Three  blocks  from  30th  Street  Station) 

PHILADELPHIA,  PENNSYLVANIA 

Admission  $2.50 
A  Benefit  for  the  Hospital  of  the  University  of  Pennsylvania 


Loan  Exhibit 

POSSESSIONS  OF  THE  SIGNERS 
OF  THE  DECLARATION  OF  INDEPENDENCE 

A  panelled  drawing  room  featuring  a  remarkable  collection  of 
furniture,  china  and  other  belongings  of  the  Signers  of  the  13  original 
Colonies.  A  major  piece  is  the  desk  on  which  Thomas  Jefferson 

drafted  the  Declaration  of  Independence. 
Portraits  of  the  Signers — this  special  exhibit  will  hang  in  the 
center  court. 


J.  G RES HAM  WILSON,  MANAGER 


Preview  Reception 

MONDAY  APRIL  19,  5:30  -  9:30  P.M. 
Refreshments,  dinner  and  parking  service,  $50.00 

Old  Philadelphia  House  Tours 

THURSDAY,  APRIL  22  10  a.m.  and  2  p.m. 
and  FRIDAY,  APRIL  23  10  a.m.  only. 
Visit  the  houses  of  Mr.  and  Mrs.  Richardson  Dilworth,  Mr.  and  Mrs. 
Paul  Kelly,  Mr.  and  Mrs.  G.  Holmes  Perkins  and  Mr.  and  Mrs.  Louis 
J.  Sepe.  Private  bus  with  trained  guides.  Advance  reservations  required. 
$10.00  (includes  admission  to  Show) 

Supper  at  the  Show 

THURSDAY,  APRIL  22,  5:30-9:30  p.m. 
In  addition  to  their  regular  exhibits,  the  dealers  will  begin 
a  special  sale  of  Country  Furniture. 
$10.00  (includes  Dinner  and  admission  to  the  Show) 

Gallery  Tours 

WEDNESDAY,  APRIL  21,  THURSDAY,  APRIL  22  and 
FRIDAY  APRIL  23  at  10:30  A.M. 

Guided  tours  of  show  in  small  groups  to  point  out  and  discuss 
highlights  of  the  exhibits.  Reservations  necessary. 

$5.00  (includes  admission  to  Show) 

Catalogue 

The  Antiques  Show  Catalogue.  $2.00  (if  ordered  by  mail  $2.50) 
Publication  date:  April  19 

For  information  telephone  (212)  TU  7-1400 

For  tickets: 

Please  make  checks  payable  to: 
The  University  Hospital  Antiques  Show  and  send  to; 
1000  Centennial  Road,  Narberth,  Pennsylvania  19072 
Telephone:  (215)  MO  4-3512 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christiart  London  swi 


FORTHCOMING  SALES - 

APRIL/MID-MAY,  1971 

All  sales  subject  to  the  conditions  printed  in  the  catalogues. 
Those  sending  commissions  or  making  enquiries  should  refer  to  the 
sale  code  name  which  is  in  brackets  after  each  sale. 


Thursday  1st,  Fine  English  Furniture,  Objects  of  Art, 
Tapestries,  Eastern  Rugs  and  Carpets  (Monmouth) 
Thursday  1st,  'F.O.B.'  Sale  of  Wines  Lying  Overseas 
(Talbot) 

Friday  2nd,  English  Pictures  c.  1600-c.  1800  (Lavinia) 
Monday  5th,  Chinese  Snuff  bottles  and  Works  of  Art 
(Agate) 

Monday  5th,  Fine  Continental  Porcelain  (Tournai) 

Tuesday  6th,  Icons,  Russian  and  other  Objects  of  Art 
and  Vertu  (Pelican) 

Tuesday  6th,  Fine  Works  of  Art,  Bronzes  and  other 
Sculpture  (Pluto) 

Wednesday  7th,  at  10.30  a.m.,  Fine  Historical  Steam 
Engine  Models  and  Ship  Models  (Rainhill) 

Thursday  8th,  English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets  (Byng) 

Thursday  8th,  Pictures  and  Drawings  c.  1800-c.  1900 
(Marion) 

Wednesday  14th,  Antique  Arms  and  Armour,  Vintage 
Firearms  and  Modern  Sporting  Guns  (Barne) 

Thursday  15th,  at  10.30  a.m.,  Costume,  Textiles, 
Uniforms  and  Livery  (Hood) 

Thursday  15th,  'End  of  Bin'  Sale  of  Miscellaneous 
Wines,  Spirits  and  Cigars  (Cassis) 

Friday  16th,  Pictures  by  Old  Masters  (Miranda) 

Monday  19th,  at  10.30  a.m.,  Fine  English  Porcelain 
(Bow) 

Tuesday  20th,  English  Drawings  and  Watercolours 
(Merlin) 

Tuesday  20th,  Japanese  Works  of  Art  (Kaji) 

Tuesday  20th,  English  and  Foreign  Coins  and 
Commemorative  Medals  (Minden) 

Wednesday  21st,  at  10.30  a.m.,  Printed  Books  and 
Autograph  Letters  (Antrim) 


Thursday  22nd,  English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets  (Nelson) 

Thursday  22nd,  Fine  Wines  (Falernian) 

Friday  23rd,  Impressionist  and  Modem  Paintings, 
Drawings  and  Sculpture  (Angela) 

Monday  26th,  Chinese  Ceramics  and  Works  of  Art 
(Canton) 

Tuesday  27th,  Old  Master,  English  and  Modern 
Prints  (Martin) 

Tuesday  27th,  English  and  Continental  Watches 
and  Carriage  Clocks  (Duplex) 
Tuesday  27th,  at  12  noon.,  Christie-Restell  Wine 
Trade  Clearance  Sale  at  Beaver  Hall,  E.C.4.  (Hudson) 
Wednesday  28th,  English  and  Foreign  Silver  (Locke) 

Thursday  29th,  English  and  Continental  Furniture, 
Objects  of  Art,  Eastern  Rugs  and  Carpets  (Benbow) 

Friday  30th,  Pictures  and  Drawings  c.  1800-c.  1900 
(Marilyn) 

MAY 

Tuesday  4th,  Renaissance  and  later  Works  of  Art  and 
Antique  Jewellery  (Talisman) 

Wednesday  5th,  Fine  Jewels  (Jade) 

Thursday  6th,  Continental  Furniture,  Objects  of  Art, 
Animalier  Bronzes,  Textiles,  Eastern  Rugs  and 
Carpets  (Hawkins) 

Friday  7th,  English  and  Continental  Pictures  c. 
1800-c.  1900  (Tosca) 

Monday  10th,  Japanese  Works  of  Art  (Botan) 

Tuesday  11th,  English  and  Continental  Glass  (Venise) 

Wednesday  12th,  Old  English  Silver  (Newton) 

Thursday  13th,  Fine  English  Furniture,  Objects  of 
Art,  Eastern  Rugs  and  Carpets  (Collingwood) 

Friday  14th,  Fine  Pictures  by  Old  Masters  (Beatrice) 


SALES  OVERSEAS 
IN  CANADA 

At  the  Ritz  Carlton  Hotel,  Montreal 
Thursday,  April  22nd 

FINE  PAINTINGS,  WATERCOLOURS,  DRAWINGS  AND  A  BRONZE  BY 
CANADIAN  ARTISTS  (L'Encan) 


Our  representatives  in  America : 

New  York: 

John  Richardson 

Robert  Waley-Cohen 

867  Madison  Avenue 

New  York,  N.  Y.  10021. 

Tel:  Rhinelander  4-4017 

Telex:  New  York  620721 

Cables:  Chriswoods,  N.  Y. 


Texas : 


John  P.  Klep 

John  P.  Klep  Gallery 

1711  South  Post  Oak  Road,  Houston 

Texas  77027 

Tel:  713  622  1283 


California : 


Mrs.  Barbara  Roberts 
816  South  Masselin  Avenue 
Los  Angeles,  California  90036 
Tel:  (213)  934-6113 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  en  Thursday,  April  22nd 
At  The  Ritz  Carlton  Hotel,  Montreal 

FINE  PAINTINGS,  WATERCOLOURS,  DRAWINGS 
AND  A  BRONZE,  BY  CANADIAN  ARTISTS 


The  property  of  M.  Louis  M.  Gagne, 
M.  Michel  St.  Laurent, 
The  Late  Mrs.  Winifred  M.  Torrance, 
Mrs.  A.  H.  C.  Smith,  Mr.  &  Mrs. 
Rene  Turgeon, 

Mrs.  R.  A.  de  Lotbiniere-Harwood, 
and  others. 


On  the  Humber, 

near  Toronto,  by  J.  W.  Morrice,  8  in. 
by  10  in. 


St.  Anns  Falls,  looking  downwards 
from  the  Grand  Rocks,  by  C.  Krieghoff, 
Quebec,  1859,  25  in.  by  20  in. 


Illustrated  catalogue  may  be  obtained  from  our  London,  New  York  or  Montreal  Office. 


All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Christie's 


8  King  Street  St  James's  London  swi 

Telephone:  01-839  9060 

Telex:  916429    Telegrams:  Christian  London  swi 


Will  Offer  At  Auction  on  Friday,  May  14th 

FINE  PICTURES  BY  OLD  MASTERS 


The  property  of  The  Constantine  Family.  Yorkshire, 
William  van  Gelder  of  Brussels,  Mme.  Kilian 
Hennessy  of  Paris,  Le  Due  de  Brissac  of  Paris. 


Portrait  of  a  Young  Man,  by  Gerard  Dou, 
on  panel,  7  in.  by  6  in. 


Extensive  River 
Landscape,  w  ith 
numerous  figures  by 
houses  in  the 
■  foreground  and 
I  skating  beyond,  by 
Joos  de  Momper, 
16i  in.  by  27  in. 


Illustrated  catalogue  may  be  obtained  from  our  London  or  New  York  Office. 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


NEW  ADDRESS 


GROSVENOR  GALLERY 

48/49  SOUTH  MOLTON  STREET,  W1Y-1HE 


Telephone :  01  - 

629  0891 

Telegrams: 

Sevenartz  London,  W.1 

By  appointment  only 

Works  available  by : — 

AFRO 

DERAIN 

KONFAR 

PLAZZOTTA 

APPEL 

deSMET 

KREMEGNE 

POPOVA 

ARCHIPENKO 

DUBUFFET 

KUMALO 

POUGNY 

AYRTON 

DUMILE 

LARIONOV 

RABIN 

BAJ 

EISLER 

LISSITZKY 

Bridget  RILEY 

BAKST 

EPSTEIN 

LLOYD 

William  ROBERTS 

BALLA 

ERTE 

LORRI 

Medardo  ROSSO 

BARBARIGO 

FALK 

MAGRITTE 

RUBIN 

BAUCHANT 

FAVORS KY 

MALEVICH 

SARIAN 

BAUMEISTER 

FERAT 

MANZU 

SCARFE 

BEJAR 

FRIESZ 

MARINI 

SCHIELE 

BIASI 

GIACOMETTI 

MATISSE 

SCHWITTERS 

BOCCIONI 

GIARDELLI 

MESENS 

SEARLE 

BOMBOIS 

Madge  GILL 

MIRO 

SEDLACEK 

BOURDELLE 

GONTCHAROVA 

MODIGLIANI 

SECONZAC 

BURLIUK 

GRECO 

MARTINI 

SEVERINI 

GAUDIER  BRZESKA 

GRIGORIEV 

MESTROVIC 

SILVESTRI 

BRANCUSI 

GROPPER 

MOORE 

SKOTNES 

BRAQUE 

GRUBER 

MORANDI 

SOUCEK 

can  den  BERGHE 

GUTFREUND 

MUCHA 

SOUZA 

CALDER 

HAMAGUCHI 

MUSIC 

SOFFICI 

CAMPIGLI 

HEYBOER 

NEIZVESTNY 

STADJEVSKI 

CAPEK 

HOFFMEISTER 

NEVINSON 

STEINLEN 

CARRA 

HOFLEHNER 

NICHOLSON 

Irma  STERN 

CASCELLA 

ISTLER 

NIKITCH 

SURVAGE 

CAVALLI 

JANECEK 

ORLIK 

TATLIN 

CERVELLI 

KANDINSKY 

OZENFANT 

TCHELITCHEV 

CESAR 

KAPLAN 

PAALEN 

TO  BEY 

CHAGALL 

KEMENY 

PAPIKIAN 

TOZZI 

CHI  PAI-SHIH 

KLIUN 

PENALBA 

VILLA 

CLAVE 

KOENIG 

PERMEKE 

VIVIN 

CONSAGRA 

KOKOSCHKA 

PIRANDELLO 

WINTER 

CREMONINI 

KOLAR 

PICASSO 

Wyndham  LEWIS 

deCHIRICO 

KONCHALOVSKY 

PIGNON 

ZARATE 

Also  original  costumes  from  the  Diaghilev  Ballet  and  ballet  designs  by  :— 

ERTE,  BAKST,  Nadia  BENOIS,  GONTCHAROVA,  KOROVIN,  LARIONOV,  LEPAPE 

POGEDAIEFF,  REMISOFF 

1 4/1 5  Century  Japanese  carvings 

Makonde  ebony  carvings 

Art  Nouveau  and  Art  Deco— Original  works  and  posters 
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BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


An  exceptionally  fine  pair  of  Adam  carved  gilt 
wall  lights,  the  tops  formed  of  splayed  water 
leaves,  the  stems  being  carved  with  leaf  work 
and  paterae,  the  arms  springing  from  acanthus 
leaves;  each  with  three  arms. 

Height :  3  ft.     \  ins. 

Width:   I  ft  iof  ins. 

Depth:    I  ft.   3  ins. 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  WiY  OBS 
TELEPHONE  01-499  741 1  (5  LINES)  TELEX  25692 
CABLES:  MALLETSON  LONDON  WiY  OBS 
and  at  BOURDON  HOUSE,  2  DAVLES  STREET,  LONDON  WiY  iLJ 
Also  in  NEW  YORK:  MALLETT  at  BERGDORF  GOODMAN, 
FIFTH  AVENUE  at  58th  STREET,  NEW  YORK  1 0019 


ARTHUR  BRETT  &  SONS  LTD 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

ESTABLISHED  1870 


Early  Queen  Anne  Walnut  Bureau  of  small 
size  and  fine  colour.  33"  wide. 


42  SAINT  GILES,  NORWICH  nor  16e,  ENGLAND 
Telephone:  0603  28171 
Saturday  by  appointment 


The  Conno.  ssur,  April,  1 971 
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Sabin  Galleries  Ltd 
4  Cork  Street  Bond  Street  Wi 
01-734  6186 


Spring  Exhibition 

English  Drawings 
Jor  the  Modest  Purse 

April  19th  -  May  19th 


William  Shayer 
Scene  in  the  New  Forest 


ESTABLISHED  1840  FINE  ART  AUCTIONEERS 

RETFORD  SALEROOMS 

Thursday,  15th  April,  1971,  at  10  a.m. 
Very  fine  English  and  Oriental  Porcelain  and  Pottery  in- 
cluding an  important  pair  of  French  vases  (illustrated). 
Large  pair  of  Dresden  vases,  covers  and  stands.  Three  early 
wedgewood  ink-stands  A  set  of  four  Derby  figures  of  the 
Seasons.  A  Plymouth  mug.  A  Chelsea  Derby  groupof  Time- 
Clipping  the  Wings  of  Cupid.  A  plaque  painted  by  Steele. 
Illustrated  Catalogue  I  5 p. 

Friday,  16th  April,  1971,  at  10  a.m. 

Important  Paintings  of  the  XVIII  and  XIX  centuries  includ- 
ing William  Shayer — Scene  in  the  New  Forest  (Illustrated). 
John  Marshall — The  Departure.  Richard  Beavis — Shore  at 
Scheveringen.  William  Gale — Eastern  Roses.  Adolphe 
Lesrel — Cavaliers.  William  Shayer — Wight  Fishing  Cove. 
William  Muller — Eastern  Interior.  William  Knell — Men 
o'  War.  Jacopo  Marieschi-Padua.  Illustrated  Catalogue  I5p. 

Wednesday,  28th  April,  1971  at  10  a.m. 
Fine  English  Furniture  and  Works  of  Art  including  a  Queen 
Anne  narrow  walnut  bureau.  A  William  IV  rosewood  triple 
pillar  dining  table.  A  George  III  mahogany  bureau-cabinet. 
An  important  large  Irish  glass  chandelier.  A  Russian  jasper 
fire  surround.  A  Regency  marble  bust.  A  German  carved 
ivory  plaque.  A  Maori  Mere.  A  cased  transitional  percussion 
revolver  by  Thomas  Jackson.  Illustrated  Catalogue  1 5 p. 

HENRY  SPENCER  AND  SONS 
Fine  Art  Auctioneers 
15  Exchange  Street,  Retford,  Nottinghamshire 
Tel:  Retford  (Std  0777)  2404  and  3768  (3  lines) 


French  Vases  Painted  with 
Napoleonic  scenes  by  Desprez 
122  cms.  high 
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JXare  ^ortelam 


3  Bury  Street 
St.  James's 
London,  S.W.1 . 

Telephones :  01  -930  4732/0729 
Cables:  Winbury  London  S.W.1 . 


38  South  Street 

Eastbourne 

Sussex 

Telephone :  0323  30780 
Cables  and  Telegrams:  Antiquity 
Eastbourne 


MEISSEN 
circa  1725 


The  Oyster  Wench.  An  original  watercolor  drawing 
(9x13  in.)  by  Thomas  Rowlandson. 


This  drawing  is  one  of  the  many  quality  originals 
by  famous  artists  of  the  past  and  present  in  our 
extensive  stock.  Some  of  the  artists  represented 
are:  DEGAS,  KOLLWITZ,  PIRANESI,  SCHIELE, 
GROSZ,  BRESDIN,  FEININGER,  DELACROIX,  PAS- 
CIN,  HECKEL,  ROWLANDSON,  ERNI,  KOKOSCHKA 
and  KUBIN. 

Gallery  hours: 

Tuesday  through  Saturday,  11  am  to  6  pm 

A  recent  priced  and  illustrated  catalogue,  listing  100 
items  which  are  fully  documented  and  described, 
is  available  on  request  at  the  Gallery,  or  will  be 
sent  by  mail  on  receipt  of  one  dollar. 


GROPPER  ART  GALLERY 

1768  Massachusetts  Ave.,  Cambridge,  Mass.  02140 


The  Connoisseur,  April,  1971 


M 


BOB  CLAESSENS 
JEANNE  ROUSSEAU 


UR  BRUEGEL 


Format  1 3^"  x  10J".  316  pages,  104  colour  reproductions  (all  the  paintings  and  44 
details).  28  drawings  and  6  plates. 


ATORFONDS  ANTWERPEN 


uaterccntenary  tribute  to  the  well  known  Flemish  Painter,  Peter  Brucgcl  The 
probably  the  most  definitive  work  on  the  artist  available.  It  contains  magnifi- 
oductions  of  all  the  Master's  known  paintings  only  two  of  which  are  in  black 
e  at  the  express  desire  of  the  owners.  For  the  writing  of  the  text  the  Publishers 
on  Monsieur  Bob  Claessens  and  Madame  Jeanne  Rousseau  both  of  whom  have 
more  than  twenty  years  to  the  study  of  the  Master's  painting,  drawings  and 


To:  Mark  Harwood,  13  Cursitor  Street,  London  E.C.4 
From :  


Please  send  me. . .  .copy/copies  of  our  bruegel  at  £16.80 
Signed:   Date:  

Please  use  block  capitals  &  send  cash  with  order.  No  postal  charge  on 
U.K.  orders:  overseas  orders  7S  New  Pence  extra. 


PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  Sotheby  &  Co..  London)    980  Madison  Avenue.  New  York  10021 

Wednesday,  5th  May  at  8  pm 

i 

NINETEENTH  AND  TWENTIETH  CENTURY  PAINTINGS, 
DRAWINGS,  WATERCOLOURS  AND  SCULPTURE 


From  the  Private  Collection  of 
Norton  Simon 


Paintings,  Drawings  and 
Watercolours  by 

Bonnard,  BoudirT,  Braque, 
Cezanne,  Chasseriau,  Corot, 
Daumier,  Degas,  Delacroix, 
Fantin-Latour,  Gauguin,  van  Gogh, 
Guys,  Matisse,  Millet,  Modigliani, 
Monet,  Pascin,  Picasso,  Redon, 
Renoir,  Seurat,  Sickert,  Signac, 
Vuillard 


Sculpture  by 

Barlach,  Daumier,  Degas,  Kolbe, 
Maillol.  Matisse,  Rodin 


Card  of  Admission  Required  for  Main 
Salesroom  and  Reserved  Section  of  Auxiliary 
Salesroom 


On  view  from  Thursday,  29th  April 

Illustrated  Catalogue 

Hard  Bound  -  Over  45  colour  plates 

$10.  By  mail  $12-50 


Edgar  Degas,  La  Petite  Danseuse  de  Quatorze  Ans.  1  880,  bronze  with  muslin 
and  satin,  height  37£  inches 


Catalogue  also  available  from: 
Sotheby  &  Co., 

34-35  New  Bond  Street.  London  Wl 

and  Valentin  Abdy. 

8  Rue  de  Duras.  Paris  8e 


PARKE-BERNET  GALLERIES  •  Inc 

{Affiliated  with  Sotheby  &  Co..  London)  980  MADISON  AVENUE.  NEW  YORK.  N.Y.  10021 

Friday,  7th  May,  and  following  day,  at  2  p.m. 

TAPESTRIES  .  WORKS  OF  ART  .  MAIOLICA 
CHINESE  PORCELAIN  .  FRENCH  FURNITURE 

CARPETS  AND  PAINTINGS 

From  the  Norton  Simon  Foundation 
(formerly  in  the  Inventory  of  Duveen  Brothers,  New  York) 

OLD  MASTER  DRAWINGS 

From  the  Private  Collection  of  Norton  Simon 


On  view  from 
Thursday.  29th  April. 

Illustrated  Catalogue  $7-50. 
by  mail  $10-00.  Hard  bound. 
Extensively  illustrated  including 
four  colour  plates. 

Catalogue  also  available  from: 
Sotheby  &  Co..  34-35  New  Bond 
Street.  London  W.1 ,  and 
Valentin  Abdy.  8  Rue  de  Duras. 

Paris  8e. 


Aurora  and  Cephalus.  one  of  a  set  of  four  Gobelins  tapestries  woven  after  designs  by  Francois 
Boucher,  late  18th  century,  height  12  feet  7  inches;  width  10  feet  5  inches. 


PARKE-BERNET  GALLERIES  •  Inc 

{Affiliated  with  Sotheby  &  Co..  London)  980  MADISON  AVENUE.  NEW  YORK.  N.Y.  10021 

Wednesday.  28th  April,  at  10.1  5  a.m.  and  2  p.m. 

IMPORTANT  JAPANESE  COLOUR  PRINTS 

including  works  by  Okumura  Masanobu,  Furuyama  Moromasa,  Torii  Kiyomasu,  Nishimura 
Shigenaga,  Suzuki  Harunobu.  Isoda  Koryusai,  Kitao  Shigemasa,  I ppitsusai  Buncho,  Katsukawa 
Shunsho,  Katsukawa  Shunei,  Torii  Kiyonaga.  Yushido  Shuncho,  Kubo  Shunman.  Chobunsai  Eishi, 
Kitagawa  Utamaro,  Toshusai  Sharaku,  Utoyohiro,  Utagawa  Toyokuni,  Katsushika  Hokusai. 
Taito  II,  Nagahide  Kuniyoshi,  Kikugawa  Eizan,  Keisai  Eisen,  Ichiryusai  Hiroshige. 


SOTHEBY'  S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street. 
London.  W1 A  2AA 
Telephoned -493  8080 
Telex:  London  24454 
Telegrams:Ab\r\\i\o.  London 

SCOTLAND 

Duncan  McLaren 

19  Castle  Street.  Edinburgh  2 

Telephoned  -226  5438 

NEW  YORK 

Parke-Bernet  Galleries  Inc. 
980  Madison  Avenue.  New  York 
10021  Telephoned  2-879-8300 
Telex.New  York  222643 
Telegrams: Parkga\.  New  York 

Sotheby's  of  London  Ltd. 
980  Madison  Avenue.  New  York 
10021  Telephone. 21 2-758-2891 
7e/eoraw.s.'Abinitio.  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building.  Suite  904 

9777  Wiltshire  Boulevard 

Beverly  Hills.  California  90210 

Telephone:  212-274-7329 

7e/ex:677120 

FRANCE 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy.  8  Rue  de  Duras. 
Paris  8e 

Telephone: Anjou  2599 

GERMANY 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Valentin  Abdy 

Galerie  Strasse  6a.  Munich  22 
Telephone:2922S2 

AUSTRALIA 

Sotheby  &  Co.  (Australia)  Pty.  Ltd. 
I  73  Harcourt  Street.  Hawthorne  East 
f  Victoria  3123 
(  Australia 

7e/ep/>one.-82-1003 

CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
Suite  2230.  P.O.  Box  305. 
Royal  Trust  Tower 
Toronto  Dominion  Centre 
Toronto  1 .  Ontario 

ITALY 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
A.  Chesne  Dauphine 
Via  Leone  X4.  Florence  50129 
Telephone.  474.925 

LEBANON 

Representative  for 
Sotheby  &  Co. 

i  &  Parke-Bernet  Galleries  Inc. 
Mounir  Atallah.  P.O.  Box  7095.  Beirut 
Telephone:2ST\  50  and  257970 
7e/eor3/77s:Auctionart.  Beirut 

I  SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010.  Braamfontein 
Johannesburg.  South  Africa 
Te/ep/;one  Johannesburg  724-5967 

SWITZERLAND 

Representative  for 
Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 
Dr.  J  C.  Willie  in  partnership  with 
Alfred  Schwartzenbach,  1  8  Bleicherweg. 
8002  Zurich 

Telephone: (0\0  41  51)  250011 


Will  hold  the  following  sales 
in  April  and  beginning  of 
May,  each  sale  beginning 
at  11  am  unless  otherwise 
stated 

Thursday,  1  st  April 

English  and  Foreign  Silver 

and  Plate 

Friday.  2nd  April 
Fine  English  Furniture, 
French  Bone  Prisoner-of- 
War  Ship  Models,  Textiles 
and  Tapestries 

Monday,  5th  April  and 
following  day 
English  Pottery  and 
Porcelain 

Monday  5th  April 
Printed  Books 

Monday.  5th  April  at  2.30  pm 
Japanese  Swords  and 
Sword  Fittings 

Wednesday,  7th  April 
Modern  British  Drawings, 
Paintings  and  Sculpture 

Wednesday.  7th  April  at  1 1  am 
at  1 1  5  Chancery  Lane.  WC2 
A  Spring  Selection  of 
Wines  and  Spirits 

Wednesday,  14th  April  at 
2.30  pm 

Fine  French  Glass 
Paperweights 

Thursday.  1  5th  April 
Eighteenth  and  Nineteenth 
Century  Drawings  and 
Watercolours 

Thursday.  1  5th  April 
English  and  Foreign  Silver 
and  Plate 

Friday.  1  6th  April 
English  and  Continental 
Furniture,  and  Rugs  and 
Carpets 


Monday,  1  9th  April 
Antique  and  Modern 
Firearms  and  Edged 
Weapons 

Monday,  1  9th  April 
Russian  and  Greek  Icons 
and  Russian  Works  of  Art 

Monday,  19th  April  and 
following  day 

Children's  Books,  Drawings 
and  Juvenilia 

Tuesday,  20th  April  at  10.30  am 
Fine  Ch'ing  and 
Transitional  Porcelain 

Wednesday,  21st  April  at 
10.30  am 

Japanese  Works  of  Art 

Wednesday.  21st  April 
Impressionist  and  Modern 
Paintings  and  Sculpture 

Wednesday,  21  st  April  at  5  pm 
Impressionist  and  Modern 
Paintings  and  Sculpture 

Thursday.  22nd  April 
Jewels 

Thursday,  22nd  April  and 
following  day  at  1  pm 
at  11  5  Chancery  Lane.  WC2 
Printed  Books 

Thursday,  22nd  April  at  2.30  pm 
Impressionist  and  Modern 
Watercolours  and  Drawings 

Friday.  23rd  April 
English  Furniture, 
Barometers,  Works  of  Art, 
and  Rugs  and  Carpets 

Monday.  26th  April  and 
following  day 

Valuable  Printed  Books, 
Autograph  Letters  and 
Historical  Documents 

Monday.  26th  April 

A  Collection  of  Silhouettes 

and  Fine  Portrait  Miniatures 

Monday,  26th  April  at  2.30  pm 
Scientific  Instruments, 
Watches  and  Clocks 


Monday,  26th  April  at  2.30  pm 
Egyptian,  Western  Asiatic, 
Greek,  Etruscan  and  Roman 
Antiquities 

Tuesday,  27th  April 
English  Porcelain 

Tuesday.  27th  April 
Fine  Nineteenth  Century 
and  Modern  Etchings, 
Lithographs  and  Woodcuts 

Wednesday.  28th  April 
Old  Master  Paintings 

Thursday,  29th  April 
English  and  Foreign  Silver 
and  Plate 


Thursday,  29th  April  at  2.30  pm 
Important  Eighteenth  and 
Nineteenth  Century  English 
Drawings  and  Watercolours, 
Part  VII 


Friday.  30th  April 
Good  English  and 
Continental  Furniture, 
Works  of  Art,  Tapestries, 
and  Rugs  and  Carpets 

Wednesday,  5th  May 
Fine  and  Rare  Wines 
Mainly  from  Private  Cellars 

Friday,  7th  May 
English  and  Continental 
Furniture,  Textiles,  Dolls, 
Musical  Boxes,  Cockfighting 
and  Sporting  Relics,  and 
Rugs  and  Carpets 

Monday,  10th  May  and 
following  day 

Modern  First  Editions  and 
Presentation  Copies 

Wednesday,  12th  May  at 
2.30  pm  at  the  Royal 
Watercolour  Society, 
26  Conduit  Street,  London  W1 
Modern  British  Drawings, 
Paintings  and  sculpture 


SOTHEBY'S 

Friday,  2nd  April 

FINE  ENGLISH  FURNITURE,  SHIP 
MODELS,  TEXTILES  AND  TAPESTRIES 


the  property  of  the  late  Mrs.  Mary  Butler,  J.  Ivan  Yates,  Esq., 
Mrs.  Stuart  L.  Grainger,  Mr.  R.  A.  and  Mr.  A.  M.  Budgett 
(removed  from  Kirtlington  Park,  Oxford),  and  other  owners 


A  Queen  Anne  red  lacquer  cabinet  on  stand, 
6  feet  5  inches  high  by  3  feet  5  inches  wide 


A  George  II  mahogany  armchair 


A  small  George  III  black  lacquer  commode  in  the  manner  of  Thomas 
Chippendale,  2  feet  9  inches  by  3  feet  3  inches  wide  by  1  foot 
1 1  inches  deep 


One  from  a  suite  of  late  George  II  hall  furniture  comprising 
a  pair  of  settees  and  four  chairs 


SOTHEBY'S 


Wednesday.  21st  April 


IMPRESSIONIST  AND  MODERN 
PAINTINGS  AND  SCULPTURE 

the  property  of  Mr.  Eric  Adam  of  Zurich, 

La  Baronne  Elie  de  Rothschild  of  Paris, 

Mr.  Ivo  Hauptmann  of  Hamburg,  Dr.  and  Mrs. 

Howard  Sirak  of  Columbus,  Ohio,  and  other  owners 


Paul  Cezanne,  Le  Pot  de  Geranium  Watercolou 
executed  c  1883-87.  14  by  9*  inches 


SOTHEBY'S 

Monday,  26th  April 

t 

FINE  SILHOUETTES  AND 
PORTRAIT  MINIATURES 

Including  the  property  of  Mrs.  J.  H.  Dent-Brocklehurst 


A  miniature  of  the  Princess  de  Lamballe 
by  Luc  Sicardi,  signed  and  dated  1787. 
oval.  2-J-  inches 

i 


A  miniature  of  Prince  Henry  of  Nassau  by 
Nicholas  Dixc  ,  oval  2\  inches 


One  of  a  pair  of  plumbago  miniatures  of  a  man 
and  his  wife  by  Johannes  Thopas,  signed  and 
dated  1649.  oval  2\  inches 


A  miniature  of  General  Sir  Archibald 
Campbell.  K.C.B.,  by  John  Smart,  signed  and 
dated  1786.  oval  2|  inches 


An  oil  miniature  of  a  gentleman  by 
Franciszck  Smiadecki.  oval  2\  inches 


SOTHEBY'S 

Thursday,  29th  April  at  2.30  pm 

y 

IMPORTANT  SEVENTEENTH,  EIGHTEENTH  AND  NINETEENTH 
CENTURY  DRAWINGS  AND  WATERCOLOURS  Part  VII 

the  property  of  L.  G.  Duke.  Esq.,  C.B.E. 


Silver  jug  of  fine  classical  style. 
London  1775.  By  J.  Denzilow. 
Weight  26  ozs.  gross.  Height 
ll\ins.  Price:  £450. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.I.  01-235  2978 


1 


Charles  I  1631 
Silver  Master 
Spoon 
Very  clear 
London 
Hallmark 
Maker  -  E.  H. 


R.  E.  PORTER, 

2  and  4  POST  OFFICE  ROAD, 

BOURNEMOUTH  Bournemouth  24289 

We  have  a  good  selection  of  fine  antique  silver 
spoons 


One  of  a  selection  of  French  marble  fireplaces. 
Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i.  01-730  4240 

and  at  Thames  Ditton,  Surrey 


Cyril 


Victor  Green 

Ltd  3  Cork  Street, 

(2nd  Floor) 

London,  W.i. 
014378494 

Portrait  miniatures. 
1 8th-  and  19th-century 
oil  paintings 
English  watercolours. 


WE  HAVE  AN  ATTRACTIVE  COLLEC- 
TION OF  ANTIQUE  TAPESTRY  AND 
NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES.  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 

VIOLETTE  SOUHAMI 

THE  ANTIQUE  HYPERMARKET 
26  HIGH  STREET,  KENSINGTON 
LONDON  W.8.  01-937  4871 


Pot  Lids 

French  Paperweights 
Staffordshire  Portrait 

neckjora 

Beeches  Walk  Sutton  Coldfield 
Warwickshire  Tel:  021-355  4000 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(brackets,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  WIA  2  J  J  01-734  7020 


EDWARD  SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  W1V  ONP 
01-493  0657 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
01-734  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


CHINESE 


GALLERY 


ORIGINAL  CHINESE  SCROLL  PAINTINGS 

by  known  artists  of  the  last  100  years 
Hand  Painted  Wall-paper  in  the  Style  of 
,  the  Tun-Huang  Cave  Paintings 

40  Great  Russell  Street,  London,  W.C.I. 

(01-580  7538) 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1  01-930  1794 

Specialists  in  early 
Marine  Paintings 
and  Watercolours 


Ph. 


LE  PAVILLON 

Private  collection  French  antique 
furniture,  Tole,  Creil,  chandeliers, 
light  fixtures,  pewter,  copper,  wood 
mantles,  mirrors  and  Aubussons. 
By  appointment  only. 
Area  805-969-3142  1637  E.  Valley  Rd. 
Santa  Barbara,  Calif.  93103 


SPINK  &  SON  LTD 

English  Watercolour  Drawings 
April  20  -  May  7 


5-7  KING  STREET  ST  JAMES'S  SW1 

Mon  -  Fri  9  30  -  5  30 


The  George  de 
Menasce  Collection 
of  English  Porcelain 
&  Works  of  Art 

Part  1  May  5 -21 

01-930  7888 
Sat  10  - 1 


CATHERALLS 
OF  CHESTER 


Tudor  House 
Lower  Bridge  Street 
Chester  20095 


Fine  Art  &  Antiques 


Fine  old  Sporting  Prints 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  G rosvenor  Street,  W.I      0 1 -629  095 1 


The  Connoisseur,  April,  1971 
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Canvas  size 
28-36" 


"The  Party" 
Franz  Moormans 
signed  and  dated  1878 


Outside  Frame 

35x41" 


FREDERICK  THOM  GALLERIES 

I94  Bloor  Street  West 
(just  west  of  Park  Plaza  Hotel) 
Toronto  I8I,  Canada 

Telephone:  92I-3522 
Area  Code:  4I6 


NINETEENTH-CENTURY 
FIGURE  PAINTINGS 


Including  works  by : 

F.  Andreotti.  H.  Andrews,  D.  A.  C.  Artz,  E.  C.  Barnes, 
C.  E.  Boutibonne,  H.  Brooker,  J.  B.  Burgess,  R.A.,  J.  Rico 
Cejudo,  Van  den  Daele,  A.  H.  Dargelas,  C.  Detti,  Rudolph 
Ernst,  A.  Francois,  E.  L.  Garrido,  John  Gilbert,  R.A., 
Heywood  Hardy,  Wm.  Hemsley,  R.  Hillingford.  J.  J.  Hill, 
J.  C.  Hook,  Victor  Huguet,  H.  B.  Jolly,  Gustave  de 
Jongh,  H.  Kern,  Blair  Leighton,  A.  A.  Lesrel,  Henri  LeSur, 
Joseph  Lies,  J.  Seymour  Lucas,  R.A.,  Daniel  Maclise,  P. 
Massani,  V.  M.  Milton,  Franz  Moormans  Sir  Alfred 
Munnings,  R.A.,  E.  Navone,  Erskine  Nicol,  R.A.,  Sir  W.  Q. 
Orchardson,  R.A.,  H.  Pecrus,  E.  Peluso,  Alonzo  Perez, 
John  Pettie,  R.A.,  A.  Pinchart,  A.  Provis,  J.  B.  Robie, 
Lucio  Rossi,  Ferdinand  Roybet,  A.  Toulmouche. 


Also  works  by : 

Bompard,  Bertling  Herman  Bever,  Heinrich  Breling, 
Ludwig  Blume,  Carl  Herpfer,  Carl  Hubner,  Choultse 
Cazin  Karl  Daubigny,  V.  Genison,  Highmore,  Hudson, 
J.  C.  Maggs,  Henry  Moore,  R.A.,  J.  B.  Pyne,  Leon 
Richet,  Wm.  Shayer,  Max  Schodl. 


'  Winter  Landscape,  Laval" 
Canvas  size  27"  x  36" 
CORNELIUS  KRIEGHOFF 


'Maisons  sur  le  Canal,  Gisors. 

1912" 

Canvas  size  26"  x  32" 
H.  LE  SIDANAR 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 

WALTER  KLINKHOFF  GALLERY 

1 200  SHERBROOKE  ST.  WEST  MONTREAL,  P.Q. 
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American 
Art  Selections 


Included  in  the  Gallery's  collection  of  important  American 
works  of  art  are  paintings,  drawings  and  watercolours  by: 


Geo.  Bellows 
Wm.  M.  Chase 
C.  K.  Chatterton 
Jasper  Cropsey 
C.  P.  DuBois 


Childe  Hassam 
Robert  Henri 
Reginald  Marsh 
Thomas  Moran 
Edw.  Potthast 


C.  Schreyvogel 
Wm.  Sontag 
W.  A.  Walker 
Irving  Wiles 
.  .  .  and  others 


BBS 


Ernest  Lawson  House  in  Springtime, 

oil  23f"  x  23f 


CfjapIIter  (galleries; 

22  East  80th  Street,  New  York  City  10021  Tel.  988-8430 


Very  fine  Mahogany 
Bureau  Bookcase 
circa  1750,  with  candle 
slides  and  very  fine 
interior.  (Photograph 
available)  Height  7'  1" 
Width  3'  1" 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  18th  &  19th  CENTURY 
Dealing  in  antiques  since  1885 
3  MILES  FROM  Mi 

37-40  CHURCH  GATE  Tel.  olo-93  2554 

Open  all  week  except  Saturday.    Own  Car  Park 


EDDIE  WOLFRAM 

April  4th  -  23rd  1971 

drian  galleries 

5-7  Porchester  Place, 
Marble  Arch, 
London  W2 
01  -723  9473 


'Player -Piano 

ARTHUR  ORD-HUME 

The  fascinating  history  of  the  Player-piano,  together 
with  copious  detail  of  how  exactly  these  complex 
machines  work.  Here  for  the  first  time  are  step  by  step 
instructions  for  the  restoration  and  preservation  of 
all  designs,  from  the  early  barrel-playing  pianos  to 
the  most  sophisticated  instruments.  To  fully  illustrate 
their  development,  design  and  mechanical  processes, 
no  less  than  112  plates  and  110  line  drawings  are 
included.  £4-50 


George  Allen  dc  Vnwin 


The  Connc.  -;ur,  April,  1971 
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Pair  of  exceptionally  fine  George  III  silver-cast  candelabra. 
London  1793/1 794.  By  Pontifax,  Fountain  and  William  Abdy. 
Height  1 6  inches ;  weight  1 07  oz. 


►HRUBSOLE  LTD 
1SEUM  STREET,  LONDON  WC1A1LY 

Mthe  British  Antique  Dealers'  Association 
I  from  the  British  Museum 


01-405  2712 


S.  J.  SHRUBSOLE  CORP 
104  EAST  57th  STREET,  NEW  YORK  10022.  PLAZA  3-8920 

Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 


James  Gillrav.  1756-1815. 

'Pray  Pity  a  Poor  Blind  Man".  Circa  1811. 

Inscribed.  11.5'8  x  9.1/8  ins. 

Coll:  L.  G.  Duke.  Esq..  C.B.E. 

Exhib:  Arts  Council,  James  Gillrav  Exhibition.  1967. 

This  self  portrait  is  one  of  Gillray's 

last  surviving  drawings,  made  when  he  was  insane. 

SPINK 


EXHIBITIONS 

ENGLISH  WATERCOLOUR  DRAWINGS 
20th  April -7th  May 

THE  GEORGE  de  MENASCE  COLLECTION 
OF  CHINESE  PORCELAIN  AND  WORKS  OF  ART 

The  first  part  of  this  collection  which  includes 
examples  shown  at  major  exhibitions  in  London. 
Venice  and  Sweden,  will  be  exhibited  for  sale  at  the 
Spink  Galleries.  5th  -  21st  May  . 

BOTH  EXHIBITIONS  WILL  BE  OPEN 
MONDAY  -  FRIDAY  9.30  -  5JQ.  SATURDAYS  10  - 1 


SPINK  -ON  LTD.  KING  STREET.  ST  JAMES'S  LONDON.  S.W.1. 
TELEPHOJv  a  01-930  788S  <24  Hours)  CABLES:  SPINK  LONDON.  S.W.1. 
Permanent  Ag*  it  in  Scotland: 

Major  General  I  A  Robertson.  C-B_  MJBJL,  Brackla  House.  Nairn.  Scotland 
Coins,  Medals  &  Ordrrs  •  Oriental  Art  -  Classical  Antiquities  •  English  Silver 
English  Furniture  ■  English  Paintings  &  Drawings  -  French  Paperweights  •  Stamps 
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Gold,  silver  and  jewellery 


\n  exhibition  in  honour  of  Albrecht  Durer 

URT  HEIGL  translated  by  Dorothy  White 


T  was  obvious  that  for  one  of  the  great  exhibitions  to  be  held 
in  Numbers  during  Diircrjahr,  1971 — to  celebrate  the  500th 
Lfiiversary  of  Albrecht  Diircr's  birth — some  theme  would  have 

be  found  which  had  a  connection  with  goldsmiths'  work, 
pee  we  know  that  Diircr  came  of  a  family  of  goldsmiths  and 
at  he  served  his  goldsmith's  apprenticeship  in  the  workshop  of 
k  father,  who  came  from  Hungary.  One  important  outcome  of 
it  Diircrjahr  planning  has  therefore  resulted  in  the  exhibition 

rc  described.  It  has  been  organised  by  the  City  of  Niirnberg 


in  association  with  the  Bavarian  National  Industries  Exhibition 
— in  Niirnberg's  Norishalle  from  19th  March  to  22nd  August. 

The  elder  Diirer,  a  middle  class  artisan,  certainly  never 
imagined  that  his  son,  after  this  apprenticeship  in  the  gold- 
smith's craft,  would  wish  to  devote  himself  to  another  art,  that 
of  painting,  in  the  studio  of  Michael  Wohlegemuth,  the  renowned 
painter  and  illustrator  of  Hartmann  Schedel's  Weltchronik.  The 
father  considered  the  years  his  son  had  spent  as  a  goldsmith's 
apprentice  to  be  'time  wasted'.  This  is  quite  understandable  from 


llbrecht  Diirer.  Designs  for  six  goblets  (c.  1507).  Dresden,  Landesbiblio- 


v\'t 


lbrecht  Diirer.  Design  for  a  pendant  with  mermaids  and  for  a  ring 
dragons  (c.  1575).  Berlin,  Kupfersmchkabinett. 
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282.-285.    Vier  Entwiirfe  zu  Silberflaschen  von  oder  nach  Diirer,  zweites  Jahrzehnt  16.  Jh.  Dresden,  Landesbibliothek 


Pour  designs  for  silver  flasks,  by  Diirer  or  one  of  his  followers,  second  decade  of  the  sixteenth  century.  Dresden,  Landesbibliothek. 


<  lunar  Zschaler.  Necklace. 


t :  artisan's  point  of  vew.  But  today  we  know  that  Albrecht 
lirer's  skill  in  draughtsmanship,  which  is  so  apparent  in  the 

<  signs  of  the  few  surviving  examples  of  his  gold  and  silver 
^rk,  at  last  asserted  itself  and  determined  his  future  career.  It 
ove  Diirer  to  produce  more  and  more  creative  designs,  and 
I  t  him  little  time  for  their  execution.  Those  years  as  a  gold- 
sith's  apprentice  can  certainly  not  be  considered  as  'wasted'. 
r.ie  manual  training  and  the  straining  to  achieve  the  utmost 
]  vision  in  observation  and  execution  were  in  my  opinion  used 
t  great  effect  in  his  later  graphic  works. 

Some  of  Diirer's  designs,  which  had  a  great  influence  over  his 

<  /n  times,  were  executed.  The  Nurnberger  goldsmith  Ludwig 
1  ug,  for  example,  made  goblets  after  Diirer's  drawings,  and 
i  ne  of  these  will  be  on  view  in  the  exhibition.  Diirer's  designs 
ft  also  unusually  interesting ;  Heinrich  Kohlhaussen  referred  to 
t  :m  in  his  book  'Nurnberger  Goldschmiedkunst'  stating  that 
'  ey  show  that  all  his  designs  for  goldsmiths'  work  were  as 

<  ginal  in  shape  as  they  were  perfect  in  their  knowledge  of 
t  hnique  and  were,  we  may  conjecture,  too  original  to  meet 
vth  approval  at  that  time'. 

!(t  would  be  incorrect,  on  the  basis  of  the  information  so  far 


established,  to  consider  the  exhibition  as  mainly  historical  in 
scope.  It  nevertheless  presents  the  results  of  close  study  of  the 
various  periods  of  the  gold  and  silversmiths'  art,  showing  its 
development  up  to  the  time  of  the  Jugendstil  artists.  Therefore 
art  nouueau,  as  a  revolutionary  period,  is  strongly  represented. 
Among  examples  of  this  period  there  are  also  many  character- 
istic features  which  reappear  with  variations  in  modern  jewellery. 

The  exhibition  furthermore  lays  great  emphasis  on  the  works 
of  contemporary  gold  and  silversmiths.  Among  these — another 
clear  analogy  with  Diirer — particular  attention  has  been  given  to 
jewels  designed  by  painters  and  sculptors.  In  this  section,  with 
other  examples,  are  jewels  fashioned  by  Hans  Arp,  Lucius 
Fontana,  Georges  Braque  and  Jean  Lurcat. 

Modern  jewellery  shows  two  tendencies;  one  is  inspired  by 
geometrical  and  intellectual  principles  and  the  other  is  more 
sensuous  and  structurally  more  fanciful.  A  tendency  towards 
minute  and  repetitive  design  is  frequently  apparent.  In  such  cases 
the  jewel  has  lost  its  functional  character — that  of  an  ornament 
intended  to  embellish  the  wearer  and  so  preserve  the  mutual 
relationship  between  the  living  person  and  the  work  of  art. 
Certainly,  in  relation  to  the  question  of  the  value  of  a  jewel  for 
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4.  Hans  Arp.  'Torso  of  a  bird',  small  silver  figure  (1963). 


adornment  purposes,  it  is  amusing  but  true  to  observe  that 
woman  who  considers  a  certain  jewel  to  be  unsuitable  for  her 
wear  can,  in  fact,  never  wear  it  to»good  effect.  It  seems  to  h 
quite  but  of  keeping  with  her  taste,  her  style,  even  her  makeu 
In  many  cases  she  knows  nothing  about  modern  jewellery  a! 
so  is  an  unthinking  slave  to  tradition.  To  quote  from  Katheri 
Whitehorn,  who  wrote  in  the  Spectator:  'Taste  divides  mc 
people  than  it  unites'.  The  same  point  is  made  by  Graham  Hugl 
in  his  book  'Modern  Jewellery'. 

But  to  return  to  our  exhibition  of  gold,  silver,  jewels 
other  objects,  we  in  Niirnberg  have  tried  as  far  as  is  practica 
possible  to  give  a  true  account  of  the  state  of  the  gold  and  silv( 
smiths'  art  as  it  is  today.  Therefore  we  have  endeavoured 


a 


5.  Thomas  and  Use  Dawo.  Brooch  in  white  gold  (1970). 
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Carola  Thiersch.  Casserole,  silver  (1967). 


ollect  about  80  artists'  jewels  from  no  fewer  than  25  European 
ad  other  countries.  Among  the  latter  are  naturally  included  the 
J.S.S.R.  and  its  associated  'Eastern  States'. 
I  The  examples  shown  at  the  exhibition  have  not  been  selected 
;y  a  jury.  The  invitation  to  exhibit  already  implies  a  selection, 
fhe  resultant  exhibition  of  modern  jewellery  offered  to  the 
isitor  corresponds  exactly  to  reality  and  has  not  been  inspired 
y  mere  dogmas  and  theoretical  principles  of  art.  Fundamentally 
pwellery  is  as  diverse  as  human  beings  themselves.  It  may  be 
lodest  or  obtrusive,  refined  or  coarse,  whimsical  or  factual, 
musing  or  dull.  Therefore,  in  accordance  with  this  concept,  the 
:wellery  on  view  is  not  only  made  of  gold  and  silver.  Steel  and 
ther  artistic  materials,  like  coloured  plexiglass,  are  here  repre- 
ntcd  with  equal  rights.  Jewellery,  which  is  so  closely  connected 
/ith  the  people  of  its  own  epoch  and  which  can  express  so  much 
f  their  character  and  way  of  living,  must  be  fashioned  out  of 
,11  the  suitable  materials  available  in  its  own  day.  In  this  connec- 
I  on  there  inevitably  arises  the  question  of  the  value  of  a  jewel. 


Jewellery  must  not  be  thought  of  as  a  profitable  capital  invest- 
ment. Nor  should  it  be  an  object  of  commercial  speculation. 
The  worth  of  contemporary  jewellery  lies  in  the  creative  artistic 
quality  and  individual  expression  of  a  single  piece.  Those  who 
wish  to  invest  money  in  gold  would  be  better  advised  to  buy  gold 
bars  in  a  bank.  Furthermore,  the  purchase  of  a  modern  jewel — 
not  to  be  confused  with  pieces  which  express  merely  a  passing 
fashion — is  not  based  on  speculation  but  on  a  recognition  of 
artistic  worth  and  initiative.  In  judging  the  worth  of  a  jewel  we 
must  never  forget  the  most  important  question  of  all :  whether 
it  fulfils  its  purpose  and  proper  function,  that  of  adorning  a 
woman  and  enhancing  her  individual  personality. 

'Other  objects'  form  the  second  theme  of  the  exhibition.  These 
also  must  be  judged  according  to  the  extent  to  which  they  fulfil 
their  proper  purpose.  In  our  exhibition  we  show  selected  histori- 
cal pieces,  with  special  attention  paid  to  the  famous  silverware 
of  England,  and  also  contemporary  silver  productions.  Inevitably 
wares  from  the  Scandinavian  countries  take  up  a  great  deal  of 
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7-  Sepp  Schmolzer.  Necklace  in  silver 
pearls  (1970). 


space.  "We  must  point  out  that  pieces  produced  in  quantity 
usually  have  simpler  forms  than  individual  pieces.  In  the  case 
of  a  single  object  further  elaboration  will  not  make  much 
difference  to  the  price,  but  in  mass  produced  objects  the  price 
would  be  considerably  increased.  Rational  production  is  the 
guiding  principle.  The  merit  of  mass  production  is  that  it 
exercises  a  strong  social  influence,  and  through  the  lowering  of 
production  costs  the  availability  of  the  wares  is  increased.  In  this 
way  goods  of  excellent  quality  may  be  more  widely  distributed 
and  so  exert  a  positive  influence  on  the  taste  of  the  general 
public.  Our  choice  of  objects  is  an  indication  of  our  grade  of 
culture. 

According  to  Wilhelm  Wagenfeld,  the  well-known  designer 
of  modern  products,  'artistic  co-operation  in  the  factories  for 
the  production  of  industrial  wares  is  no  camouflage,  no  cosmetic 
treatment  for  smoothing  out  wrinkles;  nor  is  it  merely  a  means 
of  varying  the  decoration  of  cutlery,  glassware,  porcelain,  furni- 
ture and  other  domestic  wares.  It  is  always  a  serious  search  for 


things  which  do  not  yet  exist  and  which  will  be  useful  to  us 
products  of  industrial  skill.  Industrial  production  is  mass  produ 
tion.  It  derives  from  the  rational  application  of  industrial  methc 
and  resources.  The  most  perfect  and  accomplished  of  the 
products  show  a  totally  original  development  of  form.  They  3 
made  from  designs  which  can  never  be  executed  by  hand,  ai 
so  have  become  possible  only  in  our  own  times.' 

The  object  of  the  Niirnberg  Gold,  Silver  and  Jewellery  Exl 
bition  is  to  show  the  visitor,  who  has  probably  until  now  sa 
jewels  and  other  precious  objects  only  in  showcases,  the  oth 
aspect  of  the  work  of  gold  and  silversmiths.  Whereas  moder 
mass-produced  articles  are  to  be  seen  in  certain  shops,  mode; 
jewellery  is  generally  on  view  only  in  the  artists'  workshops. ; 
some  gold  and  silverwork  is  regarded  as  neither  'arts  and  craf 
nor  as  'free  art',  it  is  difficult  to  find  opportunities  for  exhibitioi 
except  in  small  galleries. 

The  usual  industrial,  impersonal  jewellery  will  always  be 
greater  supply  than  the  more  original  and  artistic  pieces.  Yet  c? 


234 


8.  Friedrich  Becker.  Brooch,  kinetic  art. 


Wilfried  Moll.  Teapot,  silver  and  ivory  (1966). 


List  be  taken  to  satisfy  the  purchasers'  requirements  in  order 
at  they  may  not  be  inspired  merely  by  the  wish  to  indulge  in 
)ital  investment  or  as  so-called  status  symbols.  These  latter 
:entives  now  seem  to  have  become  more  and  more  influential, 
:th  the  result  that  genuine  worth  is  often  overlooked.  But  per- 
ps  the  truly  creative,  artistic  objects  may  in  due  course  exert 
certain  influence  over  the  display  of  jewellery  in  shops  and 
ewhere.  "What  we  hope  to  achieve  in  this  Niirnberg  exhibi- 
>n,  is  to  arouse  a  new  interest  in  goldsmiths'  work  and  jewels, 
rm  and  material,  surfaces  and  space,  statics  and  movement. 
An  artist's  work  is  meaningless  if  the  spectator  cannot  under- 
>nd  it.  Moreover,  the  degree  of  the  spectator's  active  coopera- 
m  and  of  his  opportunity  for  free  discussion — even  if  he  is  at 
st  unwilling  to  do  so  or  is  even  hostile — makes  it  possible  for 
m  to  appreciate  the  artistic  value  of  an  object.  This  may 


subsequently  result  in  a  new  understanding  of  art,  which  in  turn 
often  brings  about  a  complete  change  in  his  whole  mode  of 
living.  Artistic  quality  inevitably  finds  its  expression  in  courage- 
ous experimentation.  Although  the  goldsmith's  technique  has 
remained  almost  unchanged  for  centuries,  the  possibilities  of 
experiment  with  forms  and  new  materials  are  by  no  means 
exhausted.  On  the  contrary,  here  we  find  a  reciprocal  movement 
seen  in  the  adjustment  of  techniques  to  new  materials  and  in  their 
further  development.  Experiment  is  the  essential  condition  for 
all  artistic  creation  and  all  progress.  In  his  own  work  Albrecht 
Diirer  confirms  the  justice  of  this  assertion.  He  was  one  of  the 
most  enthusiastic  experimental  artists  of  his  time,  an  artist  driven 
on  by  a  restless  spirit  of  scientific  enquiry.  Out  of  all  this  came 
the  work  which  we  still  admire  and  honour — after  five  hundred 
years. 
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English  delftware 


the  industry  at  Lambeth  in  the  mid-eighteenth  century 

MICHAEL  ARCHER 


IT  would  be  diverting  to  know  what  proportion  of  research 
initially  directed  at  one  subject  bears  fruit  in  quite  another  field. 
Unexpected  material  is  often  discovered  in  a  context  related  to 
the  original  object  of  the  quest  in  only  the  most  general  way. 
Such  was  the  experience  of  the  present  writer  when  attempting 
to  reconstruct  the  history  of  the  Glasgow  pottery  of  Delftfield, 
the  only  factory  so  far  known  to  have  made  tin-glazed  earthen- 
ware (or  delftware)  in  Scotland.1 

In  his  Scottish  Pottery  (Glasgow,  1923),  J.  A.  Fleming  mentions 


a  legal  document  in  the  library  of  the  Faculty  of  Procurators  a 
Glasgow.  This  was  the  'Delft-work  Law  Case',  a  'Summons  0 
Declarator  and  Payment'  brought  by  a  potter  'John  Bird  late  0 
London'  against  the  owners  of  the  Delftfield  Pottery,  which  cam 
before  Lord  Erskine  in  the  Court  of  Session  in  Edinburgh  duriti; 
1748-9.  Bird  brought  the  action,  alleging  his  wrongful  dismissa 
from  post  of  manager,  against  Robert  Dinwiddie,  his  brothc 
Lawrence  Dinwiddie,  Robert  Findlay  and  Patrick  Nisbet,  direc 
tors  of  the  pottery.  The  four  partners  had  recruited  Bird  i 
London  with  a  view  to  setting  up  a  delftware  pot-house  1 
Glasgow.  Bird  gathered  together  a  group  of  workmen  from  tb 
Lambeth  potteries,  brought  them  to  Glasgow,  where  a  ne\ 
pot-house  was  built,  and  set  to  work  in  April,  1748.  Varioi 
technical  difficulties  were  experienced  and  these  led  to  Bird  j  I 
dismissal  and  the  subsequent  law-suit. 

For  some  reason  the  proceedings  of  this  obscure  case  wet 
printed.  They  yield  the  only  material  we  have  concerning  th 
establishment  of  the  Delftfield  Pottery,  which  continued  in  pre 
duction  until  18 10.  The  action  was  concerned  solely  with  thl  ■ 
terms  of  Bird's  employment  at  Delftfield  and  whether  he  haii  j 
fulfilled  his  obligations  adequately.  However,  the  case  turned  oil  1 
the  definition  of  the  duties  of  a  pot-house  manager  and  W  ~ 
ascertain  what  these  duties  might  reasonably  entail,  most  of  tb 
employees  at  the  factory  were  called  to  give  evidence.  Much  c 
what  they  had  to  say  must  have  seemed  tiresomely  irrelevant  ti 
the  judge,  but  it  is  just  this  material  which  provides  us  witl 
information  of  a  sort  that  is  hard  to  come  by.  Not  every  aspec 
of  the  industry  is  touched  on  but  from  the  various  deposition 
given,  we  obtain  a  most  valuable  account  of  contemporary 
organisation  and  practice  in  the  Lambeth  and  other  Londoi 
delftware  potteries,  besides  many  other  heterogeneous  fact 
relating  to  the  industry  in  England  as  a  whole. 
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I.  Tile-picture,  painted  in  blue  at  the  Bolsward  factory,  Friesland,  date 
1737,  182  x  142  cms.  The  Rijksmuseum,  Amsterdam  (No.  5853).  Tb 
occupations  shown  on  the  panel  can  be  identified  as  follows:  Groun 
floor,  left  to  right:  painters,  men  firing  the  kiln,  the  colour  and  glaze  mil 
the  clay  mixing  mill.  First  floor,  left  to  right:  man  throwing  or  turning 
man  watching  the  firing  holes,  glazed  or  newly  thrown  wares  be  in 
placed  on  planks  to  dry,  a  man  throwing.  Top  floor:  tile  making. 
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sA  general  view  of  a  French  faience  factory  of  about  1756.  The  equipment  for  dissolving,  mixing  and  sieving  clay  can  be  seen  in  the  foreground  as 
1 11  as  the  pits  in  which  the  clay  was  dried.  English  pot-houses  probably  used  similar  techniques  for  preparing  clay.  Taken  from  Diderot's  Encyclopedic 
(  are  Nos.  3-5  &  7-8),  where  a  detailed  description  is  given  of  the  processes  involved  in  making  tin-glazed  wares  and  the  specific  purpose  of  all  the 
i  plements  illustrated  is  explained. 


■Those  who  gave  evidence  other  than  Bird,  who  had  trained 
;|a  pot-painter  and  clerk,  consisted  of  ten  pot-painters  (one  of 
ihom  was  an  ex-master  of  a  pot-house),  one  pot-stainer,  one 
]  inter-apprentice,  seven  pot-turners,  one  clay-cellar  manager 
:d  one  labourer.  Almost  all  these  were  from  Lambeth  and  they 
":re  not  the  only  employees  at  Delftfield.  Although  classified  by 
Heir  main  occupations,  some  had  other  functions  as  well,  such 
;  kiln  firing.  Their  evidence  is  mainly  based  on  their  experience 
;  one  or  more  pot-houses  in  Lambeth  but  one  had  just  returned 
bm  Holland  (where,  incidentally,  he  said  the  trade  was  'starving 
:  nost'  while  Bristol  'want  hands') ;  another  had  worked  at  'all 
1^  most  of  the  Pot-Houses  in  London  and  Bristol';  while  yet 
other  had  known  'all  or  most  of  the  Pot-Houses  in  England'. 
This  evidence  of  the  mobility  of  workmen  is  interesting  in 
elf,  though  the  majority  of  the  men  were  drawing  on  their 
lowledge  of  pot-house  practice  in  Lambeth.  In  fact  many 
ferred  specifically  to  the  time  they  worked  at  the  factory  run 
/Joseph  Fortee.  This  was  situated  in  Lambeth  and  was  run  by 
prtee  for  probably  at  least  fifteen  years  before  his  death  in  1747. 
je  had  been  apprenticed  to  Jonathan  Chilwell,  the  eldest  son  of 
<Vauxhall  potter,  and  had  become  a  partner  at  Barston's  pot- 
Ipuse  in  Lambeth  in  1730.  Chilwell  had  probably  taken  this  over 
hen  his  wife  inherited  it  in  1721.  Fortee  was  probably  running 


Barston's  for  the  Chilwell  family  from  about  173 1  to  1737.  He 
then  ran  Griffith's  pottery  in  Lambeth  High  Street  until  his  death 
in  1747.  He  is  said  to  have  produced  delftware  as  good  as  any 
then  made  in  England.  John  Bird  had  served  his  apprenticeship 
under  Fortee,  who  was  his  uncle,  had  then  acted  as  his  Clerk  for 
seven  years  and  had  helped  his  aunt,  on  a  casual  basis,  as  Manager 
for  a  short  period  after  Fortee's  death.  It  is  not  surprising,  there- 
fore, to  find  that  Bird  had  turned  to  his  uncle's  employees  when 
recruiting  men  for  the  Glasgow  venture. 

Before  describing  the  lay-out  of  a  delftware  pot-house  and 
some  of  the  technical  processes  and  terms  used,  let  us  examine 
the  managerial  structure  and  the  responsibilities  of  the  various 
types  of  workmen  employed. 

In  the  Glasgow  document  there  is  some  confusion  in  the  use 
of  the  terms  'master',  'manager'  and  'clerk'.  The  'master'  was 
normally  responsible  for  the  actual  running  of  the  pot-house  and 
may  sometimes  have  had  a  partner's  financial  share  in  it,  if  he 
was  not  the  outright  owner.  This  arrangement  is  reflected  in 
Bird's  account  of  his  terms  of  employment  at  Delftfield,  where 
he  was  known  as  the  'manager'  but  was  also  to  some  degree  a 
'master'.  He  was  to  get  ^60  salary  per  annum  and  a  one-sixth 
share  in  the  business,  his  share  to  be  advanced  to  him  at  five  per 
cent  interest.  When  profits  amounted  to  ^800  or  over  he  was 
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3.  Sieves,  tubs  and  implements  for  mixing  clay  and  a  detail  of  a  dryic 
pit  with  small  sluices  for  draining  excess  water. 


to  get  ^ioo  salary  per  annum.  With  profits  between  ^700  and 
-£800  he  would  get  -£70  per  annum.  He  was  also  to  receive  a 
free  house  'contiguous  to  the  Work'  and  'Coal  and  Candle'  for 
his  domestic  use.  All  other  expenses  of  the  pot-house  devolved 
on  the  other  partners.  Although  this  arrangement  may  not  be 
typical  of  Lambeth  practice  (none  of  the  Scottish  backers  had 
experience  of  running  a  pottery)  some  idea  can  be  gained  not 
only  of  the  general  terms  on  which  a  'master'  or  'manager'  was 
employed  but  also  an  estimate  of  the  profits  that  a  pot-house 
might  expect  to  make. 

However,  the  term  'master'  may  sometimes  have  been  used  of 
sleeping  partners  who  had  merely  put  up  capital  for  the  pottery 
and  had  no  part  in  running  it.  In  such  cases  'manager'  may  have 
indicated  the  salaried  man  who  ran  the  pottery  and  who  may  or 
may  not  have  had  a  financial  share  in  it  as  well.  Sometimes  the 
term  'manager'  was  used  to  denote  the  second-in-command  in  a 
pot-house  who  would  not  have  had  any  share  in  the  business  but 
who  would  be  employed  on  a  salary.  When  a  man  is  denoted 
as  being  solely  a  'clerk',  it  is  highly  unlikely  that  he  had  any 


ownership  rights.  To  sum  up,  when  a  pot-house  had  one  or  more 
'masters'  who  were  owners,  one  of  their  number  might  see  tc 
the  running  and  be  called  the  'manager'.  He  might  in  turn  have 
a  'clerk'  under  him  if  he  did  not  fulfil  this  function  himself.  Ii 
the  'master'  was  the  sole  owner  he  might  be  his  own  'manager' 
or  call  his  'clerk'  by  that  title.  Despite  this  semantic  obscurit) 
it  is  clear  that  there  was  usually  a  head  of  a  pottery  with  the 
technical  knowledge  to  run  a  pot-house  (sometimes  with  a  share 
in  the  business),  who  had  a  second-iu.-com.mand  who  took  ovei 
the  running  in  the  absence  of  the  head  but  who  otherwise  servet 
as  a  subordinate. 

The  'master'  or  'manager'  as  the  head  of  the  pottery  did  m 
manual  work.  He  had  normally  trained  as  a  'pot-painter'  aru 
more  rarely  as  a  'turner'  (the  potter  who  threw  and  turned  thi 
pots).  He  usually  knew  how  to  mix  colours  and  'set'  and  'burn 
kilns  and  to  judge  the  'proof-pots  at  the  burning'.  These  wen 
the  small  pots  placed  at  the  mouth  of  the  kiln  which  wen 
withdrawn  one  by  one  as  the  firing  proceeded.  From  thei 
condition  and  from  looking  through  the  'Verdict  or  Proof 
Holes'  in  the  kiln,  it  was  possible  to  judge  how  the  firing  wa 
proceeding  and  if  the  right  temperature  had  been  achieved 
Masters-cum-managers  also  took  apprentices  and  trained  their 
themselves  or  saw  to  it  that  skilled  workmen  did  so. 

Most  master-cum-managers  had  a  clerk  under  them  who  was 
responsible  for  transmitting  orders  to  the  men,  such  as  'what 
Patterns  were  to  be  turned,  and  Fashions  painted'.  Clerks  were 
qualified  painters  or  turners  and  were  expected  to  have  a  genera) 
technical  knowledge,  directing  the  mixing  of  the  clay  am 
colours,  the  making  of  the  'Frett'  (or  glaze)  and  seeing  that  the 
weighing  of  the  constituent  parts  of  the  colours  and  glaze  waj 
done  correctly.  However,  their  main  function  appears  to  have 
been  overseeing  the  work  programme,  taking  'An  Accompt'  on 
a  Saturday  of  what  each  man  had  done  in  the  preceding  week 
and  paying  them  accordingly.  They  sorted  the  ware  when  it  wa< 
drawn  from  the  kiln,  looked  out  orders  or  commissions  anc 
entered  them  in  the  day-book,  made  out  'Bills  of  Parcels',  packee 
the  goods  and  received  cash  for  sales.  They  assisted  'in  posting 
the  Articles  from  the  Cash-Book  and  Day-Book  in  to  the 
Leger,'  kept  a  daily  record  of  ware  sold  and  submitted  all  the 
accounts  to  the  head  of  the  pottery  once  every  two  or  thre< 
weeks.  Fortee  had  a  special  'Comp ting-Room'  where 
accounts  were  done  and  where  the  men  received  their  wages 
Clerks  did  not  set  or  burn  kilns  but  'had  the  Chief  Direction  0 
the  Work'  and  were  responsible  for  running  the  pottery  whei 
the  master-manager  was  away. 

Below  the  rank  of  clerk  there  was  considerable  specialisatioi 
and  two  of  the  Glasgow  potters  stated  that  they  only  knew  0 
one  man  who  had  trained  as  both  a  turner  and  a  painter.  Bu 
there  is  evidence  that  men  were  temporarily  taken  from  the  worl 
in  which  they  specialised  to  help  with  or  give  advice  on  othe 
aspects  of  the  manufacturing  process.  It  is  difficult  to  assess  tht 
total  number  of  men  employed  at  a  typical  delftware  pot-hous 
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the  concerns  must  have  varied  considerably  in  size.  Ray, 
iimenting-  on  an  account  of  1767  of  the  numbers  employed 
vhat  was  probably  Richard  Frank's  pottery  on  RcdcliffBacks, 
stol,  suggests  a  figure  of  between  thirty  and  forty  employees, 
hclaar's  analysis3  of  the  personnel  shown  in  the  tile  panel 
•icting  the  Bolsward  factory  in  Friesia,  dated  1737  (No.  1), 
CCS  the  following  assessment:  'On  the  Ground  Fj<for,  five  to 
decorators,  six  preparers  of  clay,  one  kiln-man;  first  floor,  a 
il  of  five  pot-turners,  glazers  and  boys;  second  floor,  a  total  of 
•  tile-makers,  assistants  and  a  boy.'  This  analysis  suggests 
Ween  twenty-three  and  thirty  workmen,  not  including  the 
ugei  and  perhaps  a  clerk. 

v  similar  figure  is  arrived  at  when  the  list  of  Delftfield  cmploy- 
who  gave  evidence  at  the  Glasgow  trial  is  examined.  These 
c  ten  pot-painters,  one  pot-stainer  (probably  another  term 
pot-painter,  although  the  man  may  have  had  some  specialised 
orating  function  such  as  putting  on  powdered  grounds),  seven 
-turners,  one  clay-cellar  manager,  one  labourer  and  one 
iter-apprentice  besides  the  manager.  This  total  of  twenty-one 
aid  not  have  comprised  the  total  work-force  as  there  must 
e  been  a  kiln-burner  and  setter  and  more  labourers  and 
rentices. 

it  the  time  of  the  trial  a  number  of  the  witnesses  were  no 
*er  working  at  Glasgow.  Nonetheless,  it  can  be  assumed  that 
suggested  total  of  between  twenty  and  thirty  must  be  correct 
vidence  was  given  by  various  potters  as  to  the  desirable  ratio 
urners  to  painters  to  provide  enough  ware  for  one  kiln  every 


two  to  three  weeks.  Approximately  twice  as  many  painters  to 
turners  was  considered  usual  and  estimates  ranged  from  seven  or 
eight  to  three,  eight  to  four,  ten  to  four  and  ten  to  five  for  one 
kiln. 

A  contemporary  account4  divides  the  workmen  of  a  pot- 
house into  the  labourers  who  prepare  the  clay,  those  who  attend 
the  furnace  and  the  colour  mill,  the  potters  and  the  painters.  If 
the  last  two  categories  account  for  eleven  to  fifteen  men,  accord- 
ing to  the  Glasgow  evidence,  a  minimum  of  five  would  be 
required  for  the  other  processes  giving  a  basic  sixteen  to  twenty 
not  counting  the  master,  the  clerk  and  some  apprentices  and 
boys.  At  the  time  of  the  Glasgow  trial  there  were  six  'servants' 
(unskilled  labourers)  at  Delftfield  so  the  figure  cited  above  was 
probably  a  little  higher,  giving  a  total  that  agrees  with  the  other 
evidence  of  between  twenty  and  thirty. 

Besides  providing  material  on  the  numbers  and  duties  of  the 
personnel  in  a  Lambeth  delftware  pot-house  the  Glasgow  docu- 
ment throws  interesting  light  on  the  economics  of  a  medium 
sized  factory  with  one  kiln.  The  Delftfield  partners  complained 
that  'One  Third  of  the  Sum  we  have  actually  depursed,  which  is 
upwards  of  2000  L.  Sterling,  would  be  sufficient  to  carry  on  the 
whole  Affair'.  This  figure  is  shown  to  be  on  the  optimistic  side 
by  another  contemporary  report5  which  states  that  a  small  pot- 
house may  cost  .£1,000.  This  source  also  adds  that  a  large 
proportion  of  a  factory's  production  is  spoilt  and  unsaleable  but 
that  nonetheless  many  pot-houses  make  a  profit.  At  Delftfield 
the  contents  of  one  kiln  was  considered  to  be  worth  between 


terior  of  a  French  pot-house.  Men  can  be  seen  moulding  and  throwing  wares  on  the  left  which  are  then  put  to  dry  on  the  racks  on  the  right.  At  the 
nd  is  the  kiln  mouth.  In  the  right  foreground  a  man  is  wedging  clay  by  treading  it,  in  order  to  make  it  more  plastic. 
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forty  and  sixty  pounds.  Assuming  that  each  kiln  was  fired  once 
a  fortnight,  this  points  to  an  annual  turnover  of  between  £1,040 
and  £1,560  per  kiln. 

The  wages  of  John  Bird  as  a  manager-cum-master  have  already 
been  mentioned  and  one  of  the  men  stated  that  he  knew  two 
men  in  this  position  in  London  who  received  thirty  shillings  a 
week  wages  and  a  share  of  the  profits  in  proportion  to  the  share 
of  capital  they  held.  Much  the  same  probably  applied  at  Bristol, 
as  Magnus  Lundberg,  a  Swede  employed  as  a  manager  at  what 
was  probably  Richard  Frank's  pottery  on  Redcliff  Backs,  is 
known  to  have  had  a  financial  stake  in  the  concern.6  The  turners 
at  Glasgow  received  the  Liverpool  rate,  which  was  described  as 
a  'discount'  of  six  shillings  in  the  pound  (£1)  of  the  set  prices — 
presumably  the  prices  at  which  the  ware  sold.  Campbell7  states 
that  painters  were  the  most  'ingenious'  tradesmen  and  were  paid 
by  the  dozen  pieces,  earning  fifteen  to  thirty  shillings  a  week, 
while  Waller8  gives  fifteen  to  twenty  shillings  a  week,  for 
unspecified  journeymen.  Burners  in  London  received  fifteen  to 


twenty  shillings  a  week  and  turners  received  more  than  burners. 
We  do  not  know  how  much  clerks  received  but  it  was  probably 
comparable  with  the  income  of  turners  and  painters,  while 
labourers  probably  earned  something  in  the  vicinity  of  the  five 
shillings  a  week  paid  to  painter-apprentices. 

Some  idea  of  the  value  of  money  at  the  time  is  given  by 
evidence  as  to  the  cost  of  accommodation  in  Glasgow.  One  man 
had  rented  a  room  at  one  shilling  and  sixpence  a  week  (without 
'coal  and  candle')  and  considered  seven  pounds  a  year  'small 
enough  Allowance  for  House-Rent  in  Glasgow  for  a  Manager 
of  a  Pot-House.'  One  of  the  directors  of  Delftfield  considered 
five  pounds  enough  for  a  house  in  Glasgow  for  a  man  in  Bird's 
position  and  three  pounds  a  year  reasonable  for  provision  of  'coal 
and  candle'.  The  only  other  evidence  as  to  the  value  of  money 
at  the  time  provided  by  the  Glasgow  document  is  that  the  fare 
from  Glasgow  via  Irwine  and  Ireland  to  Bristol  was  two  shillings 
and  sixpence.  . 

The  standard  method  of  entering  the  pottery  trade  was  through 
apprenticeship.  A  boy  was  bound  to  the  business  at  twelve  to 
fourteen  on  payment  of  between  five  and  ten  pounds,  and 
indentures  were  assigned  to  the  master.  While  'doing  his  time' 
he  received  a  small  weekly  wage.  The  head  of  the  pottery  was 
responsible  for  seeing  that  he  learnt  about  all  aspects  of  the  trade 
in  particular  the  branch  the  apprentice  wished  to  follow,  beside 
reading  and  writing.  The  number  of  apprentices  taken  by 
pottery  varied  considerably.  Eight  to  ten  was  considered  exces- 
sive at  Glasgow  and  led  to  complaints  from  the  men.  The) 
rightly  saw  a  large  number  as  a  threat  to  their  livelihood  since 
it  only  took  three  years  to  train  a  pot-painter  giving  a  furthei 
four  years  of  apprenticeship  in  which  the  trainee  supplied  cheap 
skilled  labour.  When  an  apprentice  became  a  journeyman  ntJ 
entered  into  a  contract  with  the  head  of  the  pottery  for  a  period  0 
three  to  five  years.  These  new  Indentures  between  Master  ant 
man  laid  down  the  terms  of  employment  and  were  given  over 
to  the  partners  in  the  concern  or  were  retained  by  the  Master  * 
Whoever  had  the  indentures  assigned  to  him  was  responsible 
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5.  Plans  and  section  of  a  kiln  showing  method  of  stacking  wares  ai 
saggars. 
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Elevation,  section  and  plan  of  a  kiln.  Taken  from  Paape's  De  Plateel- 
Jtet  oj  Detfisch  aardewerkmakker,  as  is  No.  9. 


paying  the  men  concerned.  Such  contracts  provided  some 
urity  for  the  skilled  workmen  but  every  pottery  employed 
ldren  and  the  old  or  disabled  as  unskilled  labourers  who  had 
such  protection. 

3esides  contractual  agreements  the  journeymen  potters  made 
ler  arrangements  for  their  security  against  ill-health  and 
eats  to  their  profession  and  employment.  Since  'Time  out  of 
nd'  (as  one  of  the  potters  put  it)  societies  had  existed  in  the 
ttery  industry  in  London  for  collecting  money  weekly  or 
ibnthly  to  support  members  when  sickness  precluded  them 
pi  working.  This  was  known  as  'box-money',  as  a  box  or 
tst  was  kept  by  each  society  for  the  safe-keeping  of  the 
htributions.  None  could  join  such  a  society  who  had  not  done 
jen  years'  apprenticeship.  Bird  had  suggested  to  the  Delftfield 
iters  that  he  would  put  in  one  shilling  a  week  if  they  each 
itributed  sixpence  or  threepence.  In  London  masters  and 
bprietors  of  pot-works  were  chosen  in  turns  to  be  steward  of 
pciety.  Fortee  had  acted  in  this  capacity  and  had  the  custody 

four  East-India  bonds  belonging  to  a  society.  One  of  the 
iters  used  regularly  to  go  with  him  to  collect  the  interest, 
pm  this  evidence  it  would  appear  that  the  employees  of  a 
imber  of  pot-houses  clubbed  together  to  form  a  society. 
Besides  'box-money'  the  potters  sometimes  contributed  small 
I  ns  every  week  for  what  would  appear  to  have  been  some  form 
[  strike  pay  (the  term  'Desertion'  is  used).  While  travelling  to 
i  Dtland  with  some  of  the  men  he  had  recruited,  Bird  advised 
l  m  to  save  money  regularly  in  case  'that  any  Time  they  might 

away  ten  or  fifteen  Miles  from  the  Pot-House,  leaving  Word 
I  ch  him  where  they  went,  and  he  would  send  for  them  when  he 
l  mght  proper'.  This  cryptic  passage  is  later  elucidated  when 
l"d  is  reported  to  have  told  the  workmen  'that  the  People  they 
jl  to  do  with  were  a  strange  Set  of  People,  and  had  used  him 
l.ingely'  and  that  they  should  save  money  'in  order  to  secure 
i  mselves  against  taking  of  Apprentices'.  This  complaint  has 
l':ady  been  mentioned  and  is  alluded  to  again  towards  the  end 
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of  the  document  where  one  of  the  witnesses  says  that  'he 
remembers  the  Pot-Painters  said,  that,  if  the  Pot-Turners  were 
oppressed  or  thrown  into  Gaol  upon  Account  of  their  not  taking 
Apprentices,  they  would  contribute  to  their  support  from  their 
own  Gain'. 

Unlike  the  Dutch  Guild  of  St.  Luke,  the  English  potters  had 
no  recognised  body  to  which  they  could  belong  although  some 
were  members  of  quite  unrelated  City  Companies  such  as  the 
Ironmongers  or  Pewterers.  However,  the  Glasgow  document 
provides  evidence  that  a  comparable  but  unorHcial  organisation 
existed  in  England.  A  'Society  of  Potters'  restricted,  as  was  the 
Guild  of  St.  Luke,  to  all  journeymen  painters,  met  regularly  at 
various  'Clubbs',  amongst  them  the  'Sign  of  the  Black  Man'. 
The  Society  seems  to  have  been  basically  protectionist,  combin- 
ing to  deny  employment,  at  any  rate  thereotically,  to  any  potter 
taking  part  in  setting  up  a  factory  elsewhere.  It  had  sent  letters 
to  various  of  the  Glasgow  men  on  behalf  of 'The  Trade',  advising 
one  of  them,  for  example,  to  go  back  to  Bristol.  By  his  actions 
Bird  was  to  be  excluded  in  the  future  from  all  meetings  at  the 
'Black  Man'.  Like  a  guild  the  society  also  acted  as  a  professional 
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watch-dog.  A  letter  had  been  sent  by  the  Glasgow  potters  to  the 
'Pot-Painters  Meeting'  inquiring  if  a  particular  painter  had  fin- 
ished his  apprenticeship.  The  London  Society  of  Potters  may 
have  been  pre-eminent  as  it  is  stated  that  'the  whole  People  of 
that  Business  in  England,  in  general,  keep  a  Correspondence  with 
the  Meeting'. 

Besides  this  material  on  early  trade  union  activity  in  the  delft- 
ware  industry  there  are  continual  references  throughout  the 
Glasgow  document  to  technical  terms  and  aspects  of  the  manu- 
facturing process.  Much  is  already  known  about  the  making  of 
tin-glazed  earthenware  from  Piccolpasso,  Diderot,  Lundberg  and 
Paape.9  However,  a  number  of  technical  terms  and  details  are 
given  in  the  Glasgow  document  that  supplement  this  information 
as  far  as  the  English  industry  is  concerned.  As  at  Bristol  and 
Liverpool,  the  Glasgow  Delftfield  pot-house  found  that  the  local 
clay  was  too  'fat'  for  using  exclusively  and  it  was  necessary  to 
mix  it  with  'lean'  clay  which  was  imported  from  Carrickfergus 
on  Belfast  Lough.  10 

The  Delftfield  directors  wrote  on  18th  April,  1748,  to  a  certain 


7.  Kiln  saggars:  how  they  were  used  and  the  equipment  with  which  th 
were  made. 


Daniel  Mussenden,  a  merchant  in  Belfast,  to  arrange  for 
purchase  of  clay.  He  rephed  tha*  the  clay  came  from 
sources,  a  Mr.  Kirk  and  a  Mr.  Cobham.  They  were  willing 
supply  clay  in  a  minimum  quantity  of  100  tons  a  year  delivered  L 
at  the  quay  at  Carrickfergus,  the  only  convenient  place  fro I  « 
which  to  ship  it,  at  five  shillings  and  sixpence  a  ton,  twenij 
hundred  weight  to  the  ton  and  six  score  to  the  hundred.  TMj  U 
purchaser  was  to  pay  the  duty,  keyage  and  custom  house  charg  | 
for  shipping  it  which  amounted  to  twopence  per  ton  duty  an  - 
eight  or  ten  shillings  officers'  fees  on  each  vessel.  Mr.  Kirk's  clay  >.: 
was  on  his  own  estate  while  Mr.  Cobham  was  the  agent  forj  i- 
Mrs.  Atkinson.  At  her  death  her  land  was  to  go  to  a  Mr.  Bani, 
of  Belfast. 

When  the  clay  arrived  at  Glasgow  it  would  have  been  mixe^  . 
in  solution  with  the  local  clay.  This  was  done  in  large  'Pits  an,  • 
Backs'  which  were  dug  near  the  pot-house  (Nos.  2  &  3).TheDutc 
term  for  such  pits  is  'bakken'  and  they  were  used  at  the  Tichela;. 
factory  at  Makkum  in  Friesland  until  the  early  1960s.  In  Englan 
little  was  known  from  the  scientific  point  of  view  of  the  suit 
ability  of  clay  and  this  could  only  be  ascertained  after  the  biscu. 
and  final  firings  when  the  pieces  were  in  a  finished  state,  painte 
in  the  requisite  colours.  Initially  four  or  five  'Backsfull  of  Scot 
Clay'  were  washed,  but  difficulty  was  experienced  with  dryin 
it  as  the  water  would  not  separate.  Normally  natural  evaporatio 
was  sufficient  for  drying  clay  but  the  nature  of  the  Scottish  cla 
and  the  rain  that  fell  on  the  'backs'  made  this  system  impractica 
Bird  suggested  building  brick  pillars  to  support  canvas  roofs  ove 
the  backs  to  keep  out  the  rain.  This  would  appear  to  have  bee 
an  urgent  problem,  since  all  delftware  potteries  had  to  dr 
enough  clay  in  the  summer  to  see  the  pottery  through  the  winu 
months.  Bird  proposed  making  'a  Back  to  dry  it  by  Fire 
apparently  an  uncommon  practice  although  the  London  potterii 
sometimes  dried  clay  on  the  'Fire-Back'  (i.e.  the  kiln  head)  whil 
the  kiln  was  burning.  The  evidence  of  one  of  the  potters  sugges 
that  this  was  not  a  very  common  practise  for  delftware  clay  bi 
that  he  had  heard  that  it  was  often  used  for  'Staffordshire  (su 
Ware'. 

The  Delftfield  pot-house  was  a  new  structure,  specially  bui 
for  the  purpose.  This  was  in  itself  unusual  since  a  potter,  wh 
said  he  knew  'all  or  most  of  the  Pot-Houses  in  England,  whic 
are  about  Twenty  four  in  Number,  and  of  these  there  are,  to  th 
best  of  his  Knowledge,  only  six  or  eight  designedly  built  for  th 
Purpose,  the  rest  being  fitted  up  from  other  old  Houses'.  Th 
initial  plan  prepared  by  Bird  was  for  a  building  of  brick  on 
hundred  feet  long  and  thirty  feet  wide  internally.  It  is  likely  tha 
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was  drawing  on  his  knowledge  of  the  size  of  some  of  the 
mdon  potteries  when  he  recommended  these  dimensions.  The 
entual  building;  had  an  upper  floor,  which  measured  96  by  26 
:t  and  was  of  stone  (No.  4).  The  kiln  was  on  the  inside  and 
ere  was  a  clay-cellar  which  was  probably  a  semi-basement 
om  where  clay  could  be  kept  damp  and  pieces  rejected  at  the 
reen'  stage  watered  to  the  right  consistency  for  re-use.  Most  of 
London  pot-houses  had  the  kiln  on  the  inside  (Nos.  5  &  6). 
jwever,  other  aspects  of  the  plan  of  the  Delftfield  building 
:re  said  to  differ  from  all  comparable  potteries  and  came  in 
r  much  criticism  from  a  number  of  the  potters  who  thought 
inconvenient  and  too  narrow,  not  providing  enough  space, 
1  nsidering  it  had  been  specially  built,  for  the  clay-cellar,  the 
ijinting  room  and  the  kiln.  Without  additional  space  it  was  only 
1  -ssiblc  to  fire  the  kiln  once  every  nine  to  ten  days  or  fortnight, 
j  ost  of  the  London  pot-houses  with  one  kiln  fired  once  every 
Bi  days  to  a  fortnight,  although  sometimes  at  longer  or  shorter 
irrervals.  Kilns  were  evidently  far  from  uniform  in  construction. 
1  rd  had  the  kiln  mouth  at  Delftfield  altered  to  the  type  used  at 
ivrerpool  (it  was  later  changed  back  again)  and  favoured  five 
|nts  'across  the  Crown  of  the  Kiln'  as  opposed  to  three.  Like 
H  functional  buildings  the  dimensions  of  a  pottery  had  to  be 
Bated  to  the  space  demanded  by  the  activities  carried  on  within. 
Ime  time  was  spent  during  the  Glasgow  case  in  discussing  the 
bal  length  of  the  planks  on  which  the  wet  pots  were  placed 
idry  and  the  distance  apart  of  the  'stillions'  (trestles?)  on  which 
lb  planks  rested.  These  planks  varied  from  five  to  six  feet  in 
I  igth  and  dictated  to  some  extent  the  size  of  the  room  in  which 
|(;  throwing  took  place. 

Although  it  is  evident  that  some  of  Bird's  recommendations 
I  the  Delftfield  directors  were  at  fault,  most  of  the  initial 
bhnical  difficulties  that  were  experienced  were  either  unavoid- 
i]e  teething  troubles  or  arose  from  an  incorrect  use  of  raw 
laterials.  Here  trial  and  error  was  the  only  test  as  the  Delftfield 
liters  did  not  have  access  to  any  tried  materials  other  than 
flsh  clay.  The  first  firing  was  devoted  to  the  kiln  furniture 
Ho.  7)  such  as  saggars  and  'Sluggs'  (the  flat  platforms  used  for 
spporting  the  numerous  layers  of  pottery  to  be  fired).11  These 
ped  to  fire  correctly,  partly  because  they  collapsed,  since  they 
|d  not  been  dried  for  long  enough,  and  partly  because  of  the 
[fampness  and  Greenness  of  the  new  kiln'  which  should  have 
lien  partially  fired  in  order  to  dry  it  out  beforehand.  On  this 
flcasion  the  kiln  had  burnt  for  three  days  and  nights.  Had  it 
correctly  set  the  firing  should  have  lasted  for  thirty  to  forty 


hours.  Wood  was  the  normal  fuel  for  firing,  but  at  Liverpool 
and  in  Friesland  turf  was  used.  There  is  indirect  evidence  that 
coal  may  have  been  used  at  Glasgow  and  at  Dublin. 

However,  the  worst  difficulties  encountered  at  Delftfield  were 
with  the  stones  used  for  grinding  colours.  Many  of  the  dclftware 
potteries  in  London,  Bristol  and  Liverpool  bought  their  colours 
from  a  few  mills  that  supplied  a  number  of  concerns.  At  Delft- 
field a  mill  had  to  be  incorporated  in  the  pottery  (Nos.  8  &  9). 
Six  stones  were  laid  as  a  minimum  number  but  the  colours  used 
in  the  first  firing  of  painted  wares  turned  out  to  be  a  failure.  The 
stones  should  have  been  embedded  on  a  layer  of  'raw  Colours' 
rather  than  on  clay  and  sand  so  'that  nothing  might  arise  from 
them  to  spoil  the  Colours,  but  what  could  proceed  from  the 
Stones  themselves'.  Eventually  even  the  stones  had  to  be  replaced 
as  it  was  found  that  they  were  too  soft  and  a  fine  rock  dust  was 
mixing  with  the  colours  and  glaze  while  they  were  ground. 


en 


'  A  horse-drawn  mill  for  grinding  tin-enamel,  with  details  of  the 
inding  stones. 
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9-  Biscuit  plates  being  dipped  in  a  tub  of  tin-enamel  glaze.  Taken  from  Paape. 


Special  sand  had  been  brought  from  Liverpool  and  mixed  with 
kelp  to  make  the  glaze  after  experiment  showed  that  local  sand 
was  unsuitable. 

Although  'in  all  new  Works  the  Ware  at  first  never  turns  out 
good'  a  successful  firing  was  achieved  at  Delftfield  on  13  th 
February,  1749.  The  action  brought  by  Bird  ran  its  course  and 
the  factory  settled  down  to  a  productive  period  that  continued 
into  the  early  nineteenth  century.  Most  of  the  material  in  the 
Glasgow  document  relevant  to  the  delftware  industry  has  been 
extracted  here  but  more  information  of  a  general  social  nature 
remains.  It  has  not  been  possible  to  convey  the  strong  impression 
of  the  characters  and  attitudes  of  the  witnesses  that  the  document 
provides,  but  through  the  legal  language  their  individual  voices 
can  still  be  heard.  In  their  blunt,  direct  manner  they  testify  to 
standard  practices  in  the  Lambeth  pot-houses  from  which  they 
had  come  and  thus  provide  answers  to  questions  of  far  wider 
significance  than  the  writer  had  envisaged  when  he  investigated 
the  Glasgow  factory  of  Delftfield. 
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Figures  of  Compassion 

CHRISTMAS  HUMPHREYS 


AS  Dr.  D.  T.  Suzuki  wrote  in  his  second  Address  to  the 
Emperor  of  Japan1:  'There  are  two  pillars  supporting  the 
great  edifice  of  Buddhism,  Maha  Prajna,  the  Great  Wisdom  and 
Maha  Karuna,  the  Great  Compassion.  The  Wisdom  flows  from 
the  Compassion  and  the  Compassions  flows  from  the  Wisdom, 
for  the  two  in  fact  arc  one'.  This  Compassion  is  far  beyond  the 
range  of  human  affection  (metta),  and  became  the  dominant  force 
in  Mahayana  Buddhism  from  its  foundation  as  such  about  the 
third  century  a.d. 

Its  hypostatic  prototype  was  Avalokitcshvara,  'the  Lord  who 
js  seen'  or,  as  H.  P.  Blavatsky  puts  it,  'the  divine  self  perceived 
by  Self'2.  He  is  supreme  over  all  other  Bodhisattvas,  those 
whose  lives  arc  dedicated  to  the  service  of  mankind,  and  who 
refuse  to  rest  'until  the  last  blade  of  grass  has  entered  into 
Nirvana'.  In  his  efforts  to  help  humanity  he  assumes  all  forms, 
including  male  and  female.  In  his  first  appearance  in  north-west 
India  he  is  male,  royally  robed,  but  as  the  cult  moved  East  some 
force,  perhaps  the  human  need  to  worship  a  symbol  of  the 
gentler  virtues,  led  to  a  progressive  transition  in  China,  from 
K\\  an  Shih  Yin,  male,  to  its  feminine  form  Kwan  Yin  (Jap. 
Kw  .mnon).  Yet  the  two,  Compassion/Wisdom  are  one. 

But  as  the  Bodhisattva  reached  China  his  cult  met  another 
such,  also  born  in  India,  and  headed  by  the  figure  of  the  Dhyani- 
Buddha,  Amitabha  (Jap.  Amida),  Infinite  Light,  the  cosmic 
Buddha-Mind  within  Gautama  Buddha,  comparable  with  Shou- 
Lao  and  Laotze  in  Taoism.  This  figure  was  the  cult-object  of  the 
'Pure  Land'  school,  which  spread  rapidly  through  China  and 
now  in  numbers  dominates  Japan  as  Shin  Buddhism.  Avalokitc- 
shvara became  slowly  absorbed  into  the  fields  of  Amitabha,  and 
the  latter  appears  as  the  former's  active  incarnation,  shown  by  a 
small  figure  in  his/her  headdress.  Thus  the  human  need  for 
bhakti  yoga,  the  devotion  of  the  heart  to  complement  the 
w  isdom  of  the  mind,  was  dually  satisfied. 

As  the  new  school  spread  in  China,  so  the  Tibetan  form  of 
Avalokitcshvara  appeared  with  a  consort,  the  White  Tara,  with 
eyes  in  her  hands  and  feet  to  show  her  total  awareness  of  the 
sorrows  of  mankind.  By  the  Ming  Dynasty  there  was  a  wide 
range  of  this  image  in  all  media,  and  by  the  Sung  Dynasty  a 
child  appears  in  a  woman's  arms;  the  affinity  with  Isis  and  the 
Virgin  Mary  being  thus  complete. 

The  lovely  figure  illustrated  here  is  the  quintessence  of  femin- 
inity, the  extreme  which,  to  the  Buddhist  mind,  illustrates  what 
Dr.  Suzuki  calls  'the  self-identity  of  opposites'  with  its  male 
counterpart.  Here  totality  is  gentleness  to  offset  strength,  the 
passive  introvert  to  complement  the  active  extrovert,  Wisdom/ 
Compassion  as  one. 

But  why  the  vase?  In  The  Encyclopaedia  of  Religion  and  Ethics 
I  find  a  reference  by  the  writer,  de  la  Vallee  Poussin,  to  a  figure 
showing  'ambrosia  flowing  from  his  fingers'.  Perhaps  the  vase  is 
to  contain  this  soma  juice  of  the  Vedic  mysteries,  the  elixir  of 
life? 

In  the  art  collection  of  the  Buddhist  Society  at  58  Eccleston 
Square,  London— where  all  schools  of  Buddhism  are  studied 
and,  with  the  help  of  its  classes  and  working  Library,  digested 
for  daily  use — there  are  numerous  forms  of  the  compassionate 


Kwan-Yin,  the  Chinese  Goddess  of  Compassion.  Ivory,  eighteenth  century, 
height  6  cm.  From  the  Collection  of  Mr.  and  Mrs.  Christmas  Humphreys, 
and  the  Buddhist  Society,  58  Eccleston  Square,  London  S.W.I. 


figure  of  Kwan-Yin;  and  if  they  indeed,  as  suggested  elsewhere 
in  connection  with  Buddhist  paintings,3  'bring  the  prepared 
observer  nearer  to  the  awareness  of  his  own  enlightenment',  they 
arc  not  possessed  in  vain. 

NOTES 

1.  The  Essence  of  Buddhism.  The  Buddhist  Society,  1st  Edition,  p.  19. 

2.  The  Secret  Doctrine,  Vol.  1,  p. 471. 

3.  The  Art  and  Architecture  of  China,  Sickman  and  Soper,  p.  139. 


The  present  state  of  a  leading 
New  Zealand  Art  Gallery 


TOM  ESPLIN 


THE  Duncdin  Public  Art  Gallery  can  perhaps  be  hardly 
better  introduced  than  by  quoting  the  following  passage 
from  its  handbook :  'It  is  one  of  the  city's  noteworthy  amenities. 
It  is  situated  in  an  ideal  position  of  quietness  and  pleasant  sur- 
roundings, and  its  collection  of  paintings,  both  oil  and  water- 
colours,  is  outstanding  in  the  Dominion. 

'The  Society  owes  its  foundation  to  a  small  band  of  enthu- 
siasts who,  about  1875,  desired  to  establish  an  Art  Gallery  for 
the  city.  The  pictures  of  "The  Art  Gallery  Society",  as  it  was 
then  known,  were  hung  in  a  sequence  of  different  buildings  in 
the  city,  but  at  the  close  of  the  New  Zealand  and  South  Seas 
Exhibition  of  1925-26,  the  present  building  (which  had  been 


constructed  as  an  Art  Gallery  for  the  Exhibition)  was  purchasec 
by  the  late  Sir  Percy  Sargood  and  presented  by  Sir  Percy  M 
Lady  Sargood  to  the  citizens  of  Dunedin. 

'This  building  and  its  contents  are  therefore  the  property 
the  citizens  of  Dunedin,  and  are  vested  in  the  Dunedin  Ci 
Council  as  Trustee,  whilst  the  management  and  control  an 
delegated  to  the  Dunedin  Public  Art  Gallery  Society  Incorporated 
whose  membership  is  open  to  citizens  upon  payment  of  ai 
annual  subscription.  The  Annual  Meeting  of  members  elects ; 
Council  of  not  less  than  twelve  of  their  number  who,  togethc 
with  four  members  of  the  City  Council,  form  the  Committee  0 
Management. 


1.  The  Old  Master  Room.  This  general  view  c 
the  most  important  of  the  Gallery's  twelv 
rooms  shows  the  style  of  a  building  erected  i 
1925.  Built  in  brick,  specifically  as  an  Ai 
Gallery,  for  the  New  Zealand  and  South  Sea 
Exhibition  of  that  year,  it  has  a  graciou 
interior  and  a  surprisingly  ambitious  size  fo 
the  period.  All  photography  by  Alan  Palmei 
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2.  The  Sargood  Wing  is  a  useful  addition  to 
the  main  Gallery  buildings  and  was  opened  in 
!954,  a  gift  from  the  Sargood  family  of  Dune- 
din.  At  certain  times  the  A  Capella  choir  of 
the  University  of  Otago  gives  musical  recitals 
here.  The  Art  Gallery  is  situated  near  the 
University  Campus. 


[From  its  humble  beginning  in  1875  the  Gallery  with  its 
suable  collection  of  paintings  and  other  works  of  art  has 
1'cloped  to  its  present  proportions,  both  through  the  interest 
i|l  assistance  of  many  of  our  citizens,  and  through  the  action  of 
j|ierous  benefactors  who  bequeathed  or  gifted  substantial  sums 
)  money  to  the  Society,  this  being  still  the  major  source  of  new 
uuisitions  to  the  Gallery.' 

I  t  should  be  added,  however,  that  the  yearly  civic  grant 
Inot,  and  never  has  been,  used  for  the  purchase  of  works  of 
1  The  Society  is  therefore  under  a  debt  of  gratitude  to  various 
olic  bodies,  including  the  National  Art  Collections'  Fund  of 
Spat  Britain  and  particularly  to  Sir  Alec  Martin,  for  assisting  in 


the  selection  and  purchase  of  paintings.  The  Queen  Elizabeth  II 
Arts  Council  of  New  Zealand  has  also,  since  its  formation  in 
1963,  made  several  grants  towards  the  purchase  of  works  that 
were  considered  to  be  of  national  importance. 

The  last  quarter  century  in  the  life  of  the  Gallery  has  been  a 
period  of  particular  expansion.  Mrs.  A.  G.  Pearse  was  appointed 
Director  in  1946  and  her  many  friends,  both  in  New  Zealand 
and  overseas,  gave  generously  towards  the  Gallery.  It  was  in 
1954  that  an  important  addition  was  made  to  the  Gallery  premises 
by  the  building  of  the  Sargood  Wing  with  its  mezzanine  floor, 
a  futher  generous  gesture  from  the  Sargood  family.  This  has 
enabled  the  Gallery  to  hold  many  musical  and  social  functions. 


.uidoccio  di  Giovanni  Cozzarelli  (1450- 
')).  Dance  of  Salome,  panel,  10  X  17  inches, 
was  purchased  in  1967  in  London  with 
1  assistance  of  a  grant  from  the  Queen 
abcth  D  Arts  Council  of  New  Zealand. 
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4.  William  Dobson  (1611-1646).  Charles  Gerard, 
1st  Earl  of  Macclesfield,  28  X  24  inches.  This  is 
one  of  the  most  valuable  and  interesting 
paintings  in  the  Old  Master  Collection,  which 
in  itself  is  the  best  in  the  Dominion. 


1 


The  Council  of  the  Art  Gallery  Society  have  always  taken  an 
enlightened  view  of  overseas  study  leave  for  the  officers  of  the 
Gallery,  and  it  was  as  a  result  of  a  journey  to  Britain  to  look  for 
paintings  for  the  Gallery  that  Mrs.  Pearse  consulted  with  Arch- 
deacon F.  H.  D.  Smythe,  the  well-known  collector  of  early 
English  watercolours.  He  immediately  expressed  a  wish  to  make 
to  the  Gallery  a  gift  of  a  major  part  of  his  collection  in  apprecia- 
tion of 'New  Zealand's  contribution  as  a  country  in  peace  and  in 
war'.  As  a  result,  one  of  the  Gallery's  most  prized  possessions  is 
the  Archdeacon  Smythe  Collection  now,  after  further  gifts, 
numbering  more  than  800  watercolours  by  eighteenth  and 
nineteenth  century  artists,  a  collection  unsurpassed  in  the 
Southern  Hemisphere.  Two  rooms  of  the  Gallery  are  normally 
set  aside  for  the  display  of  some  of  the  best  from  this  Collection. 

What  will  also  interest  a  discerning  visitor  to  the  Gallery  is  the 
quality  of  some  of  the  paintings  in  what  is  rather  loosely  termed 
'the  Old  Master  Room'.  It  is  a  room  arranged  with  a  collection 
of  period  furniture  that  complements  and  enhances  the  paintings. 
As  might  be  expected  in  a  Dominion  Gallery,  English  art  is  well 
represented.  Consequently  there  is  a  predominance  of  portraiture. 


One  of  the  most  valuable  portraits  is  that  of  the  1st  Earl 
Macclesfield,  Commander  of  the  Bodyguard  to  Charles  I  and 
and  William,  Prince  of  Orange,  by  William  Dobson  (i6io-i64< 
Sergeant  painter  to  Charles  I.  Also  dating  from  the  Carole 
period  is  the  royal  portrait  of  Queen  Henrietta  Maria  by  Corneli 
Jonson  (1593-1664).  Of  the  English  portrait  painters  of  t 
eighteenth  century,  Sir  Joshua  Reynold's  fine  portrait  of  7 
Duchess  of  Gloucester  is  outstanding.  The  large  oil  of  La 
Charlotte  Hill  by  Gainsborough  and  Hoppner  dominates  the  e 
wall  in  this  room  where  Raeburn,  Romney  and  Ramsay  1 
also  well  represented. 

The  English  landscapes  in  this  collection  are  of  small  size) 
represent  important  works  by  artists  such  as  Richard  Wilsc 
William  Turner  and  John  Constable.  A  landscape  by  Paul  B 
is  the  sole  representative  of  Flemish  art,  while  French  classic 
painting  can  be  seen  in  a  work  ascribed  to  Sebastian  Bourdc 
a  copy  of  Traveller  Washing  his  Feet  by  Poussin  in  the  Lond 
National  Gallery.  A  nineteenth-century  landscape  by  Theodc 
Rousseau  and  elsewhere  in  the  Gallery  a  landscape  by  Amj 
Derain  are  the  other  noteworthy  French  paintings.  Amon{ 


250 


Paul  Sundby.  U./V.  (1725-1809).  Welch 
,/j.e,  Shrewsbury,  watercolour,  iaj  x  20} 
lies.  I  lits  is  one  of  some  800  paintings  pre- 
siteil  to  the  Gallery  by  Archdeacon  Sniythe 
I  tween  1951  and  his  death  in  1969.  His 
I  lerous  ^ i 1 1 s  of  early  English  watercolours 
Jive  made  the  Gallery  collection  of  works  of 
I  s  period  the  most  important  in  the  Southern 
]  misphere. 


■feral  works  of  the  Italian  School  the  most  recent  acquisition 
i:i  little  Sienese  work  by  Guidaccio  Cozzarelli,  The  Dance  of 
fflonie  which  was  purchased  with  the  assistance  of  the  Queen 
Izabeth  II  Arts  Council.  A  terracotta  bust  by  Jean  Lucas  de 
fontigny,  presented  by  the  National  Art  Collections'  Fund  of 
(  eat  Britain  in  appreciation  of  the  work  of  Mrs.  Pearse,  is 
pbably  the  most  interesting  piece  of  sculpture  in  the  Gallery, 
lit  is  clear  that  although  the  Old  Master  Room  has  an  out- 
s  tiding  collection  in  comparison  with  other  Galleries  in  the 
Imiinion  there  are  serious  gaps,  particularly  in  the  European 
5:iools,  that  may  never  be  filled  except  by  adequate  bequests; 
ai  even  then  it  is  becoming  increasingly  difficult  to  negotiate 


successfully  for  a  work  which  may  be  under  the  hammer  some 
12,000  miles  away.  At  the  same  time  currency  restrictions  have 
for  many  years  made  it  necessary  to  have  Government  approval 
before  expending  overseas  funds  on  works  of  art. 

The  Sargood  Wing  also  houses  the  major  part  of  the  collection 
of  examples  of  the  decorative  arts.  Here,  ceramics,  silver  and 
pewterware  and  a  collection  of  textiles,  laces  and  fans  are  dis- 
played. This  combination  of  objets  d'art  and  paintings  is  unique 
to  the  art  galleries  of  New  Zealand. 

Among  the  outstanding  pieces  of  ceramic  ware  is  an  early  Bow 
figure  of  Juno  and  two  fine  Worcester  pieces,  a  mask  jug  and  a 
lidded  vase,  both  of  the  Dr.  Wall  period.  Several  unique  Chelsea 


6.  Sidney  Nolan.  Riverbank,  52  x  62  inches. 
This  work  by  an  Australian  artist,  born  in 
1917,  is  one  of  the  more  recent  and  important 
additions  to  the  Australian  collection  in  the 
Gallery.  It  is  one  of  a  series  painted  by  the 
artist  depicting  the  bush  ranger,  Ned  Kelly, 
and  is  one  of  the  most  popularV paintings  for 
Australian  visitors  to  the  Gallery. 
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places  ot  the  mid-eighteenth  century  and  a  number  of  Derby 
pieces  also  enhance  this  collection.  In  this  wing  are  the  three  large 
Brangwyn  murals,  a  collection  of  etchings  and  other  prints, 
together  with  several  pieces  of  sculpture. 

As  might  be  expected,  and  taking  into  account  the  period  of 
the  formation  of  the  Gallery  Collection,  the  nineteenth  century 
is  fully  represented  by  Victorian  paintings.  The  less  worthy  and 
more  cumbersome  of  them  are  kept  in  storage,  but  a  good  G.  F. 
Watts,  Before  the  Peace,  and  an  interesting  version  of  Hope  by 
Sir  Edward  Burne-Jones,  are  usually  to  be  seen  on  display.  More 
interesting  perhaps  is  the  oil  sketch  for  Ranisgate  Sands  by  William 
Powell  Frith  and  a  small  but  charming  James  Tissot,  Waiting 
for  the  Train. 

Important  from  the  point  of  view  of  an  overseas  visitor  are 
the  works  of  artists  directly  associated  with  New  Zealand  in  its 
early  settlement.  The  surveyor  painters,  such  as  J.  C.  Richmond 
and  J.  C.  Hoyte,  left  watercolours  that  have  become  historical 
documents,  records  of  the  topography  of  the  bush,  mountain 
and  lake  of  New  Zealand  from  the  mid-nineteenth  century.  The 
later,  more  romantic  artists  stemming  from  the  watercolour 
tradition  of  the  English  School  made  surprisingly  long  sketching 


trips  under  very  primitive  conditions  to  record  a  land  that  it 
its  grandeur  would  have  challenged  a  William  Turner.  AnB 
such  as  John  Gully  in  his  Mount  Cook  and  the  Dutchrnai) 
Petrus  van  der  Velden  in  his  large  oil,  Otira  Gorge,  catch  in  the! 
own  way  the  grandeur  of  the  scenery.  This  early  period  of  Nei 
Zealand  art  is  well  covered  in  the  Gallery's  collections. 

William  M.  Hodgkins,  an  English  lawyer,  founder  of  tn 
Otago  Art  Society  and  a  father  of  art  in  New  Zealand,  hJ 
several  landscapes  exhibited  that  reveal  the  artistic  talent  that^J 
to  flower  in  the  work  of  his  daughter,  Frances  Hodgkins,  tn 
most  famous  native-born  New  Zealand  woman  artist.  Til 
centennial  of  her  birth  in  Dunedin  in  April  1869  was  celebrate! 
by  a  large  retrospective  exhibition  that  fittingly  opened  in  til 
Gallery  before  touring  New  Zealand  and  subsequently  going  t 
Melbourne  and  later  to  the  Commonwealth  Institute  in  Londc 
in  February,  1970.  Fortunately  the  Dimedin  Gallery's  permanei 
collection  of  New  Zealand  paintings  contains  some  twent 
works  by  Frances  Hodgkins,  showing  her  development  trom  h. 
early  days  as  a  student  in  Dunedin.  One  of  the  most  interesdej 
of  them  is  The  Red  Cockerel,  painted  in  1924  when  she  was  J 
expatriate  and  at  a  time  when  ker  painting  was  quite  uri 


7.  Frances  Hodgkins  (1869-1947).  Yudi  y  Moro,  gouache,  16  X  22  inches.  In  her  mature  style,  this  was  acquired  in  1969  in  London.  It  is  the  most  reo 
addition  to  the  Gallery's  fine  collection  of  work  by  this  Dunedin-born  artist. 
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Colin  McCahon.  Kauri  Trees,  Waltakert 
ills,  .in  »il  painting  on  temporary  loan  to  the 
illcrj  from  the  private  collection  of  Professor 

Ross  Itoih  time  to  time  the  Council  of  the 
allery  accepts  custody  of  outstanding  paint  - 
gs  so  that  they  may  be  seen  by  a  wider  public, 
plin  McCahon  is  amongst  the  artists  who 
rmed  the  vanguard  of  the  contemporary 
ovement  in  New  Zealand  painting.  This 
rly  work  shows  the  influence  of  Cubism, 
Kich  came  to  New  Zealand  as  late  as  the  40s 
.  this  century. 


reciated  in  her  native  land.  Her  future  was  to  lie  with  the 
■klish  'Seven  and  Five  Group  'of  that  period  between  the  two 
ff rid  wars. 

lit  is  interesting  to  compare  the  paintings  of  English  artists  of 
Ht  period  with  the  work  of  New  Zealand  artists  of  the  same 
■riod  and  to  realise  how  long  Impressionism  lingered  on  in 
i|w  Zealand.  The  Dunedin  Gallery  by  good  fortune  has 
Beral  excellent  English  works,  including  paintings,  by  Paul 
1  sh,  Matthew  Smith  and  Stanley  Spencer,  a  good  L.  S.  Lowry 
B  a  fine  Alan  Reynolds.  The  earlier  and  more  academic 
Hdition  of  English  art  is  represented  by  quite  a  large  collection 
■ere  many  well-known  names  can  be  found,  including  those 
■Sickcrt,  Orpen,  John,  Munnings  and  McEvoy. 

New  Zealand  painting  following  the  English  traditions  with 
loanable  time  lag  until  the  40s  when  the  work  of  Colin 


McCahon  introduced  a  more  international  outlook.  The  sub- 
sequent developments  as  New  Zealand  painting  matured  arc 
well  illustrated  in  works  in  the  Gallery  by  leading  artists  in  New 
Zealand  to-day,  the  Council  having  always  shown  a  willingness 
to  encourage  art,  not  only  locally,  but  throughout  New  Zealand 
by  buying  works  of  merit. 

Recently,  too,  the  Australian  Collection  has  been  strengthened 
by  some  fine  work,  including  a  Nolan,  a  Dobell,  a  Tucker  and 
several  paintings  by  Donald  Friend.  The  development  of  Austra- 
lian art  can  be  glimpsed  in  this  small,  but  quite  representative 
collection  from  the  days  of  Sir  Arthur  Strecton,  Elioth  Gruncr 
and  W.  Beckwith  Mclnnes. 

The  present  Director  of  the  Gallery,  appointed  in  T965,  is  Mr. 
J.  D.  Charlton  Edgar.  A  graduate  of  Edinburgh  University  and 
of  the  Edinburgh  College  of  Art,  Mr.  Edgar  has  in  the  few 
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years  since  his  appointment,  accomplished  a  quite  outstanding 
task.  He  has  not  only  encouraged  the  Council  and  private 
donors  to  add  greatly  to  many  of  the  facets  of  the  collections, 
particularly  in  the  New  Zealand  and  Australian  rooms,  but  he 
has  also  vitalised  the  programme  of  lectures  and  visiting  exhibi- 
tions. The  idea  of  such  exhibitions  has  for  long  been  a  tradition 
with  a  Gallery  so  remote  from  other  centres  of  culture,  but  the 
policy  of  inviting  selected  practising  artists  to  exhibit  and  sell 
their  work  in  the  Gallery,  either  as  a  one-man  or  as  a  group 
show  was  breaking  new  ground  in  Gallery  administration  in 
New  Zealand.  It  is  a  policy  that  has  brought  great  dividends. 
Visitors  have  responded  to  the  changing  art  scene  at  the  Gallery 
by  coming  in  ever-increasing  numbers,  not  only  to  see  visiting 
exhibitions  but  to  view  the  permanent  collections. 

New  plans  now  exist  for  increasing  the  storage  area  and  adding 
further  rooms  to  the  Gallery  for  the  display  of  the  many  works 
that  at  present  have  to  be  kept  in  storage.  Even  without  this 
projected  new  accommodation,  room  has  somehow  been  found 
to  start  a  loan  scheme  so  that  private  individuals  and  public 
bodies  can  now  rent  certain  paintings  that  have  been  acquired 


for  this  purpose.  In  1969,  an  Assistant  Director  was  appointed  t 
help  with  the  busy  life  of  a  Gallery  that  remains  open  seven  da1 
a  week  and  is  playing  an  ever-increasing  part  in  the  artistic  li 
of  a  city  of  a  little  over  100,000  population. 

The  growth  of  the  Gallery  and  its  importance  is  coincidir 
with  a  period  when  art  in  New  Zealand  is  maturing  to  a  poii 
where  perhaps  20  to  30  painters,  several  sculptors  and  mar 
other  craft  workers,  particularly  potters,  arc  finding  it  possib 
to  live  by  their  art.  As  evidence  of  this  small,  private  deal 
Galleries  are  opening  throughout  the  country,  while  soi 
hundreds  of  part-time  artists  are  exhibiting  regularly  and  su 
cessfully  in  the  chain  of  some  forty  art  societies  based  in  ev( 
some  of  the  smaller  centre  of  population.  By  agreement, 
member  of  any  one  of  these  societies  has  exhibiting  rights  in ; 
and  this  has  led  to  an  eager  buyer  market  for  paintings  ai 
works  of  art  by  New  Zealand  artists.  Thus,  a  surprising  numb 
of  discerning  dilettantes  are  building  up  a  collection  of  wor 
representing  particularly  the  early  and  the  contemporary  perioc 
The  Dunedin  Public  Art  Gallery  is  playing  a  vital  part  in  tl 
renaissance  of  interest  in  art  throughout  New  Zealand. 


9.  John  Gully  (1819-1888).  Mount  Cook,  a  watercolour,  19  X  25^  inches,  depicting  the  highest  mountain  in  New  Zealand,  painted  in  1877.  It  is  typi 
of  the  studio  watercolour  paintings  of  the  period,  done  from  sketches  made  on  the  spot  while  Gully  was  on  a  painting  excursion  from  Nelson  to 
Southern  Alps.  Incredibly  long  journeys  were  undertaken  in  somewhat  primitive  conditions  by  these  pioneer  painters  of  the  New  Zealand  scene.  i 
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rhis  early  Bow  figurine,  Juno,  dated  about  1760,  height  II  inches,  was 
ght  for  the  Gallery  in  Gloucestershire  while  the  Honorary  Keeper  of 
amies,  Mrs.  Jackson  Purdie,  was  in  England  in  1949  looking  for  pieces 
would  add  to  the  considerable  collection  of  decorative  arts  already 
iessed  by  the  Gallery. 


10.  James  Tissot  (1836-1902).  Waiting  at  the  Station,  oil,  23  X  13J  inches, 
a  small  but  very  fine  example  of  the  work  of  this  artist.  It  is  one  of  the 
most  popular  pictures  in  the  Gallery  and  one  of  the  best  examples  of 
Victorian  painting  in  the  permanent  collection. 


255 


European  Baroque  Sculpture 
in  Diisseldorf 


PETER  VOLK  translated  by  Dorothy  White 


EUROPEAN  Baroque  Sculpture  on  the  Lower  Rhine — 
Grupelle  and  his  Age'  is  the  title  of  an  exhibition  arranged 
by  the  Kunstmuseum,  Diisseldorf,  now  in  progress  in  the 
Diisseldorfer  Kunstmuseum  until  20th  June.  The  art  of  sculpture 
flourished  at  the  court  of  the  Prince  Elector  Johann  Wilhelm 
von  der  Pfalz  (1658-1716),  a  great  connoisseur  of  the  fine  arts  and 
lover  of  fine  living,  during  whose  reign  the  then  modest  city  of 
Diisseldorf,  where  the  Prince  had  his  Residence,  became  for  some 
years  a  brilliant  centre  of  artistic  culture  in  Germany.  His  art 
collection  eventually  became  the  nucleus  of  the  Munich  Pinako- 
thek.  The  exhibition  focuses  attention  on  this  scene  and  sets  it 
against  the  wider  background  of  European  history.  Thus,  even 
if  only  from  a  relatively  narrow  point  of  view,  it  is  possible  to 


I.  Gabriel  Grupelle.  Equestian  statue  of  Prince  Elector  Johann  Wilhelm 
of  the  Palatinate,  c.  1709-11.  Diisseldorf,  Marktplatz.  Photo:  Walter 
Klein,  Diisseldorf. 


2.  Detail  of  No.  I. 


gain  an  impression  of  the  predominant  trends  of  late  Baroqu 
sculpture  in  Europe  about  1700. 

In  Diisseldorf  the  memory  of  the  Prince  Elector  and  his  Cou: 
sculptor,  Gabriel  Grupelle  (1644-1730)  is  still  kept  alive  throug 
the  presence  of  Grupelle's  equestnan  statue  (Nos.  1  &  2)  < 
Johann  Wilhelm  in  the  Marktplatz.  Of  this  the  exhibition  can  1 
course  only  show  large  photographs.  This  monument  in  Diissc 
dorf  has  never  been  understood  as  a  means  of  self-glorificatic 
of  the  despotic  Prince,  which  it  really  is,  but  as  a  monument 
Johann  Wilhelm  the  Benefactor,  under  whom  the  city  flourish 
as  never  before.  For  this  reason,  when  the  monument  w 
restored  in  the  years  1825-32,  an  historically  inaccurate  inscriptii 
engraved  on  the  plinth  stated  that  the  city  had  raised  this  mon 
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3Thomas  Rowlandson.  The  Marktplatz  in  Dusseldorf  (1791).  Photo:  Landesbildstelle,  Dusseldorf.  Stadtgeschichtliches  Museum,  Dusseldorf. 


lent  to  the  Prince  Elector  as  a  mark  of  gratitude.  Thomas 
lyvvlandson  who  in  1791  made  a  fine  drawing  of  the  Dusseldorf 
Jirktplatz  (No.  3),  saw  the  monument  as  its  central  point.  To 
1  sure  he  ridiculed  the  rider's  somewhat  frigid  dignity;  but  even 
Bcaricature  the  Prince  still  looks  almost  like  a  patron  or  pro- 
t  tor  who  watches  over  the  daily  activities  of  the  market.  For 
I  inrich  Heine  'the  Prince  Elector's  great  horse'  belonged  to  the 
f  niliar  and  unforgettable  memories  of  his  childhood  in  his  home 
■vn,  and  the  account  of  the  entry  of  Murat  into  Dusseldorf  in 
id6,  described  in  his  book  Le  Grand  (1826)  in  which  the  monu- 
ittnt  plays  an  important  role,  shows  in  the  irony  of  his  details 
f;w  much  the  statue  was  by  then  considered  the  common 
ppcrty  of  the  Diisseldorf  people,  as  to  a  certain  extent  it  still 
■oday. 

■Gabriel  Grupelle  was  born  in  East  Flanders  and  was  a  pupil  of 
Ijtus  Qucllinus  in  Antwerp.  He  had  already  won  some  renown 
•p  sculptor  in  Brussels  when  the  Prince  Elector  Johann  Wilhclm 
snmoned  him  to  Dusseldorf  in  1695.  There  he  became  one  of 
If  most  important  and  influential  personalities  in  the  artistic 
e  cle  of  the  Court.  His  bust  portrait  of  Anna  Maria  Luisa  von 
cr  Pfalz  (No.  4),  equestrian  statue  of  the  Prince  Elector  and  his 
t\ua  on  the  parade-ground  in  Mannheim,  an  allegorical  bronze 
tpnumcnt  with  many  figures,  are  for  us  today  the  most  im- 


pressive examples  of  the  art  at  the  court  of  Johann  Wilhelm.  The 
equestrian  statue  in  Diisseldorf  took  shape  between  1709  and 
171 1  after  years  of  discussion  and  was  probably  erected  on  its 
present  site  in  171 3.  The  Prince  Elector  wears  a  complete  suit  of 
armour  and  over  it  the  chain  of  the  Golden  Fleece.  Over  his 
shoulder  is  the  ribbon  bearing  the  Order  of  St.  Hubert  and  on 
his  head  is  a  Prince  Elector's  crown.  The  monument,  seen  in  the 
context  of  European  development,  shows  a  thoroughly  original 
style  with  interesting  individual  features.  The  horse  in  its  move- 
ment and  posture  conforms  to  the  general  type  of  equestrian 
monuments  derived  from  the  much  copied  statue  of  Marcus 
Aurelius  on  the  Capitol  in  Rome,  which  inspired  Giovanni  da 
Bologna's  statues  as  well  as  Andreas  Schlutcr's  monument  to  the 
great  Prince  Elector  or  Francois  Girardon's  equestrian  statue  of 
Louis  XIV.  But  a  new  feature  of  Grupcllc's  horse  is  the  unusually 
long  tail,  which  for  structural  reasons  provides  an  additional 
support  for  the  heavy  bronze  group.  What  is  most  surprising 
about  it  is  that  the  Prince  Elector  is  represented  in  armour,  rather 
like  Giovanni  da  Bologna's  Cosimo  I  in  Florence  (1594)  or 
Hubert  lc  Sueur's  Charles  I  in  London  (1633).  Whereas  in  the 
first  half  of  the  seventeenth  century  men  were  generally  repre- 
sented in  the  costume  of  the  time  which,  in  commemorative 
monuments,  meant  warlike  armour,  there  soon  developed,  after 
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I  Guillelmus  de  Grof.  Design  for  monument  to  Prince  Elector  Max      7.  Giuseppe  Volpini.  Prince  Elector  Max  Emanuel  of  Bavaria,  c.  1715-26. 
nanuel  of  Bavaria  (detail),  c.  1714.  Photo:  The  Author.  The  Kunst-      Bayerisches  Nationalmuseum,  Munich, 
tiseum,  Diisseldorf. 


le  style  of  the  more  antique  models,  an  ever  more  marked 
legorisation  of  the  great  man's  image  and  thus  also  of  the 
iniestrian  statue  as  the  noblest  kind  of  monument.  Under  Louis 
IV  it  was  the  fashion  to  represent  the  king  a  V antique,  and  most 
f  the  European  Princes  about  the  year  1700  followed  this 
cample. 

The  Exhibition  shows  several  small  equestrian  statues  of  Louis 
.IV  which  indicate  the  differences  between  the  sculptors  work- 
tg  at  the  French  Court  and  those  who  worked  with  Grupelle. 
hese  differences  were  by  no  means  limited  to  costume.  If 
lartin  Desjardins'  equestrian  statue  of  Louis  XIV  (1691)  in 
lyon,  of  which  an  excellent  bronze  copy  exists  in  a  private 
pllection  in  Paris  (No.  5),  is  compared  with  Grupelle's  Johann 
7ilhclm,  the  latter  seems  strangely  stiff  and  motionless.  Its 
palistic  attire  contrasts  with  the  idealised  style  of  the  French 
rork,  which  has  an  admirably  lively  look. 

Johann  Wilhelm's  greatest  rival  among  the  German  Princes  was 
le  Prince  Elector  Max  Emanuel  of  Bavaria  (1 662-1 726).  He  was 

Medal  commemorating  the  unveiling  of  the  monument  to  Louis  XIV 
the  Place  des  Victoires  in  Paris,  1686.  Photo:  The  Author.  Cabinet  des 
edailles,  Bibliotheque  Nationale,  Paris. 
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9.  South  Germany,  end  of  the  seventeenth  cen- 
tury, the  Emperor  Leopold  I.  Kunsthistorischts 
museum,  Vienna. 


an  ally  of  the  French  and  after  being  driven  from  his  own  land 
in  1704  lived  in  exile  in  France  until  171 5.  The  Bavarian  National- 
museum  in  Munich  possesses  a  small  equestrian  statue  of  him 
which,  apart  from  the  features  and  the  Bavarian  coat  of  arms  on 
the  saddle-cloth,  closely  follows  the  sty  le  of  Desjardins'  monu- 
ment in  Lyon.  Max  Emanuel  also  engaged  in  Paris  his  Court 
sculptor  Guillelmus  de  Grof  (1676- 1742)  who  came  from 
Antwerp  and  who  in  1714  in  Paris  designed  two  variants  of  a 
large  monument,  with  several  figures,  showing  the  coronation 
of  the  Prince  Elector  Max  Emanuel,  who  is  crowned  by  a 
figure  of  Fame  blowing  a  tuba  (No.  6).  This  group  is  modelled 
after  Desjardins'  monument  for  Louis  XIV  in  the  Place  des 
Victoires  in  Paris  (No.  8),  the  first  of  the  great  monuments  to 
the  Sun  King  to  be  completed  and  dedicated  (1686).  Compared 
with  this  great  work  the  de  Grof  group  is  smaller,  the  accessories 
are  given  greater  prominence  and  thus  add  significance  to  the 
composition,  as  is  the  case  with  Desjardin's  work  of  a  generation 
back. 


Not  all  the  statues  of  the  Bavarian  Prince  Elector  imitated 
French  models  as  closely  as  de  Grof 's  designs  for  a  monument 
and  the  above  mentioned  equestrian  statuette.  A  statuette  of  Ma> 
Emanuel,  in  several  variants,  by  Giuseppe  Volpini,  a  northerr 
Italian  sculptor  who  worked  with  de  Grof  at  the  Munid 
Court,  shows  the  Prince  Elector  attired  in  armour  (No.  7),  liki 
Prince  Elector  Johann  Wilhelm  in  the  equestrian  statue  ir 
Diisseldorf.  The  powerful  centrifugal  movement  and  the  almos 
grotesquely  exaggerated  features  are  in  strong  contrast  witl 
French  taste.  Here  we  see  the  Italian-Flemish  tradition  breakin; 
through. 

A  bronze  equestrian  statuette  (No.  9)  of  the  Emperor  Leopoli 
I  (1640- 1 705),  once  erroneously  attributed  to  Grupelle,  is  als< 
indebted  to  this  tradition.  Moreover,  the  contrast  with  the  Frcnd 
manner  gains  political  significance  because  Louis  XIV  was  no 
only  an  enemy  of  the  Empire:  since  his  alliance  with  the  Turk 
the  'Most  Christian  King'  had  also  been  considered  in  Vienna  ai 
enemy  of  Christianity.  The  Emperor  Leopold  I  deliberatel 
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I^n.i/  1  lli.itcu.  M.m  li.in.ilian  group,  ivory, 
98.  Thr  Htiyt-risihts  Nationalmuseum,  Munich. 


broke  away  from  the  'antique'  style  of  Louis  XIV  when  he  had 
himself  represented  in  an  already  anachronistic  suit  of  armour 
and  in  so  doing  followed  the  tradition  of  the  early  seventeenth 
century.  In  this  he  was  followed  by  the  Prince  Elector  Johann 
Wilhelm  who  was  doubly  connected  by  marriage  with  the 
Emperor  and  one  of  his  most  faithful  supporters.  Thus  there  was 
a  political  motive  for  having  himself  represented  as  a  faithful 
Prince  of  the  Empire,  wearing  the  Electoral  hat.  In  the  summer 
of  1708  the  Emperor  Joseph  I,  in  addition  to  the  rank  of  Prince 
Elector  of  the  Palatinate  which  Johann  Wilhelm  had  held  since 
1690,  had  raised  him  to  the  rank  of  Prince  Elector  of  Bavaria,  a 
title  which  was  associated  with  the  office  of  Lord  High  Steward. 
Prince  Elector  Max  Emanuel  of  Bavaria  had  been  deprived  of 
this  office  when  in  1706  he  had  come  under  the  Imperial  ban. 

The  Diisseldorf  exhibition  raises  many  problems.  Besides  the 
question  of  the  typology  of  the  Baroque  monuments,  barely 
touched  on  here,  we  are  also  concerned  with  questions  of  style, 
with  the  relationship  between  Soldani's  small  bronzes,  master- 
pieces of  Florentine  art  at  the  Court  of  the  last  Mcdicis,  and  with 
contemporary  French  works  and  many  others.  Wood  carving, 
works  in  stone,  ivory  (No.  10)  and  bronze  (No.  11)  and  profane 
and  sacred  effigies  have  been  brought  together  in  this  exhibition 
of  late  Baroque  sculpture.  Certainly  an  exhibition  on  a  similar 
scale  cannot  be  repeated  for  a  long  time. 

For  full  details  about  Grupelle,  and  the  works  referred  to  in  this 
article,  more  detailed  information  can  be  found  in  the  extensive, 
scholarly  and  extensively  illustrated  catalogue  of  the  Exhibition.  This 
was  largely  compiled  by  Christian  Tneuerkauj)  of  Berlin.  The 
equestrian  monument  0)  Johann  Wilhelm  in  Diisseldorf  and  the  other 
statues  mentioned  arc  described  in  the  introductory  Notes  written  for 
the  catalogue  by  Peter  Volk  of  Cologne  and  Lorenz  Seelig  of  Munich. 
In  regard  to  the  equestrian  statuette  of  Prince  Elector  Max  Emanuel  oj 
Bavaria  in  Munich  see  H.  R.  Weihrauch;  Catalogue  des  Baycr- 
ischen  Nationalmuscums,  Miinchcn,  Vol.  XIII,  5.  Die  Bildwerke 
in  Bronze  und  in  andcren  Metallen.  Munich  1936,  No.  226. 


II.  Gabriel  Grupelle.  Minerva,  bronze.  Photo:  Landesbildstelle  Rhein- 
land. 
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Some  recent  German  museum 
and  gallery  acquisitions 


Contributed  by  HELGA  JERRATSCH 


Right  and  extreme  right.  Two  works  by  Kurt 
Schwitters  acquired  by  the  Niedersachsische 
Landesgalerie,  Hanover:  Hektoliter  YL  (1922), 
26-6  X  36  cm.  and  Painting  with  revolving-wheel 
(1920),  81-5  X  102-2  cm. 


Left.  Silver-gilt  ewer,  by  Johann  Rutgers, 
Cologne,  c.  1720.  This  and  the  next  three  items 
are  from  the  Rheinisches  Landesmuseum, 
Bonn. 

Left  below.  German  stoneware  jug,  21  cm. 
high,  mid-sixteenth  century,  the  silver-gilt 
mounts  London,  1562. 

Centre    below.    Silver-gilt   reliquary  mon- 
strance, 75  cm.  high,  Cologne,  1414. 
Below  right.  Tenth-century  ivory  depicting 
The  Washing  of  the  Feet  and  The  Crucifixion, 
22-5  X  9*5  cm. 
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Left  above.  Secretaire-cabinet,  Wurzburg, 
1851,  made  by  the  Barth  brothers,  210  cm. 
high,  116  cm.  wide.  Acquired  in  the  German 
art  market  by  the  Germanisches  National- 
museum,  Nurnberg. 

Above.  Rembrandt  van  Rijn.  Standing  Beggar, 
etching,  c.  1630.  Germanisches  National- 
museum. 

Right  above.  Rembrandt  van  Rijn.  Head  of  a 
Man,  etching,  c.  1635.  Germanisches  National- 
museum. 

Left.  Oskar  Kokoschka.  One  of  a  series  of  41 
signed  lithographs,  'Saul  and  David'  (1969), 
45  X  35  cm-  Germanisches  Nationalmuseum. 


I  *ht.  Rock-crystal,  early  fourteenth-century 
^  netian  altar  cross.  On  permanent  loan  to 
M  Schniitgenmuseum,  Cologne. 

II  right.  Beechwood  figure,  141  cm.  high, 
«|:h  original  polychrome  decoration,  of  the 

*  ourning  Virgin,'  c.  1220-30  (see  The  Con- 
» sseur,  February,  1967,  the  collection  of 
1  -matin  and  Maria  Schwartz).  Acquired  by 

•  Schniitgenmuseum,  Cologne. 


Solly:  a  portrait  found 


FRANK  HERRMANN 


SOME  readers  may  recall  my  series  of  five  articles  entitled 'Who 
was  Solly?'  which  were  published  in  The  Connoisseur  in  1967 
and  1968  concerning  Edward  Solly,  the  great  English  collector 
of  the  early  nineteenth  century.  Solly,  it  will  be  remembered, 
lived  in  Berlin  for  twenty  years  and  sold  his  immense  picture 
collection  to  the  Prussian  State  in  1821,  where  it  became  the 
nucleus  of  the  Berlin  Royal  Gallery  which  opened  in  1830. 

A  considerable  number  of  readers  wrote  to  me  enquiring  if  a 
portrait  of  Solly  was  known  to  exist.  Although  I  made  extensive 
enquiries  both  in  England  and  in  Germany  (where  the  great  bulk 
of  the  archival  material  on  Solly  has  remained)  no  fully  docu- 
mented likeness  of  Solly  appeared  at  that  time  to  have  survived. 

These  enquiries  however  aroused  some  interest  among  scholars 
in  Germany,1  and  authenticated  drawings  of  Edward  Solly  and 
his  second  wife,  Augueste,  have  now  come  to  light.  They  were 
found  among  a  collection  of  some  1,000  portrait  drawings  in 
the  sketchbooks  of  the  German  painter,  Wilhelm  .Hensel,  a 
brother-in-law  of  the  composer,  Felix  Mendelsohn-Bartholdy. 
The  collection  was  acquired  some  years  ago  by  the  Berlin 
National  Gallery2  and  is  now  being  catalogued  in  detail  by  Dr 
Cecile  Lowenthal-Hensel. 

It  appears  that  Hensel  travelled  to  London  in  1838.  During 
his  stay  there  he  must  have  seen  a  good  deal  of  the  Solly  family 
because  he  made  portrait  sketches  of  Edward  Solly  himself;  of 


A  portrait  of  Edward  Solly,  the  celebrated  collector  at  the  age  of  62,  by 
the  German  artist,  Wilhelm  Hensel,  which  has  recently  come  to  light. 
The  inscription  beneath  (in  Solly's  own  hand)  reads:  'Happy  journey  and 
see  you  again  soon;  London,  11  Sept.  1838.  Edward  Solly.' 


Augueste,  his  second  wife ;  and  of  Annette,  their  daughter.  Whi 
in  London,  Hensel  also  undertook  portraits  of  Lord  and  Lad 
Egerton,  famous  for  their  collection  of  Old  Masters,  the  Duchc 
of  Richmond,  Mrs.  Anna  Jameson,  a  well-known  author  on  tt 
arts,  and  Mrs.  Amelia  Opie,  a  novelist  and  poet. 

Wilhelm  Hensel  (1794-1861),  like  Solly,  is  a  man  who  h; 
aroused  relatively  little  interest  until  recently.  He  studied  in  thj 
Berlin  Academy  of  Art  and  after  service  in  the  army  he  took  u 
portrait  sketching.  In  this  way  he  met  an  increasing  number  < 
influential  patrons  and  his  career  prospered.  Throughout  his  li 
he  retained  sketches  which  he  asked  his  sitters  to  inscribe.  I 
identified  and  dated  the  majority  of  these.  The  forty-seven  por 
folios  of  the  thousand  portraits  of  the  period  1 820-1 860  (whi 
until  Recently  had  remained  in  the  artist's  family)  thus  constiti 
one  of  the  most  interesting  series  of  this  kind  of  the  era  ii 
mediately  preceeding  the  invention  of  photography. 


NOTES 

1.  I  am  extremely  grateful  to  Dr  Riidiger  Klessmann,  who  first  drew  my  attc 
tion  to  the  discovery  of  the  portraits,  and  to  Dr  Cecile  Lowenthal-Hensel  w 
gave  me  further  information  about  them. 

2.  For  details  of  the  information  of  the  Collection,  see  Paul  Ortwin  Ra' 
Kunst  in  Berlin,  1965,  p. 148  et  seq. 


A  portrait  of  Augueste  (nee  Kriiger),  Solly's  second  wife,  also  by  Hens 
She  wrote  beneath  it:  'Send  greetings  to  my  fatherland.  London,  Augu 
Solly.'  Both  illustrations  are  reproduced  by  kind  permission  of 
Nationalgalerie,  1  Berlin  30.  Photos:  Walter  Steinkopf. 


The  American  Connoisseur 


Continental  porcelain  from  the 
[1  win  Untermyer  Collection 

k  gift  to  the  Metropolitan  Museum  of  Art 


yONNE  HACKENBROCH 

hlFTEEN  years  have  gone  by  since  the  publication,  in  1956, 
of  the  catalogue  Meissen  and  Other  Continental  Porcelain  in  the 
win  Untermyer  Collection.  Since  that  time  the  collection  has 
len  enlarged  and  enriched  by  a  number  of  objects  of  outstanding 
tality.  Among  these  are  a  few  examples  of  Continental  porcelain 
Jtherto  unpublished.  These  form  the  subject  of  the  present 
Iticle.  All  have  recently  been  generously  donated  by  Judge 
ntcrmycr  to  the  Metropolitan  Museum  of  Art. 
|The  examples  of  early  Meissen  porcelain  show  the  gradual 


emergence  of  a  new  art  form  that  owes  its  existence  to  the 
discovery,  in  1712,  of  European  hard  paste  porcelain,  under  the 
auspices  of  the  Elector  of  Saxony.  During  the  initial  period  of 
the  newly  founded  Meissen  factory,  former  ivory  and  boxwood 
carvers  were  called  upon  to  furnish  models.  In  their  work,  the 
dominating  influence  of  Oriental  porcelain  is  perceived;  they 
created  figures  of  Chinese  divinities,  exotic  birds,  or  wares  for 
domestic  use  that  recall  Chinese  tea  ceremonies.  As  the  Meissen 
modellers  became  more  fully  aware  of  the  possibilities  of  the 


Three  pagoda  figures  in  Boettger  porcelain,  Meissen,  c.  1715. 
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2.  Teapot  with  Hausmaler  decoration.  Modi| 
by  J.  G.  Kirchner,  Meissen,  1728-30. 


new  discovery,  they  made  use  of  engraved  designs  or  of  models 
created  in  silver,  which  they  adapted  to  the  medium  of  porcelain. 
Some  of  these  models  offered  scope  for  the  display  of  painted 
decoration,  others  for  that  of  sculpture,  and  some  presented 
opportunities  for  both,  particularly  under  the  direction  of  the 
greatest  model  master  ever  to  have  worked  in  Meissen — J.  J. 
Kaendler  (1 731-1763). 

Among  the  earliest  examples  from  Meissen  are  three  pagoda 
figures  of  Boettger  porcelain  (No.  1),  whose  invention  of  red 
porcelain  was  followed  by  that  of  the  white  paste,  in  1712.  These 
squatting  Chinese,  whose  heads  and  bodies  are  gilded,  wear  star- 
patterned  robes.  The  larger  one  is  seated  on  a  moulded  platform, 
a  plain  vessel  placed  before  him.  In  his  right  hand  he  holds  a 
gold  bottle  of  Oriental  shape.  The  open  mouths  and  pierced  ears 
of  all  three  suggest  that  these  figures  were  intended  to  be  incense 
burners. 

A  Meissen  teapot  with  Augsburg  Hausmalerei  and  gilding  is 
one  of  the  most  fascinating  examples  of  early  Meissen  porcelain 
(No.  2).  The  curious  shape  of  the  teapot  is  that  of  a  grotesque 
figure  crouching  on  a  shell,  holding  in  both  hands  a  fish  that 
serves  as  spout,  and  wearing  a  helmet  with  a  seated  frog  sur- 
mounting which  forms  the  cover.  A  chain  fastens  the  latter  to 
the  neck  of  a  mermaid,  carried  upon  the  shoulders  of  a  satyr,  to 
form  the  handle.  This  teapot  is  in  fact  modelled  after  an  invention 
by  Jacques  Stella  (1596-1657)  and  is  seen  in  plate  17  of  his  Livrc 


de  vases,  Paris  1667,  engraved  by  his  niece,  Francoise  Bouzo: 
(No.  3).  It  is  interesting  also  to  compare  this  with  a  silver  kei 
on  stand  (No.  4),  by  Francois  Germain,  of  1762  in  the  Museu 
of  Ancient  Art  in  Lisbon.  Certain  changes  have  taken  place, 
is  to  be  expected  when  a  gifted  modeller  adapts  a  graphic  desig 
and  transforms  it  into  an  object  of  domestic  use.  His  first  coi 
sideration  was  to  provide  a  firm  base,  a  close-fitting  cover, 
drip-free  spout,  and  a  convenient  handle.  This  master  modelL 
was  J.  G.  Kirchner,  active  at  Meissen  from  1727  to  1733 ;  althout 
with  interruptions,  due  to  his  impetuous  temperament. 
teapot  (No.  2)  bears  one  of  those  early  lustre  marks  that  we 
occasionally  used  before  the  regular  application  of  undergla' 
blue  factory  marks.  This  hitherto  unrecorded  mark  encloses  t 
initials  PbA  in  a  heart-shaped  reserve,  with  a  sword  (?)  abov 
It  is  uncertain  whether  such  lustre  marks  were  linked  to  t 
manufacture  or  to  the  sale  of  porcelain;  any  connection  wi 
painter-decorators  is  to  be  ruled  out,  for  their  infrequent  sign 
tures  appear  unfailingly  in  one  of  the  colours  they  used  in  tht 
work. 

The  character  of  the  multi-coloured,  gay  chinoiserie  decor 
tion,  and  also  of  the  gold  scrollwork  with  dotted  backs,  indicai 
the  work  of  an  independent  Augsburg  Hausmaler  rather  than  ti 
of  a  factory  painter  at  Meissen.  Even  so,  the  chinoiserie  desig 
show  the  inescapable  influence  of  J.  G.  Heroldt  who,  since  1 
arrival  at  the  Meissen  factory  in  1720,  had  introduced  a  whe 
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4.  Silver  teapot  on  stand,  by  Francis  Germain,  1762.  The  Museum  of 
Ancient  Art,  Lisbon. 
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Colour  Plate: 

One  of  a  pair  of  Meissen  sconces,  c.  1742,  modelled  by  J.  J.  Kaendler 
assisted  by  J.  F.  Eberlein. 


range  of  new  colours ;  these  were  used  for  his  playful  chinoiseriq 
designs,  or  for  the  coloured  grounds  that  often  complement 
them.  Six  of  Hefoldt's  designs  survive  in  engravings,  with  hi  J 
signature  and  the  date  1726.  He  had  intended  these  engraving* 
for  the  use  of  his  factory  painters  but,  unavoidably,  they  alscj 
came  into  the  hands  of  porcelain  painters  elsewhere.  Thes  j 
Hansmciler  used  Heroldt's  inventions  for  the  decoration  of  white 'i 
frequently  imperfect  outdated  porcelain  models,  for  none  otheii  ] 
were  offered  for  sale  at  the  factory — for  fear  of  competition 
These  they  enhanced  with  Heroldt's  fashionable  designs,  modif)  | 
ing  them  here  and  there  according  to  personal  taste  or  followin  1 
the  preferences  of  their  clients.  It  is  this  type  of  decoration,  corr.fl 


5.  Two  swan  sauceboats.  Model  by  J.  J.  Kaendler,  assisted  by  J.  F.  Eberlei 
Meissen,  c.  1742,  French  ormolu  mounts. 


6  unkuril  with  chinoiserie  decoration,  Saxon 
0  ioIii  mounts,  Meissen,  c.  1740. 


'bkd  with  the  typical  Augsburg  dotted  scrollwork  in  gold,  that 
H  recognise  on  this  rare  teapot. 

I  Two  superb  sconces  in  the  Untermyer  Collection,  in  white 
Hissen  porcelain  with  gilding,  represent  Venus  and  Cupid 
lied  upon  a  shell  between  two  flying  swans  garlanded  with 
rfljvcrs,  each  bird  supporting  with  its  beak  a  candleholder  of 
IWcclain  and  ormolu  (see  colour  plate).  A  flying  putto  upholds 
'tl  backdrop,  with  a  large  shell  placed  at  the  apex.  The  Meissen 
-afiivcs  disclose  that  these  sconces  were  ordered  from  J.  J. 
Rrndlcr  in  August,  1742,  as  additions  to  the  already  completed 
man  Service  of  Count  Heinrich  von  Bruehl,  director  of  the 
Biissen  factory.  His  large  service  occupied  Kaendler,  assisted  by 
Br.  Eberlein,  from  1737  to  1741.  Whether  the  pair  of  sconces 
Mwhich  one  is  here  shown  in  colour,  actually  formed  part  of 
Wt  famous  service  cannot  be  determined  in  the  absence  of 
ICJunt  Bruehl's  armorials.  Moreover,  there  always  existed  the 
'risibility  that  the  same  model  was  used  again,  even  though  it 
Wl  originally  been  made  to  a  special  order.  The  theme  of 
Huis  is  indeed  ideally  suited  to  expose  the  purity  and  brilliance 
icjMeissen  porcelain,  and  its  glaze  and  the  harmony  of  white 
Wi  gold  is  calculated  highly  to  enhance  its  decorative  value. 
The  circumstances  of  origin  of  two  white  Meissen  swans 


serving  as  sauceboats  (No.  5)  are  almost  identical  to  those  of  the 
sconces.  Their  necks  form  the  handles,  the  tail  feathers  enfold  the 
spouts  and  the  back  feathers  form  the  covers.  Beaks,  eyes  and 
feet  are  coloured  red  and  black,  and  the  birds  arc  placed  on 
French  ormolu  scroll  bases  with  seaweed. 

This  group  of  Meissen  porcelain,  linked  to  Count  Bruehl's 
Swan  Service,  did  not  however  diminish  the  general  love  of 
colour  decoration  for  which  there  was  a  steady  demand.  A 
capacious  Meissen  tankard  (No.  6),  with  blue  crossed  sword 
mark,  porcelain  cover  and  Saxon  ormolu  mounts  shows  the 
survival  of  colourful  chinoiserie  decoration,  based  upon  Herold's 
inventions,  up  to  the  period  of  the  Swan  Service,  for  the  date  of 
the  tankard  cannot  be  earlier  than  about  1740.  Meanwhile  the 
chinoiserie  figures  have  become  considerably  more  acclimatised 
to  Western  ways  and  the  once  exotic  vegetation  has  given  way 
to  domestic  flowering  plants.  The  hnial,  too,  is  in  the  shape  of  a 
familiar-looking  strawberry.  The  chased  gilt-metal  mounts  in- 
clude a  seated  chinaman  beneath  a  large  umbrella,  whose 
ancestry  does  not  come  from  the  Orient  either  but  is  related  to 
Melchior  Dinglinger's  gold  figures  at  the  Gruenes  Gewoelbe, 
made  in  Dresden  during  the  first  quarter  of  the  eighteenth  cen- 
tury for  the  Elector  of  Saxony. 
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From  the  factory  in  Vienna  comes  the  figure  of  a  green  parrot 
with  coloured  tail  feathers,  marked  with  the  underglazc  blue 
Vienna  shield  (No.  7).  This  is  one  of  the  very  few  birds  made 
at  this  factory  during  the  eighteenth  century,  and  is  in  fact  one 
of  those  'Vocgel  Inda(inischc)',  the  Indian  birds,  referred  to  in 
the  records  during  1753. 

Another  rare  bird,  from  the  Nymphenburg  factory,  is  a 
flamingo,  with  pale  gray  plumage  and  black  tail-feathers,  stand- 
ing on  a  shaped  base  with  green  willow  grass  that  serves  as 
additional  support  for  the  bird's  slender  legs  (No.  8).  The 
inventory  of  1767  contains  a  description  that  seems  to  fit  this 
bird  perfectly:  'Chincsische  Voegel  im  Mosrohr  stehend' 
(Chinese  birds  standing  in  willow  grass).  The  model  is  by 
Domenikus  Auliczek  the  Elder,  master  at  Nymphenburg  from 
1 763  to  1 797.  He  may  have  seen  a  Chinese  porcelain  crane  of  the 


K'ang  Hsi  period  before  modelling  this  flamingo.  Auliczc 
placed  his  rarity  on  a  shaped  base  with  high,  profiled  edge 
typical  of  most  of  his  early  groups,  and  had  the  Nymphenkn 
mark,  the  Bavarian  shield,  clearly  impressed  at  the  rear  of  tha 
base. 

Other  recently  acquired  porcelain  includes  groups  from  tb 
Capodimontc  factory,  founded  in  1743  by  Charles  III  of  Bom 
bon,  first  king  of  Naples  and  Sicily.  The  pictorial  sources  < 
these  groups  are  manifold.  Some  impetus  was  derived  from  th 
earlier  Meissen  models,  but  Neapolitan  and  other  Italian  popula 
imagery  played  an  even  greater  part  and  accounts  for  the  man 
representations  of  fishermen  and  for  gallant  scenes  in  the  mannc 
of  Bonito,  Travcrsi  and  other  Neapolitan  painters.  Less  frequem 
ly,  French  engravings  formed  the  sources  of  designs,  particularl 
those  that  had  found  their  way  into  Neapolitan  collections. 


7.  Parrot,  Vienna,  c.  1753. 
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uch  is  the  case  with  a  Capodimonte  group  of  a  lady  with 
tailor  (No.  9),  engaged  in  fitting  her  costume.  This  consists 
pa  long  skirt,  simple  bodice  worn  over  a  long-sleeved  shirt 
a  1  a  matching  jacket  placed  upon  a  console  table  at  the  rear, 
lis  outht  is  white  with  blue  ornamental  borders  and  with 
fl  :al  sprays  of  Japanese  character,  painted  in  red  and  gold.  The 
t  or's  coat  is  also  white  and  similarly  patterned.  The  modeller 
D  st  have  known  the  engraving,  Le  Tailleur  pour  Femtiie  (No.  10) 
b  Charles  Nicolas  Cochin  Le  Jeune  (1705-1790),  published  in 
1*7  which,  incidentally,  had  prompted  Hogarth  to  paint  The 
Symaker  in  1744,  now  at  the  London  National  Gallery.  The 
■tie  is  tinged  with  humour,  expressed  in  the  verses  below  the 


engraving.  These  contain  the  lamentations  of  a  lover  who 
envies  the  tailor  for  being  in  close  touch  with  his  inamorata  and 
wishes  to  take  his  place.  Cochin's  original  composition  includes 
a  servant  girl  who  takes  the  lady's  jacket;  in  the  porcelain  group 
there  is  a  console  table  instead,  with  shell  and  scroll-work 
support  and  marble  top.  The  modeller  clearly  aimed  at  clearer 
outlines  for  his  group. 

The  master  modeller  concerned  is  Giuseppe  Gricc  or  Gricci ;  his 
name  appears  in  the  account  books  immediately  after  the 
foundation  of  the  factory.  On  24th  January,  1744,  he  is  named 
'Giuseppe  Gricc,  modellatore'  and  his  monthly  salary  is  given  as 
15  ducats.  Only  three  others  earned  more:  the  all-important 
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9.  A  lady  with  her  tailor.  Model  by  Giuseppe  Gricc,  Capodimonu 
1744-46. 


10.  Charles  Nicolas  Cochin  Le  Jeune,  Le  Tailleur  pour  Femme,  engraving, 
published  in  Paris  1737.  The  Metropolitan  Museum  of  Art. 


I  E  TAILI.F.tSfik'POl'R  FEMM F. 
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II.  Fisherman  and  companion.  Model  by  Giuseppe  Gricc,  Capodimonte, 
1746-50. 


lity  of  the  paste,  'Giuseppe  della  Torre,  pittore' ;  and  'Giovanni 
elli,  direttore  miniature'.  The  Gaetano  Schepers  referred  to, 
ither  with  his  father  Livio,  had  improved  the  porcelain  paste 
;ubstantially  that  Caselli  was  able  to  inform  the  Duke  of 
is,  on  6th  June,  1744,  that  the  composition  worked  out  by 
tano  Schepers  had  been  perfected  to  a  degree  that  more 
utiful  material  was  never  again  seen  (che  la  composizione 
Mrata  da  Gaetano  Schepers  era  riuscita  tanto  bene  che  material 
bella  non  si  e  mai  vedita  .  .  .).  Gricc  married  Gactano's 
r,  Amcdea  Schepers ;  that  union  being  not  based  on  sentiment 
ic,  it  also  aimed  at  retaining  the  secret  of  porcelain  within  the 
pt  family  circle. 

[here  is  good  reason  for  considering  this  delightful  group 
\.  9)  as  one  of  Gricc's  earliest  works.  The  paste  is  as  yet  not 
Ircly  pure — far  from  possessing  that  quality  of  driven  snow 
)  was  to  become  so  characteristic  of  his  later  groups.  The 
p  base  extends  no  farther  than  required  to  support  the  two 
Ires  and  the  style  of  the  decoration  still  shows  an  Oriental 
pence.  The  blue  border  decoration,  later  to  be  replaced  by 
t  edges,  is  inspired  by  the  blue  stamped  decoration  of  Ginori 
berware,  known  as  'a  stampino'.  This  form  of  decoration  was 
pduced  at  the  Ginori  factory  in  Doccia,  about  1740,  as  a  new 


iocrates  and  Xantippe.  Model  by  Giuseppe  Gricc,  Capodimonte, 
•52. 


interpretation  of  Chinese  underglaze  blue  ornament.  Moreover, 
the  character  of  the  floral  sprays  is  distinctly  oriental,  antedating 
the  usual  Capodimonte  decoration  of  European  flower  sprigs. 

Another  group,  of  later  date,  shows  Gricc  in  a  more  popular 
mood  (No.  11).  Here  he  depicts  a  fisherman  seated  upon  rocks, 
offering  a  fish  to  a  girl  who  stands  beside  him,  though  unappre- 
ciative  of  his  gift.  Her  outfit  consists  of  a  flowered  skirt,  and  a 
pink  jacket;  the  fisherman's  breeches  are  brown,  and  his  jacket 
yellow  with  blue  cuffs  and  collar.  The  figures'  spontaneous 
movements  are  caught  convincingly  in  this  early  example  of 
Neapolitan  popular  art  rendered  in  porcelain. 

Socrates  and  Xantippe  are  the  subject  of  a  smaller  group,  with 
Gricc's  initials  incised  at  the  rear  (No.  12).  The  philosopher  is 
reading  from  an  open  book  held  in  his  raised  hand;  further 
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13.  Pair  of  hunting  groups  (caccine),  Ginc 
factory,  Doccia,  c.  1770. 


volumes  lie  on  the  ground.  He  wears  scant  mauve  drapery  lined 
with  red,  and  has  high  yellow  boots.  Xantippe's  white  dress  is 
gaily  patterned  with  sprigs  of  European  flowers.  The  characters 
are  endowed  with  a  touch  of  humour  that  renders  the  philo- 
sopher's reading  performance  not  altogether  convincing. 

From  the  Ginori  factory  in  Doccia  near  Florence  orginated  a 
pair  of  animal  groups  on  high  marble-coloured  stands,  placed 
upon  marbled  pedestals  with  shell  decoration  (No.  13).  One 
groups  shows  a  wild  boar  attacked  by  a  hound,  the  other  two 
bears  above  a  lifeless  hound.  These  groups  are  two  of  a  series  of 
hunting  groups,  referred  to  in  the  factory  records  as  caccine,  and 
mentioned  from  1749  on.  At  that  time,  these  groups  were  made 
in  white  porcelain  only,  for  use  as  handles  or  finials  on  the 
covers  of  large  tureens.  The  coloured  versions  (No.  13),  modelled 
on  a  somewhat  larger  scale,  originated  about  1770,  when  they 
were  coloured  for  the  first  time.  The  designs  are  based  in  part 
on  the  earlier  inventions  of  the  Florentine  sculptor  G.  B.  Foggini 
(1652-1752)  and  on  engraved  designs  by  Oudry  (1686-1755).  His 
sequence  of  twelve  circular  hunting  scenes,  the  Livre  d'animaux, 
engraved  by  Huquier,  displays  particular  affinities  (No.  14).  It  is 
interesting  to  note  that,  concurrently,  similar  animal  groups  were 
also  modelled  at  Nymphenburg  by  the  Auliczek  already  referred 
to  who,  however,  borrowed  more  heavily  from  German  en- 
graved designs  as  conceived  by  J.  R.  Ridinger. 

This  therefore  completes  the  highlights  of  the  Continental 
porcelain  recently  acquired  for  the  Untermyer  Collection.  But 
this  does  not  mean  that  other  porcelain  may  not  be  added.  To 
such  a  persevering  connoisseur  his  collection  can  never  seem  to 
be  complete. 


14.  Oudry.  Hunting  scene  from  his  Livre  d'animaux,  engraved  by  Huqt  , 
Paris.  The  Metropolitan  Museum  of  Art. 
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Samuel  Bing:  international 
dealer  of  art  nouveau 

'art  2:  contacts  with  the  Victoria  and  Albert  Museum 

ABRIEL  WEISBERG 


"M  the  archives  of  the  Mctalwork  Department  of  the  Victoria 
-ind  Albert  Museum  is  preserved  a  lengthy  correspondence, 
f>m  1875  until  1903,  between  Samuel  Bing  and  members  of 
Ife  museum  staff.1  These  documents  consist  of  bills  of  sale, 
i  juiries  by  staff  members  into  the  quality  of  Bing's  art  works 
|B  records  of  works  which  the  museum  purchased  directly  from 
lig.  The  material  is  most  useful  in  establishing  Bing  as  a  major 
r -reliant  of  Japanese  art  works  prior  to  his  period  of  extensive 
c  ronage  of  young  French  decorative  designers.  The  files  also 
r  ord  which  objects  the  museum  selected  from  Bing's  shop  and 
pvatc  pavilion  at  the  Fair  of  1900.  In  the  case  of  the  latter 
■  terial  it  was  possible  to  locate  some  objects,  many  of  which 


are  in  storage,  and  to  uncover  works  which  Bing  was  selling 
from  his  shop  at  22  Rue  de  Provence. 

The  first  documented  contact  with  the  Victoria  and  Albert 
Museum  occurred  in  October,  1875,  when  Bing  sold  them  a 
Japanese  art  work  for  eight  hundred  francs.2  In  the  same  month 
a  member  of  the  Victoria  and  Albert  staff  went  to  Paris  to 
investigate  many  Japanese  objects  that  Bing  was  selling.  In 
official  reports  it  was  noted  that  '.  .  .  the  great  variety  in  shape, 
in  ornamentation  and  in  colour  and  quality  of  patina  which 
these  vases  present,  renders  such  a  collection  valuable  to  the  Art 
Museum.'3 

A  second  report  urged  the  museum  to  acquire  examples  of 


t.jugene  Colonna,  table,  c.  1900.  Exhibited  at 
tb  Paris  Fair  in  1900.  This  and  all  subjects 
■titrating  this   article   are  reproduced  by 
MHesy  of  the  Victoria  and  Albert  Museum. 
Mtographs  by  A.  C.  Cooper. 
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2.  Detail  of  No.  I. 


bronzes  from  Bing  which  were  '.  .  .  of  every  variety  of  form, 
the  majority  or  nearly  all  of  which,  are  of  considerable  antiquity; 
and  I  consider  that  it  would  be  desirable  to  acquire  them  at  any 
reasonable  price.'4 

The  precise  details  of  the  transactions  need  not  concern  us 
here,  for  it  is  sufficient  to  note  that  by  5th  November,  1875,  tne 
museum  had  carefully  recorded  what  had  been  received  from 
Bing.  These  included  27  pieces  of  stoneware  and  enamels,  161 
bronze  vases  and  3  carved  wood  stands.5  Bing  was  glad  to  see 
the  works  housed  at  the  museum  in  South  Kensington,  noting 
in  a  letter  that  he  sold  the  works  to  the  museum  at  a  lower  price 
than  originally  quoted.  In  further  letters  Bing  continued  to  sell 


Far  Eastern  objects  to  the  Museum,  greatly  enlarging  its  colle 
tions.  His  position  as  one  of  the  main  dealers  in  Japanese  art  v, 
also  enhanced,  for  by  1885  he  had  three  shops  in  Paris  to  hanc 
the  increased  volume  of  his  business.6 

By  1900,  his  relationship  with  the  Victoria  and  Albert  w 
modified.  While  he  continued  to  sell  Far  Eastern  objects,  he  nc 
distributed  works  by  contemporary  designers  in  the  decorati 
arts.  On  17th  December,  1900,  the  Museum  purchased  24  objei 
from  Bing  for  3,833  francs.7  The  works  selected  included  the 
by  Bing  proteges:  E.  Colonna,  and  Frenchmen  such  as  Alexand 
Bigot  and  Alexandre  Charpentier.8  Included  in  the  purchase  we 
examples  from  the  Scandinavian  firm  of  Rorstrand  and  Cor. 
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hny;  the  German  Otto  Eckmann  and,  importantly,  works  from 
ineric.i.  The  examples  from  the  United  States  came  from  three 
unpanies  that  Bing  was  then  sponsoring:  Grucby  and  Com- 

|ny,  Boston;  the  Rookwood  Pottery,  Cincinnati;  and  Louis 
omfort  Tiffany. 

I  The  work  by  Colonna  was  a  tabic  (No.  i)  °f~9ak  and  ash 
•neered  with  pear,  which  had  been  shown  at  the  Paris  Fair  of 
>oo.  A  detail  of  a  corner  of  the  table  (No.  2)  emphasises  a 
iral  design  typical  of  the  art  nouvcau  period  and  frequently 

I  ed  by  Colonna  on  his  pieces. 

[J  A  second  piece  of  furniture  purchased  from  the  Paris  Fair  of 
ioo  was  an  arm  chair  of  carved  beech,  stained  red,  made  by 
ling  from  designs  by  Otto  Eckmann.  It  demonstrates  that  Bing 
has  commissioning  German  artists  to  design  works  for  him  and 
nt  limiting  himself  to  a  French  patronage.9  This  chair  was  also 
<  vcred  with  cut  and  stained  leather,  with  motifs  suggestive  of 
j  int  shapes.  A  third  piece  of  furniture  purchased  from  the  Paris 
diibition  of  1900  was  a  stool  of  carved  ash,  stained  green.  The 
fcrk  was  made  by  Bing  from  designs  by  Christiansen.  The 
l?ce  is  described  in  the  museum  accession  catalogue  for  1900: 
n  .  the  stool  stands  on  four  slightly  twisted  legs  carved  near  the 
lb  with  leaves  and  berries.  The  leather  top  is  decorated  with  a 
liter-lily  flower  in  the  centre  surrounded  by  looped  stalks 
tiring  leaves  and  flowers  symmetrically  arranged.' ^ 
While  the  piece  was  not  located,  and  a  photograph  was  not 


available,  it  suggests  that  it  was  decorated  with  plants  and 
flowers  typically  associated  with  L 'Art  Nouveau. 

During  1900,  the  Victoria  and  Albert  Museum  also  purchased 
a  number  of  ceramics.  These  were  produced  in  Europe  and  were 
sold  by  Bing.  Among  the  European  examples  was  a  small  jar 
(No.  3)  of  buff-coloured  stoneware  covered  with  a  streaked 
greenish-brown  glaze.  The  work  was  done  by  Alexandre  Bigot 
(1 862-1927)  and  was  mounted  in  gilt-silver  by  Bies.  The  jar  was 
purchased  from  Bing  for  .£4  8s.  A  second  work  by  Bigot  was 
also  acquired  from  Bing — a  bowl  of  grey  earthenware,  mounted 
in  gilt-silver  by  Colonna.  This  piece  is  unfortunately  now  lost. 

Bing's  enlightened  policy  of  supporting  decorators  throughout 
Europe  led  him  to  sell  examples  from  the  Rorstrand  Manufactory 
in  Sweden.  The  Swedish  manufactories  were  very  active  around 
1900  with  Rorstrand  producing  porcelains  of  delicate  tones  of 
rose  or  green  on  vases  of  very  simple  shape.  Frequently  a  floral 
decor  in  delicate  relief  was  used  on  the  piece.11  One  of  the 
Rorstrand  pieces,  a  vase  (No.  4),  I  located  in  the  Bethnal  Green 
Museum,  London,  and  found  that  it  had  been  purchased  from 
Bing  in  1900. 12  This  vase  follows  the  Rorstrand  concept,  with 
the  tones  in  light  blue  and  green.  The  flowers  at  the  top — in  this 
instance,  pansies — are  also  modelled  in  slight  relief  with  the  stems 
delicately  placed  on  the  remainder  of  the  vase. 

Bing  did  not  only  sell  European  ceramics  to  the  Victoria  and 
Albert  Museum.  The  latter  purchased  in  1900  (although  they 


lexandre  Bigot,  jar,  c.  1900. 
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were  indexed  in  1901)  two  bronze  plaques  by  Alexandre  Char- 
pentier  (No.  5).  These  works  of  children  reveal  Charpcntier's 
sculptural  training,  while  the  images  also  emphasise  a  symbolic 
association.  It  was  not  unusual  for  Bing  to  sell  works  by  Char- 
pentier  during  the  1890s,  since  at  the  Beaux- Arts  Salons,  after 
1900,  he  exhibited  as  a  sculptor  and  decorator. 13 

By  1900,  Bing  was  also  selling  examples  of  the  decorative  arts 
from  the  United  States.  Apparently,  he  had  always  been  interested 
in  American  progress  in  the  decorative  arts  stemming  from  his 
trip  to  America  around  1894.  At  that  time  he  became  affiliated 


with  Louis  C.  Tiffany,  and  during  the  opening  Salon  of  I 
Nouveau  in  December,  1895,  exhibited  Tiffany  favrile  glass  £ 
stained  glass  windows.14  Bing  also  developed  ties  with  Grut 
and  Company  of  Boston  and  the  Rookwood  Pottery  of  Cine 
nati,  Ohio.15  These  connections  still  await  detailed  clarificati 
for  from  the  Fair  of  1900  Bing  not  only  sold  pieces  by  tb 
firms  to  the  Victoria  and  Albert  Museum  but  also  beca 
general  European  agent  for  Rookwood  from  1900  to  1903.  B: 
received  a  commission  of  10  per  cent  on  all  sales  at  the  Fair 
1900  and  25  per  cent  on  sales  from  his  shop.16  Bing's  champic 
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Alexandra  Charpentler,  t\w>  bronza  plaquai,  c.  1900. 


6.  Grueby,  jar,  c.  1900. 


ing  of  Rookwood  in  Europe  reached  a  high  point  at  the  Turii 
Exposition  in  1902.  Here  Rookwood  received  a  Diploma  0, 
Honour.  The  exhibit  was  handled  by  Bing.17 

The  influence  between  American  and  European  decorativ 
arts  has  not  been  thoroughly  analysed.  Such  an  examination 
would  probably  uncover  Bing's  position  as  a  major  sponsor  0 
the  industrial  arts  of  the  United  States  in  Europe.  His  shop  wa 
not  only  a  clearing  house  for  European  examples  but  he  brough 
the  best  examples  of  the  decorative  arts  from  all  over  the  worl 
to  the  attention  of  connoisseurs  and  museums.  Not  the  least  c 
these  progressive  museums  was  the  Victoria  and  Albert,  whic 
secured  examples  of  Grueby  and  the  Rookwood  Pottery. 

The  Victoria  and  Albert  Museum  purchased  two  Grueb 
ceramics  from  Bing  in  1900.  The  first  was  a  jar  of  cream 
coloured  earthenware  covered  with  a  dull  purplish  glaze.  It  ws 
bought  for  £4  16s  9d.  This,  too,  unfortunately  cannot  t 
located  in  the  museum  collection.  A  second  jar  (No.  6)  of  crean 
coloured  earthenware,  covered  with  a  dull  green  glaze,  w, 
located  at  the  Bethnal  Green  Museum.  It  serves  as  a  goc 
example  of  Grueby  ceramics  which  frequently  used  dai 
coloucs  and  dull  glazes. 

The  Rookwood  pieces  that  Bing  sold  to  South  Kensington 
1900  were  8  in  number.  They  were  produced  by  several  of  tl 
leading  decorators  of  the  firm  including  Harriet  E.  Wilco 
Albert  R.  Valentien,  Kataro  Shiradayamani,  Constance  j 
Baker  and  O.  Geneva  Reed.  Rookwood  was  in  fact  at  the  heig 
of  its  popularity  in  1900,  so  that  it  was  quite  appropriate  that 
connoisseur,  with  Bing's  knowledge  of  the  world's  decoratr 
arts,  should  sell  examples  by  them. 

Of  the  pieces  located  in  the  Bethnal  Green  Museum,  sever 
create  a  strong  impression  of  the  decorative  motifs  the  Rool 
wood  artists  used.  In  a  large  jar  (No.  7)  of  glazed  whitish  earthei 
ware,  Hattie  (Harriet)  E.  Wilcox,  the  decorator,  used  sprays  < 
lilies  in  slight  relief  and  in  coloured  slips  against  a  shaded  grec 
ground.  Harriet  Wilcox  was  a  long-established  decorator  at  tl 
Rookwood  firm,  doing  most  of  her  work  between  1886  an 
1907.  In  this  piece,  the  asymmetry  of  the  flower  arrangement  ar 
the  fluidity  of  the  stems  suggest  an  examination  of  Japane 
motifs.  This  jar  was  purchased  by  the  Museum  for  -£10  os  91 

A  second  jar  (No.  8),  purchased  from  Bing  and  produced  t 
the  Rookwood  firm,  was  decorated  by  Josephine  E.  Zettel.  Th 
decorator  is  an  example  of  those  who  came  to  Rookwood  froi 
the  Cincinnati  area,  since  she  worked  at  the  pottery  from  18c 
until  1904.  Her  interest  in  flowers  was  later  reinforced  when  si 
worked  in  a  florist  shop.18  The  jar  is  of  glazed  whitish  earthei 
ware  with  poppies  in  slight  relief  in  coloured  slips  on  a  shade 
brown  ground.  The  effect  of  the  colouring  of  the  flowers  ad< 
a  luminosity  to  the  piece,  which  is  subtly  done.  Another  iteij 
is  a  vase  (No.  9)  decorated  by  Constance  A.  Baker  and  purchase 
by  the  Victoria  and  Albert  Museum  for  jf$  os  9d.  Constan 
Baker  worked  at  Rookwood  from  1892  until  1904,  althoq 
she  was  not  one  of  the  most  prodigious  decorators  there.  Tl  ; 
piece  of  glazed  whitish  earthenware  is  also  decorated  wis 
poppies  in  slight  relief  in  coloured  slips  against  a  black  and  brov 
ground.  Like  the  example  by  Josephine  E.  Zettel  the  colouring 
subtle,  showing  a  fondness  for  the  glazes  used  at  Rookwood. 

Not  all  the  Rookwood  pieces  listed  in  the  Museum  accessic 
registry  can  be  found  today.  Among  those  missing  is  a  bot 
composed  of  glazed  whitish  earthenware  decorated  by  Kata 
Shiradayamani,  the  subtlest  of  all  Rookwood  decorators.  Sin 
Shiradayamani  was  himself  Japanese  perhaps  his  stay  at  Roo 
wood,  from  1887  until  his  death  in  1948,  would  provide  answt 
to  a  Far  Eastern  influence  in  Rookwood  decoration  and  shapes. 

While  the  purchases  of  1900  marked  a  high  point  in  tl 
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victoria  and  Albert's  selection  of  contemporary  decorative 
vorks  from  Bing,  there  were  still  other  contacts  with  Bing  after 
his  date.  In  November,  1903,  Bing  tried  to  sell  to  the  Museum 
samples  of  the  minor  arts  that  he  had  recently  secured  from 
Algiers  and  Cairo.  The  Museum  only  selected  a  few  examples 
rom  a  long  list  of  items  sent  by  Bing.  Among  the  objects 
>urchased  was  .1  Byzantine  ring  and  two  small  Eastern  earrings, 
t  seemed  unusual  for  Bing  to  be  selling  these  objects  in  1903, 
[though  it  might  suggest  that  he  was  developing  a  commercial 
nterest  in  other  Eastern  objects  just  as  he  had  done  with  Japan, 
n  a  letter  written  by  Bing  he  noted  that  an  agent  was  acting  on 
us  behalf,  a  man  named  Henry  Houry.  Since  the  handwriting 
11  the  letter  seems  weak,  perhaps  this  late  letter  from  Bing 
Uggests  that  he  was  already  in  ill  health. 


Connections  with  the  Victoria  and  Albert  Museum  were 
maintained  by  Marcel  Bing  who  continued  trying  to  sell  the 
museum  objects  from  the  Far  East.  But  since  Samuel  Bing's 
death  in  1905,  the  Bing  influence  on  the  commercial  art  field 
was  diminished  and  the  Museum,  in  a  letter  dated  in  May,  1914, 
sent  back  a  bronze  mirror  from  the  T'ang  Dynasty  which  they 
had  only  on  approval.  Obviously,  the  personality  of  Samuel 
Bing  had  contributed  to  his  success  as  a  businessman.  His  ability 
to  sell  examples  from  the  Far  East,  and  later  from  the  new 
decorative  arts  movement,  permitted  his  influence  to  spread 
throughout  the  world.  His  impact  in  Germany,  Denmark  and 
Finland  will  be  examined  next  as  the  art  nouveau  movement 
became  Bing's  international  commitment  to  the  success  of  the 
decorative  arts. 
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NOTES 

I  Ik-  authoi  would  like  to  th.itik  t he  st.ill'  of  the  Department  of  Metalwork 
at  the  Vietona  ami  Albert  Museum  for  valuable  assistance  given  in  the 
preparation  (it  this  article.  A  stiiiil.it  expression  of  appreciation  is  extended  to 
the  Director  ot  the  Bcthnal  (ireen  Museum,  London,  who  helped  locate 
many  ol  the  objects  here  reproduced.  Permission  to  quote  from  the  Bing 
correspondence  and  to  reproduce  works  from  the  museum  collection  was 
granted  by  the  Department  of  Public  Relations  and  Education,  Victoria 
and  Albert  Museum.  S 
Document,  in  S.  King  file,  Victoria  and  Albert  Museum, 
/(in/.,  report  of  9th  October,  187s. 
Ibid.,  report  of  16th  October,  1875. 

//hi/.,  note  on  what  was  received  from  S.  Bing  dated  5th  November,  1875. 
//>ic/.  In  a  letter  dated  tst  May,  1885.  The  heading  gives  three  shops  owned 
by  Ming  in  Paris:  19  Rue  Chauchat,  13  Rue  Bleu  and  19  Rue  de  la  Paix. 
Report  on  objects  received  from  L 'Art  Noiwcau,  22  Rue  de  Provence,  17th 
December.  1900.  In  the  Bing  file  at  the  Victoria  and  Albert  Museum. 

AM. 

A  photograph  of  this  piece  was  unfortunately  not  available.  This  piece  was 
apparently  purchased  in  Paris  by  Mr.  George  Donaldson,  Vice-President  of 
the  Paris  Fair  of  1900,  and  given  to  the  Victoria  and  Albert  Museum.  It  was 
accessioned  by  them  in  1900  under  number  2009-1900. 


10.  Museum  Accession  Catalogue,  1900.  Indexed  as  number  2008-1900.  This  work 
was  also  given  to  the  Victoria  and  Albert  Museum  by  Mr.  George  Donaldson 
in  1900. 

11.  Maurice  Rheims,  V Art  11)00,  Paris,  1965,  p. 273. 

12.  The  author  thanks  his  wife,  Yvonne,  for  her  help  in  photographing  many 
objects  at  the  Bcthnal  (ireen  Museum. 

13.  Charpcnticr  exhibited  as  a  sculptor  at  the  Iicaux-Arts  Salon  of  1901.  For 
further  information  sec  Catalogue  de  la  Socicte  Nationale  des  Beaux-Arts, 
Exposition  de  1901,  Paris,  1901,  pp. 226-227. 

14.  The  exact  date  of  Bing's  first  association  with  Tiffany  is  open  to  question. 
In  a  discussion  with  Professor  Robert  Koch  it  was  noted  that  during  Bing's 
trip  to  America  he  visited  New  York,  Boston,  Albany,  Cincinnati,  Chicago, 
Pittsburgh  and  Washington,  D.C. 

15.  In  the  Beaux-Art  catalogue  for  1901  Grueby  was  listed  as  exhibiting  in  the 
decorative  arts  section,  but  the  address  given  was  that  of  Chez  Bing,  22  Rue 
de  Provence.  A  similar  note  was  given  to  Rookwood  which  was  listed  as 
coming  from  Cincinnati,  but  giving  Bing's  Parisian  address.  For  further 
information  see  Catalogue  de  la  Societe  Nationale  des  Beaux-Arts,  Exposition  de 
1901,  Paris,  1901,  p. 262  and  p. 289. 

16.  See  Herbert  Peck,  The  Book  of  Rookwood  Pottery,  New  York,  1968,  p. 66. 

17.  Ibid.,  p. 72. 

18.  Ibid.,  p.  148. 


8.  Josephine  E.  Zettel  (Rookwood),  jar,  c.  1899. 


9.  Constance  A.  Baker  (Rookwood),  vase, 
c.  1900. 
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The  American  way  with  art 

JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


200  Years  of  Japanese  Porcelain 

FOR  many  years  an  interest  in  Chinese  por- 
celain has  been  more  dominant  in  this 
country  than  an  interest  in  Japanese  ceramics. 
However,  in  recent  years  a  number  of  import- 
ant collectors  of  Oriental  art  have  studied  and 
collected  Japanese  porcelain  and  as  a  result  of 
this  exhibitions  have  had  sections  devoted  to 
this  subject  or  complete  exhibitions  have  been 
held.  Highly  important  among  these  was  a 
show  which  closed  early  this  year  at  the  Nelson 
Gallery-Atkins  Museum,  Kansas  City.  Unfor- 
tunately for  those  in  the  East,  it  was  seen 
previously  only  at  the  City  Art  Museum  of  St. 
Louis  which  organized  the  show  and  published 
the  highly  valuable  catalogue  in  connection 
with  it. 

Mr.  John  A.  Pope,  of  Washington's  Freer 
Gallery,  has  contributed  an  illuminating  intro- 
duction to  this  catalogue  but  the  chief  work  of 
compiling  and  writing  it  was  that  of  Richard 
S.  Cleveland  of  the  City  Art  Museum  staff. 
The  catalogue  contains  136  entries  and  collec- 
tions both  public  and  private  across  the  country 
were  investigated  so  that  the  best  available 


examples  could  be  secured.  The  western  world 
is  probably  most  familiar  with  the  large  pieces 
of  Arita  ware  which  were  exported  to  Europe 
in  the  17th  century  to  serve  as  decorations  for 
palaces  and  country  seats.  Also,  the  Kakicmon 
porcelains  exerted  such  an  important  influence 
on  the  early  European  porcelain  centres  and  it 
was  extensively  imitated.  Much  less  familiar  arc 
the  delicate  Nabeshima,  Kutami,  and  Hirado 
wares  which  were  produced  principally  for 
home  consumption  and  have  come  out  of  Japan 
only  in  recent  years. 

The  exhibition  and  catalogue  clearly  show 
that  the  vitality  of  these  porcelains  is  coming  to 
be  greatly  appreciated  here  among  a  group  of 
collectors.  Japanese  ceramics  have  long  attracted 
a  number  of  English  collectors  and  it  is  good  to 
realize  that  they  are  now  developing  a  much 
wider  audience  here.  Such  exhibitions  as  this 
one  will  aid  in  creating  a  much  more  popular 
understanding  of  the  beauty  of  these  wares. 

University  of  Pennsylvania  Hospital 
Antique  Show 

THIS  year  is  the  tenth  anniversary  of  Phila- 


delphia's important  benefit  antique  show.  It 
will  be  held  at  the  Armory  in  Philadelphia  from 
20th  April  through  the  25th.  As  in  past 
years  a  loan  exhibition  of  great  historical  signi- 
ficance has  been  organized  by  the  committee 
for  the  show.  This  year  it  features  'Portraits  and 
Possessions  of  the  Signers  of  the  Declaration  of 
Independence'. 

The  search  for  memorabilia  of  the  Signers 
has  reached  into  all  of  the  13  original  colonies 
from  New  Hampshire  to  Georgia,  and  into 
other  sections  of  th*  United  States  where  these 
things  have  been  moved.  The  show  will  con- 
tain objects  from  historical  societies,  art 
museums,  National  Park  Service  and  private 
collectors  whom  are  direct  descendants  of  the 
Signers. 

This  remarkable  group  of  unique  and  beauti- 
ful possessions  belonging  to  the  Signers  of  the 
Declaration  of  Independence  will  be  seen  in 
two  areas — in  the  Loan  Exhibit  Booth  and  in 
the  Centre  Court — at  the  Antiques  Show.  The 
Loan  Exhibit  Booth  will  present  a  parlour  of 
the  period,  which  will  be  furnished  with  pieces, 
all  accredited  to  former  ownership  by  the 


I.  Deep  Plate,  Ao-Kutani  type,  porcelain,  late  17th  century.  The  Detroit 
Institute  of  Arts,  L.  A.  Young  Fund. 


2.  Footed  Dish,  Nabeshima  ware,  porcelain,  first  half  of  18th  century. 
Nelson  Gallery-Atkins  Museum. 
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3.  Large  Lobed  Plate,  Arita  ware,  Shibuemon 
type,  porcelain,  late  I7th-early  18th  century. 
Seattle  Art  Museum,  Gift  of  Mrs.  John  C. 
Atwood,  Jr. 


complete  with  its  original  fitted  glass  bottles, 
which  belonged  to  Philadelphia's  own  Dr. 
Benjamin  Rush,  of  yellow  fever  epidemic  fame. 
Perhaps  the  most  historic,  though  the  most 
simple  piece  of  furniture  will  be  the  desk  used 
by  Thomas  Jefferson,  in  a  second-story  rented 
room  at  700  Market  Street,  where  he  composed 
the  Declaration  of  Independence  during  that 
hot  summer  of  1776. 

The  Centre  Court  Exhibition  will  feature  the 
portraits  of  most  of  the  Signers  together  with 
rare  objets  d'art.  There  will  be  rare  collections 
of  china,  purchased  by  John  Adams,  when  in 
France,  and  some  china  belonging  to  Samuel 
Chase  of  Maryland.  On  display  will  be  a  minia- 
ture of  Louis  XVI,  given  to  Benjamin  Franklin 
when  at  the  Court  of  France,  and  a  handsome 
silver  tea  pot,  which  belonged  to  Caesar  Rod- 
ney, the  delegate  from  Delaware,  who  rode  all 
night  on  horseback  to  sign  the  Declaration  at 
the  last  minute. 


Signers.  Two  major  attractions  will  be  an 
American  Chippendale  sofa  of  the  'hairy-paw' 
type,  Philadelphia  c.  1775,  which  was  made  for 
Robert  Morris'  house  at  190  High  Street, 
Philadelphia  and  purchased  by  President  Wash- 
ington when  he  leased  the  property  in  1790; 
and  a  Portrait  (oil  on  paper,  mounted  on  canvas) 
of  Benjamin  Franklin  (1706-1790),  attributed  to 
Joseph  Siffred  Duplessis,  c.  1779,  which  was 
given  by  Dr.  Franklin  to  Mme.  Helvetius,  and 
later  on,  by  Gen.  Charles  de  Gaulle  to  President 
Harry  S.  Truman,  who  finally  presented  it  to 
the  Independence  National  Historical  Park  in 
1954. 

In  the  parlour  there  will  also  be  a  handsome 
secretary-desk  once  owned  by  Richard  Stock- 
ton of  New  Jersey;  a  portrait  and  sword 
belonging  to  Governor  Whipple  of  New 
Hampshire;  a  handsomely  woven  vest  and 
eyeglasses  of  William  Ellery's  from  Rhode 
Island;  and  a  unique  cherry  medicine  cabinet, 


4.  Deep  Dish,  Early  Hizen  ware,  porcelain, 
Genwa — Kanei'eras,  1615-1643.  Nelson  Gallery- 
Atkins  Museum.  Gift  of  Mrs.  George  H.  Bunting, 
Jr. 
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6.  Francis  Picabia.  The  Child  Carburettor,  oil,  gilt,  pencil,  metallic  paint  on  7.  Francis  Picabia.  Spanish  Night,  ripolin  on  canvas,  1922.  Private  Collection. 
plywood,  1919.  The  Solomon  R.  Guggenheim  Museum. 


5.  Joseph  Siffred  Duplessis.  Benjamin  Franklin, 
oil  on  paper  mounted  on  canvas,  c.  1779. 
Independence  National  Historical  Park  Collection, 
Philadelphia. 

Francis  Picabia  1879-1953 

THE  Solomon  R.  Guggenheim  Museum  held 
a  pioneer  first  American  retrospective  exhibi- 
tion, which  closed  in  December  of  1970,  of 
work  by  the  French  painter,  Francis  Picabia. 
Picabia's  work  is  virtually  unknown  to  the 
general  public  despite  his  great  significance  as  a 
pioneer  of  abstraction.  Certainly  this  beautiful 
show  did  much  to  remedy  this  lack  through  its 
exciting  presentation.  Francis  Picabia — painter, 
poet,  polemicist  and  bon  vivant — is  a  key  figure 
in  the  development  of  modern  art  during  the 
early  decades  of  the  twentieth  century.  This 
show  was  organized  by  the  Picabia  scholar,  Dr. 
William  A.  Camfield  of  Rice  University, 
Houston,  and  included  139  paintings,  drawings, 
mixed  media  and  documents  loaned  from  pri- 
vate and  public  collections  in  Europe  and 
America. 

Picabia  was  born  in  Paris  in  1879.  He  began 
studying  art  at  an  early  age,  and  by  1905,  was 
already  a  successful  Impressionist  painter.  He 
was  a  precocious  artist  and  over  a  very  short 
span,  experimented  with  and  abandoned  Neo- 
Impressionism,  Fauvism  and  Cubism.  By  1909, 
he  had  arrived  at  the  threshold  of  non-objective 
art,  and  in  191 1,  he  met  Marcel  Duchamp  who 


8.  Francis  Picabia. 
7091,  oil  on  board, 
I938-39-  Mme. 
Suzanne  Romain, 
Paris. 
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was  to  become  a  lifelong  friend  and  a  colleague 
in  rhe  founding  of  Parisian  Dada  several  years 


later. 


Picabia  made  his  first  visit  to  the  United 
States  tor  the  Armory  Show  in  191 3.  New  York 
impressed  him  greatly,  and  inspired  him  to 
paint  one  of  his  most  celebrated  scries  of  works 
— the  Udnie  (Young  American  Girl;  Dance) 
paintings,  which  he  called  'abstract  psycholo- 
gical studies',  hi  the  Udnie  scries,  Picabia  de- 
picted the  rhythm  and  movements  of  a  dancer; 
eventually,  this  evolved  into  a  humanized- 
machine  aesthetic.  This  aesthetic,  combined 
with  the  ebullient  humour  and  cryptic  social 
comment  one  finds  in  the  work  of  1915-1918, 
shows  Picabia's  proto-Dada  tendencies.  His 
constant  search  for  pleasure,  and  the  iconoclasm 
and  eclecticism  of  his  very  full  life-style  be- 
trayed a  sensibility  highly  attuned  to  Dada. 
After  the  official  launching  of  Parisian  Dada  in 
1 919,  Picabia  wrote  humorous  poetry,  painted 
prolifically,  organized  events  and,  along  with 
Duchamp,  was  one  of  Dada's  most  lively  pro- 
tagonists. 

Picabia  broke  with  Dada  in  1921  but  con- 
tinued his  extravagant  life-style.  True  to  his 


notorious  inconsistency,  he  turned  to  figurative 
painting,  but  within  that  idiom  his  work  under- 
went unpredictable  transformations  until  in 
1945,  he  returned  once  again  to  abstraction. 
Exhibitions  of  his  work,  publication  of  his 
poetry,  articles  and  interviews  reached  a  climax 
in  1949.  A  stroke  in  195 1  deprived  Picabia  of 
the  strehgth  to  paint;  he  died  in  Paris  in  1953. 

The  catalogue,  prepared  by  Professor  Cam- 
field,  contains  103  reproductions  of  works  in 
the  show  including  10  colour  plates.  This  cata- 
logue will  go  far  in  establishing  the  importance 
of  Picabia's  work. 

Georgia  O'KeefTe 

UNTIL  the  30th  of  this  month,  the  most  im- 
portant exhibition  ever  held  of  the  works  of 
one  of  America's  pioneers  of  modern  art,  can 
be  seen  at  the  San  Francisco  Museum  of  Art.  It 
was  previously  shown  at  The  Art  Institute  of 
Chicago  and  was  organized  by  the  Whitney 
Museum  of  American  Art,  New  York  where  it 
was  seen  last  fall.  The  exhibition's  121  paintings, 
watercolours  and  drawings  were  selected  from 
55  years  of  Miss  O'Keeffe's  creative  career.  A 
number  of  them  were  lent  for  the  first  time  by 


9.  Georgia  O'KeefTe. 
The  Shelton  with 
Sunspots,  oil  on 
canvas,  1926.  Inland 
Steel  Company. 


the  artist  and  are  marked  by  a  wide  range  in 
subject  and  style,  from  early  and  recent  abstrac- 
tion to  precise  realism. 

The  exhibition  was  organized  by  Lloyd 
Goodrich,  Advisory  Director  of  the  Whitney 
Museum,  and  Guest  Curator  Doris  Bry,  repre- 
sentative of  the  artist  and  an  authority  on  her 
work,  in  collaboration  with  Georgia  O'KeefTe. 
To  accompany  the  show,  the  Whitney  Museum 
has  published  a  full  account  of  Miss  O'Keeffe's 
life  and  art.  Written  by  Mr.  Goodrich  and  Miss 
Bry,  the  196-page  monograph  is  illustrated  with 
75  full-page  plates,  many  of  them  in  colour, 
and  contains  a  complete  listing  of  the  paintings 
in  the  show. 

In  the  monograph  on  O'KeefTe,  Mr.  Good- 
rich writes:  'To  her,  nature  contains  all  that  she 
needs  for  her  art :  sun  and  sky ;  mountains,  plains 
and  deserts;  trees,  flowers,  plants,  and  all  kinds 
of  growing  things;  and  common  objects — 
stones,  dead  leaves,  weathered  wood,  animals' 
bones — objects  not  generally  regarded  as  things 
of  beauty  .  .  . 

'All  her  work  .  .  *has  the  fundamental  physi- 
cal existence  that  is  the  basis  of  all  vital  art. 
Through  pigment,  colour,  line  and  form  it 
speaks  directly  to  the  senses.  It  makes  a  frank 
statement,  without  timidity  or  evasion  .  .  . 

'Absolute  clarity  marks  her  style;  there  is 
nothing  vague  about  it.  The  element  of  mystery 
which  does  exist  in  some  works  is  due  not  to 
obscurity  but  to  their  clear-cut  but  enigmatic 
images  and  forms  .  .  .  Her  art  has  an  essential 
refinement  that  involves  no  loss  of  strength ;  it 
is  capable  of  both  delicacy  and  power  .  .  .  (It) 
presents  a  rare  combination  of  austerity  and 
deep  sensuousness  .  .  .' 

Born  in  Wisconsin,  15  th  November,  1887, 
Miss  O'Keeffe's  early  education  was  in  Wiscon- 
sin and  Virginia.  Her  early  art  training  was  at 
the  Art  Institute  of  Chicago  and  the  Art 
Students  League,  which  left  her  so  discouraged 
with  their  methods  of  teaching  art  that  she 
decided  to  abandon  painting  entirely. 


10.  Georgia  O'KeefTe.  Black  Place  Green,  oil  on  canvas,  1949.  The  Artist. 


Not  until  191 5  did  she  resume  her  painting 
career,  after  realizing  that  'I  had  lots  of  things 
in  my  head  that  others  didn't  have.  I  made  up 
my  mind  to  put  down  what  was  in  my  head.' 
So  began  the  early  abstract  drawings,  water- 
colours  and  oils,  which  came  to  the  attention 
of  Alfred  Stieglitz.  He  showed  them  at  his 
gallery  2Qi  in  1916  and  1917.  In  1918  Stieglitz 
offered  O'Keeffe  a  year  in  which  to  paint  full 
time  as  she  pleased,  as  he  had  done  for  other 
young  American  artists  he  believed  in — Marin, 
Dove,  and  Hartley  among  others.  Their  associa- 
tion led  to  their  marriage  in  1924,  and  his  life- 
long care  and  showing  of  her  paintings  in  his 
renowned  galleries. 

For  many  years  O'Keeffe  spent  most  of  her 
time  between  the  city  and  Lake  George  with 
Stieglitz,  living  and  painting  in  both,  until  her 
first  visit  to  New  Mexico  in  1929.  Thereafter 
;he  spent  most  summers  in  the  West — first  at  a 
louse  in  the  desert  which  she  finally  bought  in 
1940,  and  later  in  a  second  adobe  house  in  the 
/illage  of  Abiquiu,  maintaining  both  as  home 
jind  studio. 

Many  of  the  paintings  of  this  last  decade, 
lever  before  shown  as  a  group,  derive  from 
3'Keeffe's  experiences  in  travelling  by  air, 
ather  than  from  the  sights  and  objects  which 
urround  her  at  home.  Her  first  trip  to  Europe 
vas  not  until  1953,  but  after  that  beginning  she 
jontinued  to  explore  the  world.  From  these 


views  came  first  a  series  of  drawings  and  paint- 
ings, such  as  the  series  of  four  called  Sky  Above 
Clouds,  culminating  in  the  24-foot  mural  Sky 
Above  Clouds  IV  of  1965. 

Matisse  as  a  Draughtsman 

THE  Baltimore  Museum  of  Art,  which  houses 
one  of  the  world's  significant  collections  of  the 
work  of  Henri  Matisse,  has  chosen  to  celebrate 
the  centennial  of  the  artist's  birth  with  a  major 
exhibition  of  his  drawings.  It  was  Etta  and 
Claribel  Cove  who  left  the  Baltimore  Museum 
its  Matisse  collection  along  with  other  import- 
ant early  20th  century  works  which  they  collec- 
ted while  living  in  Paris. 

The  show  covers  every  aspect  of  Matisse's 
career  from  his  early  academic  studies  to  his 
last  drawings  of  1952.  The  exhibition  was 
organized  by  Victor  I.  Carlson,  Curator  of 
Prints  and  Drawings  and  he  has  stated  that  one 
third  of  the  drawings  shown  have  not  been  seen 
previously  in  the  United  States. 

Matisse's  drawing  media  range  from  charcoal 
drawings  and  watercolours  to  cut-paper  designs 
known  as  'gouaches  decoupees,'  which  Matisse 
saw  as  a  fusion  of  painting  and  drawing.  His 
self-imposed  restriction  to  black  and  white 
drawing  media  may  seem  paradoxical  in  the 
work  of  an  artist  who  for  over  six  decades  was 
fascinated  by  colour.  But  Matisse  once  observed 
that  his  pen  and  ink  drawings  have  differences 


in  values  corresponding  to  colour  relationships. 
The  importance  that  Matisse  gave  to  contour, 
apparent  in  all  of  his  drawings,  is  expressed  in 
his  famous  assertion  that,  if  one  thoroughly 
understands  an  object,  it  may  be  described  by 
only  an  outline. 

The  Matisse  exhibition  has  been  seen  in 
Baltimore  but  it  can  be  seen  at  the  California 
Palace  of  the  Legion  of  Honour  in  San  Francisco 
through  9th  May.  Following  that,  it  will  travel 
to  the  Art  Institute  of  Chicago  from  26th  May 
through  10th  July.  Mr.  Carlson  has  written  a 
definitive  catalogue  for  the  exhibition  which  is 
an  important  contribution  to  the  scholarship  on 
this  painter. 

A  Copley  Portrait  for  Detroit 

JOHN  Singleton  Copley's  (173  8-1 8 15)  por- 
trait of  Hannah  Loring  has  recently  been 
presented  to  The  Detroit  Institute  of  Arts  by 
Mrs.  Edsel  B.  Ford.  Mrs.  Ford's  gift  was  made 
in  honour  of  Robert  Hudson  Tannahill  for  his 
interest  in  promoting  American  art  in  Detroit. 
Copley  painted  the  portrait  in  1763,  the  year  of 
Miss  Loring's  marriage  to  Joshua  Winslow. 
Copley,  Winslow,  and  Miss  Loring  were  all 
natives  of  Boston  when  that  city  was  a  small 
colonial  capital  of  about  16,000  inhabitants. 
This  portrait  is  one  of  the  finest  of  Copley's 
early  works  and  it  joins  a  distinguished  group 
which  the  Detroit  Art  Institute  owns. 
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THE  ACADEMY  AND  FRENCH 
PAINTING  IN  THE  NINETEENTH 
CENTURY:  By  Albert  Boimc.  (London: 
Phaidon.  £S.) 

ALL  who  are  in  any  degree  interested  in 
French  art,  primarily  of  course  in  that  of  the 
nineteenth  century,  of  which  the  latter  part 
counts  as  a  golden  age,  cannot  fail  to  be  inter- 
ested in  this  book.  It  may  fairly  be  described  as 
a  pioneer  work,  concentrating  on  aspects  of 
French  painting  hitherto  largely  neglected,  and 
is  so  close-packed  with  information,  drawn  from 
a  wide  variety  of  sources  (some  not  published 
before),  that  it  would  be  impossible  to  do  the 
book  justice,  or  to  give  any  adequate  account  of 
the  contents,  save  at  very  considerable  length. 
To  depreciate  this  important  publication  be- 
cause it  is  not  light  reading  nor  conspicuous  for 
the  elegance  of  the  author's  prose  and  demands 
close  application  from  the  reader  would  be 
unjust;  for  research  and  labour  have  been  un- 
sparingly expended  on  an  exacting  task,  and  the 
difficulties  of  speedy  assimilation  which  it 
presents  are  largely  inseparable  from  the  theme. 
Its  character  is  sufficiently  indicated  in  the 
opening  sentence  of  the  Preface — 'The  con- 
ception of  the  nineteenth-century  French 
Academy  des  Beaux-Arts  as  a  static,  moribund 
institution,  whose  programme  was  stamped 
with  an  irreversible  aversion  to  innovation 
needs  to  be  re-examined.  The  facile  manner  in 
which  critics  have  disposed  of  Academic  and 
official  art — on  the  basis  of  an  aesthetic  frame  of 
reference  developed  in  the  twentieth-century — 
is  historically  unjustified'.  The  need  for  that 
re-examination  is  fully  substantiated  in  a 
number  of  interrelated  studies  under  various 
sub-headings,  covering  a  wide  field  both  of 
practice  and  theory :  the  charge  against  critics  is 
in  a  great  measure  justified  by  cumulative 
evidence  of  which  the  161  judiciously  selected 
and  admirably  reproduced  illustrations  form  an 
extremely  important  part. 

The  author  outlines  the  history  of  the 
Academy  with  its  changing  ordinances,  regula- 
tions, curriculum  and  discipline  from  its 
foundation  by  Colbert  at  the  command  of 
Louis  XIV  down  to  the  July  monarchy,  when 
it  was  at  the  zenith  before  the  emergence 
of  break-away  independent  groups  and  in- 
dividuals, which,  among  other  consequences 
emphasised  the  distinction,  indeed  the  opposi- 
tion, that  existed  from  the  start  and  tended 
constantly  to  increase  between  academic  and 
official  art  (that  is  the  patronage  of  the  State) — 
too  often  equated  or  ignorantly  confounded. 
The  history  of  the  Ecole  des  Beaux-Arts  where 
drawing  was  of  primary  importance,  is  closely 
associated  with  that  of  the  Academy,  and  their 
mutual  relations  are  fully  discussed.  A  few 
salient  points  may  be  briefly  noted  from 
among  more  which  deserve  attention  in  this 
erudite  and  highly  informative  volume.  The 


The  charge  against  critics 

Academy  as  such,  apart  from  its  forty  members, 
was  not  a  pedagogic  or  teaching  body:  yet 
students  throughout  the  greater  part  of  the 
century  until  it  lost  its  authority  (a  point  at 
which  the  author  switches  his  attention  to 
individual  artists)  were  stretched  on  the 
Procrustean  bed  of  a  rigid  un variable  routine — 
its  successive  courses  in  drawing,  the  pre- 
liminary painted  sketch  or  esquisse  intended  to 
represent  the  premiere  pensee,  the  lay-in  or  ebauchc 
with  the  composition  all  being  merely  a 
preparation  for  the  final  work — historic  land- 
scape a  mythological  or  scriptural  subject  for 
which  'realization',  a  high  degree  of  finish  was 
obligatory.  This  intensive  and  irksome  training 
was  provided  by  Academicians  in  their  ateliers, 
and  by  some  eminent  independent  masters  such 
as  Couture,  the  arrogant  master  of  Manet,  and 
Gleyre,  who  had  never  been  associated  with 
the  Academy.  > 

Paul  Delaroche  was  the  professor  most 
favoured  under  the  July  monarchy,  his  atelier 
being  attended  by  Millet,  Daubigny  and 
Monticelli  among  others.  For  the  most  promis- 
ing and  dedicated  students  their  labours  cul- 
minated in  competition  for  the  Prix-de-Rome, 
eagerly  sought  after  as  a  sort  of  laurel  crown, 
and  for  which  artists  subsequently  famous 
repeatedly  contended.  It  was  the  constant  aim 
of  the  rebels  and  innovators  to  circumvent  or 
evade  the  narrow  restrictions  of  the  protracted 
course — and  their  persistence  brought  about 
some  relaxation  of  the  rules  with  an  enhanced 
respect  for  landscape  painting  direct  from  nature 
at  the  expense  of  the  'historic'  landscape  with 
its  sterotyped  composition  and  finish,  merely 
a  conventional  setting  for  the  dramatis  personae. 
With  the  withering  away  of  the  Academy's 
powers  in  the  second  half  of  the  century,  there 
developed  what  the  author  calls  'the  aesthetic 
of  the  sketch'  which  with  its  informal  facture 
and  loose  handling  was  valued  as  representing 
the  premiere  pensee,  the  artists'  creative  impulse; 
and  under  the  July  monarchy  such  sketches  on 
a  large  scale  tended  in  official  patronage  to 
supplant  the  elaborately  finished  work.  The 
Academy  did  not  renounce  its  programme  and 
no  consistent  theme  inspired  State  patronage. 
Both  the  French  Academy  in  Rome  and  the 
administration  were  at  this  time  when  time- 
honoured  methods  were  being  openly  chal- 
lenged, responsible  for  an  enormous  prolifera- 
tion of  copies  from  old  masters,  but  even  in  the 
satisfaction  of  this  traditional  demand  the 
triumph  of  the  sketch  is  clearly  apparent,  and 
of  the  Romantics  to  whose  influence  on  taste 
the  credit  for  its  triumph  may  be  mainly 
assigned.  But  M.  Boime  holds  the  administra- 
tion to  have  been  'the  prime  instigator  in 
encouraging  this  radical  aesthetic  development'. 
It  sponsored  a  number  of  exhibitions  in  which 
prominent  artists  took  part — Delacroix  un- 
successfully, the  prizes  being  carried  off  by 


Couture  and  other  exponents  of  the  juste  milieu, 
the  calculated  compromise  avoiding  extremes. 

Those  who  have  not  made  an  intensive  study 
of  French  Academic  painting  in  this  period  may 
well  be  surprised  by  the  number  of  distinguished 
'rebels'  or  dissidents  who  stayed  the  course  in 
the  ateliers  of  Academicians,  and  by  the  liberal 
outlook  of  some  of  the  professors,  who 
countenanced  rebellion  against  the  laborious 
finish,  which  was  a  legacy  of  the  Davidian 
school.  Manet  studied  under  couture,  Gleyre 
taught  Bazille  le  metier,  and  Renoir  told 
Volland  that  'it  was  under  Gleyre,  that  I 
learnt  my  trade  as  a  painter'.  The  aim  of  the 
Academic  course  was  to  produce  a  work  begun, 
continued,  and  ende^l.  The  first  two  stages  (the 
esquisse  and  the  ebaucle)  were  in  line  with 
traditional  practice  and  indeed  with  all  practice 
before  the  Impressionists ;  it  was  the  third  stage 
with  its  rigid  and  dogmatic  application  of  the 
fine,  the  highly-wrought,  polished  surface,  that 
inevitably  provoked  revolt  and  initiated  the 
experimental  techniques  practised  by  Delacroix, 
Corot  and  other  independent  artists. 

The  illustrations  are  devoted  to  sketches,  in 
some  instances  contrasted  with  the  finished 
work,  almost  invariably  to  the  detriment  of  the 
latter  when  an  academic  or  official  artist  was 
concerned.  They  provide  a  fascinating  and 
highly  instructive  study,  subversive  of  pre- 
conceptions and  abounding  in  pleasant  sur- 
prises. Delaroche  and  Bouguereau  arch-priest  of 
Academism,  even  almost  a  synonym  for  it,  are 
seen  to  be  capable  of  producing  a  freely 
handled  and  lively  sketch,  from  which  in  the 
finished  version  the  vitality  departs.  Meissonier 
displays  a  brilliant  lightness  of  touch  in  his 
Portrait  de  Madame  de  Sabatier;  indeed  he  appears 
unexpectedly  as  a  favourer  of  the  sketch  and  as 
an  admirer  of  Delacroix  and  Diaz.  Pierre  Henri 
Valenciennes  from  an  earlier  period,  is  liberally 
represented  by  sketches  and  richly  deserves  to 
be:  even  in  monochrome  their  exquisite  quality 
is  apparent.  The  copious  notes  include  a  large 
number  of  quotations  bearing  in  different 
aspects  of  the  author's  theme,  and  witness  to  the 
conscientious  thoroughness  with  which  he  has 
performed  his  task. — R.E. 

CELTS    AND    GALLO-ROMANS:  By 

Jean-Jacques    Hatt.    (London:    Barrie  & 

Jenkins.  £3 .50.) 
THIS  book  seems  at  first  extremely  valuable 
for  he  who  is  interested  in  the  subject,  but 
ignorant  of  its  niceties.  There  are  many  excel- 
lent plates  and  the  chapter  headings  indicate  a 
full  investigation  of  topics  such  as,  for  example,  j 
Gallo-Roman  religion.  This  favourable  im-  | 
pression  is  bolstered  by  the  opening  chapters 
dealing  with  the  history  of  French  archaeology,  1 
and  modern  archaeological  methods  succinctly 
and  informatively.  It  is,  perhaps,  this  opening, 
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combined  with  the  pleasing  lay-out  of  the  book, 
that  makes  the  reading  of  the  rest  of  it  a  dis- 
appointment, for  it  is  in  the  reading  that  the 
divorce  of  form  from  content,  as  it  were, 
becomes  apparent. 

The  major  fault  is  that  the  book  lacks 
coherence.  Correspondence  between  the  plates 
— grouped  throughout  the  book — and  text,  is 
nebulous.  When  a  plate  is  mentioned  it  is  often 
far  distant,  and  the  captions,  by  being  grouped 
at  the  back  of  the  book,  add  to  the  difficulties. 
The  narrative  itself  is  fragmentary:  valuable 
facts  being  presented  in  paragraphs  whose 
physical  separation  from  one  another  em- 
phasises the  lack  of  an  overriding  narrative 
pattern.  Professor  Hatt  does  point  out  that  the 
basic  knowledge  in  this  young  discipline  is 
frugal,  and  a  lack  of  coherence  is  inherent  in  the 
subject,  which  apology,  while  recognising  the 
main  fault  of  the  book,  does  not  excuse  the  lack 
of  any  argument  that  could  have  acted  as  a 
unifying  factor  within  the  text,  or  the  fact  that 
such  is  the  extent  of  the  divorce  of  the  plates 
from  the  text  that  they  are  almost  a  picture- 
book  in  their  own  right. — M.R. 

PITTORI  VITERBESI  DI  CINQUE 
SECOLI,  VITERBO,  CASSA  DI  RIS- 
PARMIO:  By  Italo  Faldi.  (Ugo  Bozzi, 
Editore,  Rome.) 
THIS  beautifully  produced  book  is  yet  another 
example  of  the  munificent  patronage  extended 
by  banks  in  Italy  to  the  study  of  art  and  local 
history.  It  would  be  an  excellent  thing  if  our 
own  financial  colossi  were  to  signalise  them- 
selves by  patronage  of  so  civilised  a  kind— they 
might  commission  a  scries  of  handsome  and 
scholarly  monographs  on  our  cathedrals  and 
great  churches,  for  example.  Conditions  of 
course  are  different — in  Italy  much  still  func- 
tions on  a  local  or  provincial  level,  but  then  it  is 
rather  shaming  that  the  savings  bank  of  a  small 
Italian  city  can  show  a  cultural  enthusiasm 
greater  than  that  of — but  no  names  is  perhaps 
the  best  policy ! 

The  book,  by  a  well-known  scholar,  is 
strictly  an  account  of  painters  born  in  Viterbo, 
and  of  their  work  there  and  elsewhere,  not  of 
painting  in  Viterbo.  Some  may  lament  this  as 
blinkered  patriotism,  but  then  it  is  useful  to 
have  a  work  that  concentrates  hard  on  lesser 
artists,  who  will  probably  never  receive  a 
monograph,  rather  than  a  book  that  sandwiches 
them  between  the  episodic  appearances  of  great 
names.  Viterbo  is  not  one  of  the  Italian  cities 
that  has  an  illustrious  pictorial  tradition,  but  like- 
so  many  places  in  that  astonishing  country  it  has 
an  interesting  and  long  one.  Professor  Faldi 
devotes  a  short  introduction  to  the  twelfth  and 
thirteenth  centuries.  This  was  the  period  of 
Vitcrbo's  greatest  political  glory,  when  it 
threatened  to  oust  Rome  itself  as  the  scat  of  the 
Papacy,  but  although  some  fine  buildings  were 
erected  as  a  consequence,  painting  seems  to  have 
been  largely  dependent  on  Rome  and  Spoleto. 
In  the  fourteenth  century  their  influence,  as  was 
only  natural,  gave  way  to  Siena,  and  the  greatest 
artist  whom  Viterbo  has  produced,  Matteo 
Giovanctti,  celebrated  for  his  frescoes  in  the 
Papal  Palace  at  Avignon,  was  much  influenced 


by  Sicncse  art.  He  is  recorded  at  Viterbo  in 
1336,  but  little  is  left  of  his  work  there.  An 
interesting  figure  is  that  of  the  priest-painter 
Ilario  da  Viterbo,  who  painted  the  altarpiece  of 
the  chapel  of  the  Porziuncula  in  S.  M.  dcgli 
Angcli  at  Assisi  in  1388  or  1393  (the  date  is 
disputed — in  the  space  of  four  months,  it  may 
Jpc  noted. 

Sicnesc  and  Umbrian  influences  continued  to 
dominate  Viterbose  artists  in  the  first  half  of  the 
quattrocento,  and  even  Antonio  da  Viterbo, 
working  in  Rome  during  the  third  quarter  of 
the  century,  practised  an  essentially  Late  Gothic 
manner,  though  aware  of  Florentine  Renaissance 
art.  The  new  style  was  introduced  by  Lorenzo 
da  Viterbo  (active  c.  1437-f.  1472),  an  artist 
much  influenced  by  Benozzo  Gozzoli,  who 
painted  frescoes  in  Santa  Rosa  in  1453,  and  by 
Piero  della  Francesca.  His  most  important 
surviving  works  are  the  frescoes  of  the  Mazza- 
tosta  chapel  in  S.  M.  della  Verita  (1469) — part 
of  the  maiolica  pavement  of  this  chapel  is  in  the 
Victoria  and  Albert  Museum.  They  show  a 
fusion  and  simplification  of  the  styles  of  his  two 
great  exemplars. 

During  the  late  quattrocento  and  the  early 
cinquecento  the  outstanding  figure  is  Pastura 
(active  c.  1478-1516),  whose  suave,  picturesque 
style  derives  from  Pinturicchio — Pastura  almost 
certainly  worked  on  the  Appartamento  Borgia 
— and  Perugino.  The  decline  in  Viterbo's 
fortunes  that  began  during  his  lifetime  as  a 
result  of  plague,  civic  anarchy  and  war  reduced 
the  city  to  provincialism  for  the  rest  of  the 
sixteenth  century.  But  as  in  so  many  of  the 
cities  of  the  Papal  States  there  was  a  revival  of 
energy  in  the  seventeenth,  when  Viterbo  pro- 
duced several  interesting  painters  and  one  major 
artist,  G.  F.  Romanelli,  who  had  a  most  dis- 
tinguished career  under  the  patronage  of  the 
Barberini  and  of  the  French  court.  He  has  a 
connection  with  England,  for  he  was  employed 
by  the  Barberini  on  paintings  for  the  English 
court.  As  no  monograph  has  yet  been  written 
on  Romanelli,  the  chapter  and  plates  devoted  to 
him  will  be  very  useful  to  art-historians.  The 
book  ends  with  a  study  of  the  charming 
Domenico  Corvi,  a  successful  painter  in 
settecento  Rome. — R.W.L. 


THE  ILLUSTRATIONS  OF  THE 
LITURGICAL  HOMILIES  OF 
GREGORY    NAZIANZENUS:  By 

George  Galavaris.  Studies  in  Manuscript 
Illumination  No.  6.  (Oxford  University 
Press.  £14-25.) 
THIS  survey  excludes  manuscripts  containing 
complete  editions  of  all  forty-five  homilies, 
such  as  exist  from  the  ninth  century,  and  also 
two  illustrated  commentaries  on  the  homilies. 
It  only  covers  the  thirty-six  illuminated  manu- 
scripts known  to  the  author  which  include  the 
sixteen  homilies  read  on  certain  feast  days — 
hence  the  use  of  the  word  liturgical  in  the  title 
of  this  book.  Twenty  of  these  manuscripts 
contain  illustrations  for  all  or  most  of  the 
sermons.  Their  formats  and  placements  vary. 
All  these  pictures  arc  described  (alphabetically 
by  library).  All  arc  illustrated  (in  chronological 


order  though  the  absence  of  dates  on  the  legends 
of  the  plates  slightly  obscures  this  fact). 

Gregory  was  born  near  Nazianzus  in  Cappa- 
docia.  He  left  Athens  in  356  after  at  least  ten 
years  study.  After  about  ten  years  as  a  priest 
(the  responsibilities  of  which  he  at  first  dreaded), 
he  became  a  bishop  in  372. 

Some  of  the  pictures  from  manuscripts 
executed  at  Constantinople  arc  beautiful  but  a 
complete  corpus  like  this  inevitably  includes 
inferior  provincial  work.  Some  of  the  lesser 
manuscripts  have  a  certain  naive  liveliness 
which  has  its  charm,  but  intellectual  and 
artistic  snobbery  must  not  lead  anyone  to 
suppose  that  the  value  of  many  of  the  pictures 
is  aesthetic  rather  than  archaeological.  There 
are  some  attractive  decorative  borders,  but 
many  of  the  figures  are  as  insensitive  and  in- 
competent as  one  could  find  in  any  unsophisti- 
cated popular  art,  despite  the  label  'Byzantine'. 
They  tell  the  stories,  sometimes  of  course 
violent  ones,  and  a  picture  like  No.  218  has  the 
real  value  of  a  woodcut  from  Mother  Goose. 
The  illustration  of  hinds  (fig.  151  and  p. 130) 
'may  ultimately  go  back  to  illustrated  animal 
treatises' — it  may  indeed,  but  equally  well  have 
been  taken  from  a  mosaic  or  even  from  a  living 
animal  which  some  artist  must  have  observed 
once. 

All  the  pictures  in  three  Bodleian  Library 
manuscripts  are  reproduced.  Professor  Gala- 
varis remarks  that  in  MS.  Canon.  Gr.  103  'the 
subtleties  and  brilliance  of  the  color  point  to 
Constantinople  as  the  place  of  origin.'  As  the 
reproductions  are  in  black  and  white  it  would 
have  been  useful  if  the  bibliographical  note  had 
drawn  attention  to  the  publication  by  the 
Bodleian  Library  of  a  complete  record  in 
colour  of  35  mm.  film  of  this  MS.  (and  of  MS. 
Roe  6),  rather  than  devoting  the  same  space 
to  thanks  to  R.  [W.]  Hunt,  W.  O.  Hassal  [1] 
and  Miss  [actually  Mrs.  E.]  Owen. 

There  is  a  fascinating  section  on  children's 
games  with  interesting  quotations  on  the 
popularity  of  swinging.  Some  of  the  captions 
describe  some  of  the  pictures  as  genre  scenes 
where  an  indication  of  what  was  actually  going 
on  would  have  been  more  helpful.  The  plain 
man  may  find  stumbling  blocks  in  the  eastern 
manner  of  describing  as  the  Anastasis  or 
Resurrection  the  scene  from  the  Gospel  of 
Nicodemus  which  in  the  West  we  call  the 
Harrowing  of  Hell.  He  must  accept  the  use  at 
death  beds  of  the  frequent  use  of  the  word 
Koimesis.  Yet  he  might  feel  that  he  could  have 
been  spared  Laubsayc  (p. 230). 

It  is  very  good  indeed  to  have  a  publication 
which  gives  a  proper  dignity  and  space  for  fully 
adequate  descriptions  of  all  the  individual  pic- 
tures relating  to  all  the  homilies  with  illustrations 
of  all  of  them.  These  are  the  necessary  pre- 
requisites for  the  whole  argument  of  the  book 
and  they  have,  furthermore,  a  quite  independent 
and  great  value  of  their  own.  The  phrase  a 
'mere  catalogue'  is  a  mark  of  blackest  ignorance 
disguised  as  intellectual  snobbery. 

Connoisseurs  may  find  the  ingenious  attempt 
to  reconstruct  a  lost  archetype  somewhat 
esoteric.  Most  of  the  reproductions  of  the 
ornamental  borders  seem  dull  to  eyes  which 


291 


have  been  spoilt  by  coloured  originals.  When 
the  detail  of  miniatures  is  not  too  blurred  or  too 
much  reduced  in  size  for  real  understanding, 
some  eyes  may  turn  to  the  chairs  and  writing 
desks  of  authors  who  were  all  portrayed  in 
centuries  from  which  so  little  antique  furniture 
survives  even  in  the  finest  museums.  There  arc, 
too,  delightful  vignettes  of  dancing  and  acro- 
batic shows  relating  to  the  hippodrome.  A  long 
bibliographical  note  on  these  omits  M.  K. 
Karger's  handsome  monograph  Drcvnemsskaya 
Djiuopis  xi-xiv  vv.,  1963,  and,  indeed  the 
general  bibliography  only  mentions  one  of  the 
relevant  publications  of  Soviet  Byzantinists  as 
if,  since  a  publication  by  Viktor  Lazarev  in 
1948  of  Princeton  and  Dumbarton  Oaks  acted 
on  the  principle  that  'East  is  East  and  West  is 
West  and  never  the  twain  shall  meet',  a 
principle  sounder  in  war  than  in  Byzantine 
studies.  The  author  says  he  never  went  to 
Moscow  (or  Sinai  or  Jerusalem).  This  denied 
him  the  chance  of  seeing  either  of  the  two 
oldest  MSS.  which  he  thinks  stemmed  directly 
from  his  archetype,  or  either  the  oldest  or  the 
latest  of  the  manuscripts  described  and  repro- 
duced. 

Professor  Galavaris  discusses  the  treatment  of 
author  portraits  and  teaching  scenes,  and  dis- 
cusses sermon  by  sermon  those  title  miniatures 
which  were  specially  'invented'  for  them,  like 
those  of  Julian  the  tax-collector,  in  contrast  to 
those  which  'migrated'  from  other  illustrated 
texts.  Among  these,  of  outstanding  interest  is 
the  anointing  (or  possibly  spraying)  a  column  of 
a  church  at  its  consecration  in  a  Paris  MS.,  and  a 
baptism  in  a  Milan  MS.  in  which  liturgical 
details  are  shown  (as  often  in  Latin,  but  not  in 
Greek  MSS.).  Invented  miniatures  might  have 
mentioned  iconographic  models  such  as  scenes 
of  miracles  of  Christ  supplied  for  a  Gregory  and 
the  Poor  at  Athos,  but  the  discussion  of 
migrated  miniatures  is  even  more  interesting. 
For  the  texts  of  the  homilies,  by  themselves,  do 
not  explain  these  miniatures  if  read  without  the 
texts  from  which  these  miniatures  migrated. 
The  lectionary  supplies  models  for  homilies 
delivered  on  six  of  the  Church  Feasts,  for  in  it 
relevant  pictures  were  of  course  arranged  con- 
veniently in  the  required  order,  unlike  the  New 
Testament. 

Illustrations  of  the  lives  of  SS.  Mamas, 
Cyprian  and  Athanasius,  and  of  the  seven 
Maccabees,  show  more  than  the  text  requires 
and  come  mainly  from  the  Menologia;  though 
so  many  scenes  of  the  Maccabees  occur  that 
they  make  possible  the  partial  reconstruction  of 
the  illustrations  of  the  Fourth  Book  of  Macca- 
bees. Yet  other  pictures  came  from  Genesis  and 
Habakkuk.  In  addition  to  these  title  miniatures 
there  are  supplementary  ones  invented  for  the 
Life  of  St.  Basil  and  for  Lucifer,  besides 
migrated  ones  of  the  Bible  and  of  the  Menolo- 
gion.  Two  of  the  manuscripts  have  mytho- 
logical miniatures.  Weitzmann  traced  these  via 
a  commentary  by  Pscudo-Nonnos  to  a  classical 
archetype.  Six  of  the  manuscripts  illustrate 
Gregory's  account  of  the  beauties  of  nature  with 
scenes  of  country  life;  and  four  manuscripts 
contain  irrelevant  miniatures  of  birds,  animals, 
hunting  and  everyday  life. — W.O.H. 


BOOK  PRODUCTION  NOTES 

By  Ruari  McLean 

The  Dwiggins  Marionettes,  by  Dorothy  Abbe 
(Harry  N.  Adams,  Inc.,  New  York,  $45-00) 
must  be  one  of  the  most  beautiful  books  of  its 
period.  It  is  a  large  book  (13  J  x  10 J  in.,  nearly 
2  in.  thick)  and  profusely  illustrated:  there  are 
67  colour  plates  and  over  three  hundred  other 
illustrations  in  line  and  tone,  superbly  printed 
by  photogravure  in  Japan. 

William  Addison  Dwiggins  (1880-1956)  was 
one  of  America's  leading  book  designers.  He 
worked  principally  for  Knopf  in  the  'twenties 
and  'thirties,  was  also  a  fine  type  designer,  an 
illustrator  of  extraordinary  and  original  gifts,  a 
writer,  forty  year  ago,  of  space  fiction,  and,  as  a 
sideline,  a  puppeteer.  Dorothy  Abbe,  herself  a 
designer  who  worked  with  Dwiggins  for  ten 
years,  decided  after  his  death  that  his  puppets 
and  the  theatre  he  designed  and  built  for  them 
deserved  a  record :  what  had  been  first  thought 
of  as  a  small  booklet  turned  into  a  very  large 
work  in  a  very  small  edition  (four  copies)  for 
friends.  There  was  no  intention  of  commercial 
publication.  But  the  quality,  first  of  Dwiggins' 
work,  and  then  of  Dorothy  Abbe's  photog- 
raphy and  design 'in  setting  forth  the  achieve- 
ment, was  so  outstanding  that  fortunately  a 
far-sighted  publisher  has  made  this  extra- 
ordinary work  generally  available.  Dwiggins' 
graphic  work,  in  scenery  design,  programmes, 
and  miscellaneous  lettering,  runs  charmingly 
throughout  the  book:  the  puppets,  and  their 
presentation  in  this  book,  are  also  superb:  but 
perhaps  the  greatest  treat  of  all  is  the  beauty  and 
skill  of  the  various  mechanical  devices,  devised 
and  constructed  by  Dwiggins  and  never  intend- 
ed to  be  seen  at  all. 

Introduction  to  Illumination 

The  Art  of  Illumination  (Phaidon,  £7*10)  's  an 
anthology  of  manuscripts  from  the  sixth  to  the 
sixteenth  century,  edited  by  Professors  d' Ancona 
and  Aeschlimann,  with  their  Introduction  and 
notes  translated  from  the  Italian.  The  page  size 
is  12  x  8|  in.;  there  are  123  monochrome 
plates  printed  letterpress  half-tone  by  Hunt 
Barnard,  and  24  4-colour  half-tones  printed  by 
Cavendish  Press,  Leicester.  The  quality  of  the 
reproduction  is  high  and  a  good  feature  of  the 
book  is  the  number  of  enlarged  details  of 
individual  plates.  The  notes  on  the  plates  give 
sizes,  locations  and  references.  This  is  a 
thoroughly  useful  and  sensibly  arranged  intro- 
duction to  the  subject,  as  is  to  be  expected  from 
Phaidon. 

BOOKS  RECEIVED 

Household  Furniture  and  Interior  Decora- 
tion Executed  from  Designs  by  Thomas 
Hope.  A  complete  reprint  of  the  1807 
edition.  Preface  by  Clifford  Musgrave.  53 
pages,  60  plates  of  line  drawings.  London: 
Alec  Tiranti.  £3. 

The  Revolver,  1889-1914:  By  A.  W.  F. 
Taylerson,  324  pages,  38  illustrations,  72  line 
drawings.  London:  Barrie  and  Jenkins. 
>C3-50. 


Vermeer:  By  Lawrence  Gowing.  160  pages 
text,  116  illustrations,  8  colour.  New  edition. 
London:  Faber  and  Faber.  £5. 

The  Present  State  of  the  Arts  in  England: 
By  Andre  Rouquet.  186  pages.  £5.  Patron- 
age of  British  Art:  By  John  Pye.  422  pages. 
£8.  Anecdotes  of  William  Hogarth:  By 
William  Hogarth.  424  pages.  £6.50.  The 
History  of  the  Royal  Academy:  By 
William  Sandby.  2  volumes,  420  and  474 
pages.  £14.  Facsimile  reprints.  Introductions 
by  R.  W.  Lightbown.  London :  Cornmarket 
Press. 

John  Constable's  Discourses:  Compiled  and 
Annotated  by  R.  B.  Beckett.  114  pages,  4 
illustrations.  Suffolk  Records  Society.  £1.50. 

Kouroi:  Archaic  Greek  Youths.  A  Study  of 
the  development  of  the  Kouros  type  in 
Greek  Sculpture:  By  Gisela  M.  A.  Richter. 
Third  Edition.  365  pages,  656  illustrations. 
London:  Phaidon.  £9. 

Tunbridge  and  Scottish  Souvenir  Wood- 
ware:  By  Edward  &  Eva  Pinto.  149  pages, 
59  illustrations  and  4  colour.  London: 
George  Bell.  £3.50. 

Classical  African  Sculpture:  By  Margaret 
Trowell.  New  edition.  101  pages  text,  48 
plates,  2  maps.  London:  Faber  &  Faber, 
£2.75. 

French  Faience:  By  Arthur  Lane.  New 
edition.  48  pages  text,  96  plates  and  8  colour. 
London:  Faber  &  Faber.  £4.50. 

Oriental  Blue  and  White:  By  Sir  Harry 
Garner.  New  edition.  86  pages  text,  100 
illustrations  and  10  colour.  London:  Faber 
&  Faber.  £5. 

Historical  Needlework.  A  Study  of  In- 
fluences in  Scotland  and  Northern 
England:  By  Margaret  H.  Swain.  140 
pages,  60  illustrations,  8  colour,  17  line 
drawings.  London :  Barrie  &  Jenkins.  £2.50. 

County  Atlases  of  the  British  Isles  1579- 
1850:  Compiled  by  R.  A.  Skelton.  262 
pages  text,  44  plates.  London:  Carta  Press. 
£7-35- 

The  Blathwayt  Atlas.  Volume  1:  The 
Maps.  Facsimile.  48  maps.  U.S.A.:  Brown 
University  Press.  $500.  (Volume  II  in 
preparation). 

The  Works  of  Vincent  van  Gogh.  His 
Paintings  and  Drawings:  By  J.-B.  de  la 
Faille.  704  pages,  2,000  illustrations  and  56 
colour.  London:  Weidcnfeld  &  Nicolson. 
,£i5-50. 

Irish  Glass.  The  Age  of  Exuberance:  By 

Phelps  Warren.  155  pages,  103  pages  illust- 
rations, 4  colour  plates.  London:  Faber  & 
Faber.  JT6. 

Suzuki  Harunobu:  By  Jack  Hillier,  224 
pages,  125  illustrations  and  10  colour. 
London:  Kegan  Paul,  Trench,  Trubner.  £12. 

Greek  Gems  and  Finger  Rings.  Early 
Bronze  Age  to  late  Classical:  By  John 
Boardman.  458  pages.  1,016  illustrations,  51 
colour  plates  and  3 1 8  line  drawings.  London : 
Thames  &  Hudson.  £18.90. 

The  Pottery  Trade  and  North  Stafford- 
shire 1660-1760:  By  Lorna  Wcatherill.  174 
pages,  7  illustrations,  20  diagrams  and  7  maps. 
London:  Manchester  University  Press.  £3. 
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The  Connoisseur's  Diary 

William  Blake  in  Cambridge:  Follies  in  Brighton 


THE  Fitzwilliam  Museum  has  reason  to  be 
exceptionally  grateful  to  Sir  Geoffrey 
Keynes.  He  originally  compiled  the  manu- 
script catalogue  of  the  unusually  rich  and 
varied  holdings  of  works  by  William  Blake  in 
the  Museum's  collections.  This  manuscript  was 
subsequently  added  to  by  a  number  of  scholarly 
hands,  in  particular  by  Mr  David  Bindman  to 
whom  the  Syndice  of  the  Museum  are  now 
indebted  for  recently  editing  the  complete 
catalogue  of  the  Fitzwilliam's  Blake  Collection 
just  published  by  Heffcr  &  Sons,  Cambridge, 
at  j£3-  To  make  the  catalogue  as  comprehen- 
sive as  possible,  Mr  Birdman  has  been  enabled 
to  include  as  an  Appendix  to  the  catalogue  the 
major  part  of  the  great  collection  of  Blake 
material  which  it  is  Sir  Geoffrey  Keynes' 
generous  intention  ultimately  to  bequeath  to 
the  Museum.  This  in  itself  contains  works  of 
outstanding  importance.  One  of  the  most 
remarkable  sections  of  the  Museum's  holdings 
indicated  by  the  new  catalogue  is  the  collection 
of  portraits  of  Blake  himself.  This  is  the  most 
extensive  in  existence  and  contains  a  highly 
interesting  series  of  studies  by  John  Linnell. 
The  most  important  is  the  superb  and  highly 
finished  miniature  of  Blake  in  his  last  years. 

Follies  and  Fantasies 
JOHN  MORLEY,  Director  of  the  Brighton 
Art  Gallery,  Museums  and  Royal  Pavilion,  is 
celebrating  the  150th  anniversary  of  the 
coronation  of  George  IV,  one  of  the  most 
extravagant  spectacles  in  English  history,  with 
an  exhibition  at  Brighton  Art  Gallery  entitled 
'Follies  and  Fantasies'  running  from  May  5  to 
August  30.  In  it  will  be  gathered  together  a 
collection  of  bizarre,  fantastic  and  unusual 
objects,  one  of  them  pictured  here,  which  can 
be  said  vie  in  their  outre  quality  with  that 
most  'fantastical'  of  all  English  buildings,  the 
Royal  Pavilion  itself.  The  arrangements  of 
exhibits,  with  designs  by  Martin  Battersby, 
will  give  the  exhibition  a  decidedly  surrealist 
effect,  the  Surrealists  themselves  being  repre- 
sented by  a  collection  of  pictures  and  objects 
lent  by  their  great  English  patron,  Edward 
James.  Visitors  will  also  see  some  of  the 
surrealist  furniture  designed  for  Mr  James  in 
the  '30s — the  Mae  West  Lips  sofa,  the  hand 
chair  and  the  lobster  telephones — and  from  the 
eighteenth  and  nineteenth  centuries  come 
extravagances  such  as  tables  perched  on  storks 
and  cranes,  furniture  made  from  twigs  and 
antlers,  and  an  extraordinary  table,  which 
appears  to  serve  no  useful  purpose  whatever, 
formed  of  two  female  heads.  Architectural  and 
garden  follies,  and  contemporary  music,  will 
also  be  represented.  The  Prince  Regent  himself 
would  surely  have  approved  of  all  these  forth- 
coming delights  and  provocations. 

East  Anglian  Art 
THOSE  WITH  a  common  interest  in  and 
knowledge  of  paintings  and  drawings  of  the 
Norwich  and  Suffolk  Schools  who  wish  to 


Napoleon  chamber-pot,  12  inches  high,  prob- 
ably Leeds  creamware  (The  Brighton  Museum). 
See  'Follies  and  Fantasies.' 

enlarge  their  critical  appreciation  of  the  subject 
through  lectures,  discussions,  study  sessions  and 
other  meetings  can  now  be  considered  for 
membership  of  the  newly  formed  Society  of 
Collectors  of  East  Anglian  Paintings.  Enquiries 
should  be  directed  to:  Mr  Denis  Thomas, 
Coach  House,  Oakwood  Close,  Chislchurst, 
Kent  (Tel:  01-467  3730).  Meetings  will  be  held 
four  times  a  year,  either  in  London  or  in  East 
Anglia,  and  an  annual  loan  exhibition,  drawn 
from  members'  collections,  is  planned. 

Boehm  china:  new  studio 
A  NEW  English  china  studio,  at  Malvern, 
Worcestershire  has  been  set  up  by  Mrs  Edward 
Marshall  Boehm  for  the  production  of  rich 
ornamental  bone  china  as  a  corollary  to  the 
already  internationally  known  hardpaste  bird 
sculpture  and  porcelain  groups  produced  by 
the  Boehm  factory  at  Trenton,  New  Jersey. 
Mr  Algenon  Asprey,  whose  design  work  in 
art  is  already  well-known  to  readers  of  this 
page,  is  named  as  Director  of  the  new  English 
company.  The  Malvern  location  has  been  made 
possible  by  participation  with  the  already  exist- 
ing firm  of  Cranleigh  Art  Ceramics.  Messrs 
Thomas  Goode  of  South  Audley  Street, 
London,  will  retail  the  products  of  the  new 
studio  and  a  buyers'  conference  will  be  held  at 
Malvern  this  month. 

Daniel  Gardner 
IN  PREPARATION  for  an  exhibition  to  be 
held  at  Kenwood  House,  London,  in  the  early 
summer  of  1972,  for  which  she  will  be  selecting 
the  works  and  composing  the  catalogue,  Miss 
Helen  Kapp  (Lune  Cottage,  Barbon,  Cam- 
forth,  Lancashire)  would  like  to  hear  from  any 
museums  or  collectors  owning  paintings  by 
Daniel  Gardner,  the  eighteenth-century  portrait 
and  conversation  piece  painter  (1750-1805). 
Her  request  for  information  particularly  applies 
to  works  by  Gardner  in  American  public  and 
private  ownership,  of  which  a  number  are 
known  to  exist.  American  owners  of  Gardner's 
paintings  are  asked  to  communicate  with  Miss 
Kapp  c/o  Mr  Ross  Watson,  The  National 
Gallery  of  Art,  Washington,  D.C.  between 
April  29  and  May  5  when  she  will  be  in 


Washington.  A  Gardner  subject  which  Miss 
Kapp  particularly  wishes  to  trace  is  Mrs 
Justinian  Casamajor  with  8  of  her  22  children.  In 
addition  to  the  Kenwood  exhibition  Miss  Kapp 
is  also  writing  a  book  on  the  artist  to  be 
published  by  Oxford  University  Press  in 
collaboration  with  the  Mellon  Centre  for 
Research. 

Armour  in  portraits 

IN  HIS  article  'Two  lost  portraits  by  Titian 
rediscovered,'  (The  Connoisseur,  January,  197 1, 
pp.2 1-27)  the  author  made  the  interesting  sug- 
gestion that  the  second  one  represented  Ottavio 
Farncsc  and  that,  since  he  is  not  shown  wearing 
the  collar  of  the  Order  of  the  Fleece,  it  must 
have  been  painted  before  his  admission  to  the 
Order  in  1546.  Mr  Vesey  Norman,  Assistant 
to  the  Director  of  the  Wallace  Collection, 
points  out,  however,  that  the  sitter  wears  an 
Italian  armour  of  a  type  not  found  before  the 
1560s  made  under  strong  German  influence 
both  in  construction  and  even  more  markedly 
in  decoration.  It  is  decorated  with  etched  and 
gilt  bands  containing  a  repeating  pattern  of 
symmetrical  knots  and  foliated  scrolls.  The 
knots  are  of  a  characteristic  maze-like  form 
deriving  from  an  oriental  motif.  Precisely  this 
design  appears  on  South  German  armours  in 
the  1550s.  The  design  book  of  the  Augsburg 
armour  etcher,  Jorg  Sorg  the  Younger,  shows 
it  on  an  armour  he  decorated  for  Matthaus 
Frauenpreiss  the  Younger  in  1556  (State  Library 
Stuttgart).  Mr  Otto  von  Kienbusch  has  a  South 
German  gauntlet  decorated  with  almost  exactly 
the  same  pattern  as  the  armour  in  the  portrait, 
even  to  the  unusual  counterchanging  decoration 
of  the  narrow  bands  edging  the  main  ones  ( The 
Kretschmar  von  Kienbusch  Collection  of  Armor 
and  Arms,  Princeton,  New  Jersey,  1963,  No. 
160,  pi.  XXIII).  This  type  of  decoration,  to- 
gether with  the  German  style  of  etching 
required  to  produce  it  successfully,  became 
fashionable  in  Italy  during  the  1 560s.  Probably 
the  earliest  dateable  Italian  armour  made  in  this 
style  is  that  of  Emanuele  Filiberto  VII  of  Savoy 
now  in  the  Armeria  Reale  at  Turin  (Inv.  No. 
B4).  The  Prince  is  shown  wearing  this  armour 
in  his  portrait  painted  by  Argcnta  about  1565 
(Galleria  Sabauda,  Turin,  No.  18).  This  armour 
was  made  with  the  new  fashionable  form  of 
long  breastplate  dipping  sharply  at  the  centre 
of  the  waist,  the  so-called  'peascod'  form.  This 
is  precisely  the  type  that  is  shown  in  Mr  Hardy's 
portrait.  Had  his  portrait  been  painted  in  the 
mid  1 540s  its  breastplate  would  not  have  been 
tapered  so  sharply  nor  dipped  so  steeply  at  the 
centre.  The  swelling  shape  of  the  thigh  defences 
(tassets)  illustrated  in  Mr  Hardy's  portrait  are 
necessary  to  fit  over  the  swollen  trunk-hose  of 
the  1 560s  and  would  be  quite  out  of  place  in 
the  1540s.  To  see  a  typical  armour  of  the  1540s 
one  must  examine  Bronzino's  portrait  of 
Stefano  Colonna,  dated  1546,  in  the  Galleria 
Nazionale  d'Arte  Antica,  Rome. 
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Sketches  from  India 


R.  W.  LIGHTBOWN 


THE  dust  of  ideological  battle  has  nearly 
settled,  and  Indian  culture  is  held  in  ever- 
increasing  reverence,  but  there  is  still  neglect 
here  of  the  least  controversial  achievement  of 
the  British  in  India,  their  immeasurable  con- 
tribution to  the  study  of  Indian  history,  religion, 
philosophy,  ethnography,  natural  history, 
archaeology  and  art.  So  recently  as  1968  The 
Times  Literary  Supplement  consigned  to  its 
shorter  reviews  an  important  biography  of 
SirWilliamJones,  scholar,  philologist,  poet,  first 
interpreter  to  England  of  Hindu  culture, 
founding  father  of  Sanskrit  studies  and  of  the 
Asiatic  Society.  Fortunately  the  neglect  is  not 
universal.  Mrs.  Mildred  Archer  has  followed  up 
her  pioneering  catalogue  of  Natural  History 
Drawings  in  the  India  Office  Library  (1962)  with  a 
second  great  catalogue,  this  time  of  British 
Drawings  in  the  India  Office  Library*,  in  which 
other  aspects  of  the  British  response  to  India  are 
now  fully  illuminated. 

Her  book  should  help  to  destroy  the  stereo- 
typed images  whose  sequence  represents  the 
history  of  Anglo-Indian  life  to  most  imagina- 
tions. The  first  of  her  two  volumes  is  entirely 
occupied  by  the  work  of  amateur  artists.  In  an 
admirable  introduction  she  points  out  that  they 
brought  to  India  the  approach  and  methods  of 
English  landscape-painting  in  watcrcolours, 
which  had  become  a  staple  feature  of  genteel 
education  in  the  second  half  of  the  eighteenth 
century.  They  brought  to  India  then  the  cult 
of  picturesque  landscape.  Whenever  their  views 
include  important  Indian  buildings  and  monu- 
ments, they  figure  for  picturesque  effect,  not 
for  their  own  sakes.  With  few  exceptions,  so 


do  Indian  figures  in  costume,  who  are  used  to 
animate  the  Indian  landscape  exactly  as  were 
picturesque  peasant  figures  in  English  views. 
There  existed  too  a  flourishing  productiqn  ot 
mica  paintings  depicting  Indian  life  and  customs, 
usually  mounted  in  albums,  but  these  were 
executed  by  Indian  artists  for  European  patrons. 
The  tragedy  of  Anglo-India,  its  failure  to  make 
vital  comiection  with  Indian  society,  is  sug- 
gested by  these  rather  dream-like  views,  in ' 
which  man  and  his  monuments  are  only  part  of 
the  spots  of  colour  and  broken  outlines,  the 
pleasing  irregularities,  the  light  and  shadow  of 
nature. 

Mrs.  Archer's  second  volume  catalog\ies,the 
work  of  official  and  professional  artists.  The 
official  artists,  usually  European,  occasionally 
Indian,  and  generally  amateurs,  executed  view  s 
and  drawings  of  monuments  for  official  or 
semi-official  purposes.  Much  of  their  work  is 
still  of  great  interest  to  archaeologists.  On 
certain  occasions,  notably  important  embassies 
sent  further  east,  to  Burma,  Siam,  or  China, 
the  official  artists  were  professionals.  Two 
groups  of  these  official  drawings  are  exception- 
ally interesting,  those  of  Java  executed  for  Sir 
Thomas  Stamford  Raffles,  and  the  great  collec- 
tion accumulated  by  the  indefatigable  Colonel 
Colin  MacKenzie  (1754-1821)  while  working 
energetically  on  the  topographical  survey  of 
India.  Often  these  official  drawings  have  a 
primitive  charm,  which  on  occasions  one  might 
call  visionary,  were  one  not  sure  how  much 
the  word  would  disconcert  the  sober  shades  of 
their  creators. 

The  principal   professional   artists  are  all 


famous  names,  the  Daniells,  that  extraordinary 
personage  Henry  Salt  (1780-1827),  better  known 
to  students  of  African  travel  than  to  students  of 
art,  George  Chinnery  and  Edward  Lear.  The 
differences  in  their  work  are  interesting.  The 
Daniells  travelled  methodically  over  India  in 
search  of  picturesque  views,  and  on  returning 
home  to  England  made  a  living  from  their 
accumulated  stock  of  drawings,  issuing  it  in 
various  forms  to  a  public  insatiable  for  the 
picturesque.  Salt  took  most  of  his  Indian  views 
for  his  patron  Lord  Valentia,  who  demanded 
much  the  same  subjects  of  scenery  and  archi- 
tecture as  on  a  grand  t*>ur  of  Italy.  Chinnery,  by 
contrast,  was  attracted  to  the  daily  life  of  India, 
and  makes  quiet  studies  of  a  Bengal  hut,  of 
Madras  surf-riders,  of  a  villager  walking  with 
his  bullock.  Also  catalogued  is  an  interesting 
nineteenth-century  group  of  drawings  executed 
in  England  by  professional  artists  who  had 
never  visited  India,  but  worked  from  sketches 
made  by  others  on  the  spot.  In  addition  there 
are  a  number  of  the  well-known  drawings  made 
by  William  Alexander,  who  accompanied 
Lord  Macartney's  embassy  to  China. 

Almost  eleven  thousand  drawings  are  cata- 
logued in  these  two  volumes,  but  only  when 
the  obscurity  of  many  of  the  artists — -just  754  of 
the  drawings  are  by  professionals — and  other 
difficulties  of  research  are  taken  into  account  can 
the  devotion  and  skill  Mrs.  Archer  has  given  to 
her  task  be  truly  appreciated. 


*Mildred  Archer,  British  Drawings  in  the  India  Office 
Library,  122  illustrations,  including  2  coloured.  Her 
Majesty's  Stationery  Office,  London. 
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1.  Alhrcclit  1  Hirer.  Knight,  death  and  the  devil, 
WgfTlag.  {'4,200  (Christie's). 

2.  Set  of  tour  mid-iHtli-ccntury  Italian  walnut 
anm-hairo,  Venice  or  (ienoa.  /"l,525  (Arnc 
Bruun  Rasmussen,  Copenhagen). 

3.  Gillis  Clacsz  de  Hondecoeter.  Landscape, 
panel  47  X  80  cm.  AS.  450,000  (Dorotheum, 
Vienna). 

4.  Late  17th-century  Japanese  domed  lacquer 
coffer  with  brass  mounts  and  a  later  latch. 
18J  X  27^  X  143  inches.  £2,800  (Sotherby's). 

5.  Chinese  Lung  Ch'iian  celadon  ewer,  Sung 
Dynasty.  5J  inches.  ^600  (Sotheby's). 

6.  Jean-Baptiste  Pillement.  Chinoiserie  design, 
black  chalk  and  grey  wash,  402  X  262  cm.  ^"350 
(Sotheby's). 

7.  Rare  Privateer  glass  engraved  with  a  frigate 
and  inscribed  'Success  to  the  Duke  of  Cornwall 
Privateer,  David  Jenkins  Commander'.  Height 
6  inches.  /860  (Sotheby's). 

8.  Laura  Knight.  Self  and  nude,  1013,  signed, 
59i  X  49I  inches.  ^700  (Sotheby's). 

9.  Louis  XV  mother-of-pearl  and  gold  chinoi- 
serie snuff-box,  Paris,  1759,  probably  by  a 
member  of  the  Thierry  family,  width  72  mm. 
Sw.  Fr.  170,000  (Christie's,  Geneva). 

10.  William  Huggins.  The  millenium,  signed 
and  dated  1844,  55^  X  37^  inches.  ^420 
(Christie's). 

11.  Vienna,  Du  Paquier,  beaker  and  trembleuse 
stand,  decorated  in  colours  and  gilt,  width 
8£  inches.  Sw.  Fr.  40,000  (Christie's,  Geneva). 

12.  L.B.D.  [artist  unknown].  Still  life  with  a  boy, 
signed  with  a  monogram  and  dated  1651,  39 '  X 
57^  inches.  ^*i,575  (Christie's). 

13.  Louis  XV  marquetry  drop-front  secretaire, 
152  X  108  X  44  cm.  ^"17,500  (Mes  Ader  and 
Picard,  Palais  Galliera,  Paris). 

14.  Set  of  Birmingham  enamel  tea  canisters 
with  purple  monochrome  decoration,  in  a  blue 
a vent urine  glass  casket  with  gilt-metal  mounts. 
^1,000  (Sotheby's). 

15.  Jan  van  Goyen.  River  Landscape,  initialled 
and  dated  1646,  panel,  diameter  25^  inches. 
^10,500  (Christie's). 

16.  Piet  Mondrian  Study  for  'The  Grey  Tree', 
c.  1912,  signed,  charcoal  and  pastel  on  card- 
board, 17J  X  20^  inches.  ^6,300  (Christie's). 

17.  One  of  a  pair  of  Louis  XV  ormolu-mounted 
celadon  porcelain  bowls  and  covers,  Crowned 
C  poincon,  width  15  inches.  ^12,600  (Chris- 
tie's). 

18.  Bartholomeus  Breenbergh.  Building  on  a 
seashore  bluff,  c.  1626,  traces  of  black  chalk,  pen 
and  brown  ink,  brown  wash,  10  X  10J  inches. 
^"5,250  (Christie's). 

19.  Henri  Harpignies.  Village,  watercolour, 
17-5  X  24-4  cm.  D.F1.  3,400  (Mak  van  Waay, 
Amsterdam). 
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International 
Saleroom 


International 
Saleroom 


20.  Unusual  late  18th-century  American 
mahogany  ladies'  writing  table,  attributed  to 
John  Seymour  and  Son  of  Boston,  width  38 
inches.  ^"1,785  (Christie's). 

21.  Silhouette  of  Mrs.  Mayer  by  Mrs.  Beetham, 
painted  on  convex  glass  and  mounted  in  a 
pearwood  frame.  ^85  (Sotheby's). 

22.  Anders  Zorn.  Sandhnmnesffekt,  98-5  X  62-5 
cm.  Sw.  Crs.  45,oor  wski,  Stockholm). 


23.  Louise  Moillon.  Sfi//  Life,  signed  and  dated 
1630,  panel  12J  X  19]  inches.  ^30,000  (Sothe- 
by's). 

24.  Late  17th-century  silver  travelling  set  in 
contemporary  fitted  case,  height  3j  inches, 
maker's  mark  T.  T.  crowned,  all  c.  1690,  7  oz. 
8  dwt.  ^620  (Sotheby's). 

25.  The  capture  of  Kandahar  by  the  Hindus. 
Miz  Imad,  Mughal  school,  late  I7th/early  18th 


century,  34-5  X  24  cm.  Fr.  90,000  (Mes  Rheims 
and  Laurin,  Palais  Gal  Her  a,  Paris). 

26.  Edvard  Munch.  The  Sick  Child,  c.  1896, 
signed,  coloured  crayons,  16J  X  16  inches. 
^"13,200  (Sotheby's). 

27.  Francis  Picabia.  Pechers  a  Morel  sur  Loing, 
signed,  54-5  X  65  cm.  Fr.  25,000  (Mes  Chapelle, 
Perrin  and  Fromantin,  Versailles). 
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Nineteenth-Century  D*COffttivC  Art 

Hcthnal  Green  Museum, 
Cambridge  1  loath  Road,  F.2. 
Reviewed  by  JEFFERY  DANIELS 

It  took  an  exhibition  of  costumes  worn  in  a 
television  series  to  put  this  museum  on  the  map, 
a*,  far  as  the  general  public  is  concerned,  but 
those  who  have  acquired  the  habit  of  visiting 
this  remarkable  outpost  of  the  Victoria  and 
Albert  Museum  are  now  rewarded  by  a  display 
of  European  decorative  art  of  the  nineteenth 
century  far  more  substantial  in  every  sense, 
than  the  by-products  of  the  mass-media. 

The  earliest  exhibits  date  from  the  1830's,  a 
period  when  the  formal  elegance  of  the  late 
Neoclassical  style  was  being  broadened  and, 
inevitably,  coarsened  to  suit  middle-class  taste. 
An  outstanding  item  from  the  following 
decade  is  a  Russian  needlework  carpet  of  1846, 
which  has  preserved  its  strong  original  colours. 

The  taste  for  revived  Gothic  spread  all  over 
Europe  and  easily  the  biggest  item  on  view  is 
an  Austrian  bookcase  of  truly  cathedral  pro- 
portions surmounted  by  a  forest  of  crocketed 
pinnacles.  A  suite  of  Bavarian  furniture 
fashioned  from  stags'  horns  is  a  classic  example 
of  what  has  been  aptly  described  as  'the  art  of 
making  the  hideous  out  of  the  unsuitable'. 
Many  of  the  exhibits  were  purchased  from  the 
international  exhibitions  which  were  held  at 
intervals  in  the  European  capitals,  inspired  by 
the  phenomenal  success  of  the  prototype,  the 
Great  Exhibition  of  1851.  Designers  and  crafts- 
men demonstrated  their  skill,  taste  and  historical 
knowledge  in  the  production  of  monumental 
pieces  of  furniture  or  porcelain  intended  for 


1.  Cabinet  designed  and  made  by  Louis 
Majorelle.  Exhibited  at  the  International 
Exhibition,  Paris,  1900.  Bethnal  Green  Museum. 


display  rather  than  use.  Several  such  items  have 
not  been  on  public  view  since  they  were 
acquired,  often  for  enormous  sums. 

The  century  ended,  appropriately  enough 
with  the  Paris  Exhibition  of  1900,  and  many  of 
the  superb  examples  of  Art  Nouvcau  furniture 
were  bought  there  by  Sir  George  Donaldson 
(1^5-1925)  a  discriminating  and  cultivated 
Scot  whose  taste,  like  that  of  his  fellow- 
countryman  Charles  Rcnnie  Mackintosh  was 
closely  attuned  to  that  of  'advanced'  designers 
in  Paris,  Vienna  and  Brussels.  Several  pieces  by 
Emilc  Galle  (1 845-1904),  the  founder  of  the 
Nancy  school  of  designers  demonstrate  the 
refined  yet  opulent  style  of  this  botanist  turned 
furniture-maker.  The  cabinet  by  Louis  Major- 
elle (1859-1926),  based  on  the  tree  form,  with 
the  leaves  parted  to  reveal  a  river-scene  in 
marquetry  is  in  the  great  tradition  of  French 
cabinet-making.  Among  many  other  delights  a 
suite  of  furniture  by  Louis  Bigaux  should  be 
mentioned,  as  well  as  an  exquisite  Tiffany  desk- 
set  which  makes  the  desk  by  Van  de  Velde  on 
which  it  is  laid  out  look  unbelievably  crude. 

On  the  whole  the  display  is  adequate,  if  not 
inspired,  but  the  production  of  a  catalogue  or 
even  a  handlist,  including  a  plan  of  the  layout, 
would  be  a  great  help  to  visitors  and  students 
alike. 

(The  museum  is  open  daily  10-6,  Sunday 
2.30-6.) 


Aspects  of  Victorian  Art 

29  March  -  23  April 

The  Fine  Art  Society, 

148  New  Bond  Street,  London  W.i. 

Reviewed  by  marina  vaizey 

The  mounting  of  a  large  exhibition  of  Victorian 
art  is  something  that  the  Fine  Art  Society  is 
uniquely  qualified  to  do,  and  follows  a  series  of 
specialised  and  revealing  exhibitions  that  the 
gallery  has  had  in  the  past  several  years,  e.g.  the 
New  English  Art  Club,  the  Glasgow  School, 
Victorian  sculpture  and  so  on.  This  time,  almost 
all  strands  of  Victorian  art  are  represented,  from 
the  Pre-Raphaelite  Brotherhood  to  Frank 
Brangwyn,  and  the  eclectic  non-didactic 
collection  of  pottery,  watercolours,  sketches, 
drawings,  paintings  and  sculptures  nevertheless 
makes  one  important  point :  the  high  degree  of 
sheer  professional  skill  (which  incidentally 
enhanced  even  the  work  of  the  amateur  in  the 
Victorian  period),  characteristic  of  the  nine- 
teenth century,  was  allied  to  no  single  and 
dominating  artistic  ethic. 

The  wealth,  vitality,  and  yes,  originality,  of 
the  artistic  impulse  in  the  period  is  made 
abundantly  clear.  There  are  many  pictures  of 
outstanding  interest.  One  is  Arthur  Hughes' 
The  Lady  of  Shalott,  a  fairly  large  painting 
exhibited  at  the  Royal  Academy  in  1873,  a 
picture  characterised  by  the  importance  given 
to  meticulous  observation  of  natural  details, 
and  of  a  compelling  intensity.  The  apparently 
casual  elegance  of  Whistler's  sketch  for  his 
portrait  of  F.  R.  Leyland  could  not  be  in  greater 
contrast,  and  the  contrast  amply  demonstrates 
the  rich  variety  of  the  period :  no  international 


2.  John  Lavery.  In  the  Apple  Orchard,  signed 
and  dated  1885,  44  X  34  inches.  Fine  Art  Society. 


modem  here !  The  Glasgow  School  is  brilliantly 
represented  by  very  large,  virtuoso  landscape 
watercolours  by  Arthur  Melville,  and  the  major 
picture,  The  White  Cow  by  Joseph  Crawhall, 
not  to  mention  Sir  John  Lavery's  The  Musical 
Ride  and  //;  the  Apple  Orchard.  John  Linnell's  The 
Approaching  Storm  reminds  us  of  the  vividly 
original  approach  to  landscape  that  character- 
ised several  artists  of  the  earlier  part  of  the 
period. 

It  is  a  genuine  feast,  and,  as  it  is  chosen  with 
discrimination,  it  is  not  indigestible:  the 
excesses  of  the  age  are  brilliantly  contrasted 
with  works  that  will  endure  when  the  novelty 
of  our  reassessment  of  the  Victorian  age  is  no 
longer  as  piquant  as  now. 


Old  Master  Paintings 

20  April  -  29  May  1971 
Richard  Green, 

36  Dover  Street,  London  W.i. 
Reviewed  by  jeffery  daniels 

A  characteristically  brilliant  and  spacious  com- 
position by  Mclchior  d'Hondecoeter  (1636-95) 
dominates  this  mixed  show.  Two  peacocks,  a 
macaw  and  a  monkey  establish,  with  assistance 
from  a  peahen,  a  dove  and  two  ducks  an 
ingenious  pattern  of  diagonals  which  looks 
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3.  Michiel  Giovanni  Marieschi.  View  of  the 
Church  of  San  Giorgio  Maggiore,  Venice,  22  X  27i 
inches.  Richard  Green. 


disarmingly  uncontrived:  in  the  background  a 
baroque  palace  is  visible  among  trees,  a 
reminder  of  the  grandeur  to  which  these 
exotic  creatures  themselves  contribute.  As  a 
piece  of  bravura  decoration  it  is  a  splendid 
tribute  to  that  tradition  of  visual  sophistication 
associated  with  Utrecht,  the  painter's  birth- 
place. 

A  large  tranquil  landscape  by  Jan  van  der 
Meer  of  Haarlem  (1628-91)  strikes  a  very 
different  note,  using  a  limited  palette  of  muted 
colours  to  interpret  the  flat  Dutch  countryside. 
One  of  the  most  attractive  pictures  in  the 
exhibition  is  a  small  skating  scene  by  Pieter  van 
Bredael  (1629-1719)  carried  out  in  virtually  two 
colours:  infinite  shades  of  a  warm  grey  en- 
livened with  touches  of  burnt  orange.  Com- 
parable in  size,  but  richly  painted  on  copper  in 
marvellous  blues  and  greens,  a  Rest  on  the  Flight 
by  Jan  Bruegel  the  elder  (1568-1625)  has  figures 
convincingly  attributed  to  Rottenhammer. 
They  are  typically  Mannerist  in  style  and  the 
two  rather  hefty  cupids  are  nevertheless 
ravishingly  painted.  Bruegel  often  collaborated 
with  other  artists  in  this  way,  painting  several 
landscapes  to  which  Rubens  added  the  figures. 

Flower  painters  like  Jan  van  Kessel  (a  dated 
pair  of  flower-pieces  by  him  is  in  the  exhibition), 
Andries  Daniels  and  Philippe  de  Marlier  also 
collaborated  with  figure-painters,  especially 
Frans  Francken  the  younger  (1 581-1642)  to 
produce  small  devotional  images  enclosed  in  a 
wreath  of  flowers,  fruit  and  insects.  A  charming 
example  here  consists  of  a  Virgin  and  Child  and 
St.  John  by  Francken,  in  very  Pannigianinesque 
mood,  surrounded  by  flowers  attributed  to 
Marlier.  A  similar  picture  appears  in  Francken's 
own  Interior  of  a  Picture  Gallery  in  the  Pembroke 
collection  at  Wilton  House. 

Francken  spent  some  time  in  Venice,  the 
subject  of  the  only  Italian  picture  in  the 
exhibition.  This  is  an  important  View  of  the 
Church  of  San  Giorgio  Maggiore  by  Michiel 
Giovanni  Marieschi  (1710-43),  which  was 
engraved  by  him  as  one  of  the  series  of  twenty- 
one  viev;  of  Venice  he  published  in  1741. 
I  ained  by  Gaspare  Diziani,  Marieschi  forms  a 
link  between  Marco   Ricci   and  Francesco 


Guardi,  deriving  his  capriccio  style  from  the 
former,  and  anticipating  the  nervous  proto- 
Impressionistic  vedute  manner  of  the  latter.  A 
relevant  comparison  with  this  picture  is  the  fine 
View  of  the  Rialto  in  the  City  Art  Gallery, 
Bristol. 


Graham  Redgrave  Rust 

18  March  -  6  April 
Hazlitt  Gallery, 

4  Ryder  Street,  St.  James's,  S.W.i. 
Reviewed  by  marina  vaizey 

Graham  Rust,  whose  first  one-man  exhibition 
in  London  is  currently  being  held,  is  a  young 
artist  successfully  reviving  and  revivifying  the 
traditions  of  topographical  art,  and,  in  another 
vein,  the  commissioned  mural  as  the  highest 
form  of  bespoke  interior  decoration.  He  has 
studied  both  in  England  and  America,  and 
worked  as  an  artist  on  'Architectural  Forum'. 
He  has  painted  in  England,  France,  Italy,  North 
and  South  America.  Now  he  is  engaged  on 
what  must  be  literally  one  of  the  largest  com- 
missions in  recent  years:  extensive  mural 
decorations  for  the  Marquis  of  Hertford  at 
Ragley  Hall,  for  the  South  Staircase.  Sketches 
in  the  exhibition  demonstrate  that  this  is  indeed 
a  magnificent  project. 

Some  sixty-one  pictures,  in  sepia  wash  and 
ink,  using  brush  rather  than  ink,  in  a  free  and 
attractive  manner  that  nevertheless  remains 
accurate,  of  topographical  scenes  in  Italy 
(primarily  Rome  and  Venice)  and  London, 
comprise  the  exhibition.  The  artist's  technique 
is  to  isolate  architectural  features,  whilst  still 
retaining  the  freshness  of  their  setting  in  a  living 
city  (an  artistic  attitude  almost  impossible  to 
emulate  in  photography)  and  indicating  vividly 
the  enhancement  of  our  vision  of  things  we  see 
every  day  that  a  sensitive  artist  can  give  us.  I 
was  particularly  struck  by  the  refreshing  insights 
Rust  provides  of  London,  from  the  Opera 
House,  Covent  Garden,  to  Belgrave  Square, 
Park  Lane,  scenes  in  Chelsea,  and  the  bandstand 
in  Hyde  Park.  He  sees  familiar  scenes  anew, 
making  vivid  both  the  places  that  in  other  hands 
might  be  conventional  and  dull,  and  calling  to 
our  attention  many  an  overlooked  corner.  He 
makes  even  the  dinosaurs  in  the  Natural  History 
Museum  lively !  It  seems  to  me,  that  in  a  most 

4.  Graham  Rust.  Piazza  Navona,  sepia  wash 
and  ink.  Hazlitt  Gallery. 


beguiling  manner,  the  whole  exhibition  is  an 
object  lesson :  worthy  tradition,  interpreted  by 
a  young  and  highly  skilled  enthusiast,  can  be 
revived  in  no  uncertain  way  to  enhance  our 
appreciation  of  the  familiar.  The  one  landscape 
drawing,  that  of  Assisi,  indicates  an  equally 
sensitive  approach. 


5.  Balthasar  van  der  Ast.  Still  life  with  flowers 
and  a  seashell,  signed,  copper  4f  X  7§  inches. 
Leonard  Koetser.  » 


Spring  Exhibition  of  Old  Masters 

1  April  -  end  of  May  1971 
Leonard  Koetser, 

13  Duke  Street,  St.  James's,  S.W.i. 
Reviewed  by  Sibylla  jane  flower 


It  is  perhaps  invidious  to  single  out  one  painting 
from  Leonard  Koetser's  spring  exhibition  of 
Old  Master  paintings  but  to  those  who  lack  the 
time  to  study  the  London  art  scene  at  length, 
and  in  great  detail,  or  are  daunted  by  the  riches 
on  view,  one  work  will  amply  repay  a  few 
moments  study.  The  Balthasar  Van  der  Ast  is 
one  suggestion;  it  is  exquisite,  painted  on 
copper  and  measuring  just  over  4  by  7  inches. 
Lovers  of  Dutch  still-life  painting  will  gravitate 
towards  any  example  of  Van  der  Ast,  but 
for  others  the  work  provides  a  useful  intro- 
duction to  his  work.  Note  the  pattern  he 
has  created  by  the  careful  arrangement  of  the 
objects,  the  light  falling  on  the  varied  surfaces, 
the  strong,  rich  colours. 

Van  der  Ast's  working  life  was  centred  on 
Delft  where  he  was  active  from  1632  until  his 
death  in  1657.  He  was  the  most  important  of 
Ambrosius  Bosschaert's  immediate  circle  and 
was  probably  a  pupil  of  his — a  hypothesis  based 
on  style  but  strengthened  by  our  knowledge  of 
their  close  family  link — for  they  were  brothers- 
in-law.  His  work  consists  principally  of  flow  er- 
pieces  and  fruit-pieces,  frequently  embellished 
with  exotic  shells  for,  although  the  great  age  of 
shell-collecting  was  the  eighteenth  century,  I 
number  of  shell-cabinets  were  known  to  have 
been  assembled  in  the  seventeenth.  The  exotic 
shell  in  Van  der  Ast's  painting,  for  instance,  is 
cittarium  pica  from  the  West  Indies. 

Helen  Sutherland  Collection 

20  March  -  1 1  April 
National  Museum  of  Wales,  Cardiff 
(Arts  Council  Travelling  Exhibition). 
Reviewed  by  Caroline  shaw 

'To  me  my  pictures  have  come,  not  as  a 
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collection  hut  singly  .is  particular  delights,  fresh 
experiences,  sometimes  as  experiments."  Thus, 
in  her  own  words  Helen  Sutherland  described 
the  experience  of  assembling  what  can  be  seen 
tod. iv  as  a  truly  remarkable  collection  of  avant- 
garde  paintings.  It  is  hard  now  to  remember 
that  at  the  time  she  was  buying,  principally 
bet  ween  1925-1945,  the  art  world  was  extremely 
reactionary  and  an  impressionist  could  still 
account  for  serious  outbreaks  of  apoplexy 
amongst  academicians. 

She  was  by  all  accounts  an  exhilarativc  but 
exacting  companion:  determined  and  with  the 
resources  to  explore  deeply  the  world  of  art, 
poetry  and  music.  She  loved  to  take  her  friends 
with  her  in  her  enthusiasms. 

To  get  complete  enjoyment  and  understand- 
ing of  her  collection,  the  catalogue  with  its 
sensitive  introduction  by  Nicolctte  Grey  is 
essential  reading.  Like  that  other  great  twenticth- 
century  woman  collector,  Gertrude  Stein,  she 
had  a  delightfully  whimsical  and  eccentric 
written  style  and  her  own  description  of  her 
paintings  quoted  in  the  introduction  are  still 
best  criticism. 

It  was  her  meeting  at  the  end  of  1925  with 
Ben  and  Winifred  Nicholson  .  . .  'she  so  lovely, 
dove-like,  madonna-like,  and  he  all  angles  and 
light  and  quick  movement'  .  .  .  that  really 
started  Miss  Sutherland  in  her  passionate  pursuit 
of  paintings. 

What  a  rich  friendship  ensued  from  this 
meeting.  She  bought  paintings  from  the 
Nicholsons  right  up  until  her  last  years.  For 
those  mysterious,  early  land  and  seascapes  of 
Ben  Nicholson  and  his  wife's  flower  paintings 
taking  you  to  the  centre  of  their  beautiful 
innocence — for  these  alone  I  would  cross 
England  to  see.  Helen  Sutherland  felt  very 
deeply  for  both  these  painters:  'her's  is  a  lovely 
world  of  flowers  and  few  people  to  wander 
about  in  it  and  very  happy.  His  world  was  a 


6.  David  Jones.  View  from  window,  worktable, 
1929,  watercolour.  Helen  Sutherland  Col- 
lection. Arts  Council  of  Great  Britain. 


different  circle  of  paradise,  strange  brooding 
figures  and  very  radiant  clouds,'  she  says. 

Her  letters  and  diaries  overflow  with  words 
like  mysterious  and  magical.  It  is  easy  to  under- 
stand why  she  was  captivated  by  the  mystical, 
poetic  world  of  David  Jones — half  faery's  child. 
In  his  Eclogue  IV  (1945)  you  are  drawn  right 
ni^the  fold  with  the  shepherds  and  their  farm- 
yard creatures,  their  faces  full  of  wonder  turned 
towards  some  higher  being:  his  detail  and 
humour  is  superb.  Rene  Hague's  Press  (1930), 
with  its  jumble  of  everyday  existence  and 
cottage  garden  beyond  washed  with  a  delicate 
rainbow  of  colour  is  another  Jones  masterpiece. 

Helen  Sutherland  loved  the  country  and 
became  deeply  involved  in  local  activities  in  her 
beloved  Northumberland.  One  was  the 
Ashington  Miners  Art  Group  founded  in  1934 
to  encourage  workers  to  paint  during  the  slump. 
Six  poignant  canvases  represent  the  earnest 
endeavours  of  this  little  primitive  group. 
Amongst  all  the  now  fashionable  Nicholsons — 
over  fifty  of  them — Hepworths  and  Jones  and 
other  exalted  company,  they  are  an  isolated 
pool  of  the  pure  spirit  in  which  Helen  Suther- 
land first  searched  for  her  collection. 


7.  Lady  Diana  Beauclerk.  Horses,  goats  and 
oxen  in  a  landscape,  brown  wash  10J  X  II  inches. 
Gerald  M.  Norman  Gallery. 


Lady  Diana  Beauclerk  (1734-1808) 

22  April  -  15  May  1971 
Gerald  Norman  Gallery, 
8  Duke  Street,  St.  James's,  SW.i. 
Reviewed  by  Sibylla  jane  flower 

Mr.  Gerald  Norman  has  had  the  good  fortune 
to  come  by  an  album  of  sketches  by  Lady  Diana 
Beauclerk;  these  works  comprise  his  present 
exhibition,  together  with  various  items  of 
Wedgwood  ware  which  are  on  loan  as  illustra- 
tive of  the  designs  commissioned  from  Lady 
Diana  by  the  first  Josiah  Wedgwood.  Her 
works  have  appeared  from  time  to  time  on  the 
art  market,  there  are  examples  in  the  national 
collections  and  Mrs.  Steuart  Erskine's  mono- 
graph of  1903  is  copiously  illustrated,  but  this 
exhibition  provides  the  first  opportunity  to 
assess  the  achievement  of  this  gifted  amateur. 

Lady  Diana  was  born  in  1734  at  Blenheim, 
the  elder  daughter  of  Charles,  3rd  Duke  of 
Marlborough.  Her  disastrous  marriages  to 
Frederick,  Viscount  Bolingbroke  and  after  a 
divorce,  to  Topham  Beauclerk,  and  the  world 
of  which  Horace  Walpole  has  left  such  a  vivid 
portrait  and  which  she  inherited  with  some 
grace,  were  the  background  to  these  pastoral 
fantasies  rooted  in  the  decorative  style  of  the 
period.  Her  name  is  indissolubly  linked  with 
that  of  Bartolozzi  and  although  lacking  in  any 
innate  inventive  qualities,  her  works  have  a 
spontaneity  and  a  sureness  of  execution  which  is 
most  pleasing.  Her  style  lent  itself  to  contem- 
porary book  illustration  and  her  vignettes  to  an 
edition  of  Dry  den's  Fables  published  in  1797 
were  highly  praised  in  her  lifetime.  She  also 
executed  seven  drawings  as  illustrations  to 
Horace  Walpole's  tragedy  The  Mysterious 
Mother.  The  Strawberry  Hill  sale  catalogue 
contains  a  tantalising  reference  to  a  Baskerville 
Virgil,  the  binding  decorated  with  drawings  by 


Lady  Diana  and  bearing  a  foredge  painting, 
presumably  also  by  her,  of  Blenheim.  Her 
interior  decoration,  of  which  we  have  contem- 
porary accounts,  has  disappeared. 


The  Williams  Family  of  Painters 

6-30  April  1970 
N.  R.  Omell, 

6  Duke  Street,  St.  James's,  S.W.I. 
Reviewed  by  david  coombs 

In  its  unassuming  way  this  selection  of  some 
three  dozen  pictures  makes  an  interesting  con- 
tribution to  the  history  of  Victorian  art.  The 
first  of  the  family,  Edward,  or  Old  Williams 
(1782-18 5 5)  went,  on  the  break  up  of  his 
parents'  marriage,  to  live  with  his  uncle  the 
painter  James  Ward.  Two  other  uncles  were 
also  well-known  painters,  George  Morland  and 
Henry  Bernard  Chalon,  so  it  is  no  wonder  that 
Edward  made  painting  his  career.  His  six  sons 


8.  Edward  'Old'  Williams.  Landscape,  one  of  a 
pair  on  panel  9  X  12  inches.  N.  R.  Omell. 
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also  became  painters  and  each  of  them  is  repre- 
sented in  the  exhibition:  Edward  Charles 
(1807-1S81).  Henry  John  (1811-1865,  who  took 
the  surname  Boddington),  George  Augustus 
(1814-1901),  Arthur  (1819-1895,  who  chose 
Gilbert  as  his  surname),  Sidney  Richard  (1821- 
1886,  who  took  Percy)  and  Alfred  Walter 
(1S24-190.S).  One  of  the  grandsons  is  also 
included,  Walter  (1836-1906)  son  of  George 
Augustus. 

Perhaps  the  most  outstanding  work  is  a  large 
landscape  by  S.  R.  Percy  showing  a  Welsh 
mountain  valley  farm  suffused  by  a  wonder- 
fully evocative  early  morning  light.  The  illus- 
tration shows  a  painting  by  Old  Williams 
which  is  more  generally  representative  of  the 
whole  family's  pleasantly  nostalgic  rural  scenes. 
These  pictures  obviously  fulfilled  a  sizable  need 
in  Victorian  England  for  the  family  is  said  to 
have  been  uniformly  successful  and  prosperous. 


Bernard  Leach  Pottery 

1  -  24  April  1971 

Marjorie  Parr  Gallery, 

285  King's  Road,  London,  S.W.3. 

Reviewed  by  Caroline  shaw 

Bernard  Leach  is  too  well  known  to  need 
formal  introduction.  All  over  the  world  he  is 
acknowledged  the  Grand  Old  Man  and  Master 
of  the  artist  potters.  Almost  entirely  owing  to 
his  life's  work,  this  tradition  which  embraces 
both  Eastern  and  Western  cultures  is  so  alive 
and  flourishing  today. 

Bernard  Leach  is  84.  He  is  still  producing 
extraordinarily  fine  work  which  reveals  so 
much  of  those  vital,  formative  years  spent  in 
Japan  from  1909  to  1920  when  he  learned  the 
disciplines  of  his  craft  from  Kenzan,  sixth  in 
line  from  the  great  Ogata  Kenzan. 

Those  acquainted  with  his  earlier  work,  up 
until  the  end  of  the  '30's,  will  be  familiar  with 
his  English  slipwear,  a  technique  he  redis- 


9.  Bernard  Leach.  Stoneware  and  porcelain 
pots.  Marjorie  Parr  Gallery. 


covered,  relatively  colourful  glazes  and  often 
whimsical  decoration.  In  the  last  15  to  20  years 
he  has  been  simplifying,  refining;  patterns  are 
reduced  to  abstract  symbolism,  and  as  he  says 
himself,  he  has  been  moving  towards  'the 
greater  austerities  of  plain  form,  texture  of  clay, 
and  the  limited  colour  range  of  high  tempera- 
ture glaze'. 

As  this  exhibition  shows,  his  work  has 
an  intensely  compelling,  cool  contemplative 
quality:  at  once  so  simple,  yet  the  more  you 
look  into  his  pottery  with  their  rich,  subtle 
glazes,  and  note  the  powerful  forms  of  the 
cut-sided  bottle-vases  or  of  a  simple  dish,  the 
more  you  see  and  the  more  you  understand. 
With  over  50  pieces  of  his  most  recent  pots  on 
show,  this  is  a  marvellous  opportunity  for  the 
faithful  to  see  so  wide  a  range  of  his  work.  It  is 
also  a  doubly  grand  occasion  for  Bernard 
Leach  who,  immediately  after  the  opening,  flies 
off  to  Japan  to  be  honoured  with  another 
exhibition. 

On  show  simultaneously,  and  for  the  first 
time  in  England,  are  the  monochromatic 
drawings  and  paintings  of  Donatienne  Sapriel. 
A  close  friend  of  the  Leach  family,  she  too  has 
spent  many  years  working  in  Japan.  Her  work 
has  sympathetic  Eastern  affinities  and  shares  the 
qualities  of  simplicity  and  conviction  that  comes 
from  a  life  spent  in  deep  communion  with  a 
subject. 

After  this  exhibition,  Marjorie  Parr's  lower 
galleries  will  be  devoted  to  a  permanent  exhibi- 
tion of  modern  pottery.  She  hopes  to  include, 
as  and  when  it  is  available,  work  by  Hans 
Coper,  Catharine  Yarrow,  James  Campbell, 
Lucy  Rie,  William  Marshall,  Euan  Henderson, 
John  Reeve  and  others. 


The  New  Salisbury  and  Stone  Henge 
Museum 

Salisbury,  Wiltshire. 
Reviewed  by  george  dunton 

Plans  were  announced  in  November,  by  The 
New  Sarum  Society,  for  a  museum — The  New 
Salisbury  and  Stone  Henge  Museum — to  house 
the  unique  displays  of  Stone  Henge  relics  and 
other  local  antiquities.  It  will  be  the  first 
museum  in  the  United  Kingdom  to  incorporate 
a  field  study  centre  for  archaeology.  It  is  an 
imaginative  project  as  one  would  expect  from 
Architects:  Powell  and  Moya,  and  Display 
Designer :  Robin  Wade,  who  made  a  reputation 
for  himself  with  his  work  in  the  Roman  Palace 
at  Fishboume  and  his  exhibition  'Drawn  and 
Quartered'  at  the  National  Portrait  Gallery. 

The  island  site  is  flanked  by  a  mill-stream  and 
the  River  Avon:  the  presence  of  water  has 
clearly  influenced  the  design  solution.  An 
existing  gabled  building  and  a  mill  house  are 
sensitively  incorporated  into  the  design.  Flint 
is  used  extensively  and  is  a  linking  theme  tying 
the  old  to  the  new.  The  Museum  takes  the 
shape  of  a  figure  nine  curling  round  a  fluvarium. 
It  is  low  lying  with  a  strong  horizontal  em- 
phasis which  is  sympathetic  to  the  scale  and 
character  of  the  locality.  It  is  intended  that  the 
visitor  will  always  be  visually  in  touch  with  the 


10.  Twelfth-century  carved  walrus  ivory  chess 
king,  part  of  the  'Drainage  Collection'.  New 
Salisbury  and  Stone  Henge  Museum. 


whole  plan — that  the  building  will  be  visually 
explicit. 

The  building  is  relatively  open  and  trans- 
parent at  ground  level  where  the  primary 
displays  for  the  general  public  are  located.  This 
breaks  down  the  barriers  so  often  placed  be- 
tween the  sometimes  hesitant  visitor  and  the 
secret,  forbidding  museum  atmosphere.  Most 
museum  collections  serve  two  purposes:  to 
entertain  and  instruct  the  general  public  and  to 
provide  material  for  specialist  research.  The 
design  follows  this  principle :  the  public  display 
w  ill  be  highly  selective,  visually  stimulating, 
having  immediacy  and  utilizing  the  latest 
techniques  in  graphic  display.  The  facilities  for 
research  are  housed  on  upper  levels.  They 
provide  for  field  study,  school  and  university 
facilities  and  post-graduate  research.  The 
academic  staff  will  cater  for  three  separate 
'streams',  offering  courses  from  a  weekend  to 
a  full  nine-month  academic  year. 

This  collection  includes  important  items  trom 
the  Beaker  and  Wessex  Culture  burials,  Roman 
remains  from  Sutton  Mandeville,  mediaeval 
pottery  and  metal  work  and  the  remarkable  finds 
of  thirteenth-century  jugs  from  the  Laverstock 
kilns.  Needless  to  say,  The  New  Sarum  Society 
are  short  of  funds  and  would  welcome  dona- 
tions from  the  readers  of  this  magazine. 
Donations  should  be  sent  to  The  New  Sarum 
Society,  Lloyd's  Bank,  Salisbury,  Wilts. 


Work 

3  April  -  1  May  1971 

Walker  Art  Gallery,  Liverpool. 

Reviewed  by  peter  fuller 

The  Welsh  Arts  Council  has  entered  into 
polemical  statements  of  two  kinds  by  staging 
this  exhibition.  Firstly  it  has  launched  an  attack, 
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stated  vcrhalh  m  the  newspaper  format 
catalogue*,  on  the  art-as-scparatc-t'rom-life 
position,  epitomised  by  the  big  London  shows 
of  one  artist's  work,  or  the  work  of  a  group 
which  illustrates  .1  particular  aesthetic  position. 
And  secondly,  it  has  provided  an  engaging 
visual  essay  based  on  ideas  of  militant,  Marxist 
proletarianism,  the  clear,  unqualified  message  of 
which  is  revolution. 

Abandoning  old  notions  of  what  is  and  what 
is  not  art,  the  Welsh  Arts  Council  has  drawn  its 
material  front  the  whole  arena  of  human 
creativity.  Stills  from  Marx  brothers'  films,  steel 
Specimens  from  Cyfartha  Works,  a  Play  Boy 
Club  'Bunny'  costume  designed  by  Victor 
Low-ndcs,  Bolshevik  posters,  children's  toys, 
Pop  Art  prints,  paintings  by  Stanley  Spencer, 
trade  union  banners,  and  motor  car  manufac- 
turers' badges  combine  to  give  a  vivid  im- 
pression of  the  development  of  the  working 
class. 

The  exhibition  is  divided  into  three  cate- 
gories, Identity,  Experience  and  Struggle, 
which  propose  a  clear  revolutionary  dialectic, 
much  play  is  made  of  the  failure  of  unionism 
and  its  inevitable  transformation  into  militancy. 
Art  is  interpreted  not  as  a  mirror,  reflecting 
social  change  and  development,  but  as  a  highly 
active  catalyst  participating  in  its  transforma- 
tion. 

Of  course,  the  show  raises  a  plethora  of 
problems  quite  apart  from  its  political  stance. 
Most  notably,  the  professional  status  of  the 
artist  becomes  open  to  question  if  everything 
may  be  embraced  democratically.  But  its 
concept  of  the  people  as  artist,  formulating, 
illustrating  and  acting  out  their  own  destinies  is 
an  urgent  and  compelling  one.  Despite  its 
insistence  on  industrial  rather  than  automated 
society,  the  exhibition  could  act  as  a  clarion  call 
in  the  Northern  cities  in  which  it  is  shown.  If  it 
ever  confronts  the  London  art  world,  one  can 
safely  predict  a  tepid  response — which  could  be 
a  measure  of  its  success. 

*Work:  Art  and  Society  Two.  By  Ken  Baynes 
and  Alan  Robinson. 
Lund  Humphries  £2.10 


Watercolours  by  John  Robert  Cozens 

6  March  -  12  April  1971 
Whitworth  Art  Gallery,  Manchester 
22  April  -  16  May  1971 
Victoria  and  Albert  Museum,  London 
Reviewed  by  francis  w.  hawcroft 

Not  since  the  Burlington  Fine  Arts  Club 
exhibition  of  1922-3  has  there  been  a  large  show 
of  watercolours  by  John  Robert  Cozens. 
It  is  surprising  that  one  of  the  finest  of  our 
eighteenth-century  watcrcolourists  should  have 
been  neglected  in  this  way,  particularly  as  his 
drawings  have  always  been  held  in  the  highest 
estimation  from  the  time  that  Constable 
described  the  artist  as  'the  greatest  genius  that 
ever  touched  landscape'.  Ruskin  wrote  of  his 
'skill  in  the  management  of  clear  tints,  and  of 
the  meditative  charm  consisting  in  the  quiet 
and  unaffected  treatment  of  literally  true  scenes,' 
and,  in  more  recent  times,  Kenneth  Clark  has 
drawn  attention  to  the  feeling  that  some  Cozens 
watercolours  give  of  'romantic  piety  which 
ranks  high  among  civilised  pleasures'.  More- 
over, the  artist's  place  in  the  development  of 
English  landscape  painting  is  of  vital  import- 
ance, not  least  because  of  the  influence  of  his 


watercolour  subjects  on  the  young  Turner  and 
Girtin. 

The  exhibition  contains  exactly  one  hundred 
works  by  the  artist,  ranging  from  the  light 
grey-brown  studies  made  in  the  Alps  on  his 
first  journey  to  Italy  with  Richard  Payne 
Knight  (1776-9)  to  the  blue,  haunting  scenes  of 
Lake  Maggiore  and  the  Gulf  of  Salerno,  based 
on  quick  sketches  done  on  his  second  tour  as 
William  Beckford's  draughtsman  (1782-3).  Two 
of  the  Beckford  Sketch  Books  have  been  lent  to 
the  exhibition  by  the  Duke  of  Hamilton,  so  that 
some  of  these  preliminary  studies  can  be  com- 
pared with  the  large  watercolours  painted  from 
them  in  his  studio. 

The  type  of  subject  that  Cozens  chose  for  his 
landscape  compositions,  although  restricted 
almost  entirely  to  Alpine  and  Italian  scenes,  was 
far  more  varied  than  is  generally  recognised, 
and  the  exhibition  attempts  to  stress  the  ex- 
tensive nature  of  the  artist's  vision.  His  most 
popular  views  have  always  been  the  noble 
mountain  peaks  towering  above  lakes  or 
winding  river  beds,  and  the  lyrical  silhouettes  of 
pines  and  cypresses  crowning  the  high  ridges 
of  Lake  Nemi  or  framing  the  terraces  of  the 
Villa  d'Este.  These  scenes  were  not  the  limit  of 
his  imaginative  scope,  however,  for  the  stormy 
skies  in  Padua  and  The  Three  Temples  ofPaestum 
to  take  but  two  examples,  reveal  a  more 
dramatic  and  tempestuous  mood,  while  the 
rich  tones  and  glowing  reflections  in  Coast 
Scene  between  Salerno  and  I  'ietri  and  Mountains 
over  a  Lake  are  exactly  what  Constable  meant  by 
'Cozens  was  all  poetry.' 

For  some  reason  English  scenery  never  in- 
spired Cozens  in  the  same  way,  and  he  painted 
his  native  countryside  on  extremely  rare  occa- 
sions. His  views  of  Windsor  Castle  and  Greenwich 
are  imposing  enough  as  drawings,  but  perhaps 
the  only  English  view  that  possesses  that  same 
poetic  quality  expressed  in  some  of  the  Swiss 
and  Italian  scenes  is  The  Cloud,  described  by  its 
previous  owner,  the  late  Paul  Oppc,  as  'a  clear 
sky  of  subtle  greys,  across  and  above  which  pass 
wisps  of  mist  and  floating  clouds,  both  flushed 
with  sun;  but  there  rises  behind  ...  a  heavier 
and  a  hungry  cloudbank,  foretelling  yet  .mother 
day  of  promise  unfulfilled.' 
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